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AS JFK GOES, SO GOES TELEVISION 


German Artists Assn. Seen Dooming |‘NFW FRONTIER’ |American Craft Unions Advancing 
Strippers, Naked Shows in Niteries) |}{ Y|DEQ, T((}| International Theatrical Secretariat 


Frankfurt, Jan. 24. Hollywood, Jan. 24. 
The strip-tease nightclubs and By GEORGE ROSEN Preliminary steps toward setting 
naked shows that provide one of Now that President Kennedy has up an Internationa! Secretariat, 
the most popular, and profitable, settled down to running the coun- hae aye of entertainment unions 
parts of the nightlife in West Ger- try, the question’s been raised: how S -S. and Canada, to interchange 
many may be doomed, with new well equipped is the broadcasting 7 ee and other factual data 
strikes against the skin sisters industry, particularly the networks, on labor in all foreign countries, 
being hit by the German artists’ in adapting itself to the “new except those under the Iron Cur- 
unions, the police and the govern- frontiermanship” as exemplified tain, were approved last week in 
ment. For a long time, members by JFK and his learned associates? New York when executive heads 
of the Gérman Artists Union have From an administrative-key man- of the musicians, stagehands, ac- 
power standpoint, can NBC, CBS, 














The New Candor 


London, Jan. 24. 
Charles Creed, the cou- 
tourier, hits the jackpot with 
the most candid dedication of 
the year in his book, “Maid 
To Measure.” 
It reads: “This book is dedi- 
cated to my friend Elspeth 
Grant, who wrote it for me.” 


Prez Praises Pros 

American talent looked good 
in the nation’s capital last 
Thurs. (19) despite the snow 
snafu. President Kennedy's 
own high praise to its “excel- 
lence” was a unique compli- 
ment for the Frank Sinatra- 
Peter Lawford team. 

As far as known no Ameri- 
can President has ever direct- 
ly recognized professionals this 
way. Poet Robert Frost, blind- 
ed in the sun-glare, garbled_ 
his own vote of thanks from 
talent for the courtesies ex- 
in| tended for the first time to 
artists. 

VarRIETY reviews the gala 
Revue and Concett on page 2. 




















been taking pokes at the “nacke- tors and television studio workers 
deis,” (nakeds), as the strip shows ABC, and the industry in general, | unions met at hush-hush sanhe- 
are dubbed here. And it looks as match the youthful and creative | e drin at behest of AFL-CIO prexy 
if this year they're out to get the zeal, aggressiveness and spunk that P azil Showme George Meany. 
girls back into clothes and perhaps symbolizes the new D.C. elite? i i Informally, the eight men con- 
off the entertainment circuit com- On the surface it would appear gregated bounced around the idea 
pletely. that broadcasting’s in good hands, . of forming Secretariat with inter- 
The German Artists Assn. ae See Furthe national significance, each union 
Duesseldorf protests that its mem- Theates Gauss of Amasien ring ge taking plan under advise- 
bers, who are “trained profession- expresses its separate concern -- - a survey of possibili- 
als” —including the jugglers, come- as to the new administration’s ~ izati seg . vantages of such organ- 
dians, singers, tightrope walkers policies and impact upon films. Ss ; ‘ea es be completed. 
and trained animal acts that usu- 7" " Possible wages and heurs bills : aS me limit was placed on com- 
ally make up part of a standard upset exhibitors; the FCC’s — on of survey, as all union 
variety show—generally earn as ll ‘ ng Ime ulente am teltettien “h. nautd Rio de Janiero, Jan. 24. = ers attending meeting declared 
little as $12 a night in many Ger- @ possible pelent rival me- Janio Quadros, Brazil's new|‘hey were so busy, undertaking 
man clubs. . y dium. Finally there is the re- | President as of next Feb. 1, has| would be followed through when 
The “beauty dancers,” who have curring theme of how the | °Veryone speculating as to his in-| time permitted. Meany did not at- 
no professional training, but mere- 0 ing s president’s brother will inter- tentions in connection with the| tend conclave nor did he indicate 
ly take off their clothes to the ac- i long-time dragging Brazilian mo-| when another would be called. 
tion picture industry. Actors, pro-| General feeling among union execs 


companiment of applause, earn as 


pret antitrust. 








high as $25 to $35 a night for 
stripping, the association com- 
plains. It has protested to the West 
German federal government in 


(Continued on page 63) 





Un-Nixonated Adenauer 
Ducking Video Debate 
In 61 German Election 


Bonn, Jan. 24. 

Biggest talk in television circles 
of West Germany ef recent weeks 
has been the proposed Chancellor 
Konrad Adenauer duel with West 
Berlin’s mayor Willie Brandt. The 
Brandt party, the left-leaning So- 
cial Democrat Party, has been all 
in favor of the tv sparring, suggest- 
ing that Adenauer and Brandt tilt 
their horns on thorny international 


issues in the same manner of the | 


pre-election Nixon-Kennedy de- 
bates 

With the 1961 West German elec- 
tions coming up shortly, Brandt's 


party has been urging the Aden-| 


auer crew to come out in favor of 
this tele argument. (Inside feeling 
is that the liberal Socialist party 
could win some votes by putting 
its energetic contender, the 46-year- 


New 3-D Device 


Twentieth-Fox has acquired an 
interest in a new 3-D process, one 
that does not require the audience 
to wear glasses. That the company 
is quietly exploring the possibili- 
ties of the process, which report- 
edly comes out of France, is about 
all that 20th execs will confirm. 
| Details are being kept under wraps, 
|} apparently because it still needs a 
| good deal of lab work. But the 
;expectations are big. 
| Perhaps more than any other 
|major U. S. company, 20th has in 
recent years pioneered in new 
| screen techniques. Company spon- 
|sored the introduction of Cinema- 
|Scope in 1953, following acquisl- 
| tion of the anamorphic lens system 
| developed by the late French theo- 
retical optician, Henri Chretien. 

(Continued on page 62) 


Nixon Cultural Trustee? 


President John F. Kennedy is 
;expected to offer a non-paying 
| Federal post to his 1960 rival, ex- 
| Vice President Richard M. Nixon. 
|He may name Nixon a trustee of 
{the National Cultural Center, a 











with evidences of these JFK- 
inspired characteristics on a variety 
of fronts. The initial pronuncie- 
mentos of ex-Gov. Collins as the 
new president of NAB ‘suggests 
that, on a broad industry front, the 
nation’s broadcasters could be in 
for a brand of heads-up thinking 
and progressive leadership that’s 
been singularly lacking to date. 

Taking them one by one: 

CBS: Many are inclined to see in 
James T. Aubrey a cut-of-the-same- 


(Continued on page 38) 





ducers, technicians etc., have all 
placed much hope in Quadros 
whose past record has proven his 
real interest in a Brazilian picture 
industry. Those unable to really 
‘establish a sound industry now 
hope for miracles from the new 
President. 

This same group has always 
blamed the American film compa- 
nies for all of their troubles and 
for lack of screen time to display 
their films. Quadros showed interest 
in furthering of native productions 


(Continued on page 62) 





Mainland Actors Bitter Over 


Puerto Ricans 


By ROBERT J. LANDRY 


Any open clash between Puerto 
Rico, the so-called “laboratory of 
democracy,” and mainland America 
would be a political and prestige 
distaster for the United States and 
an emotional delight for the Com- 
munists. Such is the considered 
view of responsible statesmen in 
both Washington and San Juan. 


bo Home, Yi anquis 


By JOE COHEN 


The recent theatre riois in San 
Juan in connection with the annual 
drama festival there indicate that 
the Puerto Rican Assn. of Actors 
& Technicians will move next to 
force U.S. acts playing the resort 
hotels on the island into their 





local organization. The precedent 
has already been made with a} 


is another get-together might take 

place in a given city when one or 

more of the five groups involved 
(Continued on page 62) 


Gov. Davis Pays Off 
His Combo With Varied 
Jobs in La. Bureaucracy 


New Orleans, Jan. 24. 

Several members of The Plains- 
men, a musicai group associated 
with Gov. Jimmie H. Davis, were 
revealed as holding state jobs 

Woodrew W. Roberts, a state 
official, admitted Charles Goodman 
and Thurman R. Bunch were em- 
ployed on the Louisiana Straw- 
berry Advertising and. Develop- 
ment Commission, and that Howard 
Wellborn was on the payroll of the 
Louisana Sweet Potato Commis- 
sion. They were classified as “mar- 
keting specialists” at $400 per 
month. Roberts said they were “en- 
gaged in the promotion of Loul- 
siana products.” 

Jack Lee Mainord, also a mem- 
ber of The Plainsmen, a singing 
quartet, was employed as a tem- 
porary insurance rates supervisor 
with the state casualty and surety 
division. Records of the _ state 
licensing board for contractors 





slic old Brandt, in a tele closeup against|move which would dramatize the | Yet the sobering truth is that such | “conipromise” agreement between | <j,owed the name of E. L Napier 
the aging and intellectual 85-year-| nonpartisan nature of the cam-|a clash, and by no means in minia-} Actors Equity in New York and the | another Plainsman, as a licensing 
old Adenauer). | paign to raise about $75,000,000 |,ture, has already occurred, with] locals which provides that main-| inspector. ‘ 

But Adenauer’s party, the Chris-| nationally for a eapital performing | Puerto Rican actors manifesting| land actors working in Puerto! ¢ 8B Cutrer and Moon Mullican, 
in- tian Democrats, rejected the offer | arts showplace. frightening animosity to their Rican Festival pay the Island un-| at one time associated with The 
’ of a tv deate. The CD spokesman| Idea of naming Nixon stemmed mainland counterparts engaged to| ion 2% of their salaries plus $11 | Jimmie Davis Band, were formerly 
ll answered that in the federal repub-| originally from Robert Dowling,| 2Ppear in a series of stage plays| “initiation.” It’s now foreseen that | jicsted on the payroll of the contrac- 
jail. lic of West Gemany the election is! Broadway theatre owner and chair- | 0" the island. members of other unions seeking | tor’s board, but reportedly have 
not ‘only for “chancellor candi-!man of the cultural center’s ad-|  Outwardly a theatrical union} to work in the Puerto Rican Com- | since formed a janitorial supply 

dates,” but for the actual political! visory committee. It was enthusi-| jurisdictional dispute, the uproar] monwealth must stand still in the| firm in Baton Rouge. 
stands of both parties, and it! astically received by Secretary of | Outside the San Juan theatre] the near future for the same bite.| Both the Plainsmen and the 


wouldn't be proper for these two 
mea just to exchange views. 


| Health, Education and Welfare | showing “Auntie Mame” with 


Abraham Ribicoff. 


(Continued on page 52) 
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(Equity agreement stipulates that | hand accompanied Davis during his 


(Continued on page 52) 


campaign for governor. 
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‘Let’s All Go Talk to the Italians 
About Writing Problems —Guild Idea 





Hollywood, Jan. 24. 


Writers Guild of America-West 
is putting together a European trip 
in which members would partici- 
pate with top Italian writers in 
series of conferences and seminars 
examining international aspects of 
film and tv writing. 


Guild would charter a plane, if 
enough WGA-W members are in- 
terested, and would headquarter 
visitors in Rome. Martin A. Rag- 
away, travel committee chairman, 


said in a letter to members, “We 
have good reason to believe that a 
serious discussion of our mutual 
problems will prove as important | 
to us in our careers as similar con- | 
claves among surgeons, engineers 
and businessmen. We also feel that 


the Bureau of Internal Revenue 
wouid look favorably upon this ef- 
fort on our part to enlarge both 
our earning capacity and our 
skills.” 

According to the letter, the 
round trip fare from Los Angeles 
to Rome would be $450, compared 
with “cheapest comparative airline 
fare of $950. 

With letters, Ragaway enclosed 
return cards, asking interested 
writers to select convenient time 
‘April, May or June), duration of 
trip ‘2, 3, 4 or 5 weeks) and 
whether they desire stopover in 
New York. 


Cafe Yens Writers 
Who Entertain 


The Biue Angel, N. Y., has set 
two tele writers to work as come 
djians. Woody Allen, a young 
writer ,is now trying his hand at 
comedy starting Feb. 2, in emula 
tion of Jack Douglas, who follows 
on Feb. 16. 

Both have written extensively 
for various comics. Douglas has 
been the scripter for Jack Paar, 
among others, while Allen has 
served on the staff of several tele- 
shows. 


Combo Gotta Keep Hands 
Off ‘The Untouchables’ 


Philadelphia, Jan. 24. 

A vocal and instrumental quartet 
called “The Untouchables” will 
have to get a new monicker. The 
boys have been working together 
about two years. 

Frank Vito, the group’s agent 
and manager, received a note from 
Harry R. Talan, counsel for Desilu 
Corp., charging them with “mis- 
representation” and “capitalizing 
upon an established trade name.” 
The local “Untouchables” are 
booked next inte the AI-Jo, in 
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More Cement Tracks 


Hollywood, Jan. 24. 

Doris Day became the 133d 
film personality to imprint her 
hand in a cement block in 
forecourt of Grauman’s Chi- 
nese Theatre, 

Cantinflas’ digits were im- 
printed for posterity three 
weeks ago. Last to get a hand- 
ful of cement was Rosalind 
Russell two years ago. 


Pair Scout Europe 
For Tollvision 


Lester Winick and Jean Dalrym- 
ple, who have supporting roles 
(under president Louis Novins) in 
the International Telemeter scheme 
of things, currently are in Europe 
on the prowl for programming ma- 
terial for the Paramount-owned 
home toll television system. 


Interestingly, their departures 
from New York for the Continent 
and purpose of the trip has been 
kept under official wraps. That is, 
no press statements were given 
out. 

They’re after any “good deal” 
they can come upon in the way of 
helping to meet Telemeter’s pro- 
gramming demands. It’s known 
that firstrun pictures have been 
a click in the Etobicoke run of Tel- 
emeter but these obviously are not 
in a constant state of availability. 
Par is looking for diversified bills 
such as Bob Newhart on live, as 
he was a couple of weeks ago, 
along with plays, musicals, con- 
certs, sports specials, etc. 

Winick and Miss Darlymple went 
off hopeful of finding talent and 
properties adaptable for Int'l Tele. 








MERCANTILE SHOWMANSHIP 


Carson Pirie Scott of Chi In 
Razzmataz To California 


Chicago, Jan. 24. 


Carson Pirie Scott, State St. de- 
partment store, is making with 
“Salute to California’ promotion. 
Store borrowed a Frisco cable car 
(which is mounted on _ rubber 
wheels and is running about the 
Loop), rechristened its corner of 
the State-Madison intersection as 
Hollywood and Vine, and is mak- 
ing lavish window and in-store use 
of oranges—both real and sim- 
ulated. It’s also staging a contest 
to determine the number of oranges 
on view throughout the store. 

Carson’s launched the two-week 
promotion with an in-store preview 
of Universal's “Great Impostor,” 
Tony Curtis-starrer. All the razz- 
matazz, as expected, is bagging 
some choice newspaper space. 





| 


Order Form 





HEDDA HOPPER 

Of the dashing bonnets whose 
popular column appears in The 
New York Daily News and 100 
other papers from Coast to Coast, 
| SAYS: 

“Until I saw and heard PAUL 
| ANKA, I didn't quite credit stories 
written about him. He's a one man 
Texas oil gusher. PAUL ANKA’S 
talent is the real kind.” 


Live Gal ‘Hamlet 
With Other Roles 
As Taped ‘Ghosts’ 


Henry Hewes, drama critic of 
the Saturday Review, is negotiating 
{with Brendan Smith, administra- 
‘tive director of the Dublin Thea- 
| tre Festival with a view to direct- 
jing a one-person performance of 
|“‘Hamlet” in Dublin next Septem- 
| ber, with Siobhan McKenna in the 
title role. 

As planned, the play would be 
given in toto, but all roles except 
that of Miss McKenna would be 
| previously recorded. 

There have been Hamlet per- 
formances by women previously, 
notably Eva Le Galienne and 
Sarah Bernhardt. Whether the 
notion of one performer live and 
all the others on tape or disk is 
new is a moot question. At any 
|rate, Hewes (and or Smith) have 
| found a fine new name for this sort 
of production: multi-aural produc- 
tion they're calling it. 


NO ‘WALL’ IN ISRAEL 
DURING ADOLF’S TRIAL 


Tel Aviv, Jan. 24. 

Habima National Theatre post- 
| poned performance of “The Wall,” 
Millard Lampell’s play based on 
| John Hersey’s book about the up- 
jrising of Jews in the Warsaw 
ghetto—because of the forthcoming 
Eichmann trial. 

Israel Becker, the director, had 
; already chosen the cast, when a 
jletter arrived from adaptor Lam- 
| pell, asking for postponement. He 
explained, that according to his 
| feelings, the play would lose much 
of its literary value if it were 
performed during the Eichmann 
trial. Feelings during the trial of 
the man responsible for the ex- 
termination of millions of Jews in 
Europe, will run high and the play 
would be judged entirely in this 
context. 
|” Management of Habima accepted 
Lampell’s view and decided to play 
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sentatives of a dozen-odd foreign 
companies—among them NBC and 
CBS—have protested here against 
the monopoly given to Capital 
Cities Broadcasting, an American 
outfit, to make documentaries of 
the trial. 


Elvis Aims to Raise 
506 for War Memorial 


Honolulu, Jan. 24. 

Elvis Presley will give a benefit 
|show at Bloch Arena, Pearl Harbor, 
for the U.S.S. Arizona Memorial 
| March 26 and all the coin will be 
jturned over to the Pacific War 
| Memorial Commission. 

| Col. Tom Parker, Presley’s man- 
ager, said everyone attending the 
| show will have to buy a ticket, with 
| Presley himself buying one of the 








| e $100 tickets. “I don’t believe 


(Continued on page 62) 


And stop... 


. . . Hobnob with stars, 
If neither public or the 


Yet when ‘tis over say . 

Yours the applause, and 

And what is more 
You'l have a 


An ‘I For Directors 


(with apologies to Rudyard Kipling) 
By EVA JESSYE 


If you can hold your peace when all the actors 
. Are laying eggs and blaming them on you— 
If you can quote each line when others muff them, 
Yet make allowance for their lapses, too... 
If you can spend l§ng nights in frantic planning 
To find you’ve gone astray along the line... 
and start again at the beginning, 
And never stoop to compromise or whine.— 
If you can keep your vision clear before you, 
Though author or composer interrupt... 
If you can keep your sanity when light cues 
And curtains are by stage crews all messed up.— 
If you can talk with bores and hold your temper, 


yet function close to earth— 
press can irk you 


Because you know exactly what you're worth— 
If you can swear and sweat and praise and punish... 


.. ‘it has been fun’... 
everything that’s in it... 


‘hit’, my son! 











Black Tie and Shovel 


[The Pre-Inaugural Shows] 





1. THE GALA REVUE 


By JAY LEWIS 


Washington, Jan. 24. 
With everything squared Thurs. 
night (19) except the weatherman, 
the Inaugural Frivolities of 1961, 
presented by Sinatra & Lawford, 
|made good on the promise of lots 
|of stars and glamour and a million 





{dollar sling for the Democrats. 


broken campaign arm. 

Against bitter cold and a snow- 
fall of eight inches strewing the 
streets with stalled cars, trolleys 
and abdicating taxicabs, some 
6,500 stalwarts fought their way to 
the remote National Guard Armory, 
the scene of the frolic. That left 


2. THE GALA CONCERT 


By TRUDY GOTH 


Washington, Jan. 24. 

Longhair talent side of the in- 
augural frolics got minimal men- 
tion in the press, but nonetheless 
the concert took place, despite 
snow, musicians and patrons who 
never made it. The gross was $38,- 
000, a respectable sum though 
mere caddy fees for the likes of 
Frank Sinatra and Peter Lawford 
| with their $1,400,000 mortgage-lift. 
| Male chorus from Howard Uni- 
| Versity was stranded on-campus 
| awaiting chartered buses that were 
orphans of the storm. They were to 
have fused with the Georgetown 








“The Wall” only when the trial is | 


| Meanwhile, the newsreel repre- | 


plenty of empties since 12,000 was|U. Glee Club in singing “Testa- 
capacity, but the comferting|ment to Freedom.” Another victim 
thought lay in all the space having of the civic paralysis was Mischa 
been sold out ahead at $10) per'Elman while the concertmaster 
seat and $10,000 per 10-seater box. |(and the souvenir programs) were 
This was, of course, the surer-|not visible until after Howard 
benefit of all time with estimates | Mitchell had conducted the open- 
of the take running to perhaps jing number of his National Sym- 
$1,400,000. Never did telephone | Phony. 
calls yield so much moola. Know who was on time? The 
Scheduled to start at 8:45 the;President of the United States. 
action was delayed until 10:35, and| Certainly no president with his 
then ran three hours and five min- | Lady has ever attended, or will, 
utes. President Kennedy, Vice/|attend a concert at Constitution 
President Johnson, and their par-|Hall under more trying circum- 
ties, made the armory by 9:45 |stances. Though the musie was 
but all had to wait for the con- jnot the center of attention that 
ductor, Leonard Bernstein, who night mention must be made of 
might still be lost in a snowdrift |}the significant fact that the pro- 
except for a sporting Republican | gram featuring works by La Mon- 
Congresswoman, Marguerite |taine and Randall Thompson (con- 
Church, who rescued and sheltered |temporary American composers) 
him (and Bette Davis) until the|Gershwin, Vivaldi and Tchaikove 
White House sent an emergency |Sky was the first program of seri- 
limousine. ;ous music in the history of inau- 
Belatedly the fanfare was 8Ural concerts. Heretofor cultural 
sounded, with gaily-garbed partic- |limits of presidential taste stopped 
ipants circling the stage set up in | with the U. S. Marine band and 
the middle of the cavernous struc- | “Home on the Range.” 
ture. Red, white and blue bal-| Pulitzer Prize winner John La 
loons were unloosed and then or-|Montaine composed his overture 
chestra and glee singers offered |“From Sea to Shining Sea” espe- 
first “Stars and Stripes Forever” cially for the occasion. Borrowing 
and “Walking Down to Washing-|the more obvious characteristics 
(Continued on page 19) (Continued on page 19) 
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Arizona’s Pitch, Low Taxes, No Smog 


Tucson, Jan. 24. 


State of Arizona, off on a kick to attract Hollywood producers 
to make use of its facilities, will float a bond issue to finance a 
1,000-acre area near there devoted to motion picture production. 
Project will include a huge sound stage, with complete electrical 


and sound equipment. 


Gov. Paul Fannin so advised Charles B. FitzSimons, producing 
Pathe-America’s “The Deadly Companions” outside Tucson, last 


week. 


“We have hosted hundreds of companies on location,” state’s 
high official told producer. “Now we're going after the whole 


operation. 


“We're only two hours from Beverly Hills and we have lower 


taxes and no smog. Also, we 


have non-populated mountains, 


deserts, cattle ranges and rivers they used to have in California.” 


Distribs From Foreign Markets 
At Bronston’s Unique Promo Rally 





Madrid, Jan. 24. #— 


Distribution and ad-pub execs 
from around the world, represent- 
ing companies which have terri- 
torial releasing rights to Samuel 
Bronston’s “El Cid,” joined with 
Bronston in a three-day conference 
which focused attention on the pro- 
duction and how its values can 
best be translated into boxoffice 
revenue in every country. Tne 
meeting concluded yesterday with 
a screening of an hour and a half 
of edited “Cid” footage and a pro- 
motional seminar conducted by 
Robert S. Taplinger, v.p. of the 
Bronston company. 

This was the first such global 
conference of its kind where an 
American producer, operating in 
Europe, has played host to his dis- 
trib allies. They toured more than 
40 sets and watched director An- 
thony Mann and stars Sophia Loren 
and Chariton Heston at work. They 
talked at business sessions and in- 
formal receptions, and matched 
notes, all anent handling of the 
property in the worldwide markets. 

Bronston’s idea, of course, was 
to provide the distribs with first- 
hand knowledge about a picture 
whose negative costs, he said, 
amount to $7,000,000, and to en- 
gender enthusiasm. Consensus here 
is that he achieved his purpose 
with remarkable impact. 

Steve Broidy, president of Allied 
Artists, which will distribute “Cid” 
in the Western Hemisphere, ad 
libbed this sentiment at one of the 
luncheons: “It is one thing to have 
an idea and another to put it into 
operation. Samuel Bronston is the 
first to accomplish this with ‘Ei 
Cid.’ It is our responsibility to 
make it pay off, so that the pioneer- 
ing effort will prove of benefit to 
him and so that he may continue. 
This may be the salvation of inde- 
pendent distributors.” 

Reps of the press of several for- 
eign countries accompanied their 
respective film delegations to 
Madrid for the conclave. 


City Censorship 
Stands By 5-4 


Washington, Jan. 24. 

Long-awaited decision of the 
U. S. Supreme Court on the pre- 
viously-ducked issue of the broad 
legality of all film censorship has 
been decided 5-4 for the City of 
Chicago against Times Film Corp. 
Latter precipitated the test of the 
right of a municipality to exercise 
prior censorship by refusing to 
submit its “Don Juan” import, 

Voting to uphold Chicago's 
rigit (via its cops) to require a 
license from all distributors, grant- 
ed only after inspection of the 
film, were Justices Tom Clark, who 
wrote the majority decision, and 
Felix Frankfurter, John Harlan, 
Charles Whittaker and Peter 
Stewart 

Chief Justice Earl Warren ring- 
ingly dissented, declaring the court 
reasoned wrongly, denying films 
the protection from censorship 
granted other American media. It 
blesses censorship of all films in 





order to prevent the showing of 
those it believes constitutionally 
unprotected, he asserted. 





Wonders of Travel 


Sousse, Tunis, Jan. 24. 

Three innocents abroad, lo- 
cation—scouting North Africa 
with their passports !eft be- 
hind at their hotel, were ar- 
resteqd and held for three 
hours wntil the Tunisian police 
rescued them. The nabbing 
soldiers were Algerian and the 
Americans were on the wrong 
side of the border. 

The innocents: actor Donald 
O’Connor, director Henry Le- 
vin, writer Harvey Matofsky, 
all here for “The Wonders of 
Aladdin,” upcoming for Joseph 
E. Levine’s Embassy Pictures. 


National Theatres 
Shares Turnover; 


Price Up 75¢ 


Most traded stock of all issues 
listed on the N. Y. Stock Exchange 
last week was National Theatres, 
with 281.000 shares exchanging 
hands. It ‘rose 75c were share, 
closeing the week at $6.50. One 
broker attributed the investor in- 
terest to “low price in a corpora- 
tion which seems to be ironing out 
its internal problems.” 

National is just about the one 
film-theatre stock that hasn't 
given a good account of itself in 
the Wall Street buy and sell. Most 
other issues went up in the past 
several years but this one, which 
at one time hit $11, has been static. 


ROGER CARAS MADE 
LAZARUS’ COL AIDE 


Roger Caras, Columbia's radio- 
television contact, has been promot- 
ed to the newly-created post of as- 
sistant to Paul Lazarus, v.p. 

Charles Powell, heretofore trade- 
press contact, has been named his 
successor as radio-tv publicist. 

New tradepress specialist is Mon- 
roe Friedman, formerly a leg man 
in the Col homeoffice publicity 
department. 


Old Garbo German Pic 
Is Claimed by Brandon 


A film acquired in 1957 from 
the Alien Property Custodian be- 
came an issue in a N.Y. Supreme 
Court suit. Also involved is the 
wider issue of copyright protec- 
tion. 

Suit, brought by Brandon Films 
against the New Yorker Theatre 
in Manhattan, concerns the Ger- 
man-made film, “Die Freudlose 














Gasse,” released as “Street of Sor- | 


row,” starring Greta Garbo. 
Brandon claimed that the pic- 
ture, which it acquired from the 
Alien Property Custodian, was 
shown without authorization by the 
New Yorker Theatre even after 
the theatre had been warned of 
Brandon's rights. The suit asked 
for an injunction, which the court 
denied on the ground that such 
action was futile since the film 


(Continued on page 63) 


EXIT OF PICKER, 
cCHWARTZ RILES 


By GENE ARNEEL 
Eugene Picker has settled his 


Theatres. 

Sol Schwartz 1s out as president 
of RKO Theatres, his resignation 
having been announced “with 
regret” by Albert A. List, presi- 
dent-chairman of Glen Alden 
Corp., which owns the circuit. 

There were no official comments 

from any of the immediate parties. 
But top-echelon trade reaction, 
privately expressed to a VARIETY 
reporter, was unstrained and 
provocative. “This is what comes of 
having outsiders take over our 
business,” said one distribution 
v.p. 
There were no “announcement” 
about Picker whose father, David 
Picker, was an early-day associate 
of Marcus Loew’s. Insiders said 
that Coast attorney Arnold Grant 
represented him in severing the 
employment pact. Grant, by the 
way, is Picker’s first cousin. 

No volunteered info about 
Schwartz’ future except to say his 
bowout will become effective in 
March. That was last Friday. His 
v.p. alignment with Columbia was 
disclosed Monday. 

While the Schwartz disappear- 
ance from RKO was revealed in a 
press statement, and consequently 
widely known, the _ intelligence 
anent Picker was had by only a 
few execs in the homeoffice belt. 
The news that both vets were 
leaving their posts, coming within 
a matter of hours, clearly was a 
shocker. 

A Loew’s Theatres’ board meet 
was going on at presstime yester- 
day, Picker “officially” resigned at 
this. 

Both Schwartz and Picker were 
regarded by film company people 
as not too easy to get along with in 
| (Continued on page 15) 


SCHWARTZ IN SEQUE 








"TO COL AS PIC VP. 


| It was made official in New York 
{that Sol A. Schwartz is joining 
|Columbia Pictures in an exec ca- 
|pacity. Col president Abe Schnei- 
der formally announced that 
| Schwartz will align with the film 
jcompany in early March as v.p. 
|and “member of its top manage- 
| ment team.” 

| Schneider said that Schwartz 
will participate with homeoffice 
execs on long-range programming, 
will. work with production chief 
Samuel J. Briskin in Hollywood 
and, further, will give part of 
his time to program development 


in London with Mike J. Franko- | 


| (Continued on page 19) 








contract as president of Loew's | 


Kids & Family Get ‘Lip Service’; 
Disney No Friend of Matinees 
Not Within Own Sales Periods 





Cantinflas’ Nada Toda 


Cantinflas seored a nifty as 
per “Pepe” script as a fic- 
tional character who entered 
a Las Vegas casino with a 
piggy bank and ran the small- 
potatoes contents up to a for- 
tune by playing “28” on the 
roulette. 

But the Mexican actor, play- 
ing real life, and playing the 
obvious hunch, was in Las 
Vegas last week and went 
heavy on roulette “28.” He did 
fine at the beginning but 
wound up losing $65,000. This 
was his personal cash—no 
scrip. 


Levine To Spend 
$7-Mil on Bally 
For 9 Pix in ‘61 


A total of nine pictures, or seven 
packages, will be issued and ex- 
ploited by Joseph E. Levine’s Em- 
bassy Pictures during 1961. The 
program, including the $3,000,000 
i“The Last Days of Sodem and 
Gomorrah,” touted by Levine as 
|his most ambitious undertaking to 
date, will represent an outlay of 
| $7,000,000 for merchandising pur- 
poses, according to the Boston 
| showman. 

For “Sodom,” which went into 
production last week in Rome, 
Levine will, for the first time, su- 
pervise the global publicity and 
advertising campaign. Previously 
his brand of flamboyant showman- 
ship, which has resulted in hefty 
boxoffice results, has been wit- 
nessed only in the U.S., Canada 
and Great Britain. 

“Sodom,” still uncommitted for 
distribution in the U.S. and a large 
portion of the world, will never- 
theless be released during Christ- 
mas of this year. Levine has al- 
ready mapped out his distribution 
technique which calls for the open- 
ing of the film in 50 capital cities’ 
throughout the world and in 50 
to 100 U.S. cities simultaneously 
during the holiday period. 

Two distribution deals for 
“Sodom” abroad have been com- 
pleted by Levine with his co-pro- 
duction partners — Consortium 
| (Continued on page 19) 
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Martin H. Poll, operator of the 
Gold Medal Studios for the past 
five years, has sold the Bronx 
rental lot and will devote full time 
to independent production. Bio- 
|graph Realty Corp., headed by 
| Benjamin Gertner, is assuming the 
lease and has acquired the equip- 
ment. Gertner, its thought, will 
|continue to-operate the studio as 
|a rental lot and will also invest 
|in productions made at the studio. 

The name of the studio will re- 
| vert to the original Biograph Stu- 
| dios. The famed studio was closed 
for 20 years and was reopened by 
| Poll in July, 1956. 

Gold Medal Studios Inc., a pub- 
licly-held corporation in which Poll 
holds the controlling interest, will 
continue to function and will pro- 
duce pictures through its subsidi- 








has opened Manhattan offices and 
is keeping his key staffers. 

Two deals—one with United 
Artists and the other with Para- 
mount—will launch Poll’s produc- 
tion activities. In association with 
Blake Edwards, who will direct, 





Poll Divests His Gold Medal Inc. 
Of Bronx Studio, Turns Producer 


Poll will make “The Grand Duke 
and Mr. Pimm,” based on the Lind- 
say Hardy novel, for UA. The 
story, a suspense comedy with the 
screenplay by Tom and Frank 
Waldman, will be filmed in France 
in the early summer. 

The second project for Para- 
mount will be “The Iron Men,” an 
original by Bruce Elliot. Peter 
Glenville has been set to direct. 
The film, to be made in associa- 
tion with Galetea Films of Italy, 
is scheduled to be shot in Rome 
next September. Sidney Poitier is 
listed as star in the story about 
| Negro fliers stationed in Italy dur- 
| ing World War II. 
Also on Poll’s slate is “Light 
| the Dark Streets,” for which Allan 
| Sloane is providing the screenplay. 
| No financing or release deal has 





| Other activities of Gold Medal 


a By HY HOLLINGER 


Although the film companies are 
on record as favoring an increase 
in kid and family pictures and 
each company, in its way, is at- 
tempting to fill the void, they are 
showing a strange ambivalence in 
the marketing of these attractions. 
On the one hand, they will do their 
utmost to merchandise family fare 
strongly and tastefully. On the 
other hand, some companies show 
an unusual reluctance to supply 
suitable backlog films for special 
kiddie matinees or shows. 

Kids shows, according to exhibi- 
tors, are the toughest to assemble. 
The situation has become most 
acute during the recent flow of 
the so-called adult pictures. Some 
theatremen have taken it upon 
themselves to eliminate the regu- 
lar adult feature and to substitute 
suitable children’s fare during the 
hours when the kids attend the 
theatres. It’s the putting-together 
of these shows that has resulted 
in headaches. In many instances, 
the picture desired will not be 
provided by the distributing com- 
panies on the ground that it is 
out of release. Buena Vista, which 
releases the Walt Disney pictures, 
will not provide any of its old 
films for special shows because it 
holds the pix for periodic mass 
reissuing. Metro, too, has been 
withholding some pictures. Ac- 
cording to one exhibitor, he was 
turned down when he tried to 
book “The Mysterians” and “Tom 
Thumb.” 

Cautions Exhibs 

An aside to the problem of the 
kiddie pix is the self-censoring pre- 
caution undertaken voluntarily by 
some exhibitors. On films they 
deem not suitable for children, the 
theatremen warn their patrons via 
special trailers that the pictures 
are recommended for adults only, 
A number of theatres adopted this 
policy for “Butterfield 8” and “The 
World of Suzie Wong” and as 

(Continued on page 63) 








Loew Presidency: 
LA-to-PR. Tisch? 


Preston R. Tisch, president of 
Loew's Hotels Inc. and member of 
the board of Loew’s Theatres, 
which is chairmanned by his 
brother, Laurence A. Tisch, report- 
edly is in line to succeed Gene 
Picker as, president of the exhibi- 
tion chain. That is, if he'll take the 
job. Laurence Tisch, for time 
being, is acting prez. 

Head man in charge of actual 
operations at Loew's will be John 
Murphy, as exec v.p. Murphy has 
been with Loew’s 25 years, having 
started as an assistant manager in 
New York. 

Moving up to a new exec post 
reportedly is Charles Kurtzman. 
; Formerly a division manager in 
| Boston, he recently was shifted to 
| the homeoffice 








‘PAUL ACKERMAN IN 
PARAMOUNT DEPARTURE 


Paul E. Ackerman, veteran pub- 
licist and onetime ad agency copy- 
writer, has bowed out as ad-pub 
director of Paramount Interna- 
tional, which post he held since 
1944. He joined the company in 
1934, meaning an association of 
some 27 years is ending. 

No explanations were made but 
| it’s believed that Ackerman’s suc- 
cessor will be Jerry Juroe, who has 
beén international prometion co- 





ary, Gold Medal Enterprises. Poll | Been made as yet on this package. | ordinator on Par's “Ten Command- 


ments.”” Juroe, who had been oper- 


| Enterprises include a half owner- | ating in Europe, is switching to the 


ship in Technamation Films Inc., 
an animation company which has 


just completed its first 10-minute | 


short, “Wonderful World of Willie 
Doolittle.” : 


New York homeoffice, it’s under- 
stood. 

Reason for the change could not 
be ascertained; it came as a sur- 
prise even to some Par insiders. 
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‘New Waver’ Godard Visits N.Y. 





Speaks of Many Things, 


‘Salute’ to Monogram Delights Paris Highbrows 


But Not Politics — His 








| 

“New Wave” director Jean-Luc 
Godard, one of the most successful 
of the Parisian film critics-turned- 
directors, was in New York last 
week to drumbeat his initial pic, | 
“A Bout de Souffle” (Breathless), | 
which Films Around The World 
will open in New York Jan, 30. He | 
giso stood in for fellow “wave” di- | 
rector Allain Resnais at the New| 
York Film Crities shindig at Sardi’s 
Saturday (21) night.  (Resnais’ | 
“Hiroshima, Mon Amour” was 
named best foreign film of the year | 
by the N.Y. critics.) | 

Since making Boerne 
Godard has already completed two 
more films, the controversial “I 
Petit Soldat,” which the French 
government has refused to allow 
his producer to release, and “Une 
Femme Est Une Femme,” a com- 
edy-drama which starts off with the | 
same situation used by another | 
“wave” director, Philipe de Brocca, 
in his “Les Jeux de L’Amour,” re- 
leased in New York late last year 
by Films Around ete. 

Apres La Guerre 

Though “Soldat” has been denied 
an exhibition permit by the French | 
government because of its depic- | 
tion of alleged atrocities inflicted 
by the French army in connection | 
with the Algerian war, Godard re- | 
fused in Manhattan to be drawn 
into a position of condemning the | 
government's action. His_ idea | 
seemed to be that some kind of | 
censorship is always inevitable and 
the stand taken by the government | 
is, after all, understandable in the 
circumstances. | 

He also indicated that he was 
sure that the film will eventually 
#o into release once the Algerian 
situation is clarified. Director was 
not one of the group of 121 writers, 
directors, performers and artists 
who signed the manifesto urging 
Frenchmen not to participate (anti- 
conscription) in the Algerian war. 

Godard, in fact, gives every indi- 
cation of not being particularly in- 
terested in politics. Rather, he | 
says, he is interested in people, in 
exploring character through re- 
vealing situation. In “Breathless,” 
he focussed on two people, and he 
dvesn’t know whether it might not 
have been better had he kept his 
focus on just one character. “Per- | 
haps,” he says, “when I have more 
experience, I can handle several 
characters at one time.” 

_There’s an interesting story be- 
hind his most recent production, 
“Une Femme Est Une Femme,” 
which also shows the clannishness 

(Continued on page 63) 





N. Y. to L. A. 


David Amram 
Eileen Herlie 
Abel Green 
Irving Mansfield 


L. A. to N. Y. 


Peter Arnell 

John B. Burns 
Ann Corio 

James Darren 
Elsa Lanchester 
Charles Laughton 
Jack Lemmon 
Robert O’Brien 
Dan Petrie 

David Picker 
Michael Rennie 
Jason Robards Jr. 
Sig Shore 

Spyros P. Skouras 
Terry Turner 
Eddie Wolpin 


U. S. to Europe 
Harvey Breit 
Harriet Cohen 
Jules Dassin 
Bradford Dillman 
Richard Eagan 
Jean-Lue Godard 
Gary Goodrow 
Julie Geodrow 
Cy Harvey 
Frank King 
Car! Lee 
Jackie McLean 
Freddie Redd 
Patricia Rinehart 
Ed Svigals 
James Thurber 


Europe to U. S. 
Bernice Hift 
Joseph FE. Levine 
Maria Schell 


Mori Krushen to Chicago 


Mori Krushen, Director of Press 
and Exhibitor Relations for United 
Artists, left yesterday ‘Tues.) for 
Chicago. 

He'll be there a week contacting 
theatres and editors on UA’s 1961 
product. ~~ 


Disney Quote, $32; 
‘0 Low Was $20 








There’s new life in Walt Disney 
on the New York Stock Exchange, 
due to theatrical product. The Dis- 
ney common stock listed on the big | 
board closed last week at $32 per 
share, for a gain of $3.87'%, on 
trading volume of 18,000 shares. 
The issue had traded as low as $27 
during the same week. 

Hypo came in the form of a press 
conference called by Irving Lud- 
wig, president of Disney’s Buena 
Vista distribution subsidiary. It 
was Ludwig's first such press ses- 
sion and he disclosed that the ex- 
pensive ($5,000,000 in negative cost) 
“Swiss Family Robinson” looms as 
a big profit-maker and others on 
the Disney lineup show promise. | 
Nothing was said about the pro-| 
ducer’s television or other enter-| 





ises. 
Rock bottom for Disney over the 
past year was $20 per share after | 
the stock had skyrocketed to $57.50. | 


SCREEN ACTORS TERMS 
FOR INDUSTRIAL PIX 


Hollywood, Jan. 24. | 

Screen Actors Guiid has con-| 
cluded a new two-year contract | 
with producers of non-theatrical, | 
industrial and educational films | 
and has submitted pact terms to | 
its membership for ratification. | 
Agreement marks fourth and last | 
of the Guild's master collective | 
bargaining contracts, with SAG| 
previously having wrapped up new | 
contracts for theatrical films, tv 
entertainment programs and tv) 
commercials. | 
Part of the new industrial agree- | 
ment is a 5%, payment by produc- 
ers into SAG's pension-health-wel- 

(Continued on page 13) 


Selsman to Par 


Mike Selsman, publicist, is mov- 
ing from 20th-Fox to Paramount. 
He’s been handling tradepapers 
at 20th and at Par will become 
New York newspaper and syndicate 
contact. 

At Par Selsman will work under 
publicity head Harold Rand. 











BILL GOETZ’S FUTURE 


Columbia Extension Talks On— 
Meanwhile To Europe 


Hollywood, Jan. 24. 
With one more picture to go on 
his current six-picture deal, Wil- 
liam Goetz is discussing a new con- 
tract with Columbia. Current pact 
was for two and a half years and 








| expires with “Heaven Has No Fa- 


vorites,” to be started in Spring 
and finished by end of summer. 

Number of pictures and tenure 
of new agreement have not been 
broached. Discussions will take on 
more serious tone following Sam 
Briskin’s return from New York 
confabs this week. 

Goetz heads for France, Italy 
and Switzerland in March to seek 
exterior locations for “Heaven Has 


|No Favorites,” Eric Remarque 


novel being serialized in Good 
Housekeeping starting February is- 
sue. He plans to be gone five 


| weeks. 


Picture is pegged at $4,000,000, 
with Laurence Harvey. Robert 
Presnell Jr. is adapting. 


U.S. Costs Driving 
Lantz to Japan 
For Cartoo 


Hollywood, Jan. 24. 
Increasingly high cost of cartoon- 
making has cued pioneer producer 
Walter Lantz, who launched his 
career with “The Katzenjamer 





Kids” in 1916, to look to Japan for | 


surcease. Lantz disclosed last week 


that he expects to make a number | 


of cartoons in Nippon if new wage 
negotiations starting this week 
force higher scales upon him. 

In any event, he said, he plans to 
produce several subjects in Japan 
this year, where cartoons, of tne 
same quality which cost from $30,- 


| 000 to $34,000 for his present pro- 


gram here, may be made at $6,000 


New pay talks are with Screen 
Cartoonists Local 839, IATSE. 
Lantz claims that he has always 
paid over-scale to all his employees. 

Producer pointed out that if it 
were not for sideline products of 
his theatrical cartoons—such as tv 
programs, commercial films and 
commercial licensing—he could 
not remain in business, due to ex- 
pense of cartooning. During the 
past 10 years, he noted, production 
costs have increased 31° while 
revenue from his theatrical pro- 
gram has decreased 35°. 

Lantz made his decision to ex- 
pand his activities to Japan during 
his recent trip to the Far East, 
when he held extensive discussions 
in Tokyo with officials of Toie, one 
of Nippon's top film companies and 
which employs 300 artists for its 
own feature cartoon program. 
Japanese artists are on a par with 


American, he said, although they | 


(Continued on page 63) 








Walsh _— Basic Crafts 


Holiywood, Jan. 24. , 

Meetings between International 
Alliance of Theatrical Stage Em- 
plcyes and Motion Picture Assn. 
of America over new contract are | 
expected to settle down to big-gun | 
negotiations. Last week was| 
lighted by only one significant de- | 
velopment, the producers’ flat nix | 
on all demands save one made by 
the IA Publicists Assn., Local 818. 

This single point, now to be! 
hashed out by a special committee, 
is the press agents’ demand that 
producers hire only IA unionized 
touts. Al Chamie, MPAA exec, and 
Richard Jencks, TV Alliance prexy, 
were appointed by Charles Boren, 
MPAA veepee handling all nego- 
tiations for the producers, as a 
committee to meet with publicists 
reps. 

Richard F. Walsh, IA prexy, is 
heading up IA side in basic crafts’ 
demands for a 25% increase in 
salary and increase in health 

At present in telefilming, many 
ad agencies, on behalf of sponsors, 
have spotted their own exploiteers 
(generally non-union) on the pro- 





Eddie. Solomon 


duction of vidfilms. 1A Publicists 


~ TATSE First Demand: 5 


in Studio Dickers—Press 


Agents Want Only Unionists Hired 


charge that such publicists are 


working under scale and, too, are | 


gradually getting a broader and 


broader foot in the door of publici- | 


ty on the Hollywood lots. 

Other demands made by the pub- 
licists include: 

Seale tilt from present $223 


|weekly for senior pressagents to 


$300 weekly when working in stu- 
dios and to $350 for location work; 


(b) pay tilt for juniors, now getting | 
'$108 weekly; (c) automatic raise of | 
a junior to senior status when he} 


has worked six years; (d) a ruling 


that a unit publicist can work only | 


on one currently shooting film 
when he is locationing (at present 
he can be assigned two). 

Lloyd Ritchie, biz agent of Lo- 
cal 818, will continue to meet with 
producers’ reps and, of course, he 
and his panel of negotiators will 
continue to press demands. 

Meetings between various IA 
locals and producers are now going 
on day and night as both sides 


press to reach an agreement on} 


new three-year contract before 
present two-year paper expires 
Jan. 31. 





New York Sound Track 


ooooe 


French producer Raoul Levy arrived here yesterday (Tues.) from 
the Mar del Plata film fest where his “La Verite” was among the hon- 
ored. Before returning to Paris he'll be screening his “Moderato Can- 





. 


for promotion work. 

Sebastian C. Palanca, who operates the Holiday Theatre in Manila, 
which has just contracted for Cinerama, will stopover in Washington, 
in connection with his claim against the U. S. Army, on his way back 
to the Phillipines. 

Bernard M. Kamber, indie publicist, had a crowd of film execs, screen 
| personalities and press reps at his eastside pad Saturday (21) for cock- 
tails and a toast to Burt Lancaster. Latter was Yul Brynnered for his 
| recent work in “Birdman of Alcatraz” and has his friends doing a 
| double take at his only-fuzz pate. 

Eve Siegel Associates added to the Embassy Pictures crash squad for 
| Papa Joe Levine, specializing on national and fan mags under Edward 
|S. Feldman, Embassy's director of publicity . . . Hill & Knowlton 
| International, who drumbeat for 17-odd nations in U. S. have hired the 
late Secretary of Eisenhower's Cainet, Robert Keith Gray. 

Twentieth-Fox bought rights: to “Days of Wine and Roses,” J. P. 
|Miller teleplay on Playhouse 90, which Martin Manulis will produce, 
| Blake Edwards direct and Jack Lemmon and Lee Remick act . . . James 
| Cagney signed for Billy Wilder’s “One, Two, Three” for The Mirisch 
Co. ... Millie Perkins (“Anne Frank”) granted her release by 20th-Fox, 
where she’s been under contract for three years .. . Rouben Mamev's-n 
bowed out as director of 20th’s “Cleopatra” in London . .. Bobby Darin 
and Stella Stevens costar in “Too Late Blues,” John Cassavetes pro- 
duction for Paramount . . . Regis Toomey and John Litel into Irwin 
Allen’s “Voyage to the Bottom of the Sea” for 20th-Fox. 

Luis Marden, a senior editor of National Geographic, is in Papeete, 
Tahiti on a special assignment dealing with the filming of Metro's 
| “Mutiny on the Bounty.” Marden began his assignment when he boarded 
the HMS Bounty as a crew member in Lunenberg, Nova Scotia. where 
the ship was built, and sailed to Tahiti . . . City of Fort Lauderdale, 
Fla., where Joe Pasternak’s “Where the Boys Are” was filmed, took ads 
|in the N. Y. papers congratulating the Music Hall on plaving the film 
and throwing in a plug for the resort city’s “six miles of maenificent 
| beaches.” Metro’s ad manager Si Seadler sold the city on the idea. 

Theodore R. Kupferman, former v.p. and general counsel of Cinerama 
| Productions, named chairman of the writer’s bureau of the N. Y. Patent 
|Law Assn. ... Joseph Bernard, currently appearing on Rroadway in 
|Tonesco's “Rhinoceros,” signed for Stanlev Kramer’s “Judement at 
Nuremberg” . . . Story last issue on GAC Associates, new film-legit-tv 
j}arm of General Artists Corp.. inadvertently admitted GAC client Paul 
Anka whom the agency placed in Allied Artists’ “Look In Any Window” 

.. . Herman G. Weinberg will teach a course in the history of motion 
pictures during the spring semester at City College's Institute of Film 
Technique .. . W. Stewart McDonald, v.p. and treasurer of Stanley 
| Warner, awarded the Scarsdale Bowl as an outstanding citizen who has 
|contributed to the community of Scarsdale, N. Y. . . . Metro topper 
| Joseph R. Vogel on the Coast gandering new studio product. 

Mel Heymann. Metro publicity department office manarer, handed 
| extra responsibilities. He'll oversee cooperative campaigns on the local 
level in coniunction with the field force ... Metro has opened a special 
| office in Atlanta to handle arrangements for the preem of “Gone With 
|the Wind” . .. Friar’s Club hosting Lucille Ball at the Astor on Jan. 
30. Miss Ball is the fourth woman in show biz to receive this tribute 
|from the Friar’s. Others were Sophie Tucker, Martha Raye, and Dinah 
|Shore .. . Stewart Wi'ensky’s “Greenwich Village” on the bill with 
| “Don Quixote” at the 55th St. Plavhouse. 

| French press notices on “The Alamo”: “One of the-most beautiful 
| post-war westerns” (France “Observateur.” leftist): “A great film. enic, 
| generous, poignant and powerful” (“Le Ficaro,” rightist); “John Wavne 
| made an absolutely sensational debut as a producer and director” 
; (“Le Canard Enchaine™ liberal). 

| Cy Harvey, Janus Films topper. off to Paris and Rome to look at 
new product. Returns Feb. 6... Star Richard Eagan, accompanied by 
wife and baby, back in New York after finishing his stint in 20th's 
| “Lion of Sparta” in Athens. Picture wound up Fridav (20) right on 
'schedule . . . Johnny Desmond, finishing Nord Films’ “The Caribbean 
| Hawk” in Rome, flies directly to the Philippines later this month to 
| costar with Geerge Montgemery in “Sumar,” to be directed by Mont- 
| gomery. 

Hal E. Chester, exec producer of Continental Distributing’s successful 
“School for Scourdrels,” has arrived here to show Continental execs 
his latest Terry-Thomas starrer, “His and Hers.” Producer will also 
visit the west coast before returning to his London h.q. . . . Billie Jean 
Horton, wife of the late singing star, Johnny Horton, has been signed 
to a recording contract by 20th-Fox Records ... Dan Frarkel, prexy 
of Zenith International, yesterday (Tues.) was in Cleveland to accept 
|the Cleveland Film Critics award for “Hiroshima, Mon Amour” as best 
| foreign film of 1960. 

New teenage singing idol? A 20th-Fox release asserts that “Gregorian 
Chants will be heard for the first time on a motion picture soundtrack 
in 20th’s ‘Francis of Assisi’” . . . Bad fiving weather forced producer 
Jerry Wald to cancel plans to fiv in for the N. Y. Critics awards 
ceremonies at Sardi’s Saturday (21) evening .. . Tom McCue has heen 
j appointed exec assistant to Dave Emanuel. prexy of Governor Films. 
| Latter firm, which hit the jackpot with “Carry On Nurse,” has just 
acquired two more British comedies. ‘Doctor in Love” and “Carry on 
| Constable” . . . Commercial film producer Wilson Ashley, who has just 
|completed his first feature pic, “Deadfall,” held a screening of the 
|roughcut the other night to raise funds for final scoring—was hapvily 
ee with offers of windup money. Audience liked it that 
; much. 
| Darryl F. Zanuck’s reenactment of D-Day (June 6, 1944) under title 
“The Longest Day.” is scheduled to start shooting in Normandy in 
August . . . 20th-Fox yesterday (Tues.) previewed its 70m version of 
|‘‘The King and I” at the Rivoli for press and trade .. . Jack Lemmon 
being paged to star at the New York Junior League’s Mardi Gras Ball, 
annual charity affair, here Feb. 10, but film committments may inter- 
fere . . . Joe Stern, former film booker at NTA Pictures, has joined 
Exclusive International Films in the same capacity .. . Brad Dillman 
| back in New York after completing starring role in 20th’s “Francis of 
| Assisi” in Italy .. . Director Robert Rossen has completed casting major 
roles for 20th’s “The Hustler,” set to go here next month: Paul Newman, 
| Jackie Gleason, Piper Laurie and George C. Scott. 

Robert Fellows will produce “Formosa” for Warner Bros. release as 
|a Robert Taylor starrer in actual locale, with Chinese Nationalist co- 
operation . . . Jackie Gleason costars with Paul Newman and Piper 
| Laurie in Robert Rossen’s 20th release, “The Hustler.” set to roll in 
N. Y. in March . . . Jerry Lewis set Vic Damone for cameo role in 
“Ladies’ Man” at Paramount . . . Oscar Brodney set as producer of 
20th-Fox’ “Champagne Complex.” co-produced with Joseph M. Schenck 
Enterprises and Debbie Reynolds’ Harmon Productions . . . Steve Me- 
Queen grabbed star role in Metro’s “The Honeymoon Machine” and 
‘is up for top spot in Mirisch Co.-Jehn Sturgis’ “The Great Escape.” 

| Wolf Mankowitz is back to novel writing. His next, “The Other Is 
For You,” is skedded to appear in August. It’s a satire about the Brit- 
ish film business and how an ambitious assistant to a producer waits 
till his boss goes away and then steals his thunder. 

Playboy magazine has been mulling intermittently for over a year 
another publication venture, this one emphasizing the entertainments. 
Project, for which more than a score of rames were submitted by 

(Continued on page 15) 











tabile”’ for prospective distribs. Star Jeanne Moreau may join him here. 
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‘SWEET LIFE’: ROAD SHOW IF 


serene “HREOC may menggas | 


Prize-Winners At Mar del Plata 


FORA IAAI IAA IAAI IAA III IAAI SIAASIASSISASSISSSSSSSSASSISSCSAC 


Mar De! Plata, Jan. 24. 

The following were the principal winners at the Mar Del Plata film 
fest which wound up here last week: 

Best film: “Saturday Night, Sunday Morning” (British), 

Best director: H. G. Clouzot, “La Verite” (French). y 

Best actor: Albert Finney, “Saturday Night, Sunday Morning.” 

Best actress: Susan Strasberg, “Kapo” (Italian). 

Best screenplay: Alan Sillitoe, “Saturday Night, Sunday Morning.” 

Best Spanish language picture: “Shunko” (Argentina). 

Special critics’ award: “Saturday Night, Sunday Morning.” 

Rivalry in awards bestowal broke out when the Circulo de Periodistas 
Cinematograficos disclosed their choices in opposition to the Assn. of 
Film Critics & Chroniclers. There were golden “Pumas” to Lautaro 
Murua as “Best Argentine Director” for his “Shunko” and to Daniel 
Tinare for “La Patota.” “Best Script” was “Un Guapo del 900” by 
Samuel Eichelbaum and Leopoldo Torre Nilsson. “Best Actress” was 
Maria Luise Robledo (film not reported) and “Best Actor” was Alfred 
Alcon (in “900,” aforementioned). Technical crafts of Argentina films 
were rewarded with silver “Pumas.” 

Assn. of Film Critics own event (and awards) took the form of a 
party at the Nogaro with a $6 couvert. 


Not Word Similiarity But Meaning 


Paramount Says Its ‘Psycho’ Would Be Damaged By 
Selznick’s ‘Schizo’—Title War Broadens 











Hollywood, Jan. 24. 
Significant title battle looms 
over David O. Selznick’s recent 


Rose-Nayar Agents One 


Hollywood, Jan. 24. 





‘THAT'S ASTOR AIM 
FOR ITAL IMPORT 


By VINCENT CANBY 


Can a foreign language film be 
successfully roadshown in the U.S.? 
Question may soon be answered 
by Federico Fellini's Italian film, 
“La Dolce Vita” (The Sweet Life), 


which were acquired two 
ago by Astor Pictures International 
in one of the major 
the last several years. 


Al Schwalberg’s Ohmat Corp. had 
announced handshake deals for the 
pic, a smash moreymaker abroad, 


deal signed, sealed and delivered. 

In New York Thursday (19), Mario 
DeVecchi, exec veepee of Astor 
F. Foley, a principal in the parent 
Astor Pictures Corp., reported they 
closed the deal for “Dolce” in 
Rome Jan. 7. They also displayed 
their contract, signed by Dr. Eraldo 
Leoni, prexy of Cineriz, Italo dis- 
trib, and Giuseppe Amato, pro- 
ducer of the film. (In New 
Schwalberg commented on the news 
by saying: “All I know is that we 
have a deal and nobody has told 
me anything different.’ He further 








Arnold L. Rose Agency’ and Joe 
Nayar Agency have merged, hence- 
forth to operate under name of | 
Rose-Nayar Agency. 

Firm reps film and tv talent and 
packages film and tv projects. 


MPAA registration of ‘“Schizo,” 
with Paramount this week filing an 
MPAA protest, claiming it is in 
harmful conflict with its own 
“Psycho.” 

Move is the latest in a series of 
title protests involving concepts 
rather than words, and if the 
“Schizo”-"Psycho” conflict goes to 
arbitration, result will be indication 
of official position of MPAA’s 
Title Registration Bureau. 

The Bureau reportedly protects 
only words; i.e., if two registering 
companies file the same title or 
titles which include the same im- 
portant words in similar order, the 
MPAA body determines 
shall have piority. 





Unexplained Decamp Of 
Mamoulian; ‘Cleopatra’ 
May Go to Mankiewicz : 


Director Joseph L. Mankiewicz | 
is reported to be a likely candidate | 
to take over the reins on 20th-| 
| Fox's “Cleopatra,” following the | 
which | resignation last week in London of 

Rouben Mamoulian. Handout on 





Just recently the bureau was! Mamoulian’s bow-out offered no 
faced with arbitration on “The | reasons for the action, stating only | 
Young Doctors,” title owned by/that he had requested his release 


United Artists for its current Mil-| and that the resignation had been 
lar-Turman production. Columbia laccepted “with sincere regret” by 
protested title on the basis it was | 20th prexy Spyros P. Skouras. 

in harmful conflict with Robert 


Cohn’'s “The Interns.” Arbitration 
wound up in favor of UA in a 3-2 
vote, and Col’s appeal subsequently 
was lost. 

Said Cohn yesterday: 
of the fact our hands are tied by 
the association — and therefore, 
legally—we still feel we have been 
morally hurt, and we're still hop- 
ing this situation can be _ re- 
resolved. It hurts an industry, and 

° (Continued on page 17) 


Mark Robson’s 20th Pact 
Via His Own Red Lion; 


First 3 Features Set It was subsequently learned 


from a British source that 20th 

Hollywood, Jan. 24. |toppers are hoping to persuade 

Mark Robson, who has been aj Mankiewicz, who has been work- 
contract director with 20th-Fox for ing in New York on the script for 
past four years, has inked a three-| Justine,” to take over the “Cleo” 
year deal with company for his} assignment. Production on the pic- 
newly-formed Red Lion Films to! ture, which was temporarily sus- 
produce an unspecified number of} pended before Christmas because 
major-budgetted features for 20th] of the illness of star Elizabeth 





Elizabeth Taylor, per word 
from Hollywood, has asked for 
and been refused release from 
“Cleopatra.” Her U. S. agent, 
Katti Frings, confirms that ac- 
tress is unhappy about script 
and British weather. Produc- 
er’s contract with her will be 
enforced, film having waited 
for long expensive weeks for 
her recovery from recent ill- 
ness. Her wish to shoot the 
film in warm Hollywood 
clashes with 20th’s investment 
in sets and preparatory work 
in London. 


“In spite 











= . - a b Taylor, was scheduled to resume 
‘irst iree on slate wi e aneee 

“Tower of Fire,” story by Michael (Continued on page 15) 
Blankfort; “The Inspector,” by Jan 

DeHartog; and E. C. Lucas-Phil- 

lips’ “The Greatest Raid of All.” PAUL V. BECKLEY AS 


During his past tenure with 20th, 
Robson helmed “Peyton Place,” 
“Inn of the Sixth Happiness” and 
“From the Terrace,” tatter which 
he also produced. 


1960 ‘CRITIC OF YEAR’ 


Hollywood, Jan. 24. 
Paul V. Beckiey, motion picture 
critic of N.Y. Herald Tribune, has 
been selected by Directors Guild of 
America to receive its annual Film 
Critics Award this year. Prexy 
s Hollywood, Jan. 24. | Frank Capra will make presenta- 
Kenneth Evans, former story] tion at Guild’s annual dinner, Feb. 
editor of Columbia Pictures, re-| 4 at Beverly Hilton Hotel 
turns to studio as successor of Wil- Beckley, who joined Her-Trib in 
liam Fadiman as story executive.| 1942 and began reviewing films in 
Latter checked off lot two weeks| 1952 as third critic, was preceded 
ago after nine year tenure. as “Critic of the Year” by (count- 
Evans checks in Jan. 30 to func-| ing backwards) John E. Fitzgerald, 
tion on the exec level, and will} Philip K. Scheuer, Hollis Alpert, 
work with Jack Fleischmann, who| Arthur Knight, John Rosenfield, 
continues as story editor and head| Francis J. Carmody, Harold V. 





KENNETH EVANS BACK 


reported that the Italians had ac- 
|cepted a check on account, though | 
it had not been cashed.) 


DeVecchi and Foley said that 


though no release plans have been | 


definitely set for “Dolce” as yet, 
among the possibilities being stu- 
died is a hardticket roadshow re- 


lease. The only other foreign lan- | 


guage film to get the two-a-day 


treatment here was the 1954 Italo} 


release, “The Golden Coach,” 
which played that policy at the 
| Normandie in New York. Film was 
not a notable moneymaker. 
DeVecchi and Foley feel, 
ever, that the new Fellini film may 
have the “legs” necessary to carry 
it through an extended engage- 
;}ment on hardticket. There’s also 
the possibility that the pic will get 
dual eastside-Broadway 
premiere, perhaps with eastside 
date in subtitles and the Broadway 
date “speaking English.” 
(De Vecchi eshews the 
“dubbed version,” saying that he 
(Continued on page 19) 


the U.S. and Canadian rights to! 
weeks | 


“upsets” of | 
While both | 
Joe Levine’s Embassy Pictures and 


it is Astor who appears to have the | 


International, and attorney George | 


York, | 


how- | 


showcase | 


term | 


|Dubbed Print Yanked in Chicago: 
Hiroshima’ Is Better With Titles 


4 By JACK PITMAN 


Chicago, Jan. 24 

Granting that in the pro-con over 
dubbing, as thrashed out lately in 
the Manhattan trade and vox pop 
sectors, there's something’ to be 
said in theory for both sides there 
is-also this addenda: whatever de- 
bating points either view notches, 
there remains the hard fact of snob 
Exact date contingent on receipt psychology in the art market, per 

of a 35mm _ print. a recent illustration here. 
Case in point was an “experimen- 
tal” switch from French to dubbed 


Republic Diversifying of Zenith Films" Hiroshima ine 
Further; Stock Swap For |: nt nose- 
Utility Appliance Corp. 


pioneer Chi arty. Resultant nose- 
dive of trade convinced theatre- 
}owner Charles Teite! that “English 

Republic’ Corp. board, at a meet- 
ing in New York over the past 
| week, voted a new diversification 





‘Alamo’ Awaits 35m 


Chicago, Jan. 24. 
“The Alamo” (UA), which this 
week bowed out of its Palace Thea- 
|tre hardticket stand, will go to 
popscale continuous run at the 
Roosevelt here sometime in mid- 
| February 




















spoken here” ain't for the purist 
cinema buff. 
After three weeks with a sub- 
tilled print, situation substituted 
}move via ee acquisition - cae the dubbed edition (accompanied 
Utility Appliance Corp. 0 os|by fair warning via _ filmpage 
Angeles through an exchange of | blurbs)—and, lo, trade plummeted 
stock. UAC board already has |some 30° or better. Says Teitel, 
|okayed the deal, which is now/|“Some of our customers were so 
subject to the approval of both |infuriated they even demanded 
Rep and UAC stockholders. their money back.’”’ Many others, 
Transaction would be on the/obviously, didn't even bother to 
basis of one share of Rep common | show up, presumably thwarted by 
|/in exchange for 1.3 shares of the|the theatre's advertising honesty. 
| UAC. issue. After three days of this, however, 
the original print was back in the 
booth and biz became brisk again, 
12 HIS OLD NUMBER Pertinently, it cut no ice with 
the buffs that the English version 
AT WB, FOR WALD. was pronounced an excellent job 
| of dubbing. Such is central to the 
. ge pee Jan. 24. " } argument of Bosley Crowther, the 
Minimum of 12 productions wi (Continued on page 13) 
| be produced by Jerry Wald for his Se 
1961 20th-Fox indie sked, harking | 
| back to his days at Warner Bros. 
| 
when he regularly turned out an M. P. Investors Trust Puts 
even dozen. Slate may be boosted C 4 | ¢ e ’ 
| to 14 if rights to Robert Kennedy's On nto ompanions, 
“The Enemy Within” are obtained * 
| ee “The Hellraisers” is ready sor Pathe-America Release 
| lensing | Motion Picture Investor 
Sau , “pe ™ estors, the ex- 
| Program now | includes Return |) ipitor-backed investment trust, is 
to Peyton Place” and “Wild in tne | co-financing “The Deadly Com 
| Country,” both in production, plus! ; oo» Ve =i hee et 
hortly-to-roll “Mr. Hobbs Takes a panions” With the new Pathe- 
snor s America Distributing Co., the pro- 


| Vacation” = “Celebration.” | duction- distribution firm organized 
Others include “Let It nel by Pathe Laboratories. Picture ig 
Down, Pink Tights,” “Sextette,” | aid to be budgeted at $1. 500,000. 





“Adventures 
| “High Heels,” “Lost Girl, a 
| Wind in Jamaica” and ‘ ‘Ulysses. 


N 
of a Young Man."|" MPI's investment marks its first 


» jin the production of a.film. It was 
__| organized in 1958 to enable thea- 





slump, several | 
major key cities covered’ by 
VARIETY in current session are 
being further sloughed by ex- 
tremely cold weather or blizzards, 
or both. Because the worst snow- 
storm of the year hit many cities 
along the Atlantic seaboard during 
the stanza, damage to business nat- 
urally is proving unusually heavy 
nationwide. 

New champion is “Spartacus” 
(U) although it has been on top 
in previous weeks. Several new, 
strong openings is helping it to 
No. 1 spot. Second place is going 
to “Swiss Family Robinson” (BV), 
which currently is living up to its 
initial hopes. 

“Exodus” (UA), which was first 
a week ago, is taking third money, 
being capacity in a couple of spots. 
“World of Suzie Wong” is captur- 
ing fourth position, with a batch 
of potent engagements. 

“Where Boys Are” (M-G), helped 
by money from its opening at 
N.Y. Music Hall, is winding up 
fifth. “Grass Is Greener” (U), 
which has been higher in previous 
sessions, is finishing sixth. 

“Ben-Hur” (M-G), long champ, 
is down to seventh because ending 
or finished on some of its high- 
scale dates. ‘“Wackiest Ship in 
Army” (Col) is taking eighth place 
while “Facts of Life’ (UA), long 
high on list, is capturing ninth 
spot. 

“Sundowners” (WB) is slipping 
to 10th place. “Marriage-Go- 
Round” (20th), despite an uneven 


usual post-holiday 








of story department. Cohen and Bosley Crowther. 


National Boxoffice Survey 


Winter Wilts Trade; ‘Spartacus’ No. 
‘Exodus’ 3d, ‘Suzie’ 4th; ‘Boys,’ ‘Grass’ Next 


Already in the doldrums of the | in llth spot. 


| good in 


treowners ‘to acquire stock in the 
film companies so that exhibitors 
could have a voice in policy-mak- 
ing. MPI’s second outside venture 
was the aquisition of two Allied 
Artists pictures for reissue. 

MPI has issued approximately 
50,000 shares at $10 per share. A 
new Security & Exchange regis- 
tration has been prepared and sale 
of additional stock will be launched 
| Shortly, 


1, ‘Family’ 2d, 


“Can-Can” (20th), 
|}now out on a string of popscale 
| engagements, is doing wel! enough 
to cop 12th place. 

“Alamo” (UA), “Butterfield 8” 
(M-G), “Never On _ Sunday” 
(Lope) and “Tunes of Glory,” also 
from Lopert, are the runner-up - - 
films. | British Film Society Shortlists 

“Cimarron” (M-G), doing better Them For Best ’60 Awards 
this stanza than it has previously, —-— 
looks socko in K.C., okay in L.A London, Jan. 24. 
and moderate in Philly. “Savage Six Hollywood films and four 
Innocents” (Par) is rated slow in| British pix have been shortlisted 
Cincy. “Go Naked in World” (M- | | by the Society of Film and Televi- 
G), fairly good in Minneapolis, | sion Arts for its best pic award of 
is disappointing in K.C. and St.|the year. The British quartet will 
Louis. ialso compete for the best British 

“General Della Rovere” (Cont), | film of the year. 

Washington and Balto. | The six Yank contenders are 
shapes stout in N.Y. and good in|“The Apartment” (UA), “Elmer 
Philly. “Fever in Blood” (WB) /|Gantry” (UA), “Inherit Wind” 
looms fair in Frisco and okay in|(UA), “Let’s Make Love” (20th), 
Chi. “Young One” (Indie), mild | “Shadows” (Indie) and “Spartacus” 
in N. Y., is nice in L.A. “Blueprint (U). The British nominees being 
For Robbery” (Par) looks slow in|“The Angry Silence,” “Tunes of 
St. Louis. |Glory,” “Saturday Night and Sun- 

“Goliath and Barbarians” (AI), | day Morning” and “Trials of Oscar 
fine in Toronto, is okay in L.A. to! Wilde.” Other contenders include 
pace newcomers and doing smash |“La Dolce Vita,” “Never On Sun- 
in some 25 houses of the L.A. area.| day” and “Orfeu Negro.” 

“School For Scoundrels” (Cont) Among the shortlisted candidates 
locks nice in Cincy and Chi. for the best foreign actress are 

“Make Mine Mink” (Cont) |Shirley MacLaine (“The Apart- 
looms big in Pitt, N.Y. and Wash-| ment”), Jean Simmons (“Elmer 
ington. “Please Turn Over” (Col) |Gantry”), Pier Angeli (“Angry Si- 
is doing good to sock trade in most | lence”) and Melina Mercourl 
spots, and indicates being heard |(“Never On Sunday”). Jack Lem- 





6 U.S. FILMS NOMINATED 





| 


from later. mon (“The Apartment”). Fredrie 
“Journey To Lost City’ (ATI) |March (“Inherit Wind”), Yves Mon- 
looks torrid in Detroit. “Pepe” | tand (“Let’s Make Love”), Spencer 
(Col) looks nice in N.Y. and trim! Tracy (“Wind”), Burt Lancaster 
in L.A. \(“Elmer Gantry”) and George 
(‘Crime and Punish- 








showing, is managing to wind up 


(Complete Boroffice Reports on | Hamilton 
Pages 8-9-10). | (Continued on page 13) 
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Goliath And The Dragon 
(COLORSCOPE) 





Ponderous costume spectacle 
from Italy for a market crowd- 
ed with similar efforts. May 
stir mild initial reaction, but 
has no staying power. Lean 
b.o. prospects. 





its attempt te add a new human 
dimension to the now-classic mon- 
ster story of the theatrical screen, 
only medium truly equipped to 
meet its gaudy requirements. 
“Gorgo,” according to the con- 
ception by scenarists John Loring 
and Daniel Hyatt, is a 65-foot high 
heap of prehistoric violence urged 
out of the sea surrounding Ireland 





Hollywood, Jan. 18. | 
International release of 
Fuchs production. 


American 
Achille Piazzi-Gianni 
Stars Mark Forest, 
Eleonora Ruffo; 
Sandro Maretti, Federica Ranchi, Gaby 
Andre. Directed by Vittorio Cottafavi. 
Screenplay, Marco Piccolo, Archibald 
Zound r.; camera ¢Colorscope), Mario 
Monivort; editor, Maurizio Lycidi; music, 
Les Bexter; sound, Franco Groppini. Re- 
viewed at Pix Theatre, Jan. 18, ‘61. Run- 
ning time, 90 MINS. 








Goliath we Mark Forest 
Kine Eurystheus. Broderick Crawford 
Dejanara ......-. .. Eleonora Ruffo 
TUE *, cecdoesbenonreewe Phillipe Hersent 
BOONE ..ccccsesccsenes’s S-ndro Maretti 
BOGR. -.ccvrscesvestucace Federica Ranchi 
AlcinOe® ....ccccssseeess Gaby Andre 





Only the most avid fans of these 
blood-and-thunder escape epics out 
of Italy will derive satisfaction 
from “Goliath and the Dragon,” 
which resembles, but is not to be | 
confused with, “Sword and the 
Dragon,” the recent import from 
the Soviet Union. To the average 
filmgoer, for all of its fire-breath- 
ing monsters and displays of mus- 
cular prowess, it will amount tu 
little more than a _ supercolossal 
bore. Since the domestic market 
already is overstuffed with films of 
this nature, prospects are slim for 
the American International release, 
which isn’t likely to generate any- 
thing more than a mild opening 
splash. 

The yarn by Marco Piccolo and 
Archibald Zounds Jr. pits Goliath 
(Mark Forest) against a series of 
lethal devices unleashed by his 
ambitious adversary, King Eurys- 
theus (Broderick Crawford). Among 
them: a three-headed, flame-spit- 
ting dragon dog, a giant killer bat, 
a king-sized bear, a bull elephant 
with an inclination to crush, a pit- 
ful of venomous snakes and a flesh- 
eating dragon of the more tradi- 
tional one-headed variety. These 
monsters have one trait in com- 


mon: they are extraordinarily in- | i wh 
| panic scenes and military retalia- | 


effectual, particularly the dragon 
who resembles a mechanical rub- 
ber toy and sounds like a vacuum 
cleaner. Whenever Goliath isn’t 


Broderick Crawford, | 
with Phillipe Hersent, | 


by volcanic activity. After rough- 
ing un the Irish coastline, it is cap- 
tured by a pair of enterprising, but 
not very idealistic, boatmen and 
| promptly placed in exhibition by 
| a London circus. The sudden aston- 
|ishing discovery: “Gorgo” is only 
a baby beast. Now along comes 
mama, a 250-foot tall mass of im- 
| pregnable dragon-flesh, to rescue 
her precious infant from us mer- 
cenary homo sapiens who have no 
concern for the domestic tranquil- 
lity of our animal friends. Mama 
proceeds to tear the traditional 
London scenery to shreds, rescues 
her “tot” and strides off peace- 
fully to her ocean habitat. 

Scenes of the destruction of 
London, while faintly monotonous 
through length and repetition, are 
rewardingly realistic, a credit to 
the superb special photographic 
effects work of Tom Howard and 
the accompanying contribution of 
art director Elliott Scott. The pic- 
ture’s attempt to squeeze in some 
sort of message about man’s mer- 
cenary motivations at the expense 
of his appreciation of the finer 
things in life (such as respecting 
the mother love of a dragon for 
her offspring) is largeiy abortive. 
Another shortcoming of the film is 
its failure to exploit the potential 
element of genuine fear and hor- 
ror. Mama and Gorgo are impres- 
sive monstrosities, but they lack 
the personality to frighten an audi- 
ence. Bill Travers and William 
Sylvester are capable as the mer- 
cenary mariners. Young Vincent 
Winter, of “Little Kidnapvers” 


anee as the only person truly ap- 
preciative of what’s ailing the mon- 
sters. Supporting work is passable. 

Director Eugene Lourie has done 
an excentional job of handling mob 


|torv action. Eric Boyd-Perkins’ 
editing is generally proficient, slin- 
ping only in the monotonous as- 
pects of the London destruction 





tangling with these bloody beasts, 
he is spouting or ripping up scen- 
ery, presumably to show off his 
beef stroganoff. 

Forest is the right man for the 
prop-busting part. Crawford and 
Sandro Maretti are haplessly ade- 
quate as heavies in these circles. 
Eleonora Ruffo, Federica Ranchi 
and Gaby Andre are the decorative 
Jadies-in-distress. Les Baxter's 
music helps, but photographie and 
color qualities are inconsistent. 
Film was directed by Vittorio Cot- 





tafavi for co-producers Achille 
Piazzi and Gianni Fuchs. 
Gorgo 
(COLOR) 
Highly exploitable monster 
spectable about a mother 


dragon infuriated by modern 
commercialism when her 65- 
foot high baby is put en dis- 
play by a London circus. Misses 
on several counts, but b.o. 
prospects are favorable. 





Hollywood, Jan. 18. 

Metro release of Wilfred FE-des_ pro- 
@uction. With Bill Travers, William Syl- 
vester, Vincent Winter, _ Christopher 
Rhodes, Joseph O’Conor. Bruce Seton. 
Martin Benson, Maurice Kauffman, Basil 
Dignam, Barry Keegan. Thomas Duggan, 
Howard Lang, Dervis Ward. Directed by 
Eugene Lourie. Screenplay, John Loring, 
Daniel Hyatt; camera (Technicolor), F. A. 
Young; special photographic effects, Tom 
Howard; editor, Eric Boyd-Perkins; art 
director, Elliott Scott: music, Angelo 
.evagnino: assistant director, Douglas 
Termes. Reviewed at the —_— Jan. 18, 


Bill 








Travers 





Sam . William Sylvester 
Sean Vincent Winter 
a Christopher Rhodes 

rof. Hendricks ......-- Jor O’Conor 


Bruce Seton 
ee Martin Benson 
.. Maurice Kauffman 


of. Flaherty 
rkin oe 
adio Reporter . 
dmiral 





elas . asil Dignam 

ick cerewreees Barry Keegan 
Ist Naval Officer .....-- Thomas Duggan 
Ist Colonel .......ccccess-- Rioward Lang 
cseceeeeooerees Dervis Ward 


; Connie Tilton, 
David Wilding, Michae) Dillon 
Peter Brace, Peter Perkins 

Its intrinsic exploitation factor 
should catapult “Gorgo” into the 
successful boxoffice sphere for 
King Bros. and Metro. The film 
will do particularly well in situa- 
tions geared and most favorably 
fnclined to properly ballyhoo its 
lavish spectacle and implied terror. 
But, in spite of the painstaking 
physical artistry of the assembled 
cinema-technicians and the pres- 
ence of an aquatic dragon that, in 
sheer physique and destructive ca- 
pacity, makes a meek monkey out 
ef “King Kong,” this one fails in 


| passage. F. A. Young’s Technicolor 
| Whetocranhy has, in some of the 
| early scenes, an odd, smoky quality 
about it, but he has met wth still 
the pictorial demands of the pic- 


fame, gives an expressive perform- | 


Ballad of A Soldier 

“Ballad of A Soldier,” Rus- 
sian pic now being released in 
the U.S. by Kingsley Interna- 
tional in association with M. J. 
P. Enterprises, “is a warm, 
simple film that could well be 
an art possibility abroad as 
well as possibly a more gen- 
eral entry,” according to Mosk 
in a May 18, 1960 VarretTy 
review from the Cannes Film 
Festival. 

On a “slim” storyline, tell- 
ing of the adventures of a Rus- 
sian soldier on a four-day pass, 
reviewer found the director 
wove “a series of tender sket- 
ches emphasizing the lurking 
terror, uselessness and hope- 
lessness of war.” 

Review concludes: “It's 
main treatment is in a lyrical 
styie with excellent camera- 
work, direct acting and deft 
character blocking. This plus 
technical effects all combine 
to make this a touching pic.” 





ure, notably several underwater 
sequences. Angelo  Lavagnino’s 
score underlines the dramatic ac- 
tion with appropriate transitions in 
mood, tempo and tone. , 

Film, produced by Wilfred Eades 
under the aegis of Frank and 
Maurice King, was shot in England 
and Ireland. Tube. 


The Horse With The 
Flying Tail 
(COLOR) 





horse. 
fea- 


Champion jumping 
Companionable Disney 
turette in Technicolor. 





Hollywood, Jan. 13. 

Buena Vista release of Larry Lansburgh 
; Production. Narrated by George Fenne- 
man and Dorian Williams Directed by 
Lansburgh. Screenplay, Janet Lansburgh; 
editor, Warren Adams; music, William 
| Lava. Reviewed at the studio, Jan. 13, 
61, Running time, 47 MINS. 








Fresh out of the Walt Disney 
stable, this not-so-short horse-and- 
| jockey short should add plenty of 
commercial horsepower to which- 
ever of the studio’s product it is 
| teamed up with (ticketed for initial 
| pairing with “101 Dalmatians”). In 
illustrating the biography of a 
champion jumper, producer-direc- 
|tor Larry Lansburgh and staff have 
| exhibited plenty of theatrical horse 
| Sense, stressing characterization in- 
jstead of horsing around with the 
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Shunke 
(ARGENTINE) 


Justo production. and 
| Directed by Murua. Stars Lautaro Maura. 
| Story by Jorge W. Abalos, adapted by 
Augusto Roa_ Bastos; camera, Gicente 
Cosentino, Alberto Curchi; editor, Jose 
Serra. With Raul del Valle, Fanny Olivera, 
Oriando Sacha, Gabriela Schoo, Angel 
Greco (Shunko), Graciela Rueda, Martha 
Roldan. Running time, 76 MINS. 


San release. 





This has the wild, rocky, dust- 
laden background of one of Argen- 
tina’s poorest, most backward prov- 
inces, and is authentic enough to 
| be termed a documentary. One can 
feel the dust parch one’s throat. 
| Lautaro Murua has done a remark- 
lable job of directing the children 
of that district in a poignant and 
stark portrayal of all the poverty, 
superstition and innate goodness 
of the Santiaguenos, known as 
among the hardest-working of Ar- 
gentina. 

Murua, who is starred, is a young 
school teacher from the city, who 
finds his school consists of a few 
battered desks under the burning 
sun, his pupils must be brought in 








has only the Comisario’s (sheriff's) 
| authority to help him. A love of 
|nature binds him to his pupils and 
| they come to welcome the learning 
|he instils. Medical skill in emer- 
|gencies wins over the parents, who 
cooperate to build him the little 
shed he yearned for. As in the case 
of Sarmiento, the great educator, 
vd shares poverty and sorrow with 
all. 

Murua directed with sincerity, 
though the dialog may be faulted 
for its over simplicity. As always 
his acting is forceful. To make this 
his first picture, he ignored the 
important role of Ecumenico in 
“El Guapo del 906,” which won for 
Alfredo Alcon the highest local 
honors. 

The director found the moppets, 
customarily difficult te handle in 





Mar Del Plata 


Film Fest Reviews 
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against their parents’ hostility. He|] 


»* 


that isolated district, easy to direct. 
In a country which loves its chil- 
dren inordinately, this picture 
should prosper at the boxoffice. 
Foreign distributors at the Mar del 
Plata Festival, at which it was the 
official entry and won the local 
critics’ award for the best picture 
of 1960, are showing interest in 
handling it. Nid. 


Chi No Hate Ni Ikhuru 


Mono 

(The Furious Sea) 
(JAPAN) 

Mar Del Plata, Jan. 17. 


"Toho Company Ltd. release of Mort- 
shis.e production. Directed by Selil Jisa- 
maisu. With Hisaya_ Morishige, Yoko 
Tsumasa, Mitsuko Kusabue and Jun 
Funato. Screenplay, Musuaki Saegusa 
and Seliji Hisamatsu from novel, “The 
Old Man of the Okhotsk Sea,” by Yubio 
Togawa; camera, Seiichi Endo. 





This semi-documentary, in color, 
depicts the hard life of fisher folk 
in the northern isles of Japan. It 
is produced with quality and color, 
photography values being excel- 
ent. 


As cinema entertainment, it is 
overly long and slow in action. 
Cast gives fine performances, but 
the subject is very grim. Story is 
told in flashback by the oldster 
who guards year-round the huts 
on an ice-bound isle in the north, 
being alone for months against the 
hard cruelties of nature. He re- 
lives his life as a successful fish- 
erman, with his beloved wife, three 
sons and his own fishing fleet. The 
furious sea takes each son in turn, 
and the wife dies from exposure. 

Best sequence is the tortous 
journey by sleigh vainly trying to 
get the wife to an outpost where 
penicillin can save her. Story car- 
ries a message pleading for return 
to Japan of islands ceded to Rus- 
sia after the last world war. 





peceeees et 


kind of animal gimmickry common 
to pictures about beasts. 

“Nautical,” the star of this film, 
is no horse of a different color. He 
doesn’t talk. He doesn’t get on his 
high horse and fly away az-la- 
Mobilgas. He doesn’t change 
jockeys in midstream. He doesn’t 
even give us too much of the old 
horse laugh. In short, he’s a horse, 
which is a refreshing thing for a 
picture-star horse to be these days. 

“Horse With The Flying Tail” is 
a kind of equestrian Horatio Alger 
story, a horseblanket-to-Olympic 
silks variation on the old rags-to- 
riches theme. Springing from 
humble beginnings, forced to 
endure a succession of odd jobs, 
and suffering his share of maltreat- 
ment in the process, “‘Nautical,” a 
naturally gifted jumper, survives a 
career of frustrations to become a 
world champion hurdler, winning 
the King George V cup event in 
London. Pictorially most gratifying 
attribute of this handsome golden 
palomino is the peculiar manner- 
ism of his tail which, unlike his 
competitors’, has a way of swishing 
straight up whenever he clears a 
barrier. The taller the obstacle, the 
more erect the tail. Thus, the title. 

An otherwise diverting featurette 
is marred only by an overpowering 
burst of patriotic zeal at the climax 
(complete with flag and the strains 
of “America, the Beautiful”) and a 
tendency to make villains of the 
first magnitude out of  horse- 
neglecting businessmen. Children 
may be caught up in the spirit of 
these exaggerations, but some 
adults will squirm. 

Otherwise it is a fine little film, 
with a surprisingly emotional im- 
pact for a story about a steed. Its 
most rewarding touch is the use of 
actual newsreel footage ‘in sepia 
tones) showing Nautical winning 
the coveied cup. 

Lansburgh's effort is first-rate. 
Helpful assists are Janet Lans- 
burgh’s screenplay, William Lava’s 
music, Warren Adams’ editing and 
| Groucho-Marxman George Fenne- 
man’s narrating. Tube. 


Carthage In Flames 
(TECHNIRAMA-COLOR) 





Fiery melodramatic account of 
the Roman-Carthaginian argu- 
ment Circa 200 B.C. Produc- 
tion know-how wasted on 2b- 
surd story. Lukewarm b.o. 
candidate, at best. 





| Hollywood, Jan. 12. 

Columbia Pi t release cf Guido 
, Luzzato production. Wit 
| Jove jer 
| Gelin, 
| Crisa, Cesare Fantoni, lvo Garrani, Mario 
| Girotii, Aldo Silvani, 


Suc erre  Brasseur, Daniel 
llaria Occhini, Paolo Stoppa, Erno 


| ant director, Franco Cirino. Reviewed at 
the studio, Jan. 12, 61. Running time, 111 
| MINS. 


| While the artists and producers 
| of this py romaniacal Franco-Italian 
Se were busying themselves 
playing with matchsticks, their 
| neglected melodrama was allowed 
| to go up in emotional smoke. It 1s 
la shame to see so much production 
| ingenuity spent on so imitative and 
undistinguished a story effort. 

The romantic tale weaving with- 
in the spectacle of warfare betweeu 
Rome and Carthage in 200 B.C. 
concerns a quartet of stubborn 
lovers: two warriors enamored: o1 
the same maiden, two maidens 
enamored of the same warrior. The 
superfluously-wooed pair survives 
and sails off to bliss while Carthage 
burns to a cinder and the unre- 
quited lovers perish. The rather 
jumbled screenplay is the work of 
director Carmine Gallone with En- 
nio de Concini and Duccio Tessari, 
and springs from the book by 
Emilio Salgari. 

The film contains a most impres- 
sive battle at sea aboard a pair of 
ancient warships whose skillful de- 
sign and _ construction reflects 
credit on the men who guid- 
ed the artwork for this Guido 
Luzzato production. Sets are the 
handiwork of Guido Fiorini; navai 
consultant was Salvatore Prinzi. 
Prinzi. Director Gallone has not 
had a great deal of success in the 
film’s intimate passages, but his 
work shows a flair for action and 
spectacle. 

Anne Heywood, as the long-suf- 
fering heroine, plays with sincerity. 
Jose Suarez is dashing as the 
heroic warrior who won’t give her 
a tumble. Best support comes 
from Daniel Gelin and Pierre Bras- 
seur. . Columbia Pictures is re- 
leasing, and may encounter opposi- 
tion in touchy Dixie because of a 
prominent interracial romantic an- 
gle (white man-colored women). 

Tube. 








h Anne Heywood, | 


Gian- | 


Edith Peter, 

{rico Tedeschi. Directed by Carmine G2!- 

ne, Serecnn'ay, Gallone, Ennio de Con- | 
cini, Duccio Tessari, from book by Emilio 

ones & ft cenmeoler), Piero Per- 

tclupi; editor, Niccolo Lazzari; art di- 
rector, Guido Fiorini; music, Mario Nés- 
cimbene; sound, Renato Cadueri; assist 


Three Blendes In His 
Life 


Drab lower-case private-eye 
imelodrama. 





Hollywood, Jan. 18. 


Cinema Associates release of George 
Moskov production. Cast: Jock Mahoney, 


Greta Thyssen; with Jesse , ine 
Edwards, Anthony Dexter, Valerie Por- 
ter. (No character names). Directed by 


Leon Chooluck. Screenplay, Moskov; cam- 
era, Ernest ler; editor, Maurice 
Wright; art director, Theobold Hotsopple. 
| Reviewed at Pix Theatre, Jan. 18, 61, 
Running time, 86 MINS. 





Akin, but in many ways inferior, 
to the crop of routine. private-eye 
;melodramas that have satufated 
| television in recent years, “Three 
| Blondes in His Life” is suitable 
|for lower-berthing only and that 
jin the most unsophisticated of 
theatrical situations. The Cinema 
Associates release, paired with 
“Goliath and the Dragon” in local 
opening playdates, is a generally 
plodding, frequently ludicrous ac- 
count of the efforts of a traditional 
gumshoe to uncover the puzzling 
reasons behind the demise of a 
colleague. 

Jock Mahoney stars as the sleuth 
in the minimal-budgeted Golden 
Film production, produced by 
George Moskov. He plays the part 
with the smirk-and-swagger tech- 
nique typical of actors playing pri- 
vate eyes. There is, however, one 
| Vicious fistfight sequence in which 
|he dips into his accomplished bag 
| of stuntman tricks and rises above 
}the norm. Jesse White agreeably 
j;plays an aide. Greta Thyssen, 
| Elaine Edwards and Valerie Porter 
| are attractive as the central femme 
| threesome, objects of numerous 
| profile closeups not necessarily of 
| the facial variety. Film, among 
other things, is a sad commentary 
on contemporary marital relations 
—there isn’t a faithful wife or 
husband in the bunch. 

Leon Choohick served as direc- 
tor of the enterprise, which was 
penned by producer Moskov. Level 
of cinematic craftsmanship is gen- 
erally routine. Tube. 

{ 








La Careel de Cananea 
(Cananea Prison) 
(MEXICAN-COLOR- 
MEXISCOPE) 


Mexico City, Jan. 17. 
Peliculas Nacionales release of Cinema- 





tografica Continental rroduction. Stars 
Pedro Armen‘ariz, Austin de nda, 
Sonia Furio, Teresa Velazquez; features 


Carlos Lopez Mocte7uma, 
Felix Gonzales. 


Andres Solor, 
Directed by Gilberto 
Gazcon. Screenplay, Fernandez Menez 
| Jr. and Aldo Monti: camera. Rosalio So- 
lano. At Alameda Theatre, Mexico City. 
Running time, 90 MINS. 





| Pedro Armendariz plays the role 
of a federal policeman in this oater, 
who follows and captures the 
fugitive, played by the late Agustin 
de Anda. And as story develops a 
growing bond develops between 
the lawman and the criminal. 
While the central theme is not 
original, this one is outstanding for 
Rosalio Solano’s color camera- 
|work, the acting of the stars and 
ithe development of a western with 
{more care than usually accorded 
this type of film fare here. «+ 
The end result is a better than 
average picture which should do 
| well not only here but in Spanish 
|speaking areas. It also can be 
j}shown in American and foreign 
|markets with even dubbed versions, 
| Director Gazcon, with a sure hand, 
|has happily thrown aside all senti- 
mental references to Mexican folk- 
'lore, and false delineation of his 
| central characters. Armendariz and 
|the young de Anda, with an able 
|assist from veterans Carlos Lopez 
Moctezuma and Andres Soler, are 
well defined as men who live witli 
j/and know how to use guns. 
| In the past the so-called action 
westerns in Mexico have been 
, impeded by singing cowboys and 
'cowgirls, with the action dragging 
|in the dust. But in this one, a 
'ereditable realism is achieved and 
lthis may well be the beginning of 
\the new era of quality in westerns 
|in the republic. 
| Armendariz, as the lawman, 
iturns in an excellent portrayal as 
lthe tough but good-hearted rural 
policeman. Young de Anda is also 
convincing as the youthful fugitive. 
Sonia Furio effectively plays a 
|mute, doing her talking with her 
eyes. Color is a little off but not 
glaringly so, with the photography 
capturing some of the most impres- 
' sive scenery in Mexico. Emil. 





Paru Theatres Inc. has been au- 
thorized to conduct a picture busi- 
ness in Flushing, L. I. Capital 
stock is 200 shares, no par value. 
Harry Birnbaum, Brooklyn, was 
filing attorney at Albany. 
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NEGRO HOUSES WIN FIRST-RUNS 





Par’s New Frontier Press Book 


[Rule One: Don’t Call It That] 


By Ron Silverman 
< Hollywood, Jan. 24. 

Paramount has unveiled its newly conceived Press Book and 
Merchandising Manual, a thoroughly organized and reorganized 
basis for selling motion pictures. Par national pub-ad-exploitation 
director Martin Davis called it so different from previous industry 
selling methods, the “press book” label henceforth will be dropped. 

The manual was shown in dummy form at Paramount’s recent 
New York and Chicago sales meetings, with yesterday's presenta- 
tion constituting the first showing of the printed portfolio. 

Basic concept of the merchandising manual lays out four sepa- 
rate campaigns (the first book being for “The World of Suzie 
Wong”) for different situations. Categories — AA, 1, 2 and 3— 
provide set of ads in sequence for a 3,000-3,500 line campaign to 
run six days, an 1,800-2,200 line campaign to run six days, a 900- 
1,100 line campaign to run three days and a 500-600 line campaign 
to run two days. 

Publicity campaign, usually incorporated in the press book as 
printed material on slick paper, is included in a separate packet 
in the new Par manual. According to Davis, it provides the ex- 
hibitor with legitimate mews releases on news release copy paper. 

New campaign concept eliminates the guess work for exhibitors, 
Martin said. “For the first time since divorcement of theatres, the 
advertising staff that devises a campaign can control its use. 
Herb Steinberg, studio pub-ad head, explained, “It speils out the 
specialized handling to be given Paramount product, and it gives 
every theatre owner the chance to see how the pictures were han- 

led by the flagship houses.” 

In the case of a picture that has a slow release pattern, the 
manuals will be held up to include experience with picture at the 
AA key situations, Davis said. { ; , 

Manual, set up in cooperation with National Screen which will 
distribute it for each Par picture, was designed to fit in with com- 
pany’s cooperative advertising policy. Latter provides that after 
an individual theatre spends a specific house budget, Paramount 
shares costs for further advertising. Davis and advertising manager 
Joseph Gould declared the manual, because it shows the exhibitor 
what can be done with a penetrating campaign, will likely result 
in increased expenditures, both by Paramount and the theatres, 
to promote individual pictures the way they should be promoted. 

The “Suzie Wong” book runs 20 pages including the utilitarian 
covers plus the newspaper publicity campaign packets. Minimum 
printing on the new manuals, to be used on all future Paramount 
films, will be 10,000. Material, of course, will change according to 
the individual pic. 


“Birth OF A Natio’ Escapes Clamor 


Manager Surprised at No Brickbats—Played At 
‘Proper Speed’ With Live Piano Backing 


Likes N.Y. Fest Idea 


Albany, Jan. 24. 

Screen Directors Interna- 
tional Guild, whose executive 
Board last December created 
a committee to investigate the 
holding of New York City In- 
ternational Film Festival, has. 
recorded its ‘“wholehearted” 
endorsement of a proposed bill 
by Assemblyman Bentley Kas- 
sal, Manhattan Democrat, 
which would establish an an- 
nual festival of this kind. 

Willard Van Dye, president 
of the Guild, wrote Kassal in 
Albany that the proposed legis- 
lation “is in the spirit of our 
Guild’s overall activities,” and 
that the organization tenders 
its “utmost encouragement and 
full support.” 








Negro groups which have previ- 
ously picketed showings of D. W. 
Griffith’s silent film classic, “The 
Birth of a Nation,” have not taken 
any action against the picture dur- 
ing its current exhibition at the 
New Yorker Theatre on Upper 
Broadway, Although a classic film 
from the artistic innovation point 
of view, the 1915 picture has been 
denounced ever since for its glori- 
fication of the Klu Klux Klan and 
its Dixiecrat attitude toward Ne- 
groes 

Dan Talbot, who operates the 
specialized theatre for film buffs, 
said he could offer no explanation 
for the lack of any protests, except 
perhaps the Negro groups’ general 
approval of the house’s overall 
policy and its efforts to present 
films of historical and artistic 
merit. One reason for the non- 
picketing, however, may be the co- 








feature, Edward Bland’s “The Cry | 
of Jazz,” described as “an out- Obol F tur ° 
spoken, hard-hitting document er @a e: ; 


which advocate the Negro as the 
“the American Hero.” 

“Birth of a Nation,” being pre- 
sented in its entirely and, accord- 
ing to Talbot, at its proper speed 
probably for the first time in 40 
years, is at the New Yorker for a! Using Toronto street scenes, the 
two-week run. It was acquired interior of St. Paul's Church and 
from Epic Producing Corp., headed | the Barclay Hotel nitery, the 
by Roy Aitken. The company oper- | grounds of the Canadian National 
ates out of Waukesha, Wis. |Exhibition and the airport for his 

Evening shows are being pre- | original of “One Plus One,” Arch 
sented with a live piano accompani- Oboler is also producer and direc- 
ment, with Arthur Kleiner, the Mu- | tor of a five-in-one film which will 
seum of Modern ae MU-|be ready for Hollywood interiors 


sicoligist, at the keys. A taped after a month's shooting here. 
musical accompaniment is em-| 


ployed for the afternoon programs. ago with his 


Year With Policy keeping hush-hush about the plot, 
In March, the New Yorker will! an angle on the Kinsey report. He 
celebrate the first year of its refused to divulge costs, said that 
unique policy. It shows old and 
new films, classics and avant garde by three months of interior shoot- 
pictures, and just pictures which jing in Hollywood, that film is be- 
Talbot personally likes, both old jing largely backed by Swiss capi- 
and new. Following “The Birth of | tal. 
a Nation,” he’s presenting a pro-| Heading cast is Leo G. Carroll. 
gram of what he calls “the forgot-| June Duprez, Austin Willis and 
ten film.” This consists of Amer-| Kate Reid of the Stratford (Ont.) 
ican and foreign pix “that have Shakespearean Festival, Sharon 
been overlooked or simply for- 
(Continued on page 13) 


Swiss Capital 


Toronto, Jan. 24. 





Oboler, who launched 3-D years 


now and Maud Whitmore. 


OF oLUFFEROG 


NICTAIBS GUILTY House Unit Studies ‘Resurgence’ of 
Reds in Films, TV; 


Plan Hearings 





Charlotte, N. C., Jan. 24. 

A significant breakthrough for 
colored theatres in the south may 
result from a decision in an anti- 
trust suit favoring the plaintiff. 
(Most Dixie houses catering to Ne- 
gro trade are, of course, white- 
owned.) 

Following two weeks of a jury 
trial in Federal Court here, the 
Carver Theatre, Rock Hill, S. C., 
operated by Morris Segal, was 
awarded $12,000 in treble damages. 
At the same ‘time, the defendants, 
the major film companies, were 
found guilty of conspiracy and 
were enjoined from refusing first- 
run product to the colored theatre. 

The suit, originally filed in N.Y. 
in 1953, asked for $750,000 in 
treble damages. The case was 
transferred to Charlotte on a peti- 
tion from the defendants. . 


Town Tails Own Image 
Houston, Jan. 24. 

The town of Katy, Tex., is 
schedulde to close its doors 
and travel in some 200 auto- 
biles, to Houston to see the 
film, “The Tomboy and the 
Champ” (U) which is scheduled 
to bow here on Wednesday 
(25). The citizens of Katy will 
come here on Thursday. There 
may be a dazen tractors and a 
dozen horses and a high school 
band in the caravan. 

It seems that all of the Katy 
people who worked in the fea- 
ture, which was partially 
filmed there, are enthusiastic 
about the opportunity they'll 
have to seem themselves on a 
wide screen and in color. 








The suit charged: conspiracy in | 


to Negro patrons, was discrimin- | 


“Bwana Devil,” is} 


the exteriors here will be followed | 


ated against in the booking of first- 


white theatres, it was pointed out, 
had a special balcony for colored 
patrons. Argument of the plaintiff 
was that he could not obtain the 
first-run pix although his theatre 
and the white played to different 
clientel. 

The treble damages were based 
only on a two-year period, 1951 to 


| Artists 


that the colored house, the lone | *,,? 

theatre in the city catering only Lugsmi S 0 

run films which went to the two. 4 
white theatres. Neither of the. ; lying 


Hollywood, Jan. 24. 

Albert Zugsmith has purchased 
an additional 3,000 shares of Allied 
common stock during 
December to bring his total AA 
holdings to 174,500 shares. The 
producer’s aggregate holdings 
amount to nearly 20% of AA’s 899,- 





1953. The prior years were ruled 
out by the court. Damages from 


mined. | 

Attorneys for the Carver Theatre 
were Harry Pimstein and David | 
Shivitz. 


IN TILL ALREADY YET 
‘EXODUS’ GOT A MIL. 


“Exodus” has topped a $1,000,- 
000 boxoffice gross in its first 
month of release playing only in 
eight theatres. A total of $1,007,- 
972 was amassed in the eight ini- 
tial dates. | 

At the same time, United Artists 
distribution chief William J.| 
Heineman revealed that the ad- 
vance sale, excluding the $1,000,- 
000 take, for these eight engage- | 
ments stands at $768,732. 

The eight theatre presenting the 
Otto Preminger hardticket produc- 
tion are the Warner, New York; | 
Cinestage, Chicago; Mayfair, Balti- | 


more; Tower, Dallas; Fox, Los An- | 





} 
} 
| 





geles; Saxon, Boston; Empire, Kan- 
sas City, and Sheridan, Miami | 
Beach. | 


000 shares outstanding. He addi- 


1953 to date are still to be deter- | tionally owns 600 shares of the 


company’s preferred stock. ° 

Meanwhile, AA _ will saturate 
every key city territory with Zug- 
smith’s “Dondi” during Easter Week 
to take advantage of the school 
holiday. The picture is the pro- 
ducer’s first family entry. Previ- 


| ously he specialized in sexploitation 


pix. 


FADIMAN TO 7 ARTS 
AS LITERARY VEEP 


Hollywood, Jan. 24. 

William Fadiman has _ joined 
Seven Arts Ltd. as vicepresident in 
charge of literary properties. 

Fadiman, who resigned as Co- 
lumbia’s executive story editor 
last week, will assume his new post 
on Feb. 1. He’ll headquarter here. 

Fadiman produced three pictures 
for Col before accepting the story 
editor post. Before joining Col, he 
had been exec assistant to Howard 
Hughes, Metro’s story editor for 13 
years, and general manager for 
Leland Hayward. He is also a fic- 
tion writer and literary critic. 








Editorial Calls Rep. Walter a Burner 





Deride Congressman in 


L.A. Mirror For Broad- 


Brushing Films—He Gave No Facts 





Los Angeles, Jan. 24. 

The Los Angeles Mirror Thurs- 
day (19) took a swipe at Rep Fran- 
cis Walter (Dem., Pa.), calling his 
charge against the motion picture 
industry “unsupported and irre- 
sponsible.” Comments were con- 
tained in a page owe editorial. 

Quoting Rep. Walter as having 
declared that “a number of fre- 
quently identified Communists are 
back at work writing, producing or | 
otherwise associated with films, | 
some of which are only thinly dis- 
guised, Communist-serving, anti- 
U. S. propaganda,” the Mirror! 
chided, “Name some names, Con- | 
| gressman.” | 
| Continued the paper: “It's easy 











| (and irresponsible) to pop off and 
smear a great industry, but now 
| it’s time to put up or shut up 
“Let’s have a list of the films 
that are Red propaganda vehicles 
'The newspapers and the citizenry 
| here will move to take adequate 
steps if Walter has any proof. But 
sweeping, unsupported charges to 











Acker, Garrick Hagon, Toby Tra-| grab headlines for publicityv-hun- 
gry congressmen aren't proof.” | 


Editorial noted Walter would be 
“right at home in the witch hunts 
in Salem, Mass., 300 years ago” 
and that “not since the late Sen. 
McCarthy made his never-proved 
charge that there were X number 
of card-carrying Communists in the 
State Department has a member of 
Congress made so many charges 
without supporting facts.” 

Mirror charged, “It’s time to dis- 
miss these charges, and their orig- 
inator, as unworthy of notice, un- 
til proof is forthcoming.” 

Of the House Committee on Un- 
American Activities chairman, the 
paper said Walter's activities “have 
generated more anti-American 
fecling abroad than anything the 
movies have done since Edison in- 
vented the  kinescope.” Paper 
noted he has supported discrimina- 
tory immigration quotas.” | 


Mirror concluded, “Walter's un- | 
necessary alarms and hysteria have 
hurt the United States abroad | 
seriously. His unsupported charges 
against the film industry aren't} 
helping any, either.” 





| 


| 


+ Washington, Jan. 

House Un-American Activities 
Committee is conducting a “very 
thorough” investigation of what 
Chairman Francis Walter (D-Pa.) 
alleges is a resurgence of Commun- 
ist influences in show business, 
notably the Hollywood -industry. 

Walter told Variety that the 
probe is preliminary to hearings 
he said will be held during the 
current session of Congress. While 
Hollywood will be the focal point 
in the Committee’s search for Red 
infiltration, Walter said—without 
elaborating—that television will 
figure also. 

There has been no full-blown 
investigation by the Committee of 
Hollywood Communist ties since 
the stormy series of public hear- 
ings in 1947. 

Meanwhile, an FBI spokesman 
declined to commen: on reports 
that FBI Director J. Edgar Hoo- 
ver will journey to Hollywood to 
lead a G-Man task turce to look 
into charges made earlier this week 
by Walter of fresh Communist in- 
roads in Hollywood. However, 
there were reliable indications 
that no such move is presently in 
the works and his failure to com- 
ment was without significance. A 
source said no step-up of FBI's 
normal look-out for any possible 
Communist upcroppings in the film 
industry ‘and anywhere else) has 
occurred. 

In an insertion in the Congress~ 
| ional Record Monday, Walter de- 
clared: “A number of frequently 
identified Communists are back at 
work writing, producing or other- 
wise associated with films, some of 
which are only thinly disguised, 
Communist-serving, anti-U.S. prop- 
aganda.” ' 

Asked to name individuals and 
films he had in mind, Walter de- 
clined, but added: “We are making - 
a very thorough investigation of 
the entertainment industry. When 
the time comes, we will let the 
people out there (Hollywood) know 
what exactly it’s about.” 

The Un-American Activities 
Committee has come back into new 
prominence, chiefly as result of 
the publicity given the student 
demonstration against a Commit- 
tee hearing in San Francisco last 
spring. The resultant controversy 
and big press spawned by the in- 
cident is believed to have given 
the Red-hunting group a new shot- 
in-the-arm after years of relative 
dormancy. 

Walter said plans have not been 
firmed up as to the exact format 
of the probe or the date for launch- 
ing the hearings. The Commit- 
tee has not held a meeting since 
Congress convened earlier this 
month. 





Kaplan Distributor Chief 
For Schrift’s Medallion 


Murray M. Kaplan has been 
named head of theatrical distribu- 
tion of Ben Schrift’s Medallion 
Pictures. 

First two pix which will be re- 
leased under Kaplan's supervision 
are “The Fanatics” and “Unholy 
Intruder.” 

Medallion, according to Kaplan, 
plans to issue eight to 10 pictures 
during its first year. He said it 
had already lined up five entries. 


Leilor’s New Horizons 


William Zeilor, manager of the 
N.Y. Rivoli Theatre, this week was 








|promoted to division manger 
of the Skouras Chain in Nas- 
sau and Suffolk counties cover- 
ing 10 cinemas on Long Island. 
Zeilor had been manager of the 
Rivoli for about seven years, but 
prior to that had been with thea- 
tres in Buffalo, N.Y., and other 
eastern keys 

James Bradley, whe had been 


at the Midtown, Queens, promoted 
to the Rivoli spot. 





William Castle dropped plans te 
produce “Ghost Train.” 
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Two Storms Hobble Hub; ‘Marriage’ 
Fair $16,000, ‘Robbery’ Rapid 136; 
Suzie’ Big 1346, ‘Exodus’ 286, Sth 





Boston, Jan. 24. 

A dual snowstorm knocked out 
the b.o. here again Thursday night 
and Friday after hitting hard last 
Monday (16). There was 12.3 inches 
of the white stuff with traffic para- 
lyzed, and the boxoffice is reflect- 
ing it this session. Subarctic tem- 
peratures cut into Saturday and 
Sunday biz, too. 

Two new bills fared well consid- 
ering the weather competition: 
“Marriage-Go-Round” is rated fair 
at the Met. while “Blueprint For 
Robbery” at Pilgrim stacks up| 
sturdy. Holdovers are again being 
paced by “Suzie Wong” at the Par- 
amount in fifth, and “Facts of Life” 
in second at the Orpheum is hold- 
ing nice. “Exodus” is smash at the 
Saxon again in fifth. 

Estimates for This Week 

Astor (B&Q) (1,170; $1.80-$3)— 
“Spartacus” (U) (13th wk). Still big 
at $10,000. Last week, $9,000. 

Beacon Hill (Sack) (678; $1.50)— 
“Tunes of Glory” (Lope) (5th wk). 
Oke $6,500. Last week, $8,000. 

Capri (Sack) (900; $1.80-$2.20)— 
“Ben-Hur” (m.o.) (5th wk). Oke 
$6.800. Last week, $8,000. 

Boston (Cinerama, Ine.) (1,354; 
$1.20-$2.65) — “‘Cinerama Holiday” 
(Cinerama) (reissue) (10th wk). 
Mild $6,900. Last week, $8,000. 

Exeter (Indie) (1,376; 90-$1.50) 
—*Virgin Spring” (Janus) (4th wk). 
Third week dropped to nice $7,5u. 
Last week, $10,000. 

Gary (Sack) (1,277; $1.25-$2.50) 
—‘Alamo” (UA) (5th wk). Offish 
$7,800. Last week, $9,000. 

Kenmore (Indie) (700; $1.50- 
$1.75) — “Entertainer” (Cont) (4th 
wk). Dull $3,800. Last week, $5,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘“Grass Is Greener” (U) and “Col- 


lege Confidential” (U) (5th wk).? 


Oke $7,800. Last week, $11,500. 
Metropolitan (NET) (4,357;  70- 
$1.10) “Marriage - Go - Round” 
(20th) and “Walk Tall” (20th). Fair 
$16,000 or near. Last week, “Sun- 
downers” (WB) and “Carry On 


Key City Grosses 


Estimated Total Gross 

This Week $2,458,100 
(Based on 21 cities and 237 

thectres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,577,253 
(Based on 24 cities and 244 

theatres.) 


Robbery Dull 96, 
St. L.; ‘Grass’ 106, 4 


St. Louis, Jan. 24. 

City is nearly 100% holdover 
this stanza and new product is not 
helping. “Go Naked in World” is 
rated mild at State while “Blue- 
print For Robbery” shapes slow at 
the St. Louis. ‘“‘Sundowners” looms 
okay in second at the Fox. “Grass 
Is Greener” still is big in fourth at 
Ambassador. “Spartacus” continues 
robust in fifth at Esquire. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)\—‘‘Grass Is Greener” (U) (4th 
= Big $10,000. Last week, $12,- 











Apollo Art (Grace) (700; 90-$1.25) 
— “Picnic on Grass” (Indie) (2d 
wk). Oke $1,400. Last week, $2,500. 

Esquire (Schuchart-Levin) (1,800; 
$1.25-$2.50)—“Spartacus” (U) (5th 
wk). Fast $13,000. Last week, $15,- 
000. 

Fox (Arthur) (5,000; 60-90) — 
“Sundowners” (WB) (2d wk). Ckay 
$15,000. Last week, $20,000. 

Loew’s Mid-City (Loew) (1,160; 
60-90)—“‘Facts of Life” (UA) (4th 
wk). Fair $6,000. Last week, $9,000. 





Admiral” (Indie) (3d wk), $8,000 
Orpheum (Loew) (2,900; 90-$1.50 
—‘“Facts of Life” (UA) and “Five | 
Guns to Tombstone” (Indie) (2d_ 
wk). Very good $14,000. Last week, | 

$19,000. 

New Fenway (Indie) (1,350; 90- | 
$1.50)—‘“‘Man in Cocked Hat” (In- 
die) (4th wk). Slow $2,000. Last | 
week, $3,200. | 

Paramount (NET) (2,357; 70-| 
$1.10) — “Suzie Wong” ‘Par) (5th 
wk). Still hot with $13,500. Last | 
week, $17,000. 

Pilgrim (ATC) (1.900; 60-$1.10)— 
“Blueprint For Robbery” (Par). 
Sturdy $13,000. Last week, “Cinder 
fella” (Par) (rerun and “Boy Who 
Stole Million” (Par), $6,000. 

Saxon (Sack) (1,100; $1.50-$3)— 


“Exodus” (UA) (5th wk). High 
$28,000. Last week, ditto. 
State (T-L) (730; 75-$1.25)— 


“Girls Marked Danger” (Indie) and 
“Behind Closed Shutters” (Indie). 
Okay $5,000. Last week, “Fast Set” 
(Indie) and “Prime Time” (Indie) 
(3d wk), $4,000. 





Snow Sloughs Prov. Biz 
But ‘Can-Can’ Happy 96, 
‘Family’ OK $4,000, 5th 


Providence, Jan. 24. 
The 10-inch wind-driven blizzard, 
knocked the props out from under 
any strong grosses here this week. 
Leading the list with a commend- 


State (Loew) (3,600; 60-90)—“Go 
Naked in World” (M-G) and “Op- 
eration Bottleneck” (Indie). Mild 
$10,000 or near. Last week, “Where 


| Okay $7,000. Last week, ditto. 





Boys Are” (M-G) and “Five Guns 
Tombstone” (U) (3d wk), $9,000. 
Pageant (Arthur) (1,000; 60-90)— | 
“Ben-Hur” (M-G) (5th wk). Okay | 

$3,200. Last week, -$3,000. 
St. Louis (Arthur) (3,800: 60-90) , 
“Blueprint for Robbery” (Par) | 
and “Foxhole in Cairo” (Par). Slow 
$9,000 or close. Last week, “Flam- 
ing Star” (20th) and “Wizard of 
Baghdad” (20th), $7,500. | 
Shady Oak (Arthur) (760; 60-90) | 
—‘“‘I’m All Right, Jack” (Col) (5th |} 
wk). Fair $1,500, Last week, $1,700. 
| 


‘Ship’ Stout $15,000, 
Buff.; ‘Savage’ NG 714G , 


Buffalo, Jan, 24. 

Some new product is giving first- 
run trade fairly good nice lift here 
this round. “Wackiest Ship in; 
Army” is rated nifty at Century 
while the reissue combo of “Joker 
Is Wild” and “Vertigo” at the Cen- 
ter is okay. “Where Boys Are” 
looms neat in second frame at the 
Buffalo. “Savage Innocents” shapes 

dull in opener at Paramount. 

Estimates for This Week 
Buffalo (Loew) (3,500; 75-$1.49) 
—“Where Boys Are” (M-G) (2d wk). 
Neat $12,000. Last week $17,000. 
-Center (AB-PT) (2,000; 70-$1)— 
“Joker is Wild” (Par) and “Verti- 
go” (Par) (reissues). Okay $7,000. 








able take is the State’s “Can-Can.” 


Robinson” was okay. “Grass Is 
Greener” in fourth is fair at Albee. 


Estimates for This Week 

Albee (RKO) (2.200; 65-90) — 
“Grass Is Greener” (U) and “Walk 
Tall’ (U) (4th wk). Fair $4,000. 
Third was $5,500. 

Elmwood ‘Snyder) (724: $1.50- 
$2.50) —‘‘Ben-Hur” (M-G) (31st wk). 
Average $4,500. Last week, $6,600. 

Majestic ‘SW) (2,200; 65-90) — 
“Swiss Family Robinson” (BV) (5th 
wk). Oke $4,000. Fourth was $6,000. 


State ‘Loew) (3,200; 65-90) — 
“Can-Can” (20th). Happy $9,000. | 
Last week, ‘‘Facts of Life” (UA) 
and “5 Guns To Tombstone” ‘(M-G) 
(3d wk), $6,000. 


Strand ‘National Realty) (2,200; 


| Last week, “Fever in Blood” (WB), 
Majestic’s fifth for “Swiss Family ' 


$7,200. 

Century (‘UATC) (2,700; 70-$1.25) 
|—““Wackiest Ship in Army” (Col) 
{and “Hell is a City” (Col). Nifty 
1$15,000. Last week, “Wizard of 
| Baghdad” (20th) and “Desert At- 
| tack” (20th), $4,500. 
| Lafayette (Basil) (3,000; 70-$1)— 
|“Look in Any Window” (AA) and 
i“Capt. Phantom” (Indie). Sad 
{$5,000. Last week, “Grass Is 
|Greener” (U) (4th wk), ditto. 

; Paramount (AB-PT) (3,000; 70- 
}$1)—"‘Savage Innocents” (Par) and 
i“Beyond All Limits”. (Indie). Dull 
$7,500. Last week, “Sword and 
Dragon” (Indie) and “Goddess of 
Love” (20th). $11,000. 

{| Teck (Loew) (1,200; 75-$1.49) — 


i*“Alamo” (UA) (5th wk). Fair 





65-90)—"‘Mister Roberts” (WB) and | $6,000. Last week, $7,000. 
“Hondo” (WB) (reissues). Fair! Cinema (Martina) (450; 70-$1) — 
$4.000. T.ast week, “CinderFella” | “Carry On Nurse” (Gov) (12th wk). 


iGood $2,000. Last week, $2,600. 


(Par) (3d wk), $5,500. 


‘6 , e 

Grass’ Mighty $17,000, 

‘ ° ’ 
Toronto; ‘Goliath’ 39 
Toronto, Jan. 24. 

Only newcomers are “Grass Is 
Greener,” off to a terrific start and 
leading the city at Loew’s, and 
“Goliath and the Dragon,” fine at 
a nine-house combo of downtown 
and nabes. Holdovers are holding 
up. “Spartacus” is sturdy in fifth 
week at Uptown. “Sundowners 
shapes nice in third at Imperial. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—"Facts of Life’ (UA) (5th wk). 
Lusty $8,000. Last week, $10,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State (Taylor- 
FP) (1,338; 1,059; 995; 1,089; 1,138; 
753; 1,200; 684; 694; 50-90)—“Go- 


liath and Dragon” (AI). Fine 
$39,000. Last week, “North to 
Alaska” (20th) (2d wk), in four 


spots, $18,000. 
Eglinton (FP) (918; $1.50-$2.50) 
—“Windjammer” (NT) (5th wk). 


Hollywood (FP) (1,080; $1-$1.25) 
—‘“Marriage-Go-Round” (20th) (5th 
wk). Nice $5,000. Last week, $6,000. 

Hyland (Rank) (1,357; $1-$1.50) 
—“Two-Way Stretch” (Rank) (4th 
wk). Big $7,000. Last week, $8,000. 

Imperial (FP) (3,343; $1,-$1.25)— 
“Sundowners” (WB) (3d wk). Still 
nice at $11,000. Last week, $15,000. 

Loew’s (Loew) (2,748; $1-$1.50)— 
“Grass Is Greener” (U). Wham 
$17,000. Last week, “Where Boys 
Are” (M-G) (4th wk), $8,000 in 4 


days. 

Tivoli (FP) (935; $1.50-$2.50)— 
“Alamo” (UA) (11th wk). Good 
$8,000. Last week, same. 

Towne (Taylor) (693; $1-$1.50)— 
“Entertainer” (Cont) (5th wk). Oke 
$3,500. Last week, $4,000. 


Philly NSH But ‘Ship’ Strong 176; 
‘Star’ Dim 86; ‘Spartacus’ 136, 12th 





Broadway Grosses 


Estimated Total Gross 


This Week $518,500 
(Based on 28 theatres) 


Last Year $424,968 
(Based on 26 theatres) 


Spartacus’ Slick 
$10,000 in Balto 


Baltimore, Jan. 24. 

Midweek show and threat of 
more, snowfall put a dent in the 
boxoffice, and results are poor this 
session. Only item that is making 
an impression is “Spartacus” which 
opened nicely at the Town de- 
spite the weather. “Swiss Family 
Robinson” is fairly okay in first 
at the New. 

“Wackiest Ship in Army” is mild 
opening week at the Hipp. “World 
of Suzie Wong” is still good in fifth 
at the Charles. “Exodus” is rated 
nice in sixth at the Mayfair. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)—“Can-Can” (20th) (return). 
Slow $2,000. Last week, “Inherit 
Wind” (UA) (8th wk), $1,300. 

Charles (Fruchtman) (500; 90- 
$1.80)\—“World of Suzie Wong” 
(Par) (Sth wk). Down to good 
$7,000 after $8,000 in fourth week. 


ee 








University (FP) (1,360; $1.50- 

$2.75)—“Ben-Hur” (M-G) (58th Cinema (Schwaber) (460; 90- 
wk). Hefty $8,500. Last week, | $1.50)—“General Della Rovere 
$9,0 (Cont) (4th wk). Fair $1,500 after 


Uptown (Loew) (1,304: $1.50- 
$2.75)—“‘Spartacus” (U) (5th wk). 
Big $13,500. Last week, $15,000. 


Fever’ Fairish $11,000, 
Frisco; ‘Family’ Big 266, 
‘Spartacus’ Wham 186 


San Francisco, Jan. 24. 
There are few newcomers here 
this session, with bulk of strength 
coming from extended-runs. “Fever 
in Blood” looks only fair at Para- 
mount, but “Swiss Family Robin- 
son” shapes dandy on opener at 
Fox. “World of Suzie Wong” still 

is smash in fifth at Golden Gate. 


“Spartacus” is rated great in 





$2,000 in third. 

Five West (Schwaber) (460; 90- 
$1.50)\—“Tunes of Glory” (Lope) 
(5th wk). Oke $2,000 after $3,000 
in fourth. / 

Hippodrome (Rappaport) (2,300; 
90-$1.50)—“‘Wackiest Ship” (Col). 
Okay $8,000. Last week, “Where 
Boys Are” (M-G) (2d wk), $7,000. 

Little (Rappaport) (300; 90-$1.50) 
—‘“Please Turn Over” (Col) (2d 
wk). Good $2,500 after $3,000 for 
first. 

Mayfair (Fruchtman) (750; $2- 
$2.50)—“Exodus” (UA) (6th wk). 
Hep $7,000 after $9,000 in previous 
week. 

New (Fruchtman) (1,600; 90- 
$1.50)\—“Swiss Family Robinson” 
(BV). Loaks sock at $13,000. Last 
week, “Sundowners” (WB) (3d wk), 


fifth session at the United Artists. | $4,000 


“Tunes of Glory” looks amazingly 
sturdy in second round at the 
Stagedoor. 

Estimates for This Week 


Playhouse (Schwaber) (460; 90- 
$1.50)}—"‘Never On Sunday” (Lope) 
(10th wk). Oke $2,000 after $3,000 
in ninth frame. 





Golden Gate (RKO) (2,859; $1.25- | 
$1.50)—“Suzie Wong” (Par) (5th | 
wk). Wow $16,000. Last week, 
$15,000. 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Swiss Family Robinson” (BV) and 


Stanton (Fruchtman) (2,800; 90- 
$1.50)—"Grass Is Greener” (U) 
(5th wk). Slow $4,000 after $5,uv0 
in fourth. 

Town (Rappaport) (1,125; $1.50- 
$2.50) — “Spartacus” (U). Very 





“Raymie” (BV). Dandy $26,000. 
Last week, “Goliath and Dragon” | 


(AID and “Jailbreakers” (AI) (2d | 
wk), $8,000. 
Warfield (Loew) (2,656: $1.25- 


$1.50)—“‘Where Boys Are” (M-G) 

(4th wk). Okay $7,000. Last week, 

$8,000. 
Paramount 


(Par) (2,646; $1.25- | 


| $1.50)—“Fever In Blood” (WB) and 


“As Sea Rages” (WB). Fair $11,000. | 

Last week, “Sundowners” (WB) (3d | 

wk), $12,000. | 
St. Francis (Par) (1,400; $1-$1.50) 


|—“Wackiest Ship In Army” (Col) | 


(4th wk). Sharp $9,000. Last week, | 
$10,000. | 

Orpheum (Cinerama, Inc.) (1,456; | 
$1.75-$2.65)—"Seven Wonders of | 
World” (Cinerama) (reissue) 
wk). Good °$14,500. 


(4th | $1.50-$3)—“Ben-Hur” 
Last week, | 
$13,600. | 


good $10,000 or better. Last week, 
“Ben-Hur” (M-G) (40th wk), $9,000. 


‘Family’ Wow $18,000, 
Seattle; ‘Suzie’ 10G, 4 


Seattle, Jan. 24. 
Holdovers predominate this 
week, but there is one sock new- 
comer, “Swiss Family Robinson,” 
at Music Hall. “World of Suzie 
Wong” still is great at Paramount 
in fourth week. “Wackiest Ship,” 
also in fourth, shapes good at 
Coliseum. “Spartacus” looms big 
in fifth stanza at Music Box, 
Estimates for This Week 
Blue Mouse (Hamrick) (739; 
(M-G) (51st 
wk). Big $7,500. Last week, $8,400. 
Coliseum (Fox-Evergreen) (1,870; 





United Artists (No. Coast) (1,151; | $1-$1.50) — “‘Wackiest Ship” (Col) 


$1.75-$3.50)—“‘Spartacus”. (U) (5th 
wk). Smash $18,000. Last week, 
ditto. 

Stagedoor (A-R) (440; $1.25-$1.50) 


'—*Tunes of Glory” (Lope) (2d wk). | 


Whopping $9,000. Last week, 


$10,000. 
Vosue (‘S. F. Theatres) 


$1.50) — “Virgin Spring” (Janus) 


| and 


(364; | 


“Jazz Boat” (Col) (4th wk). 
Good $6,000. Last week, $9,700. 

| Fifth Avenue (Fox - Evergreen) 
(2,500; $1-$1.50)—“‘Never On Sun- 
day” (Lope) and “Hell Is City” 
(Col), (2d wk). Fair $5,000. Last 
| week, $7,400. 

Music Box (Hamrick) (738; $1.50- 
| $3)—‘‘Spartacus” (U) (5th wk). Big 


Philadelphia, Jan. 24. 

Although Saturday night trade 
was strong, the recurrence of bad 
weather after Thursday-Friday is 
hurting first-run biz generally. 
“Wackiest Ship in Army” is doing 
nicely at Stanley but obviously 
hurt by the weather. “Flaming 
Star,” brought in rather hurriedly 
when “Marriage-Go-Round” failed 
to hold up for fourth week, is 
rated dim at the Viking. “General 
Della Rovere” looms good on 
initial Studio week. 

“World of Suzie Wong” still is 
big in fifth Arcadia round while 
“Spartacus” shapes sturdy in 12th 
stanza at Goldman. Azother new 
entrant, “Fever in Blood,” is barely 
okay at Randolph. Most other spots 
are sagging, and way off from re- 
cent pace. 

- Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Suzie Wong” (Par) (5th wk). Big 
$14,000. Last week, $15,000. 

Boyd (SW) (1,563; $1.40-$2.75)— 
“Ben-Hur” (M-G) (60th wk). Great 
$22,000. Last week, $22,500. 

Fox (Milgram) (2,200; 99-$1.80) 
—‘Grass Is Greener” (U) (5th wk). 
Off to $9,000 or close. Last week, 
$11,000. 

Goldman (Goldman) (1,200; $2- 
$2.75)—“Spartacus” (U) (12th wk). 
Sturdy $13,000 or near. Last week, 


same. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“Alamo” (UA) (13th wk). 
Mild $5,000. Last week, $6.300. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Fever in Blood” (WB). 
Okay $16,000. Last week, “Butter- 
field 8” (M-G) (10th wk). $6,500. 

Stanley (SW) (2,500; 99-$1.80)— 
“Wackiest Ship in Army” (Co)). 
Nice $17,000. Last week, “Facts of 
Life” (UA) (4th wk), $10,000. 

Stanton (SW) (1,483; $1.40-$2.25) 
—“Cimarron” (M-G) (4th wk). Mild 
$6,500. Last week, $9,500. 

Studio (Goldberg) (483; 99-$1.80) 
—“General Della Rovere” (Cont). 
Good $5,000. Last week. “World of 
Apu” (Indie) (2d wk), $4,000. 

Trans-Lux (T-L) (590; 99-$1.80) 
—‘“Never on Sunday” (UA) (8th 
wk). Nice $6.500. Last week, $7,000. 

Viking (Sley) (1.000; 99-$1.80)— 
“Flaming Star” (20th). Dim $8,000. 


Last week, “Marriage-Go-Round” 
(20th) (3d wk), $6,500. 
World (R&B-Pathe) (449: 99- 


$1.80)\—“Virgin Spring” (Janus) 
(4th wk). Okay $3,900. Last week, 
$4,700. 


ae 
‘Ship’ Sturdy $22,000 In 
ft ’ 
Det.; ‘Journey’ Fast 156, 
’ é a 
Turn’ 106; ‘Suzie’ 196 
Detroit, Jan. 24. 

Plethora of newcomers is spark- 
ing downtown first-run biz this 
week as holdovers remain strong. 
“Wackiest Ship in Army” looks 
shipshape at the Michigan. “Jour- 
ney to Lost City” is torrid at the 
Palms. “Please Turn Over” looks 
well-done at the Trans-Lux Krim. 
“Subterraneans” shapes sad at the 
Fox. 

Among the holdovers, “Sparta- 
cus” remains great in 12th round 
at the Madison. “World of Suzie 
Wong” is terrific in fifth session 
at Grand Circus. “Ben-Hur” is 
solid in 49th week at the United 
Artists. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—‘Subterraneans” (M-G) and “Day 
They Robbed Bank of England” 
(M-G). Thin $10,000. Last week, 
“Ferry to Hong Kong” (20th) and 
“Get Outta Town” (Indie), $6,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Wackiest Ship in 
Army” (Col) and “Passport to 
China” 1). Great $22,000. Last 
week, “P&cts of Life’ (UA) and 
“Studs Lonigan”-(UA), $19,000 in 
third week. ° 

Palms (UD) (2,961; $1.25-$1.49)— 
“Journey to Lost City” ‘AI) and 
“48 Hours to Live” (Indie). Hotsy 
$15.000. Last week, “Sundowners” 
(WB) and “10 Who Dared” (BV) 
(3d wk), $16,500. 











(5th wk). Fine $4,000. Last week, | $8,500. Last week, $9,800. 4 ’ 

$4,500. ' Music Hall (Hamrick) (2,200; $1- | ,, Madison (UD) (1.408; $1.50-$3)— 
Presidio (Hardy) (774; $1.25-!$1.50)—“Swiss Family Robinson” | “Spartacus” (U) (12th wk). Swell 

$1.50)—“Upstairs and Downstairs” |(BV). Huge $18.000. Last week, $15,000. Last week, $16,000. 

(Rank) (2d wk). Okay $2,200. Last |“Sundowners” (WB) (4th wk), Grand Cireus (UD) (1,400; $1.25- 

week, $2,300. i $1.65)—‘‘Suzie Wong” (Par) (5th 
Coronet (United California) (1,-| Paramount (Fox-Evergreen) (3,- | ¥e. Wow $19,000. Last week, 

250; $1.80-$3.50)—"Ben-Hur” (M-G) | 000; $1-$1.50)—“Suzie Wong” (Par) | $21,000. 

(57th wk). Good $12,000. Last | (4th wk). Great $10,000. Last week,| Adams (Balaban) (1.700; $1.25- 


| week, $13,000. } 


| 


$14,300. (Continued on page 10) 
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BWAY AS BLAH AS WEATHER 





LA. Fair Albeit ‘Goliath’ Okay 176; 


‘Young’ 106, ‘Sunrise’ Slight $15,000 - 


‘Song’ Shim 136, 
Los Angeles, Jan. 24. 

L. A. first-runs are shaping to 
get fair returns this session, hold- 
overs again overshadowing a rather 
pale slate of newcomers. “Goliath 
and Dragon” leads the new bills 
with an okay $17,000 in three situ- 
ations. It is also going great guns 
with around $148,000, playing day- 
date in some 25 houses in the L. A. 
area. 

“Sunrise at Campobello” is head- 
ing for fairish $15,000 in three 
spots, playing on first general re- 
lease. “Song Without End,” also on 
initial general release, looks light 
$13,000, also three theatres. “Young 
One” is rated nice $10,000 at Los 
Angeles, Hollywood. 

Regular holdovers are topped by 
“World of Suzie Wong,” with lofty 
$18,000 at the Chinese in sixth 
frame. 

On hard-ticket front, “Exodus” 
again is way out in front with a 
grand $28,000 in fifth at Fox Wil- 
shire. “Ben-Hur” is looking fine in 
6lst lap at Egyptian while “Spar- 
tacus” is plump $17,000 in 14th 
Pantages round. “Pepe” looks sock 
$18,000 for fourth Warner Beverly 
stanza. 

Estimates for This Week 

State, Pix, Wiltern (UATC-Prin- 
SW) (2,404; 756; 2,344; 90-$1.50)— 
“Goliath and Dragon” (AI) and 
“Three Blondes in His Life” 
(Indie). Okay $17,000. Last week, 
State, Pix with Baldwin, “Butter- 
field 8” (M-G) (3d wk), “Why Must 
I Die?” (Indie) (State, Pix) (3d wk), 
“Dark at Top of Stairs’ (WB) 
(Baldwin) (1st wk), $17,000. Wiltern 
with Orpheum, Hollywood, “Girl of 
Night" (WB), “Female on Beach” 
(U) (reissue), $18,000. 

Warren's, Iris, Loyola (B&B- 
FWC) (1,757; 825; 1,298; 90-$1.50) 
—‘Sunrise at Campobello” (WB) 
(ist general release) and “Run 
Across River” (Cor) (Warren's, 
Iris), “Inherit Wind” (UA) (m.o.). 
Fairish $15,000 or close. Last week, 
Warren’s with Hawaii, 
Lives Adam and Eve” (U), “The 
Cossacks” (U) (ist wk), $8,300. Iris, 
“Swiss Family Robinson” (BV) (4th 
wk), $3,800. Loyola with Los An- 
geles, Vogue, El Rey, “Marriage- 

(Continued on page 10) 


‘Spartacus’ Sharp 146 
Tops Dull D.C.; ‘Suzie’ 
Hep 106, ‘Facts’ $7,000 


Washington, Jan. 24. 
trade shapes to be 
this session despite 





Mainstem 
near-normal 
very 
city. The adverse factor of a traf- 
fic-paralyzing snow is partially 
overcome by the flocks of out-of- 
towners here for the Inauguration 
last week. “Spartacus” shapes 
sharp at the Warner as the sole 
new entry. 

Holdovers generally declined, 
but at the normal week-to-week 
rate. “Suzie Wong” stays lusty in 
fifth Town round. But “Facts of 
Life” looks only okay at Keith's. 
*‘Marriage-Go-Round” shapes so-so 
at Palace in second week. “Make 
Mine Mink” looms good at Mac- 
Arthur in fifth. 

Estimates for This Week 


Ambassador-Metropolitan (SW) 


{1,490; 1,000; 90-$1.49'\—“Sundown.- | 


ers” (WB) (4th wk). Fair at $8,500. 
Last week, $14,000. 


Apex (K-B) (940; 75-$1.10)— 
“Gen. Della Rovere” (Cont) (2d 
wk). Good $3,500. Last week, 
$4,900. 


Capitol (Loew) (3,426; $1-$1.49) 
—‘“‘Where Boys Are” (M-G) (4th 
wk). Fair $5,500 for final 4 days. 
Last week, $9,500. 

Keith’s (RKO) (1,850; $1-$1.49) 
—‘Facts of Life’ (UA) (5th wk), 
Okay $7,000. Last week, $8,000. 


MacArthur (K-B) (900; $1.25)— 


“Make Mine Mink” (Cont) (5th wk). 
Good $4,000. Last week, $5,000. 


Ontario (K-B) (1.240; $1-$1.49)— 
(Continued on page 10) 


‘Exodus’ Grand 286 





Zero Cold Clips Omaha; 

‘ ° ? ° 
Marriage’ Fair $5,000 
Omaha, Jan. 24. 

Zero weather is taking its toll 
this week at downtown first-runs, 
so biz is on the fairish side de- 
spite a pair of new entries. “Mar- 
riage-Go-Round” is only fair at 
the Omaha while “Wackiest Ship 
in Army” is drab at Orpheum. 
“Swiss Family Robinson” remains 
lofty in its fifth session at the 
State. Only three first-runs open 
this week. 

Estimates for This Week 

Omaha (Tristates) (2,066; 75-$1) 
— “Marriage-Go-Round” (20th). 
Fair $5,000. Last week, “Flaming 
Star” (20th), $8,000. 

Orpheum (Tristates) (2,877; 75- 
$1)—“Wackiest Ship in Army” 
(Col). Dull $6,000 or near. Last 
week, “Grass Is Greener” (U) (3d 
wk), $4,500. 

State (Cooper) (743; $1)—“Swiss 


$10,500. 


Boys’ Hotsy 136, 
Cincy; Savage 76 


Cincinnati, Jan. 24. 
“Where Boys Are,” looming hot- 





wise so-so Cincy film session. 


Other “Savage 


newcomers are 





TOP MONEY Td 
BOYS" AT HALL 


One of the winter’s worst snow- 
storms, a blizzard nearly as severe 
as the storm early last December, 
is chilling all Broadway film busi- 
ness this session. The snowfall, 
which started slowly Thursday (19) 
afternoon, developed into a blind- 
ing bliz that made the snow-sleet 
storm of earlier in the week look 
like a mild outing. The 12-inch fall 
(storm abated by noon on Friday) 
not only put trade on the skids 
Thursday night but all day Friday, 
as city partially dug itself out by 
Saturday. 

This storm, 
strike that tied up commuter serv- 
ice on both the New York Central 
and New Haven lines, kept thou- 
sands home until Monday (23). Biz 
snapped back sharply at many 
spots Saturday night and continued 
strong through Sunday. But the 
damage had been done, especially 
, to new entrants. More snow Mon- 
| day and yesterday (Tues.) morning 
hurt further. , 

Particularly hard hit was the 
|Music Hall, which launched “Where 
|the Boys Are” and new stageshow 
| on Thursday. This dented opening 





week likely. It also is hurting 
“The Young One,” which wound 
its first stanza at the Victoria with 
a mild $14,000 or under. 

“Grass Is Greener” looks like 
| solid $31,000, day-dating the Astor 
jand Trans-Lux 52d Street in fifth 
lround. “Marriage-Go-Round” is 
| heading for a fair $31,000 day-dat- 
ing at Paramount and arty Trans- 
|/Lux 85th Street. 


Even “Can-Can,” 





which had 


'$17,000 for fifth Palace frame. 


| 


'“Swiss Family Robinson” looks to 


coupled with the | 





Chi Okay; ‘Marriage’ Nice at $22,000, 
‘Nature’ Smash 156, ‘Facts’ Good 186, 
Exodus’ Capac. 266, ‘Suzie’ 256, 5th 





‘ ) 
Exodus’ Stout $12,000, 
e > . 
Port.; ‘Family’ Big 23 
Portland, Ore., Jan. 24. 
Big news at deluxers this week 
igs launching of “Exodus” rated 
stout at Music Box. Pic has a heavy 
advance. “Swiss Family Robinson” 
shapes smash at Paramount with 
heavy promotion by house man- 
ager. “Wackiest Ship” is fast in 
fourth round at Orpheum. 
Estimates for This Week 





Broadway (Parker) -(1,890; $1- 
|$1.50) — “Marriage -Go- Round” 
(20th) and “Crime, Punishment 


U.S.A.” (AA) (2d wk). Sad $3,000. 
Last week, $4,100. 

Fox (Evergreen) (1,600; $1-$1.49) 
—‘“Sundowners” (WB) and “Ray- 
| mie” (AA) (4th wk). Solid $5,000 
'or near. Last week, $6,200. 

Music Box (Hamrick) (640; $1.50- 
| $3)—“Exodus” (UA). Stout $12,000. 





Family Robinson” (BV) (5th wk). | day biz by some $6,000, and making | Last week, “Ben-Hur” (M-G) (52d 
Still strong at $8,000. Last week, |, fair $130,000 or near opening | WX), $13,200. 


| Orpheum (Evergreen) (1,536; $1- 
| $1.49\—"‘Wackiest Ship In Army” 
‘(Col) and “Jazz Boat” (Col) (4th 
| wk). Tall $5,500. Last week, $6,000. 
| Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Swiss Family Robinson” 
(BV) and “Mysteries of Deep” (BV). 
| Big $23.000. Last week, “Facts of 
Life” (UA) and “Operation Bottle- 
|}neck” (UA) (3d wk), $6,000. 


| 


} 





égve ’ 
| sy at Albee, is standout in an other- | been doing so well on popscale at | ( Boft 
| the Palace, was off some $4,000 to | marron 0 


Chicago, Jan. 24. 

With one deluxer (the Palace) 
dark, and only a few new pix in 
town, mainstem trade will show a 
decline this round. Despite this, 
several bills look to notch a hep 
j take. Weekend cold snap was a 
downbeat factor. 

Top freshie is Oriental’s ‘“Mar- 
riage-Go-Round,” rated fine $22,- 
000. Carnegie’s “Left, Right and 
Centre” shapes trim and the nudie 
“Nature’s Paradise” expects sock- 
eroo trade at Loop in first. 

Of the longruns “Facts of Life” 
shapes okay in fourth at the Chi- 
cago, with “World of Suzie Wong” 
reporting boff fifth session coin 
at the Woods. Roosevelt’s “Fever 
in Blood” is thin in second. 

“Grass Is Greener” looks dandy 
at United Artists in fifth. “Swiss 
Family Robinson” shapes strong 
in ditto State-Lake round. Surf's 
“School for Scoundrels” is posting 
a trim eighth holdover lap. 

On the hard-ticket scene, “Ex- 
odus” continues with a capacity 
sixth round at the Cinestage. 
“Spartacus” nailed a sock McVick- 
ers 15th stanza. “Ben-Hur” raced 
te a brilliant 57th canto at Todd 
Theatre. 

Estimates for This Week 

Carnegie (Telem't) (495; $1.50)— 
Pvege Right and Centre” (Indie), 
| Fine $5,000. Last week, “Hiroshi- 
|ma Mon Amour” (Zenith) (m.o.), 
$3,200. 
| Chicago (B&K) (3,900; 90-$1.80) 
si6o0 of Life’ ‘UA) (4th wk). Oke 





$18,000 or near. Last week, $30,000. 

Cinestage (Todd) (1,038; $1.75- 
| $3.50\—“Exodus” (UA) 
Capacity $26,000 or near. 


(6th wk). 
Last 


(1,350; 





“Private | 


|dull at Keith’s. Wintry blasts | day-dating, for current (5th) round. 
sloughed weekend traffic. Re-| “3 Worlds of Gulliver” is off to 
pate seaters “Spartacus” and Kay $12,500 or under in sixth 


week at the Forum. “Butterfield 


“Alamo” hold sturdily in fifth 8” is dipping to a lean $16,000 in 


week, same. 
Innocents,” shaping slow at the hold with trim $19,000 at the Em- | $17 i) K C Ace Esquire (H&E Balaban) 
| Palace, and “Marriage-Go-Round,” bassy and arty Normandie, where * + oVe | $1.25-$1.80)—“Never On Sunday” 


|(Lope! (6th wk). 
|Last week, $13,000. 
Loop (Telem’t (606; 90-$1.80)~ 


Strong $10,500. 
Kansas City, Jan. 24. 

“Swiss Family Robinson” play- | 
ing day date at Uptown and /“Nature’s Paradise” (Falcon). Sock 
Granada, is standout this session | $15,000 or near. Last week “3 
with a mighty take. “Cimarron” at | Worlds of Gulliver” (Col) (5th wk), 


abnormal conditions in this | 


weeks in contrast to “Cimarron” 
which ends disappointing stay at 
| Capitol Jan. 31 after fifth week. 
“Never On Sunday” is bright entry 
at Esquire Art. 

Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Where Boys Are” (M-G). Hotsy 
$13,000. Last week, “Grass Is 
Greener” (U) (3d wk), six days, 
| $8,500. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.25) — “Cimarron” (M-G) 
| (4th wk). NSH $6,000. Same last 
week. Engagement ends Jan. 31. 
| So does hard-ticket policy in effect 





jicy starts Feb. 3 with “Behind 
Great Wall” (Cont), color travel 
film of China. 
| Esquire Art (Shor) (500; $1.25)— 
“Never On Sunday” (UA). 
$3,090. Last week, “Tunes of 
| Glory” (3d wk), $1,200. 
| Grand (RKO) (1,300; $1.75-$2.75) 
| —“Spartacus” (U) (5th wk). Po- 
| tent $11,000. Last week, $12,000. 
| Guild (Vance) (300; $1.25)— 
| “Please Turn Over” (Col) (4th wk). 
Sturdy $2,000 after $2,200 in third. 
Hyde Park Art (Shor( (500; $1.25) 
—‘School For Scoundrels” (Cont) 
(5th wk). Good $2,000 for 10 days. 

Keith’s (Shor) (1,500; 90-$1.25) 
“Marriage-Go-Round” (20th). Dull 

| $4,500. Last week, “Facts of Life” 
| (UA) (3d wk), $7,000. 

Palace (RKO) (2,600; $1-$1.10)— 

| “Savage Innocents” (Par). Slow 
| $7,000 or over. Last week, “Fever 
| In Blood” (WB), $7,500. 
| Twin Drive-In (Shor) (600 cars; 
|90c — “GI Blues” (Par) (subrun) 
and “Get Outta Town” (Indie). 
Okay $4,000. Last week, “Midnight 
Lace” (U) (subrun) and “Last Reb- 
el” (Indie), $2,500. 

Valley (Wiethe) (1,200; $1.50- 
$2.50)\—“Alamo” (UA) (Sth wk). 
Sturdy $8,000. Last week, $8,500. 
“Exodus” (UA) opens March 22. 








since June, 1954. Continuous pol-| 


Great | 


| 10th session at the Capitol. 
“Exodus” still paces the hard- 
ticket pix, with capacity $54,000 or 
near in present (6th) week at the 
Warner. “Pepe,” on same policy, 
'is down to nice $33,000 or less for 
fifth frame at the Criterion though 
sold out Saturday night and Sun- 
day matinee. “Spartacus” looks to 
hold at fine $20,500 in 16th round 
at the DeMille. 


at the Rivoli. 
| Estimates for This Week 
| Astor (City Inv.) (1,094; 75-$2)— 
|“Grass Is Greener” (U) (5th wk). 
Current week winding tomorrow 
(Thurs.) looks like good $20,000 
‘after $21,400 for fourth week. 
Stays. 

Capitol (Loew) (4,820; $1-$2.50) 
“Butterfield 8 (M-G) (11th wk). 
The 10th session completed last 
night 
$16,000. The ninth week, $26,000. 
“The Misfits” (UA) opens Feb. 1. 

Criterion (Moss) (1,520; $1.50- 
$3.50) —* 1) (6th wk). The 
| fifth fran. night (Tues.? 
was $33,000 « -fter $36,200 
in fourth. 

DeMille (Reade) (1,463; $1.50- 
$3.50)—“‘Spartacus” (U) (16th wk). 
Present round ending today (Wed.) 


is heading for trim $20,500 after | 


$22,000 for 15th week. Continues. 

Embassy (Guild Enterprises) 
(500; $1.25-$2) — “Swiss Family 
Robinson” (BV) (5th wk). This 
stanza winding tomorrow (Thurs.) 
| (Continued on page 10) 














Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities; are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





“Alamo” went to} 
| barely okay $16,500 in 13th stanza 


(Tues.) is heading for lean | 


Capri also is great. Both are hold- 
ing. 

Fair biz is being turned in by 
“Go Naked in the World” at Mid- 
land while “Plunderers” at Para- 
mount is okay. “Exodus” still is 
steady at the Empire in fifth. Long 
spell of mildish weather broken 
with severe cold temperatures over 
the weekend. 

Estimates for This Week 

Capri (Durwood) (1,260; $1-$2.50) 


—‘“Cimarron” (M-G). Great $17,- 
/000 or near. Holds. Last week, 
|*Ben-Hur” (M-G) (51st wk—3 


days) wound up sensatic ral run, | 


|with three days of capacity biz, 
} $15,000. 

| Empire (Durwood) (1,280; $1.25- 
$3)—“Exodus” (UA) (5th wk). 
| Steady $18,000; stays. Last week, 
same. 

Kimo (Dickinson) (504; 90-$1.25) 
|}—‘“Please Turn Over” (Col) (5th 
wk). Oke $1,800. Last week, same. 

Midland (Loew) (3,300; 75-$1)— 
“Go Naked in World” (M-G) and 
“Operation Bottleneck” (Indie). 
Fair $8000 or near but holding 
Last week, “Where Boys Are” 
(M-G) and “Walk Tall” (20th) (3d 
| Wk), $5,000. 
| Paramount (UP) (1,900; 75-$1)— 
“Plunderers” (AA). Okay $6,000. 
Last week, “Sundowners” (WB) 
(3d wk), $5,000. 


Plaza (FMW-Nt) (1,630; $1.25)— 
“Can-Can” (20th). First-run here 
after long hard-ticket run at 
Brookside. Fancy $8,500; holds. 
Last week, “Wackiest Ship in 
| Army” (Col) (3d wk), $8,000. 

Roxy (Durwood) (850; $1-$1.50) 


|—‘Grass Is Greener” (U) (Sth wk). 
| Bright $5,000. Last week, $5,500. 

Uptown, Granada (FMW-NT) 
| (1,043; 1,217; 50-$1-$1.25)—“Swiss 
|Family Robinson” (BV). Capacity 
weekend trade helping to great 
| $22,000, one of biggest in recent 
years; holds. Last week, “Journey 
To Lost City” (AI) and “Last 
Rebel” (AI), $6,500. 





$7,000. 

| MeVickers (JL&S) (1,580; $1.49 
| $3.50)—“Spartacus” (U) (15th wk). 
| Fine big $16,500. Last weex, 
-* $16,000. 

Monroe (Jovan) (1,000; 65-90)— 
“The Unfaithfuls” (AA) and “He- 
roes Die Young” (AA). Nice $5,160. 
Last week, “Enemy General” (Col) 
j}and “Heil Is City” (Col), $4,800. 
| Oriental (Indie) (3,490; 90-$1.80) 
j;— “Marriage -Go- Round” (20th). 
| Nice $22,000. Last week, “Wackiest 
|Ship in Army” (Col) (5th wk), 
$20,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
|—‘‘Fever In Blood” (WB) (2d wk). 
(Continued on page 10) 


\6é , 
‘Spartacus’ Smash 116, 
‘CLs? 
Denver; ‘Ship’ Loud 176, 
‘ ’ ‘ 1? 
Boys’ 8G, ‘Family’ 9G 
Denver, Jan. 24 
Sparked by publicity-loaded bene- 
fit preem for Boystown of Italy, 
“Spartacus” got away to a rousing 
start on hardticket, with a smash 
take likely on initial session. An- 
}other stout entry is “Can-Can,” 
| playing on inoveover at the Centre. 
|‘‘Wackiest Ship in Army” looms 
| fast at the Denver. 
| “Where Boys Are” looks only 
fair at Orpheum. “Sundowners” 
still is rebust at Paramount in 
|fourth while “Swiss Family Robin- 
son” shapes big in fifth at the 
Towne. 
Estimates for This Week 
Aladdin ‘Fox) (900; $1.25-$2.50) 
—‘“Spartacus” (U). Smask $11,000. 
Last week, “Marriage-Go-Round” 
(20th) (3d wk), $2.800 
Bluebird (Fox) (700; $1)—“Carry 
On Nurse” (Gov) (m.o.) (2d wk). 
Nice $2,000. Last week, $2,600 
Gentre (Fox) (1,270; $1-$1.45)— 
|“Can-Can” (20th) (m.o.). Follows 
|extended run at Aladdin). Hefty 
| (Continued on page 10) 
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Newcomers Hypo West End Biz; ‘Ship 


Solid $12,000, ‘Sundowners’ Sockeroo 
236, ‘Singer’ Loud 176, ‘Spartacus’ 166 .s'"!2. nn “antin: 





London, Jan. 17. 

Two fresh pix this session plus 
recent newcomers will hypo the 
West End scene. “The Sundowners” 
looks boff at Warner Theatre with 
$23,000 on first full week. The 
British-made “The Singer Not the 
Song” still is fancy in second at the 
Odeon Leicester Square with a 
stout $17,000 or near. 

At the ‘Odeon Marble Arch 
“Wackiest Ship in Army” is shap- 
ing to get a solid $11,700. “Esther 


‘FAMILY’ FAT $20,000, 
PITT; ‘SPARTACUS’ 126 


Pittsburgh, Jan. 24. 
“Swiss Family Robinson” is de- 
fying the frigid weather and shapes 


9 | (22) was okay $6,000 after $6,500 


|for ninth. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)\—“‘Home Is Hero” 
(Show). Opens today (Wed.). Last 
week, “World of Apu” (Harrison) 
(16th wk), oke $2,500 after same 
in 15th week. 


(BV) (5th wk). Present round end- 
jing tomorrow (Thurs.) looks like 
joke $6,500 after $7,500 for fourth 
week. Stays until “Hand in Hand” 
(Col) opens Feb. 6. 

| Little Carnegie (L. Carnegie) 
| (520; $1.25-$2)——"Tunes of Glory” 
| (Lope) (6th wk). Fifth session con- 
|cluded Monday (23) was sockeroo 
| $16,000 after $17,500 for fourth. 


wow for one of the biggest week at Guild (Guild) (450; $1-$1.75)— 
| the Stanley in the past year. Other | “‘Two-Way Stretch” (Indie). Opened 
new entries, “Village of Damned,” | Monday (23), after preview Sunday 
shapes slow at Penn, and “Let No (22) night. In ahead, “French Mis- 





and the King” was modest $6,000 | Man Write My Epitaph” good at tress” (Films Around World) (5th 


or less in second Carlton frame. 


Gateway. “Grass Is Greener” re- 


| wk), okay $5,000 after $5,200 for 


Other holdovers were continu- | mains hardy in fifth round at Ful-| fourth week. 


ing in fine style. “La Dolce Vita” 
hit a smash $12,800 in its fifth Co- 


|ton. “Make Mine Mink” is big at 


| Squirrel Hill. “Spartacus” at 


Jumbia session, and fine $10,000 at | Nixon is still excellent in fifth 


the Curzon where’ day-dating. 
“Never On a Sunday” is mighty 
$16,600 in its eighth round at the 
London Pavilion. 

“Spartacus” shapes solid $15,500 
fin sixth week at the Metropole. 
“Swiss Family Robinson” continues 
fits record-breaking trail with 
smash $9,000 in third stanza at the 
Studio One, 

Estimates for Last Week 

Astoria) (CMA) (1,474: $1.20- 
$1.75)—“‘Alamo” (UA) (12th wk). 
Stout $14,000. 

Carlton (20th) (1,128; 70-$1.75)— 
“Esther and the King” (20th) (2d 


wk). Moderate $6,000. Opener, | 


$7,000. 


round. 


Estimates for This Week 
Fulton (Shea) (1.635; $1-$1.50)— 


“Grass Is Greener” ‘U) (5th wk). ! 


Boff $5,000, Last week, $5,100. 

Gateway (Associated (2,100; $1- 
| $1.50\—“Let No Man Write Epi- 
|taph” (Col). Good $7,000. Last 
‘Coli (3d wk), $6,500. 

Nixon (Rubin) (1,760; $1.50-$2.75) 
—‘“Spartacus” (U) (5th wk). Ex- 
cellent $12,000. Last week, $12,500. 


Penn (UATC) (3.300; $1-$1.50)— | 


“Village of Damned” (M-G). Slow 
| $9,000. Last week, “Where Buys 
| Are” (M-G) (2d wk), $10,000. 
Squirrel Hill (SW) (834; $1.25)— 
“Make Mine Mink” (Cont) (2d wk). 


Casino (Indie) (1.155; $1.20-$2.10) | Big $3,200. Last week, $4,200 
—‘South Seas Adventure” (Robin) | Stanley (SW) (3,700: $1-$1.50)— 


(63d wk). Fine $14,200. 

Columbia (Col) (740; $1.05-$2.50) 
—"“La Dolce Vita” (Col) (5th wk). 
Great $12,800, “Pepe” (Col) preems 
Feb. 27. 

Curzon (GCT) (500; 70-$1.70)— 
“La Dolee Vita” (Col) (5th wk). 
Fine $10,000. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(144th wk). Mighty $17,000. 

Empire ‘(M-G) (1,700; $1.05-$2.80) 


— “Ben-Hur” (M-G) (56th wk). | 


Smash $28.000. 

Leicester Square Theatre (CMA) 
(1.375; 50-$1.75)—"“Elmer Gantry” 
(UA) (5th wk). Okay $8,400. “Mid- 
night Lace” (U) bows on Jan. 19. 

London Pavilion (UA) ‘1,217; 70- 
$1.75)—“Never On Sunday” (UA) 
(8th wk). Amazing $16,600. 

Metropele-Victoria (CMA) (1,410; 
$1.05-$2.20)—“Spartacus” (U) (6th 
wk). Stout $16,000 or close. 

Odeon Leicester Square (CMA) 
(2.200; 70-$1.75|—"Singer Not the 
Song” ‘Rank) (2d wk). Heading for 
fine $17,000 or near. Last week, 
$19,300 

Odeon Marble Arch (CMA) (2,- 
200; 70-$1.75)—‘‘Wackiest Ship in 
Army” (Col). Lively $12,000 or 
near. 

Piaza (Par) (1,902; 70-$2.10) — 
“World of Suzie Wong” (Par) (5th 
wk). Holding with good $13,000 or 
near. Fourth round was $13.400. 

Rialto (20th) (592; 70-$1.20) — 


“The Millionairess” (20th) (8th wk). | 


Fancy $8,000. 

Ritz ‘M-G) (430; 70-$1.75)—‘‘But- 
terfield 8’ (M-G) (4th wk). Fine 
$4.700. Last week, $5.300. 

Studio One (Indie) (556; 50-$1.20) 
— ‘Swiss Family Robinson” ‘Dis- 
ney) (3d wk). Smash $9,000. Last 
week, record-breaking $9,800, 

Warner (WB) (1,785; 70-$1.75)— 
“The Sundowners” (WB). Heading 
for smash $23,000 after fine $14,- 
000 opening weekend. 





CHICAGO 


(Continued from page 9) 
Thin $8.500. Last week, $16,000. 

State-Lake (B&K) (2.400; 90- 
$1.80)\—"'Swiss Family Robinson” 
(BV) (5th wk). Fancy $23,000. Last 
week, $29,000. 

Surf (H&E Balaban) (685; $1.80) 
—‘School for Scoundrels’ (Cont) 
(9th wk). Nice $3,400. Last week, 
$4,000. 


Todd (Todd) (1,089; $1.75-$3.50) | 
—‘Ben-Hur” (M-G) (57th wk). Tor- | 


rid $18,500. Last week, $19,000. 

United Artists (B&K) (1,700; 90- 
$1.80)—“Grass Is Greener” (U) 
(5th wk). Dandy $17,000. Last 
week, $21,000. 

Woods (Essaness) (1.200; 90- 
$1.80)—“Suzie Wong” (‘Par) (5th 
wk). Big $25,000 or over. Last 
week, $29,000. 

World ‘Teitel) (606; 90-$1.50)— 
“Royal Ballet” (UA) ‘5th wk). Fine 
$3,800. Last week, $4,200. 


|“Swiss Family Robinson” (BV). 


| Boffo $20,000. Last week, “Sund- 
owners” (WB) (3d wk), $8,500. 
Warner (SW) (1,516; $1.25-$1.80) 
—“Alamo” ‘UA) (5th wk’. Firin 
39,500. Last week, $10,200. 


BROADWAY 


(Continued from page 9) 


looks like sturdy $12,000 after 
$13.200 for fourth. 





\“Can-Can” (20th) (6th wk). Fifth 
stanza finished last night (Tues.) 
was trim $18,000 or less after $22,- 
000 for fourth week. Stays. 

| Forum (Moss) (813; 90-$1.80)—‘3 
Worlds of Gulliver” (Col) (6th wk). 


This round finishing tomorrow: 


(Thurs.) is heading for stout $12,- 
500 after $17,000 for fifth week. 


“Wackiest Ship in Army” (Col) is | 


due Feb. 3 


| Paramount (AB-PT) (3.665: $1-| 


$2) — “Marriage-Go-Round” (20th) 
(3d-final wk). This session ending 


; tomorrow (Thurs.) looks like fair | 
$25,000 after $31,000 for second. | 


|“*Millionaress” (20th) opens Feb. 10 
| Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—"“Where 
the Boys Are” (M-G) and new 
|stageshow, with Italian imports 
| featured. Initial week ending today 
| (Wed.) is heading for fair $130,000 


or close. Holding. In ahead, “Sun-' 
downers” (WB) and Xmas stage-| 


show (6th wk), $115.000. 

Rivoli (UAT) (1,545; $1.50-$3.50 
—‘“Alamo” (UA) (14th wk). The 
13th round finished last night 
‘Tues.) was okay $16,500 after $19,- 
000 for 12th week. 

State (Loew) (1.900: $1.50-$3.50) 
—‘Ben-Hur” (M-G) (61st wk). This 


week ending today (Wed.) is head- | 
| ing for strong $25,500 after $34.000 | 


for 60th round. Holding, of course. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Young One” (Indie) (2d wk). 
First stanza ended yesterday (Tues.) 
was mild $14,000 or under. Stays 
In ahead, “Cinderfella” (Par) (5th 
wk-5 days), $7.500. 
Warner (SW) (1,813; $1.50-$3.50 
“Exodus” (UA) (6th wk). Present 
session finishing tomorrow (Thurs.) 
looks capacity $54.000, being first 
full week with enlarged seating ca- 
pacity, now 1,813 as compared with 
1,523 seats when fitted for showing 
Cinerama. The fifth was capacity 
$53.000, part of week being old 
seating capacity. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 

| ‘Make Mine Mink” (Cont) (6th wk). 








| week, “Wackiest Ship in Army” | 


| Murray Hill (R&B) (565; 95- 
$1.80)—-“Ballad of Soldier” (Union) 
(5th wk). Fourth week finished 
| Monday (23) was big $11,000 after 
| $13,000 for third. 
Paris (Pathe Cinema) (568; 90- 
| $1.80) —“General Della Rovere” 
}(Cont) (10th wk). The ninth round 
\finished Sunday (22) was. tall 
/ $8,000 after $9.500 for eighth week. 
Plaza (Lopert) (525; $1.50-$2)— 
|“Never On Sunday” (Lope) (15th 
'wk). The 14th stanza ended Mon- 
day (23) was fancy $15,000 after 
$17,000, over hopes, for 13th week. 

68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—"“Don Quixote” 
(M-G). Initial session winding to- 
{morrow (Thurs.) looks like solid 
$8,500. Last week, “Sons and 
| Lovers” (20th) (subrun) (2d wk), 
| okay $5,000 but not up to estimate. 

Sutton (R&B) (561; 95-$1.80)— 
\“League of Gentlemen” (Kaye). 
Opened yesterday (Tues. In 
ahead, “Angry Silence” (Indie) (5th 
| wk-8 days), okay $4,500. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)\—"“Grass Is Greener” (U) 


| 


‘Star’ Sock $9,000, Mpls.; ‘Marriage’ 





L’VILLE LIMPS ALBEIT 
‘TURN OVER’ OKE 436 


Louisville, Jan. 24. 

“Swiss Family Robinson,” at the 
Ohio, is bulging this small-seater 
house. Overflow is helping the 
other downtown houses a bit, but 
trade generally is limping. ‘Mag- 
nificent Seven” at United Artists 
looms mild. “Please Turn Over” 
at the Brown shapes okay. Mary An- 
derson, with fifth week of “Sun- 
downers” looks modest. 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
60-$1)—“‘Please Turn Over” (Col). 
Okay $4,500. Last week, “Can- 
Can” (20th) (12th wk), $7,000. 

Kentucky (Switow) (900; 75-$1) 
—‘Female on Beach” (U) and “Sas- 
katchewan” (U) (reissues). Fair 
$4,000. Last week, “Grass is 
Greener” (U) (4th wk), $4,500. 

Mary Anderson (People’s) (900; 
75-$1)—“Sundowners” (WB) (5th 
wk). Mild $3,500 after 4th week's 
$4,000. 

Rialto (Fourth Avenue) (3,000; 
60-$1)—“‘Little Shepherd of King- 
dom Come” (20th) (reissue). Mild 
$7,000. Last week, ‘“Marriage-Go- 
Round” (20th) (2d wk), $5,000. 

United Artists (UA) (3,000; 75- 
$1)\—“Magnificient Seven” (UA). 
Mild $6.500. Last week, “Facts of 
Life” (UA) (3d wk), $8,000. 





LOS ANGELES 


(Continued from page 9) 
|Go-Round” (20th), “High Powered 
Rifle” (20th), $15,000. 

Hillstreet, Vogue, El Rey (Metro- 
politan-FWC) (2.752; 810; 861; 90- 





Okay $9,000, ‘Naked Slim at $8,000 


Minneapolis, Jan. 24, 

Mainstem is enjoying its biggest 
turnover week in months this 
round, but cold snap chilled trade 
over weekend. “Go Naked in 
World,” slow at Orpheum; “Mare 
riage-Go-Round,” oke at State and 
“Flaming Star,” hotsy at Lyric, are 
the newies. 

“Butterfield 8,” current longrun 
champ here, remains loud in bow- 
out, 11th chapter at World. The 
record-smashing “Swiss Family 
Robinson” continues nifty in fifth 
stanza at Gopher. It’s also the 
fifth for “Facts of Life” at Uptown 
and fourth for “Never on Sunday,” 
both being healthy. 

Pan, the Loop showplace recent- 
ly purchased from RKO by Ted 
Mann, shuttered last week to un- 
dergo facelifting to prep for open- 
ing there of “Spartacus” in March. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“Exodus” (UA). Opens 
tomorrow  (Wed.). “Ben-Hur” 
(M-G) closed Sunday, ending 47- 
| week run with terrific $24,000 for 
| last 10 days. 
| Century (Cinerama, Inc.) (1,150; 
| $1.75-$2.65)—“Cinerama Holiday” 
\(Cinerama) (reissue) (5th wk), 
| Pleasant at $7,000. Last week, 
| $10,000. 
| Gopher (Berger) (1.000; $1-$1.25) 
|—“Swiss Family Robinson” ‘BV) 

(5th wk). Nifty $8,000. Last week, 
| $9,000. Holds. ‘ 
| Lyrie (Par) (1,000; $1-$1.25)— 
“Flaming Star” (20th). Looks hot 
$9.000, with solid juve biz. Last ° 
week, “Sundowners” (WB) (4th 
wk), $3,500 in 5 days. 

Orpheum (Mann) (2,800: $1- 
$1.25\—"Go Naked in World” 
(M-G). Barren at $8,000 or near. 
Last week, ‘“Wackiest Ship in 
|} Army” (Col) (4th wk), $11,000 at 
| $1.50 top for 10 days. 





(5th wk). This round finishing to-|¢) 59)«“song Without End” (Col)|_ St. Louis Park (Field) (1,000; 


morrow (Thurs.) is heading for }(j<¢ general release) and “Your $1.25) — “Never on Sunday” 
| solid $11,000 after same on fourth | pact Js Showing” (Indie). Light | ‘Lovert) (4th wk). $4,000. Last 


| week. Trade was unusually big last '¢13.900 or close. Last week, Hill-| Week, $5,500. 


Sunday. 
| Trans-Lux 85th St. (T-L) (550; 


20th) (3d wk). This stanza ending 
tomorrow (Thurs.) looks like nice 
$6,000 after $9,000 for second. 
| World (Perfecto) (390; 90-$1.80) 
'—“Summer of Happiness” (Times) 
and “To Love in Peace” (Jacon) 
reissues). Initial week ending to- 
morrow (Thurs.) looks to hit fine 
$7,000. 





| | WASHINGTON 
H (Continued from page 9) 
“Grass Is Greener” (U) (4th wk). 
Oke $4,500. Last week, $5,200. 
Playhouse ‘T-L) (458; $1-$1.49)— 
| “Lovers” (Indie) and “Hiroshima, 
Mon Amour” (Zenith) (reissues). 
Good $3,500. Last week, $4.400. 

Plaza (T-L) (276; $1-$1.80)— 
!“Love By Appointment” (Indie) 
2d wk). Nice $4,500. Last week, 
$5,300. 

Palace (Loew) (2,390; $1-$1.49)— 
“Marriage-Go-Round” (20th) (2d 
| wk). So-so $7,000 after $10,000 
opener. 

Town (King) (800; $1.25-$1.49)— 
“Suzie Wong” (Par) (5th wk). Hotsy 
$10,000. Last week, $10,500. 

Trans-Lux (T-L) (600; $1.49- 
$1.80)—‘“‘Wackiest Ship in Army” 
| (Col) (5th wk). Nice $5,000. Last 
week, $5,500. 


|_“Alamo” (UA) (5th wk), Fair 
$8.000. Last week, $10,000. 

| Warner (SW) (1,440; $1.49-$2.75) 
—‘Spartacus” (U). Heading for 
smart $14,000 or near. Last week, 
“Ben-Hur” (M-G) (43d wk), $20,000 
in 5 days. 


DETROIT 


(Continued from page 8) 
$1.50/\—“‘Butterfield 8” (M-G) (12th 





wk). Good $7,000. Last week, same. | 


United Artists (UA) (1,667; $1.25- 
$3)—"Ben-Hur” (M-G) (49th wk). 
Terrifice $12,000. Last week, 
$13.000. 

Music Hall (Cinerama, Inc.) 
(1,208; $1.20-$2.65)—"Seven Won- 
ders of World” (Cinerama) (reis- 


Uptown (SW) (1,300; $1.25-$2.25) | 


lstreet, “Facts of Life” (UA), “Five 
Guns Tombstone” (UA) (3d wk), 


Palace (RKO) (1,642; 90-$2.50)— | $1.25-$2) — ‘Marriage-Go-Round” | $4,500. 


| Los Angeles, Hollywood (FWC) 
|(2.019; 756; 90-$1.50) — “Young 
/}One” (Val) and “Executioners” 
(Val). Nice $10,000. 

Orpheum = ‘Metropolitan - FWC) 
|(2.213; 90-$1.50)\—"Girl of Night” 


(WB) and “Female on Beach” (UV) | 


(reissue) (2d wk). Mild $4,200. 
Baldwin (State) (1.800; 90-$1.50) 

—‘“Butterfield 8’ (M-G) and “Dark 

jat Top of Stairs’ (WB) (4th wk). 

| Nifty $7,800. 

| Hawaii (G&S) (1,106; 90-$1.50)— 

|“Carry On, Nurse” (Gov) (m.o.) and 

i“Female in Flesh” (Indie), Perky 

, $4,200. 

| Warner Beverly (SW) (1,316; 


'$1.50-$3.50) — “Pepe” (Col) (4th 
wk). Socko $18,000. Last week, 
$20,000. 


| Fox Wilshire (FWC) (1,990; 

| $1.80-$3.50)—“Exodus” (UA) (5th 

|wk). Grand $28,000. Last week, 
$33,600. 

| Music Hall (Ros) (720; $1.85- 
$2.25)—“Entertainer” (Cont) (4th 

j}wk). Tepid $3,600. Last week, 

| $4.200. 

Four Star (UATC) (868; $1.25-S2) 
—“Where Boys Are” (M-G) (5th 
lwk). Happy $6,500. Last week, 
$6,000. 

Hollywood Paramount (State) 
(1,468; $1.25-$3.50) — “Cimarron” 
(M-G). Started fifth week Sunday 
(22) after oke $10.000 last week. 
| Beverly (State) (1,150: $1.49- 
$2.40)—‘‘Sundowners” (WB). Start- 
led fifth week Sunday (22) after 
okay $9,000 last week. 

Crest (State) (750; $2)—“Make 
Mine Mink” (Cont). Started fifth 
week Sunday (22) after fine $3,300 
last week. 

Chinese (FWC) (1,408: $2-$2.40) 
i—“World of Suzie Wong” (Par 
| (6th wk). Lush $18,000. Last week 
| $18.500. 

Fine Arts (FWC) (631: $2-$2.40) 
—‘“Never on Sunday” (UA) (9th 
wk). Rich $8.000. Last week, $8,200. 

Warner Hollywood (Cinerama 
| Ine.) (1.389; $1.20-$2.65)—“This Is 
Cinerama” (Cine) (reissue). Started 


’ 





Fifth round ended Sunday (22) was | sue) (4th wk). Good $14,000. Last | 13th week Sunday (22) after hep 


big $8,000 after $9,000 for fourth. 
| Fine Arts (Davis) (468; 90-$1.80) 


| week, ditto. 
| Trans-Lux Krim  (Trans-Lux) 


$13.900 last week. 
Carthay (FWC) (1,138: $1.75- 


—‘“Big Deal” (UMPO) (10th wk), | (1.000; $1.49-$1.65)—“Please Turn | $3.50)—‘“Alamo” (UA) (13th wk). 


Ninth session finished Monday (23) 
was fine $6,500 after $7,400 last 
week. “Breathless” (Films Around 
World) opens Feb. 7. 

Beekman (R&B) (590; $1.20-$1.75) 
—“Virgin Spring” (Janus) (11th 
iwk). The 10th frame ended Sunday 


Over” (Col). Nice $10,000. Last 
| week, “Inherit Wind’ (UA) (4th 
| Wk-5 days), $4,500. 


| Mild $10,700. Last week. $9,700. 
Pantages (RKO) (1.513: $1.80- 
$3.50) —“‘Snartacus” (U) (14th wk). 


| State (Par) (2,200; $1-$1.25)— 
| “Marriage-Go-Round” (20th). Oke 
| $9,000. Last week, “ Grass Is 
| Greener” (U) (3d wk), $7,500. 

| Suburban World (Mann) (800; 
$1.25)—"Dreams” (Janus). Rous- 
| ing $5.000. Last week. “Enter- 
}tainer’” (Cont) (4th wk), $1,000 for 
four days, 

| Uptown (Field) (1,000; $1.25)— 
| “Facts of Life”? (UA) (5th wk), 
| Good $4,500. Last week, $5,700. 

| World ‘Mann) (400; 85-$1.50)— 
|‘“Butterfield 8” (M-G) (11th wk). 
| Winding up with trim $5.000 in last 
|9 days. Last week, $5,500. 





DENVER 
(Continued from page 9) 


$10,000 or over. Last week, “Grass 
is Greener” (U) (4th wk), $7,500. 
Denham (Indie) (800: $1.25-$2.50) 
'—*“Ben-Hur” (M-G) (41st wk). Stout 
$8.000. Last week, $9,500. 

| ° Denver (Fox) (2,432: $1-$1.25)— 
| “Wackiest Ship in Army” (Col), 
| Fast $17,000 or near. Last week, 
\“Tess of Storm Country” (20th) 
jand “Freckles” (20th), $9.000. 

| Esquire (Fox) (600; $1)—‘Please 
;}Turn Over” (Col) (5th wk). Good 
| $2.400. Last week, $3.000. 

| Orpheum (RKO) (2.690: $1-$1.25) 
| —“Where Bovs Are” (M-G) and 
'“Five Guns to Tombstone” (U). 
| Fair $8,000 or less. Last week, 
$13.500 

Paramount (Indie) (2.100; 90- 
| $1.25)—“‘Sundowners” (WB) (4th 
; wk). Robust $9,000. Last week, 
$15.000. 

| Towne (Indie) (600: $1-$1.45)— 
|“Swiss Family Robinson” ‘BV) (5th 
wk). Big $9,000. Last week, $9,200. 





Drive-In Must Pay $1,000 
| On Boy’s Bench Collapse 


Corpus Christi, Tex., Jan. 24. 

| Judge J. D. Todd of the 105th 
District Court entered a judge- 
|ment totaling $1,000 to Charles Z. 
|Taylor and his minor son in a 
|damage suit against Al-Ray Thea- 
jtres. The judgement was entered 
following a settlement without a 
| jury. 

| Taylor had sought a total of 
$13.200 in damages for injuries 
‘received by his son Willis Richard 
|on May 20 while at the 62nd and 
| Lexington Drive-In Theatre. Taylor 
alleged that his son hurt his hands 


| Mercury (UM) (1,465: $1.25- | Torrid $17,000. Last week. $17.200. | and fingers when a bench collapsed 
and fell on him. 
Judge Todd awarded Taylor 
1 $750 and $250 to his son. 


| $1.49)“Grass Is Greener” (UD) (4th 
wk). Oke $10,000. Last week, 
| same, 


Eeyptian (UATC) (1.392: $1.25- 
$2 50). —“‘Ren-Hur”’ (M-G) (61st wk). 
Fine $18,500. Last week, $20,500. 
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Smarten Up in Quizzing Reds 


By NID EMBER 


Mar del Plata, Jan. 24. 


Press conferences with the delegates from Iron Curtain coun- 
tries at this year’s Mar del Plata Festival, all run to a similar 
pattern, though on this third time out the local press has grown 
more subtle in quizzing the delegates on “freedom of expression” 


in film production. 


Accompanied by COltural Attaches of their diplomatic missions, 
all stress that films must be cultural and educational, which often 
proves a thin disguise of propaganda. 

Czechs were headed by young, slim, earnest Dr. A. M. Brousil, 
a member of the Grand Jury and Dean of the Prague University 
of Arts, with Vojtech Jasny, ‘director of the official Czech entry, 
“Survival.” Jasny said his next film would be “Procession To The 


Madonna.” 


Czech producers devote special attention to films for children 
in the form of animated cartoons or what they call “Marionettes,” 
on the lines of the short, “Pozor” (Strenka) entered at the festival. 

Czechs reported there are three studios in operation in their 
country, some of the production going to television, which show 
them twice a day. These are mainly on topical problems such as 
the harvest, and musical education, repeated operas so audiences 


can learn every detail. 


The Hungarian delegation was headed by Miklos Vass. Cultural 
Attache of the Legation in Buenos Aires, Stefan Kondor, Sub-Direc- 
tor of Film Production of the Ministry of Culture; Marianne Krenc- 
sey, in immense formal straw hat, who was here at the 1960 festi- 
val: and Edith Toth, of “Hungarofilm.” : 

The Hungarians went into details on the facilities granted young 
producers to try their hand first at experimental shorts, in which 
the director carries out his own ideas. 

Hungary now has a video outlet and there are some 80,000 sets 


in users’ possession. 


The local press eventually drew the admission that everything 
in Hungary’s film trade and industry belongs to the State, includ- 
ing the three production studios, domestic and foreign distribution, 
a laboratory providing technical facilities for filming. Directors 
receive monthly pay from the studio. 


Asked if American films are 


exhibited, they referred to the 
hg 


great success there of “12 Angry Men” and “Rai 

Blonde, slight, with keen, intelligent blue eyes, Jerzy Passen- 
dorfer, director of “Attack” and of the Polish entry, “The Return, 
proved a favorite with the Argentine press, which admires his 
work and enjoys the subtleties of his conversation. ri 

“The Return” is faulted by some of the more important critics, 
but undoubtedly it rates with “Saturday Morning, Sunday Night, 
the British film, as a probable prize-winner. ’ 

Incidentally, Passendorfer’s “Attack” was awarded a prize at 
the previous Mar del Plata Festival—but fe has yet to receive it. 








Foreign Flavor Delights Argentines 





Mar del Plata’s 3rd Year 


Better—Fans Don’t Know 


Many Stars, Never Released in Peronist Days 
+ 





Mar del Plata, Jan. 24. 

Several international delegations 
have at least made it to Mar del 
Plata, justifying the hopes of the 
organizers of this International Fes- 
tival, in its third year. 

Tee-off was a gala dinner-dance 
at the Hotel Provincial, which 
turned out to be the usual brawl 
of delegations unable to locate 
their tables, tourists scrambling to 
see the stars and their gowns, or 
lack of them. Professionally, a great 
majority of the visitors are un- 
known to the Argentine film-going 
public, as their pictures were 
barred in Peronist days. Neverthe- 
less the public loves the idea of a 
star and responds enthusiastically. 

For the U.S., Robert Corkery and 
his wife, John and Dorothy Hart 
(complete with grandmother) are 
here and Robert Ryan is due as are 
Jean Seberg, and Susan Strasberg, 
latter with the Italian delegation, 
later in the week. 

Phyllis Calvert is in the English 
group, as is 22-year old Shirley 
Anne Field. 

Elliane d’Almeida and Anna Ka- 
rina represent France, and the 
French entry, “Ce Soir ou Jamais” 
(Elefilm-Ulysse Productions. Al- 
bert Lamorisse, who produced the 
French short “The Ked Balloon,” 
whose new short “Le Voyage Au 
Balon” is another French arrival. 

German delegation  incluaes 
Christian Wolff,,his wife, Corny 
Collins, and Maria Pershy. Ger- 
maine Damar, here independently 
for tv performances, had already 
returned to Buenos Aires for these. 

Press is trying to cover every- 
thing, including the Mexican stars’ 
bikinis. Having arrived most for- 
mally dressed, these soon aban- 
doned flower-pot hats for bikinis 
and endless poses on the beach. 





Cinema Arts Associates Inc. has 
been authorized to conduct a mo- 
tion picture business in Clarkstown, 
Rockland County, N.Y. Capital 
stock is 100 shares, no par value. 





1961 Asian Film Fest 
To Be Held in Manila 


Tokyo, Jan, 17. 

Manila will play host to the 
Eighth Asian Film Fest, set for 
March 7-11. Delegates from Na- 
tionalist China, Hong Kong, Indo- 
nesia, Japan, South Korea, Malaya- 
Singapore, the Philippines and 
Thailand will screen select product 
for Golden Harvest awards in var- 
ious categories. 

Added event will be seminar on 
cinematography, conducted by a 
Japanese cameraman. Seoul has 
been tentatively chosen as the site 
of the 1962 festival. 


$436,800 Italian 
Pix Studio Deal 


Rome, Jan. 17. 

The Pisorno Studios, at Tirrenia, 
near Leghorn have been bought by 
Cosmopolitan Film, a Roman com- 
pany set up for that purpose by 
producers Maleno Malenotti and 
Carlo Ponti. Purchase price, which 
includes five sound stages plus 
considerable land,-was $436,800. 

New owners plan to modernize 
and update the studio and make it 
the most efficient in Europe. It 
also is a valuable and much-needed 
addition to the crowded Roman 
studio setup. 

First production to roll at Tir- 
renia will be a Ponti-Malenotti 
production of “Madame _  Sans- 
Gene,” starring Sophia Loren, 
which is set to start there in March 
on a $2,500,000 budget. Two Male- 
notti pix, “Il Re di Roma” (The 
King of Rome) and “Gli Italiani 
e l’'Amore” (Italians and Love) are 
Slated to follow, in addition to pro- 
ductions set up by partner Carlo 
Ponti. 

Studios will also be available for 








5, UNIT CAUGHT 
IN LOCAL FEUD 


Kairouan, Tunisia, Jan. 24. 

Five persons are reported dead, 
one Tunisian soldier is gravely 
wounded, more than 30 others are 
wounded and scores have been ar- 
rested in the aftermath of a series 
of riots triggered by the filming of 
Joseph E. Levine’s “The Wonders 
of Aladdin” on location here. 

The riots stemmed from the use 


as a filming site and the arrest of 
the Grand Mufti Abderraham Kilil 
who protested the use of the 1300- 
year-old mosque as a film set. 

An angry mob of Moslenis broke 
into Governor Amor Chachia’s pal- 
ace, killed one of his guards, then 
overturned and burned ambulances, 
trucks and cars as Tunisian ‘roops, 
rushed to the scene, ‘ope: “2 op 
them, killing four civilia: 

A state of martial law has ween 
declared and all roads leadi«. to 
Kairouan have been cut of.. 

U.S. Unit Cau*ons 

Underlying the outbre.uk is a long- 
standing conflict between ‘he tradi- 
tionally religious orthodox «roups, 
led by the Grand Mufti, and the 
liberal reform mvvement °’ the 
present government whick «ors 
western-style dress, remuv.: 
veils for women, anc lesseni 4 
stringent, centuries-old re igivus 
discipline. The Grand Muft: was ar- 
rested after he spoke out against 
these reforms and demandec that 
the filming of “Aladdin” be «topped 
after the unit had secured ~ rmis- 
sion from the Governor. 

During the filming, the pro- 
duction unit under directo: 
Henry Levin, strictly adhered. 
to Moslem law by taking their 
food and drink outside the 
Mosque, and allowing as few 
women as was absolutely nec- 
essary to be on the set. 

Filming has been discontinued in 
the Mosque, but the production is 
continuing inside Kairouan’s ex- 
hibition hall under police protec- 
tion. None of the cast and crew, 
including Donald O’Connor, Noelle 


=n 





Adam and Vittorio De Sica, was 
injured during the violence. How- 
| ever, unit publicist Harvey Matof- 
| sky has been orcered to stay out 
|of the city by the Governor on 
| penalty of arrest for telephoning 
| the story of the riots to the AP 
| and UPI. 


British to Appeal Tax 
Ruling in Hawkins Case 
London, Jan. 24. 
The Inland Revenue is to appeal 
the High Court decisior of last 
year when actor Jack Hawkins suc- 
cessfully reclaimed repayment of 
the personal allowance due to his 
three children. The dispute was 
based on the amount of tax due on 
money paid to the star’s children 
|from a company formed to exploit 
his talents. 
The Crown appeal is expected to 
| be heard next month and the find- 
ae will have important ramifica- 
ons. 





of the Grand Mosque of Kairouan’ 





Council of Europe in 
3-Day London Meet 


London, Jan. 24. 

Delegations nominated by mem- 
ber-governments of the Council of 
Europe will meet here starting Feb. 
20 for three days to discuss prob- 
lems of the exchange and use of 
cultural, educational and scientific 
films. Meeting, which will be in- 
augurated by Dr. Charles Hill, 
Chancellor of the Duchy of Lan- 
caster, will be held under the au- 
spices of the Cinema Sub-Commit- 
tee of the Council of Europe. Some 
40 foreign delegates, including reps 
of UNESCO and other international 
bodies, are expected. UK delegates 
will be recruited from government 
departments and bodies concerned 
with audio- visual media. 

The conference is to be organized 
on behalf of the Foreign Office by 
the Central Office of Information. 
It will be the first occasion on 
which so many interests have been 
brought together to discuss the use 
of films from an all-European angle. 








London's Oldest 
Studio on Block 


London, Jan. 24. 

London's oldest film studio at 
Walton-on-Thames is being sold 
for development purposes and in 
the meantime, an official re- 
ceiver has been appointed to take 
over the company’s affairs. 

Hannah Fisher, a principal stock- 
helder in the Walton-on-Thames 
plant and also the head of Sapphire 
Films, is proposing to set up a 
distributing and feature produc- 
tion company after the deal has 
been closed. Sapphire, of course, 
is the telefimery which made a 
number of international vidpic 
seriess among them “Robin Hood” 
and more recently “Four Just 
Men.” 

Last week about 200 employees 
at the studio were pink-slipped and 
the unions concerned called a spe- 
cial meeting to discuss the situa- 
tion. The dismissals have appar- 
ently halted production on “Time 
to Kill,” in which leading roles 
were -being played by Susannah 
Leigh, Terry Palmer and Ronald 
Howard. 


Associated British Net 
$6,762,000 in 6 Months 


London, Jan. 24. 

A profit rise of more than $2,- 
400,000 in the first six months of 
the current financial year was re- 
ported last week by Associated 
British Picture Corp. The net for 
the six months totalled $6,762,000. 

For the third consecutive year, 
the company is paying an interim 
dividend of 20%. Last year’s total 
distribution was 60%. 














Defense Group Buys Vaulties 





British Showmen Doing What Doesn’t Come Easily 
To American Counterparts 





London, Jan. 24. 

The Film Industry Defense Or- 
ganization, body set up to prevent 
the sale of old pix to television, 
looks like adopting a more positive 
policy in the near future by going 
out and making bids for the cove- 
nants of vaulties. Hitherto, the 
practice has been for FIDO to sit 
back and wait for intending: ven- 
dors to approach it, a method of 
operation that’s been working 
satisfactorily of late although in 
earlier days it led some owners of 
oldies to adopt a “what's the use?” 





Bregman & Bregman of New York, | internationally-scaled productions | outlook, bypass the organization, 
were filing attorneys at Albany. 


| on a rental basis. 


and sell to tele. 


FIDO’s new thinking is in part 
inspired by the fact that an un- 
dertaking given in its infancy by 
the Rank and Associated British 
groups not to sell their pix to tv, 
but at the same time not to involve 
the organization in expenditure for 


mer. 

With Rank and ABC thus tech- 
nically free to do a deal with tele- 
vision, FIDO inevitably will have 
to make apprgaches. Should an 
arrangement be made, it could be 


to pay for a substantial batch of 
pictures on deferred terms. 





convenants, will expire this sum- ; 





British Exhibitor Assn. Chief Sees 
No Product Shortage 


e B it e 
London, Jan. 24. 

Alfred J. Davis, president of the 
Cinematograph Exhibitors Assn., 
told his general council last week 
that, with about 100 reliable box- 
office first features to be expected 
from American sources during the 
current year, exhibitors in the 
U.K. needn't expect any falling-off 
in such production. Davis was pre- 
senting™the second of his reports 
following his fall trip to the U.S., 
the first one having been on toll- 
vision. 

Offering his personal conclusions 
after summing up talks with vari- 
ous industry toppers in N.Y. and 
Hollywood, the CEA prexy made 
seven other points. These included 
that though the “impact of inactivi- 
ty in the Hollywood studios was 
most depressing,” this was ac- 
counted for by the decentralization 
of picturemaking and “Hollywood 
remains the ‘brain centre’ of Amer- 
ican production.” He reported that 
the major producer-distrib com- 
panies have become highly selec- 
tive in their choice of production. 
Also, that the redyction in the 
number of stars well known to the 
public has a restricting effect on 
_ number of pix put into produc- 

on. ; 

On roadshow offerings, Davis 
concluded that the iiamber is un- 
likely to exceed 10, and may fall 
short of that in any one year. He 
stressed the importance of state 
aid to picturemaking outside the 
U.S., stating “there is no doubt 
about the justification of the Brit- 
ish Film Production Fund, and it 
is cleat that without it the quantity 
of American-initiated production in 
this country would not only de- 
crease very considerably but might 
almost disappear altogether.” 


Big W. German 
Film Merger Set 


Hamburg, Jan. 17. 

One of the biggest mergers in 
West Germany’s show biz has been 
completed, with Real Film Studios 
setting a new arrangement with 
Deutsche Grammophon  Geselle 
schaft. Deutsche Grammophon, 
which has some of the top German 
record stars, including Freddy, 
Ivo Robic, Peter Kraus and Lolita, 
on their Polydor label, have made 
a longterm contract with Real 
Films here for “technical and ar- 
tistic cooperation.” 

It's expected that films, tele and 

records will be brought out by the 
new combine. The group will con- 
struct a large music studio on the 
Real properties in Hamburg- 
Wandsbek to handle the Polydor 
recording sessions. Architect for 
the project is Horst-Guenter 
Malade, who has constructed other 
Real Film studios. Building starts 
shortly, with completion expected 
in October. 
_ Gyula Trebitsch and Joachim 
Freis remain as managers for Real, 
and will work with Deutsche 
Grammophon on the further de- 
velopments. 








FRENCH JUDO 


| Reviewers Rate ‘Psycho’ ’60s ‘Most 


Over-Rated Pic’ 





Paris, Jan. 24. 

Alfred Hitchcock’s “Psycho,” a 
big hit at the French boxoffice, was 
named the most overrated foreign 
film of the year here by La Nou- 
velle Critique, a group of film 
critics from newspapers and some 
of the highbrow magazines. An- 
other big money-maker, H. G. 
Clouzot’s “La Verite,” starring 
Brigitte Bardot, was named most 
overrated French film of the year. 

Group cited Francois Truffaut's 
“400 Blows” as best French film of 
the year, and the Japanese “San- 
sho The Bailiff,” as best foreign 


similar to the one struck with | film. Latter pic, directed by Kenji 
British Lion where FIDO agreed | Mizoguchi, won the Silver Lion at 


the 1953 Venice festival, but has 
just been released here. 
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“Bright comedy of the highly cultivated kind. 
Directed at a fast clip by Stanley Donen. 


Grant and Simmons are merely perfect.” 
— NEWSWEEK 


“Contains the season’s nuttiest repartee. 


Grant is a technician of genius.” 
—TIME 





“MAD, MERRY FILM!...Cary Grant, Deborah Kerr, 
Jean Simmons and Robert Mitchum 


...the quartet is irresistible!” 
— N.Y. DAILY NEWS 





“A Class ‘A’ sophisticated comedy!” 


— CHICAGO DAILY TRIBUNE 


“A handsome and winning piece of 
entertainment!”? —pxiaveieHia EVENING BULLETIN 


‘‘A gracious style of comedy. 


The fun is elegant and refreshing!” - 


— N.Y. WORLD-TELEGRAM-SUN 





“Hard to see how this new 


movie can miss!” 
— BOSTON HERALD 










‘Grass is G 
' reener’: smash 
third Astor week 
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Magna’s ‘60 Rentals: $4,920,053 


Magno Pictures Corp. registered a profit of $975,660 before 
taxes for the nine-month period ended Oct. 31,.1960. For the same 
stanza of a year ago, the company showed a profit $475,087. 

The film rentals for the 1960 period totaled $4,920,053, about 


half the 1959 take of $9,583,733 
An analysis of the financial 


from the same source. 
report appears to indicate that 


the greater ’60 profit came from the cutdown in expenses. In 
1960, for example, participation in income by producers amounted 
to $2,826,822 as compared with $7,106,901 the previous year. Simi- 
larly fees to sub-distributors amounted to $825,561 in ’60 as against 


$1,535,988 in ’59. 


Total income for the nine-month period of 1960 came to $5,112,- 
634 as compared with $9,689,067 for the previous year. At the same 
time, expenses for the nine months were $4,136,974 in ’60 as against 
$9,209,980 for the comparable period of ’59. 

Magna indicates that “South Pacific” is still a money-maker for 
the company. Negotiations are being completed for the 35m dis- 
tribution of the film in the foreign market, which has already 
started in England. On Jan. 1, the picture was taken out of release 
in the U. S. and Canada and wil! be held for future reissue. 


Young Producers 








Keep Bobbing Up 





William Kronick, at 27, Learns on an $8,000 
Shoestring Put Up By Wall Street 





Add another name to the grow- 
ing list of youngsters cutting their 
film teeth via a successfully re- 
ceived short subject: 27-year-old 
William Kronick, whose 24-minute 
“silent” featurette, “A Bowl of 
Cherries,” is currently playing its 
premiere engagement at the Mur- 
ray Hill in New York on the bill 
with the Russo “Ballad of a Sol- 
dier.” 

Kronick, a writer and director, 
devoted a couple of years as jack- 
of-all-trades with the Louis de 
Rochemont organization, prior to 
which he served a seven-month 
apprenticeship with Svensk Film 
in Stockholm. Though his first 
“Major” effort, “Cherries” is still 
regarded by Kronick as an “exer- 
cise,” a test to see if he could make 
a modern comedy, both satiric and 
slapstick, in the style of the great 
silent comedies of the past. That 
he has succeeded to a certain ex- 
tent is attested to by the fact that 
the short has been picked for 
national distribution by Ed Kings- 
ley, Kingsley International, who is 
submitting it for Academy Award 
consideration. 

Although told without dialog, 
“Cherries” does have a full musi- 
cal score by Richard Wernick. Its 
story is a light and looney tale of 
a young representational painter 
from Texas (his name is Sherman 
Williams) who comes to Green- 
wich Village to make his way. By 
the time the fadeout arrives, the 
hero has changed his first name 
from Sherman to Giorgio and is 
painting quite abstractedly. 

Wall St. ‘Shoestring’ 

Film was entirely financed 
($8,000) by a young Wall Street 
man, George Edgar, and shot in 
black/white, with a color inter- 
lude, in 12 shooting days, a prao 
tical fact which is noted with some 
pride by Kronick because, he says, 
he used as many different camera 
setups as employed in the average 
B feature. Cameraman on the pic 
was Graeme Ferguson, who shot 
Arne Sucksdorf's highly acclaimed 


feature, “The Flute and The Ar- 
row.” in India. 
Even though*® an “exercise,” 


“Cherries” does have something 
pertinent to say about art and the 
artist’s life in New York City, 
Kronick feels, and he says he can- 
not imagine trying to make a film 
which didn’t contain a_ personal 
comment of some legitimate sort. 
Thus he has no interest in gather- 
ing further film experience by 
turning out inexpensive ‘“sensa- 
tional” type films, for which he 
feels he’d have no trouble getting 
the necessary financing. 
Bread-and-Butter 

At the present time he's making 
his living expenses by researchng 
stock film footage for an NBC pro- 


ducer planning to make a tv pilot. | 


Off-duty hours are spent planning 
three feature film properties, one 
of which would be a film adapta- 


tion of a novelette by Jacob 
Presser, “The Breaking Point,” 
telling “psychological 


story that picks up where a story 
like Anne Frank’s leaves off. The 
second property is an original set 
in New York, portraying the ar- 
tistic vitality of the city, and the 
third, a modern love story based 
on “Othello,” but in which the 
inter-racial problem is plaved down 
to point of total exclusion. 
Interesting idea on “The Break- 
ing Point” is that Kronick has 


started preliminary negotiations to 


shoot interiors of the film in Israel, 
where he could receive substantial 
government aid through subsidies 
and availability of studios and 
equipment, in return for providing 
key technicians who would help 
teach Israelis U. S. film techniques. 
Story deals with a group of Jews 
in a temporary assignment camp 
en route from Holland to the con- 
centration camps in Germany dur- 
ing World War II. He'd like to 
shoot exteriors in Holland, but 
feels he could also do some of 
these in Israel too. 

Project, however, depends on 
Kronick’s coming up with neces- 
sary backing for his part of the 
production which, of course, isn’t 
always easy. As he says, it even 
takes a lot of dough just to do the 
groundwork on such a project, like 
costs of trips to Israel and Holland 
to conduct personal negotiations, 
which he hasn't been able to do as 
yet. 

Questioned as to whether he had 
plans for any further shorts, con- 
sidering the critical success which 
he has had with his first, director 
answered with the story of every- 
one who has ever made a short 
subject: “I'd like to, but there 
isn’t any money in it.” However, 
if he can get rolling with a feature 
or two, he will continue with 
shorts, just for the fun of them. 


—_—_—X——ala_la_ 
Screen Actors 
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fare fund, with limitation of $25,- 
000 in salary per actor per picture. 
Day player minimum is increased 
from $80 to $85 immediately and 
to $90 this July. Weekly freelance 
rate is raised from $300 to $318.75, 
then to $337.50. Three-day con- 
tracts are eliminated. All minimum 
wage increases are retroactive to 
July 21, 1960. 

In new pact, actors will com- 
pensate for restricted tv and thea- 
trical rights on basis of actual 
salary (up to $150 per day and 
$562.50 per week) rather than on 
minimum rates, as in old pact. 
Percentages for the additional com- 
pensation also have been increased. 

New pact was negotiated by SAG 
committees of the New York and 
Chicago branches. Ratification 
votes must be returned by mem- 
bership not later than Feb. 10. 
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}ment U.S.A.”)-are nominated for 
|the best foreign acting award. 
Hayley Mills (“Pollyanna”) with 
Wendy Hiller (“Sons and Lovers”) 
and Rachael Roberts (“Saturday 
|Night and Sunday Morning”) are 
candidates for the best British ac- 
tress. Laurence Olivier (“The En- 
tertainer’), John Mills and Alec 
|Guinness (“Tunes of Glory”) are 


the best British actor. 

Shortlisted as most promising 
newcomer are Lelia (Goldoni 
(“Shadows”), Albert Finney (‘‘Sat- 
'urday Night and Sunday Mor- 
ning”), Joan Plowright (‘The En- 
;tertainer’) and four others. Short 
| list for the best British screenplay 
|includes 10 titles, with Bryan 
Forbes a double contender for his 
scripts of “Angry Silence” and 
“League of Gentlemen.” 
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N. Y. Times cric, who inspired the 
Big Debate, and who indicates he 
takes his stand only on the basis of 
firstrate dubbing. 

(Further, of course, the whole 
issue for purists pertains only to 
the manifestly serious art film. It’s 
provably pointless (at the boxof- 
fice) in terms of commercially ex- 
ploitable product, as witness Brig- 
itte Bardot, whose torso can do no 
wrong irrespective of tongue, ap- 
parently.) 

The Teitel experience, to be sure, 
isn’t unique — and what they all 
seem to underline is that, in view 
of the purist snog psychology, or- 
iginal soundtracks are sacrosanct. 
Maybe the Crowther camp conten- 
tion will someday prevail, but sure- 
ly not at this time. 

In the case of Teitel’s “Hiroshi- 
ma” print switch, the exhib gives 
two reasons for his action. For une, 
because of the pic’s sweet publici- 
ty he figured the Yank lingo would 
bait new trade without causing 
purists to defect; and, secondly, he 
wanted the reaction of the four 
Windy City reviewers. But all were 
so opposed to dub, after checking 
out both versions, that, according 
to Teitel, they by-passed editorial 
comment to save him embarrass- 
ment. 

Actuaily, Teitel tested the b.o. 
prowess of dubbing on two earlier 
occasions, which should have sold 
him then but didn’t. Subsequent 
to their original soundtrack engage- 
ments at the World, he played 
dubbed versions of “The Bed” 
(Union) and “La Strada” (Trans- 
Lux). In both instances, the dubbed 
playbacks took a boxoffice drub- 
bing, versus fancy grosses in the 
original. It took the tampering with 
“Hiroshima,” though, to clinch the 
case for Teitel and convince him 
there’s a rub to dub. 








TRANSFER HENSEN, BRO\/N 
St. Louis, Jan. 24. 

Frank Hensen, manager of 
Loew's Theaters here for seven 
years, has been transferred to New 
Orleans to take over management 
of Loew’s there. 

He has been succeeded by Lou 
Brown, transferred from Boston. 
Brown has been with Loew's for 30 
years. Loew's operates the Mid- 
City and Loew’s State in St. Louis. 


By EDDIE KAFAFIAN 


Hollywood, Jan. 24. 
A “diversified” and “unbalanced” 
film production program is Allied 
Artists goal for 1961. Prexy Steve 
Broidy declared prior to his depar- 


|pany would not follow any partic- 
ular trend in the shooting of pix. 
Instead it will concentrate only on 
those properties that can be pack- 
aged attractively enough to be po- 
tent at the box office. 

“An unbalanced film program 
jis as strong as anything to ema- 
nate from any other major com- 
pany” says Broidy. And then ex- 
plained that by “unbalanced” sked 
he meant filming vehicles that dif- 
fered from one another in locale 
and story. 

He eited such released pix as 
“Hell To Eternity,’ World War II 
Marine yarn; “Al Capone,” gang- 
|land thriller, and the controversial 
|“I Passed For White” as all being 
completely different—-and yet big 
winners at the box office. 

“I don’t believe in dealing in 
nebulous and wishful thinking” 
said Broidy, adding; “there is no 
definite winning formula in the 
|}making of pix. Even the multi- 
million-dollar spectaculars are 10 
guarantee of being a hnox-office 
smash.” He reminded that there 
have been several big film specta- 
cles that have proven a bust in the 
theatres. When quericd as to 
whether this meant that AA would 
by-pass the filming of so-called 
spex-pix, he countered with: “No 
it doesn’t. Our company will fol- 
low an unbalanced film schedule 
whieh, of course, will include big 
films as well as moderate bud- 
getted pix. Excepting that we will 
not make any film unless we have 
all the proper elements.” Broidy 
defined the “proper elements” as 
the star, story, director, etc. 

Further, declared Broidy, that no 
property will face the AA cameras 
unless all the elements are avail- 
able. Stating that Allied Artists 
was not interested in just making 
pix to turn out product. But more 
in turning out films that would 
show a profit at the theatres. 

With this “unbalanced” film sked 
in mind Broidy disclosed that AA 











Critics’ Echo Kades to But Nothing 





As a Rule of Thumb Midwest Favors Deletion of Any 
All Quotes, Including New York Scribes 





By JACK PITMAN 
Chicago, Jan. 24. 

Do the N.Y. film critics sell tick- 
ets in the outlands? 

Though there seems no accurate 
measure of their impact, evidence 
abounds that west of Gotham the 
Wanda Hale, Paul V. Beckley, Bos- 
ley Crowther, et al, puffery means 


films excepted. Despite this, film 


rely heavily on elliptical kudos 
lifted from the N.Y. press. 

Mostly, {it appears, provincial 
buyers are apathetic to the time- 
honored practice. But in some 
areas the Manhattan by-lines are 
plain resented, notably in parts of 
the southwest and south, where 
Yankee praise can actually hurt 
the b.o. As a consequence, natur- 
ally, such quotes are seldom used. 

Usual practice among circuits, 
with their own ad departments, is 
to tailor canned campaigns from 
ithe homeoffices to suit the local 
orientation, and the result often is 
that the N.Y. eritics are scissored 
out. Chi’s big Balaban & Katz 
ignores reviewers almost entirely, 
save for an occasional Time or 
| Newsweek accolade. And pointed- 
\ly, B&K thumbs down the local 
| critics as well, partially for the rea- 





horror” } among seven actors nominated for |S° it doesn’t want any hand in 


| building up the Windy City frater- 
| nity. 


ignored in the first telling, why 
should the trade think they can 
sell pictures out of context? Prime 
examples in recent annals of re- 
viewer impotency, of course, are 
the Ross Hunter soapers for Uni- 
versal—such as “Imitation of Life” 





and “Midnight Lace,” which were 


very little at the boxoffice—art | 


company ad-pub staffs continue to | 


A contention of the anti-quotes | 
school is that if critics are so often | 


generally panned but proved pow- 
erhouses at the ticket windows. 

Ad-pub fieldmen (“don’t quote 
me”) are as much opposed as any 
segment of the trade to review- 
quoting. Outside N.Y., they doubt 
that the Manhattan appraisers 
mean much, although it seems to 
depend somewhat on how ccsmo- 
politan the territory in question is. 
The critics, in short, can mean 
something only in areas familiar 
with the highbrow scribes of the 
New Yorker, Saturday Review, 
N.Y. Times, etc. 

It's pointed out, also, that quotes 
are sometimes employed solely as 
subterfuge, usually to obscure the 
moot content of a pic, or in cases 
where a film has to be sold without 
tipping the essential nature of the 
yarn. 
dilly” might then spur trade. 

Understandably, quotes are con- 
|} sidered important to art thea- 
tres, though even this sphere of the 
business is starting to go in for 
some reappraising. Some filmites 





rate the quotes practice as over- 
done. Moreover, the blurbs have 
lost much of their potency in the 
“terrific,” “must see,” etc. One art 
house booker here thinks a quote 
can hypo biz only when it’s descrip- 
tive of the film’s content, and 
thereby serving as “sell” copy 
} in the ad. 


Kanis to Pathe Board 
Kurt ©. Kanis, general manager 
|of Pathe Laboratories New York 
plant, has been elected to com- 
pany’s board of directors. 

| Kanis joined Pathe in 1949 to 
|set up its 16m oneration. He sub- 
| sequently became sales manager 
| and general manager. 








ture for Madrid that his film com- | 


A quote, say, like “This is a | 


dealing with art product tend to! 


case of simple declaratives, e.g., | 


Thematic Trends Should Get Lost 
—We'll Be ‘Unbalanced’: Broidy 


would stay within the shooting- 
bounds of 15 to 20 pix tuis ycar— 
all of which would vary in pro- 
}duction costs. Studio will also 
|continue to distribute films pur- 
| chased outright. 

| As to what makes a successful 
|box office film? He _ replied. 
| “Certainly not the star alone. 
|True the star gives the property 
j}impetus. But if the story is wrong, 
| there is no star that can carry the 
| film alone.” 

Unlike other major comp.inies 
|that have land and oil assets, Al- 
lied Artists has none said Bruidy. 
| And in view of ihis must depend 
| solely on the making of profitable 
| films, 

Broidy then asserted that it 
would be fruitless to give out a coin 
outlay AA would spend in ‘61. 
“How can we determine how much 
we'll spend without knowing which 
of our films will be profitable 
Money taken in at the theatres will 
indicate how much we will ‘spend 
on future product,” he concluded. 

Currently shooting at AA is 
“Armored Comrnand,” which Ron 
Alcorn is producing in Germany 
starring Howard Keel, Tina Louise 
and Earl Hollimat+; and “Opera- 
tion Eichmann,” Bisciioff-Diamond 
production which is being rushed 
thru filming for simultancous re- 
lease with the March start of the 
Eichmann trial in Israe}. 

In preparation is “Twenty Plus 
| Two,” David Janssen, Jeanne Crain 
co-starrer which Frank Gruber pro- 
duces with exec producer Scott R. 
Dunlap; “Reckless, Pride of the 
Marines,” Francis D. Lyon directs 
for producer Lester Sanson: and 
“Confessions of An Opium Eater,” 
Albert Zugsmith production. 

AA also has western distribution 
rights to Samuel Bronston’s film 








spectacular, “El Cid” currently 
shooting in Spain. 
Other films in preparatory 


Stages include filmization of Her- 
man Melville's novel, “Billy Budd” 
with Robert Ryan and Peter Us- 
tinov co-starred; “Unarmed In 
Paradise,” the Elien Marsh novel; 
the Kaufman-Lubin production, 
“Reprieve”; “79 Park Avenue” by 
Harold Robbins: “Streets of Mont- 
martre,” “The George Raft Story,” 
biopic of the actor; and “Crash- 
boat” which Lindsley Parsons will 
produce. 

Already completed and soon to 
be released by AA are the William 
Alland pic, “Look In Any Window” 
starring Paul Anka; “Dondi” based 
on Gud Edson’s cartoon character 
and produced by Albert Zugsmith; 
“The Big Bankroll,” Arnold Roth- 
stein’s biopic starring D. Janssen 
and produced by Bischoff and Di- 
amond and .Pear! S. Buck's “The 
Big Wave” which was filmed in 
Japan and stars Sessue Hayakawa. 








MOVIELAB’S NEW TAGS 
Berman as Exee Veep—Gaski 
Production Veep 


As 


Movielab Film Laboratories, New 
York-based outfit headed by Saul 
Jeffee, has named Frank S. Ber- 
man;as executive v.p. and Ted J, 
Gask) as v.p.-in charge of produ- 
tion. ° At the same time, David FE. 
Winer, member of the law firm of 
| Baar, Bennett & Fullen, was named 
a director. . 

Berman, also a director of the 
company, joined Movielab in 1946 
and had been v.p. in charge of 
production. Gaski was formerly 
plant manager. 








———— —_ 


‘Birth of Nation’ 
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|} gotten by cinema historians and 
ithe general public...” Different 
double bills will be offered daily 


| from Jan. 26 to Feb. 8. On Feb. 9, 
Talbot is offering the N.Y. pre- 
miere of Andre Cayatte’s “An Eye 


for an Eye.” On the same pro- 
gram will be “Meet Brendan Be- 
han,” a kine of BBC interview with 
|the Irish playwrgiht by Eamonn 
| Andrews. 

At his theatre, Talbot is conduct- 
| ing a campaign to get Charlie 
Chaplin to make some of his later 
ifilms available to the theatre. 
|He’s asking the patrons to sign 
petitions, which will be sent to 
Chaplin, requesting him to re- 
|release in the U.S. such films as 
| Monsieur Verdoux” and “The 
Great Dictator.” 
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The First 
Big Comedy 


q smash of ’61! 














-R. F. 
; “THE MILLIONAIRESS”’ 
Will Make You 
] Nothing But 
CNewaSScore ; —_ 
| sin ALASTAIR SIM - DENNIS PRICE - GARY RAYMOND and VITTORIO DE SICA 0 i ; 


Produced by Pierre Rouve + Directed by Anthony Asquith + Screenplay by Wolf Mankowitz » A Dimitri de Grunwald Production + Released by 20th Century-Fox O° 
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staffers, would be in logical keeping with its corporate diversification 
that now scopes a teleshow, travel, tours, key clubs, mail-ordering, etc. 
It’s a dormant proposition just now, but may be revived soon. 

Assemblyman Verner M. Ingram, a 49-year-old lawyer from Pots- 
dam, is reported slated for appointment as chairman of the New York 
Legislature’s Legislative Committee on Offensive and Obscene Ma- 
terial. 

At same time that naughty native Nazis from Virginia were picket- 
ing “Exodus” in Boston oddballs were protesting the picture in Chi- 
cago, their target Dalton Trumbo. Four members of a group self- 
dubbed “Fighting American Nationalists’ did the picket routine out- 
side the Chi’s Cinestage Theatre, but jeering patrons waiting to enter 
drove them away. Their red and blue armbands bore the letters “FAN” 
—not so bold as George Lincoln Rockwell’s devotion to the swastika. 

New York State Council of Protestant Churches, in its annual “State- 
ment of Legislative Principles” prepared by a 15-member Commission, 
has expressed “concern with the influence of moving pictures, tele- 
vision, radio, newspapers, comics, magazines and books where these 
media are used to excite prurient interest and to offend decency, are 
obscene or portray brutality and crime as desirable and acceptable.” 

A 12-page booklet, mailed to all members of the Legislature, con- 
sidered these media in a section on “Mass Communications.” 

Robert E. Quick, Chief, Army & Air Force Motion Picture Service 
at Washington makes clear that features playing service installations 
are not subject to the ratings of any sectarian grouping—meaning the 
Roman Catholic Legion of Decency, principally, although there are 
other religious ratings as well. Services are guided by the Seal of the 
Production Code Authority in Hollywood. 


Re-Do Optimism |__Unheavalin N.Y. 
To 1961 Outlines 


This is the time of the year for 
prognostications. And the film in- 
dustry, perennially optimistic, sees 
good things ahead. One veteran 
film company executive went out 
on the limb to the extent of say- 
ing that good pictures will do 
good business. 

Exhibitors, constant gripers and 
pessimists in private, publicly pre- 
sent a glowing image of the future. 
For example, Albert M. Pickus, 
president of Theatre Owners of | chairman-chief stockholder of Glen 
America, expects 1961 to be a mile-| Alden Corp., holding company 
stone in exhibitor annals. His op-| whose interests include the RKO 
timism is based on the hope that | chain. List is a big money man who 
there will be more pix in 1961 | got control via a buyout of Howard 
with the year being “reco:ded as} Hughes’ stock in RKO following 
the one in which theatreowners|the split of RKO Theatres and 
guaranteed their own future by|RKO Pictures.. (General Tire & 
producing the first of their own| Rubber in the person of Tom 
motion pictures.” O'Neil took over the picture out- 

Pickus feels that it’s reasonable | fit.) 
to expect that 1961 will see Pathe- It's been an open secret that 
America Distributing Co. and ACE | Picker hasn't gotten along harmoni- 
Productions, and perhaps others,} ously with Laurence Tisch, an- 
providing theatres with their own] other money man who, with his 
sponsored pictures. Pathe is start- family, came upon Loew’s Thea- 
ing its first picture, but ACE Pro-| tres’ stock control. Tisch is in the 
ductions, the arm of the American | hotel business and it’s in this di- 
Congress of Exhibitors, is still en-|;ecetion that Loew’s has been mov- 
meshed in attempting to work out/ jing. Theatrical exhibition is not 
a financing arrangement. being abandoned, of course, but 

The TOA topper believes that aj the first love obviously centers on 
supply of pictures from exhibitor | the inns. 
sources will induce the major film Tisch is chairman of Loew's 
companies to re-evaluate their pro- | Theatres. His brother, Preston R. 
grams and will “feel compelled to 
make more pictures too.” Pickus | 
takes the position that if these} 
things are done, meaning getting | job 
more product on the market, the! circuit. 
industry will be in a position to! 
fight off the competition for the 
amusement dollar. 

The TOA chieftain also crystal 























a 
the business sense. They have been 
tough traders through the years— 
yet highly respected by their pic- 
ture-bargaining adversaries. The 
film company exec had it rowgh in 
negotiating a deal with Schwartz 
or Picker, but he usually emerged 
from the negotiations with acknowl- 
edgment that he had been in com- 
bat with knowing customers of the 
old school. 
Friction 

Schwartz’ resignation was at- 
tributed to the lack of eye-to-eye 
with Albert A. List, president- 





president of Loew's Hotels Inc., 
reportedly is in line to absorb the 
of president of 
Meanwhile, Laurence 
president, 

Feeling among vets in the trade 
is one of undisguised anger. They 
balls that 1961 will be the year of | say that exec manpower, people of 
moderation in relation to the con-| their own brand, is being eased out 
tent of films and that the industry] by mnewly-arrived whizbangs of 
will go back to the more whole- 
some, but no less provocative, fare. 
“The forces of exhibition, but- 
ressed, I hope, by the producers 
themselves, will check the trend 
toward screen frankness, by eM-/| pressed statements anent wanting 
barking on the production of pic-/| more profit out of theatres, since 
tures of more universal appeal,” the more revenue taken by the 
Pickus stated. “That accomplished, chain, the less for the distributors 
we shall recapture the audiences | jn terms of film rentals. 
that have drifted from habit to in-| Jmmediate reaction also included 
difference as to motion pictures.” some thought, as expressed in 
distrib circles, that the absence of 
Picker and Schwartz will see some 
drastic changes in booking patters 
in the New York area. This terri- 
‘ory is dominated by RKO and 
Loew's. Some effort of a feeblé 
nature has been made over the 
years to establish a “third circuit” 
—by banding together a large 
number of indie operators — with 
the intent of loosening the Loew's 
and RKO half nelson in bargaining 


to the film and exhibition business 

;nor showmanship instinct. 
Distributors have their own 

slant re Tisch because of his ex- 











Seems CONtinued from page 5 oa 





shooting in London Jan. 9, but 
was again delayed. Company said 
latest delay was necessitated by 
need for minor script revisions and 
new costumes. 

20th execs deny that the delays 


have anything to do with come | power. 
pany’s hassle with British insur-| Nothing much ever came of this, | 
ance underwriters and state shoot-|in part because many distrib 


leaders were adverse to breaking 
with the tradition of dealing with 
Schwartz and Picker. Now, there 
;}could be changes. 


ing will get underway again just 
as soon as a new director is put 
on the picture. 

Mankiewicz’ 


“Justine,” also set 


for 20th release, has been tenta- Picker has been with Loew's 
tively scheduled to start produc-| Theatres since 1920. His brother, 
tion in the late spring. Like! Arnold Picker, is v.p. in charge of 
“Cleo,” “Justine” also is due to!foreign onerations at United Art- 


be done partially 0n Egyptian loca-| ists. Schwartz began as an assist- 
tions. Both films are being pro- 


1922, 


duced by Walter Wanger. 


the Loew’s | 


Tisch is taking the helm as acting | 


ant manager on the RKO loop in| 
| “obviously be included in. If 


By WILLIAM STEIF 


San Francisco, Jan. 24. 

The $11,000,000, decade-old Em- 
bassy Theatre antitrust suit against 
all major distributors and first-run 
San Francisco exhibitors. appears 
on the verge of judicial decisiog 
—with neither side a _ clear-cut 
winner. Though Federal Judge 
Lloyd H. Burke has not yet handed 
down a formal decision, examina- 
tion of the transcript of arguments 
in his court the past fortnight 
shows: 

(1) A conspiracy for monopoly of 
first-run situations in Frisco did, 
indeed, exist during the time 
period covered by the suit. 

(2) Daniel O. McLean and Le- 
land C. Dibble, owner-operators 
of the 1,400-seat Embassy, never 
'sincerely sought first-run. 

(3) The Embassy’s clearances and 
availabilities for second-run were 
unreasonably long and the de- 


some damages on this basis. 

(4) But some new type of for- 
mula for ascertaining damages 
must be worked out. 

The defendants are 20th-Fox, 
Paramount, Warner Bros., Loew’s, 
Columbia, Universal, United Art- 
ists, RKO, Fox West Coast, United 
Paramount Theatres and National 
Theatres. 

Dibble and McLean filed suit 
Dec. 29, 1950, and sought $2,676.- 


for the period from Dec. 25, 1938, 
through Dec. 29, 1950, and §$1,- 
000,000, trebled, in second-run 
damages for the period from Dec. 
25, 1938, through March, 1947. 
The suit finally came to trial 
for a five-month period in the 
spring and summer of 1958 before 


phy, but at the end of 1958, be- 
fore Judge Murphy handed down 
a decision, he died. 

Judge Burke has been studying 
the transcript and listening to wit- 
| nesses and arguments ever since. 

Chief defense argument is that 
Dibble and McLean took over the 
Embassy as a “racket house.” 
|McLean, while a Fox West Coast 
| theatre manager in Frisco, in- 
vented a lottery-like game he 
icalled “Ten-O-Win,” which the 
[two theatre operators have been 
| using as a come-on at the Embassy 
lever since. 

Chief argument of the plaintiff's 
jlawyer, Robert D. Raven, is that a 
so-called “Market Street Monop- 
loly” froze the Embassy out of any 
jchance for first-run pictures and 
also froze the old theatre (refur- 
bished in 1917 by Louis R. Lurie 
[from a vaude house to a motion 








\for the earlier part of the suit’s 
time span. 
Conspiracy—Dated 

In order to go into the case’s 
damages aspects at all, Judge 
Burke had to find the evidence 
| supported the charge of conspiracy, 
jand that is precisely what his words 
the week before last indicate: 

“I might say that I tentatively, at 


| 


will, of necessity, be made that as 
of Dec. 25, 1938, there was in ex- 
istence in San Francisco a com- 
{bination or conspiracy in the anti- 
jtrust sense which had as its pur- 
pose the maintenance of a then- 
existing monopoly of first-run mo- 
tion picture exhibition. 

“Now, that finding, of course, 
does not dispose of this case in any 
way whatsoever, but at least it’s 


final answers have to come out of 
this part of the hearing. 

“The length of time during 
which such a conspiracy or com- 
bination continued is a matter 
upon which I have no fixed opinion 
at this point, so I hope that you 
gentlemen (the assembied lawyers) 
will perhaps be prepared to con- 
sider that briefly, whether it end- 
jed with the Paramount decree or 
|later on. 

“And again this has nothing to 
do with the question as to whether 
or not this combination affected 
the Embassy one whit.” 





In reply to the somewhat per- 
turbed questioning of lawyer “Eu- 
gene Bennett, representing Para- 


mount, Warner’s, Loew's, UA and 
RKO, Judge Burke said 
“IT have not specified the 
meinbers of t:e combination 
and there are a few who must 


there were a combination, Fox 

West Coast, of course, is the 

central figure insofar as any 

existing combination is con- 
cerned.” 

The judge then asked that “a 
short memorandum” be prepared 
by the lawyers to “distinguish the 
so-called minor defendants from 
the five majors.” The same day the 
judge himself referred to the 
“fringe conspirators” and suggest- 
ed they were UA “and perhaps Co- 
lumbia and Universal.” 

Not Clear Yet 

At week’s end the judge re- 
turned to the subject of his ulti- 
mate decision, with these refine- 
ments: 

“I don’t think the case is over by 
quite a bit yet . . . however, I do 
have some comments which might 
be of assistance in connection with 
anticipating the findings which will 





fendants will probably have to pay | 


468, trebled, in first-run damages | 


Federal Judge Edward ‘P. Mur-! 


finance who have neither a loyalty |!east, have decided that a finding | 


the beginning portion of whatever | 


be applicable to the issue of lia- 
bility... 
| “I have already indicated my 
| views with regard to the existence 
|of a combination or conspiracy... 
| “However, the question of the 
|Embassy’s suitability for first-run 
|exhibition has not yet been an- 
| swered. I am of the opinion that 
| the Embassy Theatre was not at 
any time during the period in suit 
suited to first-run .. . this conclu- 
|sion is predicated upon the loca- 
|tion, appearance and management 
... 1am of the opinion that plain- 
tiffs opened the theatre in 1938 
with the preconceived intention of 
operating on a so-called racket 
policy ... 
“This policy 


remained 


suit and was admittedly inconsist- 
ent with first-run status and pre- 
cluded consideration by film dis- 
| tributors of the Embassy as a first- 
run exhibition vehicle. The record 
|requires rejection of argument that 
|plaintiffs ever really intended to 
| operate on first-run.. . 
“Plaintiffs’ claim that they were 
deprived of a right to compete for 
second downtown position from 
the beginning of the period in suit 
to December, 1943, is not sup- 
ported by the record. The racket 
policy which precludes accepting 
the Embassy as a first-run theatre 
| would make unreasonable a con- 
| clusion that it was entitled to com- 
|pete with the (now-defunct) Cali- 
fornia Theatre for second-run 
|downtown during the period in 





question. 
| “... (but) ft appears that unrea- 
|}sonably long clearances’ were 


| granted prior-run theatres during a 
part of that period. The resultant 
idelayed availability allocated to 
the Embassy would of necessity re- 


Tisch, member of the board and /picture house) out of secondrun | cuit in some loss of revenue . 


the years during which loss did oc- 
cur remains for determination. It 
jis difficult to determine the posi- 
tion of the Embassy from Decem- 
ber, 1943, to about Dec. 1, 1946. 
| Although the United Nations (now 
Alcazar) was the nominal holder 
of second-run downtown, it was not 
in substantial competition with the 
Embassy ... the latter had second- 
run Market Street position during 
the period and that constituted 
something very close to second-run 
downtown .. 
ances granted over the Embassy to 
prior-run theatres were exclusive.” 

The judge next asked the law- 
vers to “give some thought to the 
limited use of additional expert 
testimony ’ 
computation of damages.” His idea 
was to try to “establish some per- 
centage formula that can be ap- 
plied te the actual receipts of the 
Embassy as compared to what they 
would have received had it not 


for a reasonable | 


Neither Side Winner or Loser In 
Frisco Decade-Old Embassy Case 





! 


| 
| 


_ UN-\is seeking damages allegedly in- 
changed throughout the period in | curred by his theatre when the 


‘Churches Nearby’ Cries 


tween close of first-run and the next 
availability period. How muck do 
you lose by being set back one 
day, two days, five days, a week or 
10 days, or 50 days?” 

With that, the case was ad- 
journed until March 15, when the 
judge will start hearings on the 
amount of damages to be awarded, 


Fails to Shut-Out 
Town as Exhibitor 


Red Wing, Minn., Jan. 24. 

This town of 10,600 population 
will continue to have two film the- 
atres bidding against each other 
for product, Jack Wright, owner of 
one, having failed in his fight to 
halt pictures in the municipal au- 
ditorium. Minnesota State Supreme 
Court decided that the municipal- 
ity has the right to lease the audi- 
torium to be used as a film theatre 
in competition with one operated 
by a taxpayer, Wright. 

Previously to leasing the audi- 
torium to James Fraser, the muri- 
cipality itself has operated fi as a 
showhouse and he (Fraser) has 
been its manager. 

Wright brought suit to halt the 
municipality's operation of the au- 
ditorium and won that action. Then 
the town leased it to Fraser and 
it continued as a _ showhouse. 
Wright alleged this was a subter- 
fuge. 

In another court 





action Wright 


town itself was operating the audi- 
torium competitively. 








D.A. as Exhib Arrested 
For Sun-Lover Feature 


Burlington, Vi., Jan. 24. 
Police ietectives staged a raid 
Jan 17 at the downtown State 
theatre, where the English nudist 
film, “For Members Only,” was 
seized and Ernest P. Handy, op- 
erator of the theatre, was arrested 


lon four charges of presenting an 


| 
| 
| 
| 


| 


} 


. however, the clear- | 


| 
| 
} 


been for the illegal and unreason- | 


jably long clearances which re- 
sulted in the deferred availability.” 

Lawyers on both sides then tried 
to box the judge around for 10 
pages of transcript but the judge, 
a vigorous, youngish man who was 
a tough, efficient U. S. attorney 
here until he went to the bench 
two years ago, wasn't buying any 
He wound up the discussion by 
telling the lawyers to “give some 
serious consideration to the possi- 
bility of developing something in 
the way of a less complicated ap- 
proach to damages than the Bige- 
low theory, which I do not regard 
as particularly applicable, or the 


“obscene” motion picture. 

Handy, who was released in $260 
bail protested that the police ac- 
tion was unfair and made a futile 
appeal for permission to complete 
the scheduled four-day run of the 
film. One showing of the picture 
had just been concluded when the 
detectives acted 

Arriving on the scene as Handy 


and the seized film were being 
loaded into a_ police cruiser, 
State’s Atty. J. William O'Brien 


of Winooski, who reportedly insti- 
gated the action, declared: 

“Although some people call it 
fashionable, I detest this type of 
motion picture. I feel it is par- 
ticularly shocking to have the 
movie shown within a short dis- 
tance of St Paul's Episcopal 
Church and the Cathedral of Im- 
maculate Conception.” 


ARABS ORDER SHUN 
OF ‘EXODUS’ NEWMAN 


Damascas, Jan. 24. 

Paul Newman has been black- 
listed and banned from all Arab 
countries by the United Arab Re- 
public “because of the _ actor's 
material support of Zionism and 
Israel.” 

In addition to his pix being 
tabooed Newman will be denied 
entry to all Arab countries, Central 
Office for Boycott of Israel stated. 

Actor played an Israeli in Oito 
Preminger’s “Exodus.” 


Another Coca-Cola Suit 
Alleges Theatre Misbrands 


San Francisco, Jan, 24 
Coca-Cola Co. filed a trademark 
infringement suit Friday 120) 


against Raymond H. Schiletter, who 


runs Rip’s Drive-in, at Campbeil, 
Cal., near San Jose 

Suit, filed by Frisco lawyer 
George Lieberman, charged Schlet- 


tiieory of subsequent performance, ter with “substituting and passing 
or a retroactive basis ... I would off" a “suprious soft drink” similar 
like to find out if there is a for- | ta Coca-Cola, and asked an injune- 
mula which can be adjusted to the tion and profits and damages to 
number of days which pass be-,be assessed by the Federal court. 
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THE FIRST MILLION 


During the first month in 
8 cities, Otto Preminger’s 
film Exodus has grossed 


$1,007,792 
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FCC Tentatively Ok 


ays RKO General's 


Over-the-Air Toll Test in Hartford 





Washington, Jan. 24. + 


Federal Communications Com- 
mission has given tentative appro- 
val to what will be the nation’s 
first commercial over-the-air pay 
television operation. 

Commission instructed its staff 
to draw up a decision granting 
—with conditions—RKO General's 
pioneer application for a three- 

ear tollvision trial in Hartford. 

n such actions, FCC always 
reserves the right to change its 
mind when time comes for formal 
action. But in practice, it rarely 
does. And there was no reason to 
believe it would in the Hartford 
case. 

The move follows years of contro- 
versy and stalemate with Congress 
and opponents of pay-tv, led by 
exhibitor interests. The grant, 
when and if it’s okayed, will be 
made under terms of the FCC’s 
Third Report on Pay TV which 
compromised the hassle by laying 
down. conditions for trial opera- 
tions on which the future decision 
would be based on whether to 
authorize pay-tv on nation-wide 
basis. 

FCC's announcement of the staff 
instructions, as in all such cases, 


did not spell out any details. It4 


New ‘Classify’ Try Due 
Albany Jan. 24. 
Appointment of Assembly- 
man Luigi R. Marano, 39-year- 
old Brooklyn Republican and 
an original proponent of film 
classification, presages a de- 
termined effort to win Senate 
as well as Assembly approval 
of a classification measure, at 
the current session. 
The motion picture indus- 
try is bracing to defeat it. 
Last year, the Joint Com- 
mittee’s film classification 
measure was adopted in the 
Lower .House by a five-to-one 
majority, but was held in the 
| Senate Rules Committee until 
| adjournment—although votes 
to adopt it were believed avail- 
able. 


15 Coordinators 
At Work on Ads 











was anticipated, however, that the 
conditions it said would be at- 
tached to the grant might be along 
lines of those recommended by the 
Commission’s Broadcast Bureau. 

These included that RKO Gen- 
eral as well as Zenith and TECO— 
its partners in the venture—faith- 
fully comply with both the letter 
and spirit of the Third Report; 
that Zenith and TECO submit for 
RKO's approval all advertising and 
promotional material before it’s 
circulated; that all partners furnish 
FCC any information it requests 
on the operation; and that they 
promptly give FCC copies of all 
agreements on programming which 
they enter into. 

The operation would be con- 
ducted over WHCT (Channei 18) 
which RKO purchased last year. 
Zenith’s Phonovision system, using 
scrambled signals and decoders, 
would be used. Bulk of the pro- 
gramming, according to RKO, 
would consist of new feature films. 

Marcus Cohn, representing the 
Connecticut Committee Against Pay 
TV and exhibitors in the Hartford 
area, led the fight against the 
grant in the current proceeding. 
RKO has been represented by W. 
Theodore Pierson. 





. ‘Requiem for Heavyweight’ 


Due for Theatre Screen; 
Producing in New Yor 


Hollywood, Jan. 24. 
Discussions have been initated 
with Columbia regarding financing- 
releasing deal for film version of 
“Requiem for a Heavyweight,” Rod 
Serling play which David Susskind 


and Ralph Nelson will co-produce. | Tony Curtis’ Curtleigh Productions | 
jas veepee, the indie unit will ex-|of England Radio which was re-| formation 


Negotiations reportedly are under- 
way for Anthony Quinn to star. 

Plan is for pic to roll this spring 
in New York, with Nelson direct- 
ing, and legit version to go into 
rehearsal upon completion of the 
film. Susskind and Nelson also wil 
mount Broadway staging, and cast 
for stage and film versions will be 
the same. Legit “Requiem” is 
slated for an October opening on 
Broadway. 


Serling, who penned script for | 
television (it was aired in October | 


1956 on “Playhouse 90” and sup- 
sequently picked up five Emmy 
awards), has completed the legit 
script and most likely will write 
the film version. 

It’s rumored that Columbia, if it 
finalizes deal for film, may invest ! 
in the legit version as well. Studio 
recently signed deal to bankroll | 
stage version of Vern Sneider’s | 
“The King From 
property it later will film. 

Unusual aspect of “Requiem” | 
concer is planning of film prior to! 
Broadway staging, with usual 


practice, of course, being that pic) made profitable operation impos-j|should be formed, to advise those| between our respective orgaaiza- 
(Continued on page 18) 


adaptation follows legit run. 


A 15-man advertising coordinat- 
|ing committee, with representatives 
|from production, distribution, and 
| exhibition, has been named by of- 
| ficials of the thrée segments of the 
| industry. The committee, which 
|stemmed from raps of the indus- 
try’s advertising practices at the 
Theatre Owners of America con- 
vention in Los Angeles last fall, 
is made up of individuals from 
| both coasts so that meetings can 
ibe held either in New York and 
| Hollywood. 

| Serving for the Screen Producers 
| Guild will be Arthur Hornblow Jr., 
| Jerry Bresler, and Ross Hunter, 
| with SPG prexy Walter Mirisch 
| ex-officio. Serving for the advertis- 
jing directors of the distribution 
/companies will be Charles Levy, 
{Richard Lederer, Taylor Mills, 
| David Lipton, and Clark Ramsey, 
| with Martin Davis, chairman of the 
{Motion Picture Assn. of America’s 
|ad-pub directors committee, ex- 
| officio. Serving for TOA will be 
George G. Kerasotes, Robert W. 
Selig, E.D. Martin, and Walter 
| Reade Jr, with TOA topper Albert 
| M. Pickus ex-officio. 

Topics high on the agendga of 


SEX WN VIDLENCE 


By ERNIE PLAYER 


London, Jan. 24. 

Though experts agree that the 
cost of starting and maintaining a 
toll-tv service in the United King- 
dom would be so high that its oper- 
ators would have to present mass- 
appeal programs in order to re- 
coup, the idea is nevertheless 
gaining ground in several quarters 
that a toll system, if given Govern- 
ment sanction, should cate? sub- 
stantially to minority tastes. 

One organization that stresses 
this minority-audience potential of 
toll, while not denying that the 
service could also put out mass 
appeal shows, is British Actors’ 
Equity which has just released de- 
tails of its submissions to the Pilk- 
ington Committee which is current- 
ly compiling evidence for a report 
to the Government on the future 
of tv and radio. The Association 
reckons that the proposed third tv 
service should be devoted to fee- 
vee, not to “conventional” televi- 
sion. 

Equity, however, envisages a 
non-profit-making organization to 
run toll, independent of both BBC- 
TV and the existing commercial 
webs. This would collect viewing 
fees and retain only sums to cover 
operating costs, so that the selec- 
tion of applicants for providing 
material would not be governed by 
considerations of profit. “Half a 
million viewers would be disas- 
trously few for independent (com- 
mercial) television,” says the As- 
sociation on behalf of its 9,000 
members. “But at one shilling 
‘15c) a time they would provide 
£25,000 ($70,000) which could pay 
for an opera. The very method of 
financing would ensure the provi- 
sion of ‘minority’ programs.” 

The Equity submission to the 
Pilkington committee also discusses 
commercial radio, finding little in 
favor. But, believing there’s a 
danger that BBC's sound services 
may be starved of money in the 
interests of video, it suggests that 
consideration might well be given 
to the setting aside of one BBC 
wavelength for sponsored _ pro- 
grams. 





One of Many Views 

The Equity memorandum to 
| Pilkington is but one of several 
made public recently, each and all 
|presenting viewpoints that must 
jlead to much __head-scratching 
among the members of the inquiry 
|group. Here’s some of the points 


NOT JUST MORE Little Rock Telemeter Test Shapes Up, 
Associated With Winthrop Rockefeller 





Oooh, La Volatile 
Paris, Jan. 24. 

Director Jean Aurel who 
wrote the  original-but-not- 
used-script for Brigitte Bar- 
dot’s “Only For Love,” now 
shooting here in Paris, agreed 
for Roger Vadim to take over 
and also change the story. Ap- 
parently not knowing this, 
some 27 emotional Frenchmen, 
directors all, signed a mani- 
festo denouncing Vadim for 
his willingness to take over. 
Manifestos are very much 
back in fashion here. 

Far as known Vadim and 
Bardot scrapped most of Au- 
rel's never-finished concept 
but tailored a new tale to the 
sets which had been built, 
also a neat trick. 


Still Hope Toll 
Can Be Outlawed 


Despite indications that tollvi- 
sion is likely to receive the green- 
light for test purposes by the Fed- 
eral Communications Commission 
under the Kennedy Administra- 
tion, the exhibitor-sponsored Joint 
Committee Against Toll TV will 
still attempt to have the medium 
outlawed by legislation. 

Philip F. Harling, chairman of 
the exhibitor committee and also 
head of Theatre Owners of Amer- 
ica’s anti-pay-tv committee, has 
asked Congressmen and Senators 
who have previously introduced 
anti-tollvision bills to reintroduce 
these measures in the new 83d 
| Congress. 

Harling has written to Rep. Oren 
| Harris, D., Ark., chairman of the 
| House Interstate and Foreign Com- 
merce Committee, from which 
anti-tollvision legislation would 
emanate, to reintroduce two bills 
which previously died in his com- 
mittee. Harris’ two bills provided 
for severely limiting the testing 














terest. 


| Aim of the Harling forces to get 11949. He 
the issue of pay-tv out of the hands | 


|of the FCC and place its control 


| the new committee will be a study | made by some associations, political | in the legislative bodies where, ac- 


of film advertising credit require- 
ments and means of obtaining 
|greater exhibitor 
film company innovations. 





‘TONY CURTIS’ COMPANY 
EYEING VIDEO, T00 


Hollywood, Jan. 24. 
| With Stan Margulies joining 


|groups and whatnot: 


| Local newspapers are best 


acceptance Of equipped to operate local sound | 


radio stations, claims a committee 
on behalf of local newspapers in 
England and Wales which lists 321 
papers owned by 113 proprietors. 
|The committee favors advertising 
backing for such radio and opposes 
|the idea of BBC garnering an in- 
}creased national license fee to 
| operate the service. 

A small group, Bristol and West 


| cording to Harling, it belongs. 





'SPG FLOW OF INFO 


TO EXHIBS SPEEDED ***" - 


Hollywood, Jan. 24. 
Second important step in newly- 
|established liaison between Screen 
Producers Guild and Theatre Own- 
|ers of America was taken last week 
| with TOA’s formal request for in- 
from SPG members. 


| pand its anticipated scope to cover|cently formed to discover whether | Producers received a letter from 


television as well as theatrical film 
product. Margulies, who just re- 
signed as veepee of Kirk Douglas’ 
Bryna Productions, will be active 
with Curtis in production area as 
well as supervising pub-ad cov- 
erage. 


BBC franchise, while the powerful | 
Westminster Press Provincal News- | 
| papers group falls similarly in line 
| with the notion that proprietors of 


a radio service could be usefully |SPG 
linked with local interests in its | which was accompanied by a ques- 
area, likewise recommends a non-/tionaire memorandum asking film- 
makers to answer four questions | 


prexy Walter M. Mirisch 


for the theatre org. 
Questions are: 
(1) What are your projects, and 


Curtleigh will move into offices|local newspapers would make the! what are your plans for specific 


at Revue Studios in about 10 days, 
with first feature slated to roll this 
summer. 

Margulies was with Bryna for 
six years as ad-pub director, exec 
producer of the “Tales of the Vik- 
ings” teleseries and production 
aide on “Spartacus.” Before joiin- 
ing Bryna, he was with RKO, 20th- 
|Fox and Walt Disney in various 
publicity assignments. 





Taxes & Blue Law K. O. 
Ottawa, Jan. 24. 
One of 20,000-pop. Woodstock, 


Ashtabula,” ajOnt.’s two cinemas, the Royal, was 


shuttered last week by its owners, 
Famous Players Corp. 

Latter said provincial taxes and 
the ban on Sunday 


sible, 


best station operators. Dissenting 
voice here is that of D. R. W.| 
Greenslade, managing editor of the 
Chronicle Advertiser, Mansfield, 
who reports that over 80 news- 
papers plump for BBC's running 
local stations if so permitted. 
Teachers P.O.V. 

For its part, the National Union | 
of Teachers has sent in a document 
recommending that the third tv| 
channel should go to the BBC, con- | 
sidering that the public-service | 
outfit would be in a better position ' 
than commercial interests to pro- | 
vide two genuinely competitive | 
programs. The National Council | 
for Civil Liberties concerns itself | 





screenings |national 


substantially with urging that a! 
broadcasting council | 


|lines of proposed pictures for use 
| by theatre owners (for their advice | 


productions, 


+ Paramount-owned 


of pay-tv, with Congress specifi- | 
| cally retaining the right to make | who is retiring to live in England 
| the ultimate decision on whether} with her 


international 
Telemeter is set with a deal to 
introduce the home toll television 
system in the United States—in 
Little Rock, Ark. The wired fee- 
tv will be offered the public via 
an already-signed tieup with Mid- 
west Video Corp., which operates 
community antenna systems in the 
general area and, as Telemeter 
franchise owner, will use its own 
facilities. 

It's understood that Par has been 
roadblocked in getting its toll sys- 
tem in the States by local tele- 
phone companies which have been 
reluctant about making available 
their services. Midwest Video has 
asked the Arkansas Public Service 
Commission for a greenlight for 
such cooperation with Southwest- 
ern Bell Telephone, 

It was 11 months ago that Par 
got off the ground with an actual 
run of Telemeter, this being in the 
West Toronto suburb of Etobicoke, 
Par is now moving to expand the 
programming in this situation be- 


yond motion picture and sports 
bills. 
Application with the Service 


Commission in Arkansas is the first 
of what expectedly will be a series 
of maneuvers looking to force lo- 
cal phone outfits in the States into 
lending use of their wire and cable 
networks. 

President of Midwest. Video is 
C. Hamilton Moses, prominent law- 
yer in Arkansas and former chair+ 
man of Arkansas Power & Light. 
His associates in the tv enterprise 
include Winthrop Rockefeller and 
Walter Hussman, head of South 
West Newspapers. 





Drama Critic to Films; 
H. T. Murdock Followmg 
Qcean-Hopping Incumbent 


Philadelphia, Jan. 24. 
Henry T. Murdock, drama critie 
of the Philadelphia Inquirer for 
11 years, becomes the daily’s film 
reviewer starting Jan. 27. He sue- 
ceeds Mildred Martin, the In- 
quirers film reviewer since 1926, 





composer-husband Her- 


or not pay-tv is in the public in-| bert Dunkerly. 


Murdock joined the Inquirer in 
was theatre and film 
critic on the Philadelphia Publie 
and Evening Ledgers and the Chi- 
cago Sun. He has been a news- 
paperman since 1922 and in the 
entertainment field since 1926. 
Miss Martin and her husband plan 
to put the finishing touches to 
their musical play “Never Good- 








ee 
'Feins, Ex-Paramount, Now 
With Preminger-Stuart 
Hollywood, Jan. 24. 
Bernard Feins, who recently an- 
kled post of story and writing dept, 
head for Paramount, joins the 
Preminger-Stuart Agency as & 
partner Feb. 1. 
He was with Par five years. 


_ ee 


Word Similarity 











=a Continued from page 5 Saw 


(2) What method do you use in|now the public thinks the two pic- 


selecting film subjects and con- 
tent, and how important is the ‘pre- 
sold’ story? 

(3) Do you have available out- 


on estimates of box-office poten- | 
tial)? 


(4) What ideas on the need for |°f Kings.” 


new faces do you have that you 
would like to pass on to theatre 
owners?” 
Questionnaire, 
Mirisch, is designed to stimulate 
the flow of information from SPG 
to TOA in line with the newly | 
established liaison “which seeks to 
promote a better understanding 


| 








tions,”’ 


| reportedly 
| withdrawal from MPAA. Twentieth 


tures are the same thing.” 
Similar title and subject battle 
triggered 20th-Fox’s 


had “The Greatest Story Ever 
Told” in work and was irked by 
Metro’s participatoin in “The King 
Both are films dealing 
with the life of Jesus Christ. 
Selznick registered the title, 
“Schizophrenia,” on Jan. 9, the 


according to|same day he registered “Schizo,” 


but Paramount protested only the 
latter title. Indication, of course, is 
that Par feels the word, “schizo,” 
in its terse description of a psychia- 
tric term, is in hariaful conflict 
with the title of its Alfred Hitch- 
cock pic, “Psycho.” 
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Denver's Roadside Cmerama Temple | 





Starts the Whole Cycle March 10 at Reserved Policy 
—100-Foot Screen—Five Miles Out 


By T. BIDWELL McCORMICK 
Denver, Jan. 24. 


America’s first theatre to be de- 
aigned and built specifically for 
Cinerama showings, the new mil- 
lion dollar, circular-shaped Cooper 
Theatre, will open to the Denver 
public Friday evening, March 10, 

er Kenneth E. Anderson, General 


fanager of the Cooper Foundation 
of Lincoln, Neb. A gala for invited 
guests will be held the evening 
preceding the public opening, 

House will be managed by a sub- 


sidiary operating company of 
the educational and philanthropic 
Foundation which owns, and 
through several management com- 


panies, operates a chain of 15 thea- 
tres in Nebraska, Oklahoma, Mis- 
souri and Colorado. Norman Niel- 
sen, who until his transfer to Den- 
ver, was in charge of the Founda- 
tion’s Oklahoma City Cooper The- 
atre, will be Managing Director. 
it's ultra modern in design and 
described as radically different in 
theatre architectural conception, 
located in the 1200 block on South 
Colorado Blvd., the major north- 
south arterial highway, about five 
miles from downtown. j 

The theatre will seat 850 persons 
on main floor and mezzanine, with 
lounges on both levels, and will 
have its own parking facilities for 
350 cars. Seven evening perform- 
ances and three matinees a week 
will be the policy with all seats 
reserved. Evening prices, Monday 
through Thursday and Sunday will 
be $2.25 with a $2.50 tag for Fri- 
day, Saturday and holiday eve- 
nings. Wednesday and Saturday 
matinees will be $1.65 and Sunday 
afternoon $2.50. Reserved seats for 
the opening and -several weeks in 
advance have been placed on sale 
from a temporary box-office estab- 
lished in a motor trailer on the 
theatre's parking plaza. 

Architect is Richard L, Crother. 
Berglund - Cherne is general con- 
tractor. Cinerama engineers have 
been working with them. Screen 
will "be 100 feet in Jength with a 
146° are, the limit of human vision. 

Opening film will be “This Is 
Cinerama,” first of the five existing 

roductions, and will be followed 

y others. 

Cooper Foundation profits are 
devoted to stated objectives which 
include scholarships and fellow- 
ships in various fields of higher 
learning; research work in cancer 
and heart disease; dairy cattle re- 
search and a continuing program 
of dairy cattle development work- 
ing primarily through 4-H Clubs. 
Financial assistance is also given 





Offbeat As Panel Theme 


Boston, Jan. 24. 

Offbeat pictures, censorship 
and concessions will come up 
for discussion at the annual all 
day meeting of the Drive-In 
Theatre Assn. of New England 
at Hotel Bradford on Feb. 7. 
Ed Lider, president; and Carl 
Goldman, executive secretary, 
and coordinator of the meet- 
ing, said theme will be: 
“Business Building and Out- 
look for 1961.” 

Walter Reade Jr., president 
of Walter Reade Theatres, will 
be the principal speaker, and 
will discuss “Drive-In Prob- 
lems.” Drive-in operators from 
all the New England states, 
with the exception of Connect- 
icut, will attend. 


Helps RKO 58th 
That Loew's Pai 
Now Demolished 


Demise of two Loew’s theatres 
on New York’s plush east side—the 
Lexington which is being replaced 
by a hotel and the 72d St. which 
will become a luxury apartment 
house—is working to the advantage 
of the RKO 88th St. in the same 
area. 

Not only is the RKO house pick- 
ing up some of the patronage, but 
the theatre has been able to im- 
prove its programming substan- 
tially by also obtaining the prod- 
uct which formerly played the 
Loew’s theatres on the so-called 
Loew’s split. 








In the N. Y. metropolitan area, | 


subsequent-run houses have played 
films either on the RKO or the 
Loew’s split. Thus films of certain 
distribution companies are ear- 
marked for each of the two main 
circuits. Other chains also receive 
the same pix according to a divi- 
sion that has been established. 


The RKO 58th St., which pre- 





Toll-TV Tone 


Continued from page 17 sea 





responsible for the broadcasting 
and tv services and make an annual 
report to Parliament. 

Another backer for BBC-TV’s 
claim to a third tv network is the 
general council of the Scottish 
Trades Union Congress, which 
looks forward to a broadening of 
|program range and the catering 
|for minority interests. The council 
|wants, more Scottish material to 
figure on tv; also it opposes the 
jentry by commercial setups into 
|steam broadcasting. ‘ 
|~ Likewise the Assn, of Education 
| Committees of England and Wales 
} reckons that a third channel should 
| be run by the BBC, or alternative- 
ily another corporation publicly 
financed. The association’s think- 
jing can be summed up in a quote 
from its secretary, W. P. Alexander: 
“Commercial tv must necessarily 
seek the mass audience—and the 
| technique of getting it is to bring 
|more violence, more depravity, 
| more sex.” 


It’s the “triviality and violence” 


;}of commercial video which has 
been condemned in its memo by 
the Parliamentary committee of 
the Cooperative movement, repre- 
senting nearly 1,000 cooperative 
societies. It’s a view not shared by 
|the Church of England Radio and 
Television Council, clearly, since 
| this advocates that a third service 
‘should be shared between the BBC 
| and the existing commercial tv out- 
fits, under a board consisting of 
|eommercial viedo operators and 
BBC-TV and outside persons, under 
an independent chairman. Accord- 
ing to the Council, the third net- 
| work ought to aim at the young 
‘adult audience, carrying programs 
on courtship and marriage, the 
{problems of home building, child 
leare, etc. On sound broadcasting, 
|the Church group plumps for any 
|local services to be entrusted to 


Beyond all this, the Pilkington 
|Committee has received literally 
|dozens of documents from groups 
representing many sections. Some 
|of these—including the Television 
| and Screen Writers’ Guild—-seem 
to be under the impression that 
| they can’t make their submissions 
|public because they're sub judice, 
|although the Pilkington probe's 
'actual feeling is that whoever can 
|make whatever public if he so 
| wishes. The obvious fact is, any- 
| way, that the inquiry board is being 
| bombarded with so many differing 
| viewpoints, suggestions, condemna- 


Amusement Stock Quotations 


Week Ended Tues. (24) 
N. Y. Stock Exchange 


1960-61 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
inl100s High Low Close for wk. 
4234 2334 ABC Vending 124 37% 36 371%4 +1 
4612 2534 Am Br-Par Th 129 4414 4314 4414 +% 
421%, 1912 Ampex ..... 2054 223 21 22 oe 
45% 34 Ge cs%.c0-00 Se 38 36% 38 +1 
2678 1456 Col Pix ..... 145 23% 22 2234 — % 
3934 173g Decca ...... 269 3558 33 3378 —% 
4914 20 Disney .... 200 3234 2834 32 +134 
136% 94 Eastrhan Kdk 371 11258 109 lil +1% 
814 558 EMI. 0 2 6 534 6 = 
2378 1138 Glen Alden.. 268 1434 1338 1434 +1 
19 14 Loew’s Thea, 411 18 15% 17 +1% 
4034 224% MCA Ine. ... 127 4034 37 4014 +3 
4712 24% Metro GM .. 617 47\2 4338 4614 +234 
6678 12% NAFI Corp... 364 2934 27% 2738 —11% 
13 434 Nat. Thea. . .3637 1% 5% 6% +% 
6758 39'2 Paramount .. 62 59% 5338 58% +4% 
381% 15% Phileo ...... 301 1938 1854 18% + 
26134 163% Polaroid .... 270 19534 18634 188 oo 
7838 4612 RCA ....... 769 537% 5058 535% +35% 
1154 752 Republic .... 326 1314 12% 1234 — 4% 
16 125g Rep., pfd.... 7 16 154% 15'2 —% 
425g 1912 Stanley War. 169 2914 28 287% —% 
3078 26% Storer . 60 2918 27% 2836 — % 
45°g 30 20th-Fox . Sti 4558 41 4314 +214 
3578 235 United Artists 217 341% 3234 3238 — 3 
5414 3738 Warner Bros. 63 5348 52% 53 —\% 
129% 89% Zenith ... 464 11144 104 106% +3 
American Stock Exchange 
634 414 Allied Artists 33 5 4% 4% a ° 
714 +278 Buckeye Corp. 141 318 3 3 ane 
1154 8 _ Cap. City Bde. 45 108 834 834 —% 
678 338 Cimerama Inc. 152 514 5% 5% —% 
1434- 9% Desilu Prods. 22 11% 107% 11% +% 
74 =4% Filmways .. 28 578 5% 544 +% 
912 72 MPO Vid. 14 10 85g 10 +1% 
878 214 Nat'l Telefilm 991 334 25% 334 +1% 
14% 678 Technicolor . 323 1278 11% 12 —% 
1414 8% Teleprompter 37 1034 10 1014 +%% 
4% 2 Tele Indus... 19 3 27% 3 ‘ 
185g 84 Trans-Lux .. 133 18% 17% 17 -1 


* Week Ended Mon. (23). 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 





Over-the-Counter Securities 


Bid Ask 

PN oie as < ob cron o.c'eced aoa vation 2 23% —% 
ere 380 412 —5 
Gold Medal Studios .............. %4 ae 
Magna Pictures sess eiainate denne latte meuateeee 27% 338 = 
Metropolitan Broadcasting ............. . 20% 223% <% 
eT e oc 6 54: 390.6 Sosa gure ew aneionete . 14 1514 +1% 
EE ere ree ee 27% 3% +% 
IN 55 ois wc adtbw babe. ew > ole bie 2% + ae 
ee RO 1% 1% —\% 
Eo ek cc eeele amen 6 634 +% 
.Wometco Enterprises ................... 13 1414 oe 


(Source: National Assn. of Securities Dealers Inc.) 





viously held a bill for a week, is tions, et al., that a job that prom- 
now offering two programs a week, | ised to be difficult now looms as 
playing the so-called RKO split confusing almost to the point of 
Wednesday to Saturday and the pafflement. And the lay members 
Loew's earmarked pix Sunday to of the probe have many more 
Tuesday. - | months yet of inquiry and delibera- 
tion, including the taking of verbal 
}evidence and a looksee trip to the 





United States Pictures Corp. has 
been authorized to produce and 
deal in motion pictures, with of- 
fices in New York. Capital stuck | 





te special community projects. 
Foundation funds are distributed 
almost exclusively in areas where 
{ts properties are located. 


of 200 shares no par value. Margu- 
lies & Heit were filing attorneys at | 
Albany. | 























Jonuary 25, 1961 


NEW ISSUE 


an offer te sell nor a solleltation te buy any of these securities. 
ering is made onty by the offering circular. 


THE LIVING THEATRE OF BERGEN COUNTY, INC. 
(The North Jersey Playhouse) 


$142,500 7% Subordinate Sinking Fund Debentures Due 1971 
71,250 Shores Class A Common Stock (.01c. Par Value) (Limited Voting) 


PRICE $100 PER UNIT 


Pius Accrued Interest from February 15, 1961 


Thie advertisement Is neith 
The 








| US to boot. 

| One of the several submissions 
so far bypassed in this roundup is 
that of the Communist Party. It 
holds that both radio and tv are 
“firmly in the hands of those who 
control the present system of so- 
called private enterprise and profit 
making” and who “use them con- 
tinuously for the direct political 


purpose of defending that system.” | 


The party proposes more effective 


ment, and the development of local 
stations for both sound and tv. 





FROM 14, SELECT FIVE 


Narrowing The Field For Directors 
Guild's Accolade 








Hollywood, Jan. 24. 





OFFERED ONLY IN UNITS CONSISTING OF $50 
PRINCIPAL AMOUNT OF DEBENTURES AND 25 SHARES 
OF CLASS A COMMON STOCK 


Espy & Wanderer, Incorporated Kuhner, Vollebregt & Gerald 
1377 Palisade Avenue 160 Broadway 
West Engiewood, N. J. New York 38, N. Y. 


piss ef the offering elreuiar may be ebtained from the akeve Im any state Im which the un- 
ereigned may legally offer these securities in compliance with the securities laws of such states, 
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The Living Theatre of Bergen County, Inc. 
P. ©. Box 98 
West Englewood, N. J. 


| Please send copy of your offering circular tos 























Five films will be nominated 
from a list of 14 selected by vote of 
guild's 2,200-membership to com- 
pete for Directors Guild of 
America’s annual award for out- 
standing directorial achievement of 
1960. Winner will be disclosed at 
DGA’s annual banquet Feb. 4 at 
| Beverly Hilton Hotel. 
| Lineup of pix which membership 
| will screen for five nominees in- 
clude “The Apartment,” “Bells Are 
Ringing,” ‘‘Can-Can,” “Dark at the 
Top of the Stairs,” “Elmer Gan- 
try,” “Hiroshima Mon Amour,” 
“Home from the Hill,” “Our Man 
in Havana,” ‘Please Don't Eat the 
| Daisies,” “Psycho,” “Sink the 
Bismarck,” “Sons and _ Lovers,” 
“The Sundowners” and “Sunrise at 
Campobello.” 


} 





Yul Brynner pends for one of 
itwo star roles in “Appointment in 


| Zahrain,” upcoming Edward Dmy- 
jtryk production for Paramount. 


Detroit Exhibs’ Unique Bally Fund 


Disclose Special Support Given Selected Features— 
Press, Radio, TV Bunched 


By FRED TEW 








building. The effort is directed by 
a committee composed of Woodrow 





Detroit, Jan. 24. 
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Metropolitan Exhibitors of De- 


| troit, an informal association of 23 
| nabe theatres and 14 drive-ins | munity Theatres; William M. Wets- 
| which joined together in a pioneer- | 
|ing move several years ago for the 
sole purpose of promoting attend-| gan 
|ance at movies, spent more than | 


advisory committees, regular dis- | $150,000 in cooperative advertising 


scussion in plus control by Parlia- 


960. 

The cost of promoting nabe runs 
of 36 pictures during the year was 
shared almost equally by distribs 
and exhibs, according to a year-end 
report by Michigan Allied prexy 
Milton H. London. The expendi- 
tures were in- addition to each 
theatre’s norma! advertising bud- 
get. 

London said 52% of the $150,000 
co-op budget was spent on radio 
spots, 26% for newspaper ads and 
22% for tv clips. Individual ad 
campaigns for individual pix av- 
eraged about $4,000. Biggest out- 
lay was $9,000 for the multiple 
first-run of Paramount's “The Bell 
Boy.” Runners up were U’s “Opera- 
tion Petticoat,” $6,800 and Par's 
“Psycho,” at $6,000. Promotions of 
U’s “Pillow Talk,” 20th’s “Journey 
to the Center of the Earth,” United 
Artists’ “On the Beach,” and 20th’s 
British import, “Sink the Bismark,” 
ran about $5,000 each. 

In addition, Detroit exhibs and 
distribs contributed generously to 
a number of motion picture indus- 
try promotions, including ‘Movie 
Month in Detroit,” the Detroit Free 
Press “New Faces, Going Places,” 
contest, the Academy Award pro- 
motion, and the Motion Picture 
Exhibit at the Michigan State Fair. 

Michigan Allied is the trustee for 
the cooperative funds expended for 
the sole purpose of business- 


R. Praught, prexy of United De 
troit Theatres (an AB-PT affiliate); 
Irving and Adelph Goldberg, Com- 


man, Wisper & Wetsman Circuit; 
Iden W. Smith, exec veepee o 


| Co-Operative Theatres, and Michi- 


Allied prexy London. 

Solomon-Sayles Productions {s 
the advertising agency which ex- 
ecutes the promotions. 





Bryan Foy Tours Texas 
San Antonio, Jan. 24. 

Bryan Foy, Hollywood producer, 
is making a tour of the state to 
advance plans for the opening of 
his newest picture, “Blueprint for 
a Robbery,” (Par). The film will 
open here on Feb. 9 at the Texas 
Theatre. 

Foy also visited in Dallas and 
Houston and several other key 
Texas cities. 














“HIPPODROME”’ 


New motion picture release 


WANTS SWIMMING TIGER ACT 


with or without cubs. 


LOST SOMEWHERE IN USA. 


Call Collect 








BILL GANDALL, WA 98-1655, N.Y. 6. 














New York Theatre 


RADIO CITY MUSIC HALL 


Rockefeller Center + Ci 6-4600 


“WHERE THE BOYS ARE” 
TAMILTON © WOETTE MRMEUR 
and introducing CONNIE FRA! as 
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M-G-M Presents « EVTERPE PROD: 
Scope oR 
ON THE GREAT STAGE “VIVA i'ITALIA®’ 
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Diggings of A White Inaugural : 
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Wheeler Fetes Jack and Jackie 
Nobody has computed the take but the caterers and booze hustlers of 
the capitol must have made a bonanza over the Inaugural festivities 
— Even a thinking machine, with a built-in memory bank, would 


ave strained to count the parties 


, large if sometimes late. Rack the 


big social coup for the former RCA veep here, George Y. Wheeler II, 
first to entertain the Kennedys. About 100 attendedeinaugural night 
dinner of the Wheelers. Latter, a big and maybe the biggest RCA 
shareholder, went to_prep school with JFK. 





Showmen and Ambassadors 
Eric Johnston, MPAA prexy, also had a white tie dinner before the 
Inaugural Ball ,with among others, Jack Warner of Warner Bros., 
Rebert Benjamin and Arthur Krim of United Artists and Leonard 


Goldenson and Oliver Treyz of 


American Broadcasting-Paramount 


Theatres there. Also on hand, their chests supporting many medals in 
the formal dress, were about two dozen ambassadors, including the one 


from Russia. 





Martha’s Own Washington 
Femmecaster Martha Rountree (WOR, New York; WGMS, Washing- 
ton) tossed one of the largest and longest of the private parties. It 
lasted over eight hours and attracted numerous political celebrities. 





General Sarnoff’s Presence 


Gen. David Sarnoff, RCA board 


chairman, was a guest on the main 


stand for the Kennedy inauguration ceremonies. He also attended the 
Inaugural Ball at the Sheraton-Park Hotel, sitting in the box assigned 


to Carleton Smith, RCA v.p. here. 





A ‘Safe Plug’ By ASCAP : 
American Society of Composers, Authors & Publishers provided the 
Inaugural Parade with a float dedicated to “Music, Language of Inter- 
national Understanding.” The float carried a giant globe and a loud- 


speaker carrying ‘the melodies of 


Victor Herbert. A delegation of 


ASCAP leaders, including prexy Stanley Adams, were on hand. Adams 
issued a statement promising the Kennedy Administration “full support 
in its effort to maintain world peace and attain freedom through music.” 

James S. Rule, ASCAP coordinator, said the ASCAP, float played 


onty Victor Herbert because the 


Assn. decided not to take on the 


sensitive task of choosing among other ASCAP members. “No member 


of ASCAP, no American nor any ot 


her citizen of the world can disagree 


with the choice of Victor Herbert's music,” Rule averred. Who's 


arguing? 





Marian Anderson’s ‘Banner’ 
“The Star Spangled Banner” was sung at the Inaugural ceremony by 
Marian Anderson. At all five Inaugural Balls, Jack Irwin of New York 


did it. 





NBC: Color, and Longer 
This was the first inaugural covered by color tv—NBC's. The web, 


which stayed with Kennedy all day 


beginning with early morning mass, 


switched to color at 3 P.M. for the parade. At that point, Kennedy 
himself entered the parade reviewing stand. f 
NBC was on the air inauguration day with news coverage of all the 


events longer than any net. 





Where There’s A 


Henry King had a _ two-day 


Will, There’s Nails 


fight with the Sheraton-Park Hotel 


management in an effort to get two pianos on the bandstand. Hotel 
people said the stand couldn't support two. Finally, carpenters were 


called in to strengthen it. 
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ton,” one of the campaign inspira- 

tionals. Mahalia Jackson then ren- 

dered “The Star-Spangted Banner,” 

which Marian Anderson sang at the 

Inaugural itself earlier in the day. 
Slow Starter 

The first act, entitled “Club 
Sandwich in Four Parts,” consisted 
of individual dramatic readings by 
Bette Davis, Frederic March, Sir 
Laurence Olivier, Sidney Poitier 
and Anthony Quinn. This se- 
quence, composed by radio's old 
(Mr. Eloquence) Norman Corwin, 
was rendered with artistry but 
failed to evoke much response. Sir 
Laurence, personally and on behalf 
of his Britain, extended congratu- 
lations to Kennedy and Johnson. 

Joey Bishop, assuming his m.c: 
chores, followed up Sir Laurence 
with some wise-acreage directed at 
the Republicans. Suggesting the 
snowstorm was not of meteorlogical 
origin, he quipped, “Those Repub- 
licans are sure lousey losers.” 

Bishop also wanted to know 
from the new chief executive how 
to get the Kennedy campaign 
sticker off his windshield. At an- 
other point, Bishop evoked a lit- 
tle laughter by reading a mock 
news bulletin to the effect that a 
recount of the Presidential ballot- 
ing had been ordered. 

Louis Prima and Keely Smith 
warmed up the crowd with a med- 
ley of numbers performed in their 
familiar, energetic style. Juliet 
Prowse and the Tom Hanson Dan- 
cers followed with a smoothly and 
imaginatively executed, “Come 
Dance With Me.” 

More ‘Re-Count’ Gags 

Helen Traubel preluded a rendi- 
tion of “A Mighty Fortress is Our 
God" with some joshery about a 
fictitious recount of votes at the 
Metropolitan Opera. The score 
was eight for Nixon, three for Ken- 
nedy and over 300 for Mussolini. 
Ella Fitzgerald stirred a good re- 
sponse, particularly with “Give Me 
the Simple Life.” 

The vote recount brand of hu- 


Snowbound Sinatra 


= aos continued from page 2 





mor was carried on by Pat Suzuki 
who sang a song about retabulating 
the ballots in Hawaii. 

Biggest reaction was scored by 
Gene Kelly who received a rousing 
ovation and the only audience en- 
core mandate. Alan King did a 
brief gag stint, before Sinatra took 
the spotlight to talk and vocalize 
and co-producer Peter Lawford 
came onstage to triumphantly an- 
nounce intermission. 

Nelson Riddle conducted the or- 
chestra before the show began and 
during intermission. The break 
music featured “The Silver Bell 
Waltz”—said to have been a favor- 
ite of Lincoln which was played at 
his first Inaugural Ball. 

Belter Merman 

The Hallelujah Chorus from 
“The Messiah” kicked off the sec- 
ond half of the program with Bern- 
stein on the stick and glee club 
marshalled. Ethel Merman, freed 
| from “Gypsy” for the evening, 
then belted a hearty “Everything 
is Coming up Roses.” 

One of the stagewait acts was a 
comic skit dubbed “Young Folks at 
Home” by Janet Leigh and Tony 
Curtis. Jimmy Durante appeared 
onstage with a wig simulating Mr. 
Kennedy's fulsome growth and 
hinted he was ordered to cover up 
his baldness by the new Adminis- 
tration. The crowd liked his ren- 
dition of “September Song.” Nat 
King Cole’s balladeering was pleas- 
ing. 

Milton Berle, who freely ad- 
mitted his tendency to overstay 
his allotted time, made his slot the 
longest act of the evening with 
rapid-fire gags and a skit with 
Bill Dana, who took the role of 
America’s first spaceman. 
| Revue finaled with an “Ode to 
|the Inauguration’ written and 
compiled by Sammy Cahn and 
|James Van Heusen, and readings 
Mrs. Eleanor 

March and 





jfrom Lincoln by 
'Roosevelt, Frederic 


Helen Traubel 
Throughout Sinatra and Bishop 


both did an easy-going pro job of 
commentary and introductions. 
Generally Okay 

All in all, with some lulls, the 
program was adroitly framed. It 
had smooth continuity and was 
generally free of the jerkiness that 
afflicts benefits. Best of all for tne 
good name of show business, the 
bad taste which can torpedo such 
occasions was scrupulously absent. 

Audience response overall was 
conspicuoulsly mild. This could be 
attributed chiefly to the bone- 
weariness of those who spent har- 
rowing hours to be present. (Some 
had spent up to six hours in tran- 
sit.) Also, the acoustics in the Ar- 
mory were poor. Many seated in 
the balconies had trouble catching 
the lines. Finally, its a truism that 
benefit audiences are always tough. 

Roger Edens staged and direct- 
ed the Gala, aided by Kay Thomp- 
son. Bobby Burns worked with 
Sinatra and Lawford. Writers were 
Melville Shavelson, Jack Rose, 
Leonard Gershe, Goodman Ace and 
Sir Laurence. William Asher was 
Director of Television, and Jan 
Scott was art director. The light- 
ing job was directed by William 
Klages, and sound direction was 
handled by Luis P. (Val) Valen- 
tine. Choreography was by Hugh 
Lambert and Tom Hanson. 





Inaugural Concert 


(Continued from page 2) 


of Aaron Copland, interspersed 
with reels and square dances, it 
sounded like music written for an 
Agnes de Mille ballet. Melody of 
“America the Beautiful,” the title 
of the composition being a line 
from the hymn, is the principal 
thematic idea. Work has too many 
climaxes—some of which didn’t 
come off because of missing 
(snowed-out) instrumentation. Fer- 
vor of Georgetown Glee Club made 
almost up for the missing voices 
from Howard. Thompson's setting 
to Thomas Jefferson’s eloquent 
words is beautiful and moving. 
After intermission, when the presi- 
dential party had gone on to an- 
other kind of entertainment (Sin- 
atra’s Gala) the orchestra played 
Tchaikowsky’s “Romeo and Juliet” 
and Gershwin's “Rhapsody in 
Blue” with Earl Wilde as the excel- 
lent soloist. 

Somebody should remark that at 
he inaugural ceremonies the na- 
tional anthem sung by Marion An- 
derson from the speakers’ stand, 
was as moving as it was off-pitch. 
Whether the excitement, the freez- 
ing cold or just Miss Anderson's 
voice were at fault cannot be 
stated. 





Joe Levine 


=a Continued from page 3 








Pathe of France and Titanus of 
Italy. Levine sewed up the former 
deal last week with officials of the 
Pathe company which will handle 
the film in France, Belgium, and 
North Africa. Pathe, according to 
Levine, will 
portion of the advertising budget 
which, he added, will be the larg- 
est ever spent on any single fea- 
ture released on the Continent. In 
a similar arrangement, Titanus 
will handle the picture in Italy 
and Spain. 

Three pictures on Levine's slate 
will be distributed world-wide by 
Metro. “Morgan the Pirates” and 
“Thief of Bagdad,” both already 
completed, are scheduled for re- 
lease in July and August respec- 
tively. “The Wonders of Aladdin,” 
now in production in Tunis, will 
be available in the fall of this year. 

Warner Bros. will release two 
double feature packages, one of 
which will be a reissue combo con- 
sisting of “Hercules” and “Attila 
the Hun.” The second WB pack- 
age, scheduled for release this 
summer, will be “The Fabulous 
World of Jules Verne” and “Bimbo 
the Great.” 

As has been customary on Le- 
vine pictures, the Boston Barnum’s 
firm will provide the publicity and 
advertising campaigns for each 
entry, including “Two Women,” his 
first association with the art house 
field. The Italian film, based on 
the Albert Moravia novel, will be 
distributed by Levine's firm and 
will be presented in the U.S. in 
a sub-titled version. 





Alex Gordon closed deal with 
Columbia Pictures for release of 
his Neptune’ production, “The 
Underwater City,” to be lensed in 





Eastman-color and Panascope. 


contribute a sizable | 








+ 


‘Sweet Life’ 
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feels it’s an international film to 
begin with and when you talk about 
dubbina, you somehow cheapen the 
product.) Tentative target date for 
the N.Y. premiere is May 1). 

While they declined to reveal 
exact terms of their agreement with 
Cineriz and Amato, Astor execs did 
say that it involves a minimum 
guarantee (already paid) “in excess 
of $500,000,” and that Astor gets 
“all rights” for not-less than 10 
years. These include tv rights for 
U.S. and Canada as well as 
theatrical rights. Since Astor ex- 
pects to spend as much as $400,000 
to promote the U.S. launching, film 
will have to recoup about $1,500,- 
000 in U.S. and Canadian rentals 
before the profits start rolling in. 

DeVecchi and Foley admit ,that 
that’s a neat total for any pic to 
rack up in this market, much less 
a foreign pic that lacks either 
Brigitte Bardot or Steve Reeves. 
They say they are confident, how- 
ever, that “Dolce” will deliver the 
hoped fer results, since they re- 
gard pic as having enough exploita- 
tion appeal to draw the mass audi- 
ence as well as enough art and in- 
telligence to attract the class audi- 
ence. At least>one of the aims of 
the exploitation campaign will be 
to dispell idea that “Dolce” is a 
“foreign” film, and to convince the 
public, instead, that it is about 
and for everybody. 

Promotion campaign will lean 
heavily on tv, according to DeVec- 
chi. In addition, he also hopes to 
bring Fellini to this country for a 
series of p.a. appearances. 

Acquisition of “Dolce” by Astor 
marks the entrance of the company 
into big budget film distribution. 
Company is headed by Franklin F. 
Bruder, financier and exec veep 








Montreal Star's New Weekend | 
Amusements Tab Neglects Films 


Montreal Star's new weekend 
tab section is subject to experi- 
mentation, and it looks it. Coior 
covers by the papers, staffer are 
impressive. If first issue was not 
too well organized, second issue 
was better. But why the big brush 
of the picture business? 
Section is billed “Entertainment 
and The Arts” on top of Page 1, 
with heavytype billing across the 
bottom of the page like this: Thea- 
tres — Books — Art — Music — 
TV—Radio. Has ballet cover, with 
inside text and art in this order: 
Gilbert & Sullivan, literate, music, 
tv legit—and way in the back of 
the 24-pager a short piece on Ital- 
ian films in Italy, Sheilah Graham 
column and a pressagent’s puff in- 
terview with Arch Oboler. 

Films not even listed in index, 


LIST LOSES TAKEOVER 
OF ENDICOTT JOHNSON 


Albert A. List, head man at 
Glen Alden Corp. (RKO Theatres, 
et al.), has thrown in the towel 
so far as Endicott Johnson, shoe 
company, is concerned. He had 
angled for control via stock ac- 
quisitions but employees of F-J 
and citizens of the triple cities of 
Binghamton, Endicott and John- 
son City, where E-J has plants, 
emotionally charged against the 
idea of an outsider taking over, 
fought back. 

They raised $5,000,000 to outbid 
List’s offer of $30.50 per E-J share 
and the employes also voted to use 
part of the company’s pension fund 
for the same purpose. 

List withdrew, selling out the 
80,000 shares he already had ac- 
quired at $31.50 per share. It is 
said that this figure represented 
the price he had paid plus his 
expenses in acquiring the stock. 











of City Stores, who purchased it 
from the estate of the late Robert 
Savini in 1959. Last October, Ever- 
ett Crosby, brother of Bing, an- 
nounced the formation of a pro- 
duction company to make low bud- 
get product for release through 
Astor. Including the Crosby films, 
one of which is already completed 
(“The Sin of Mona Kent”—$125,- 
000 budget), Astor plans to release 
10 pix this year, all in the low 
budget, exploitation film category. 
Sample titles: “Girl in Room 13,” 
“Yellow Polka Dot Bikini,” “Fes- 
tival Girl.” 

Although the deal for “Dolce” 
was an entity in itself, Foley and 
DeVecchi reported that they are 
now in process of exploring fur- 
ther dealings with Cineriz, both 
for the acquisition of-more films 
by Astor International, as well as 
the sale by Astor to Cineriz of 
product owned by Astor’s subsid- 
iary, Atlantic Television Corp. 

Also a possibility is that Astor 
might participate in co-production 
with Fellini’s newly organized pro- 
duction firm, Federiz, with which 
Fellini plans to produce his own 
films as well as films made by out- 
siae directors. A long-time asso- 
| ciate of Fellini, DeVecchi was in- 
| Strumental in importing the first 
| Fellini films into the U.S. 


YOUTHS PICKET ‘PORGY’ 











Another Instance of Negroes 
Barred From Negro Feature 


Greensboro, N. C., Jan. 24. 

Cinema Theater was the scene of 
picketing last week when a group 
of Negro youths were denied ad- 
mission to the theater, where Col- 
umbia’s “Porgy and Bess” is cur- 
rently showing. Film is all-Negro 
in story and cast. 

According to Eugene W. Street, 
/owner and manager of the theater, 
group were told there were no} 
facilities for seating Negroes in the 
theater. This was not news. 

The pickets read “Free us from 
the ball and chain of injustice” and 
“Balance the scales, give us equal- 
ity.” 


Zide AIP’s Print Boss 


Hollywood, Jan. 24. 
Mickey Zide succeeds Betty 
Moos as national print supervisor 
of American International Pictures, 
headquartering in Hollywood. He 
checked in yesterday. 
Zide previously 
| manager of Allied Films of Detroit, | 








was. branch 





| franchised distribs for AIP. | 


Memphis Censor Gripe: 
‘Theatres Duck Label’ 


Memphis, Jan. 24. 

Memphis’ censor board which 
has been “dormant” on the news 
side for several months moved into 
notice again when Eugene Bear- 
man, board member unleashed a 
blast at several local theatres for 
“failing to run initial classifications 
in their daily ads.” 

Bearman said that it “is the 
theatres duty” to classify the pics 
in their ads as “A” for adults, 
“F” for family and “NCA” mean- 
ing no classification available 

“The Lightman theatres (Malco 
division here) run this classifica- 
tion all of the time but the other 
theatres don’t run them always,” 
Bearman complained. 

Memphis’ one erratic censor 
board which made Page One head- 
lines around the country for its 
topsy-turvy pic banning powers has 
not put the kibash on a pic here 
in several months. ‘Bearman told 








Variety that his board “hasn't 
seen a particularily bad movie 
lately.” 

——____________ | 





Schwartz to Co 


——e Continued from page 3 =o 





vich, v.p. in charge of European 
production. 

The nature of the job has yet 
to be specifically and officially 
stated. Said one insider, in light 
of the report that Schwartz will 
become liaison with indie produc- 
tion, “everyone of us is a liaison 
with independent producers.” 

Guesswork in some _ quarters 
(coming from responsible people 
and consequently herein noted) is 
that Schwartz would become Holly- 
wood production chief if ever 
Briskin were to decide to retire. 
This runs counter to earlier notices 
that Frankovich is next in line for 
the post, if he would leave London. 

Schneider said “we ccnsider our- 
selves fortunate to have secured 
the services of one of the nation's 
most successful and dynamie 
showman. .. . His long experience 
in organizing stage presentations 
involving world-famous artists will 
make him invaluable in our com- 
pany’s endeavors to attract the 
best creative talent to our banner.” 

Schwartz said he was accepting 
the Col offer because “it had long 
been his wish to participate in the 
activities of a major company.” 
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Gilet Shaves Sports Budget, 
$1,500,000 Into Entertainment Shows 


Gillette is back on NBC-TV. Al-+# 
most exclusively the sponsor un- 
til now of sports programming, the 
company has paid nearly $1,500,000 





ARB’s Top 10 


(Jan. 16-22) 











to buy a “scatter plan” on three of} Untouchables (ABC) .... 36.9 
the network's entertainment pro-| Candid Camera (CBS) ... 34.5 
grams, “The Americans,” “Michael| Flintstones (ABC) ...... 29.9 
Shayne” and “Laramie.” Ed Sullivan (CBS) ...... 28.8 
. Gunsmoke (CBS) ....... 28.7 
The money for this purchase,! 77 sunset Strip (ABC) ... 284 
which ts to begin soon and carry 
‘ ; Jack Benny (CBS) ...... 28.0 
on into the hotspell, it’s under- Sen (CBS) 274 
stood, has come in great measure ae rue = Regalia 
P , Perry Como (NBC) ...... 25.2 
from a Gillette retrenchment at G. E. Theatre (CBS) 25.0 
ABC-TV. Latter web is giving up abs awe «ll aaa wiaga 
its “Game of the Week” in major 


league baseball, because clearances 
were hard to come by. (Web nad 
to black out major league cities 
where games were being played 
last summer, and that cut away a 
good part of full-sponsor Gillette's 
major market push.) 

Instead of the ballgames next 
spring, ABC-TV has decided to fill Max Factor is shelling out an 
the weekend vacancy with a pack- | estimated $750,000 for a spring 
age of sports produced around the |campaign on NBC-TV. Couple this 
world. Web has not announced with $300,000 in new business from 
what the schedule will consist of, Fedders airconditioning outfit, and | 
but it’s said to be a potpourri that |last week grossed NBC-TV better | 


$1,000,000 Into 
NBC-TV Coffer 








will include golf from St. Andrews 
(if a deal can be consummated) to 
English soccer, etc. There are no} 
— for the package. 

Gillette rode with ABC baseball | 
coverage for one season. In other | 
areas of the ABC sports-Gillette 
relationship, everything, for the 
time being, remains the same, al- 
though there is a possibility that 
the sponsor wil! further retrench 
before long. 

Big problem area for Gillette is 
thought to be the ABC fights. 
Ratings aren't bad, but, in the eyes 
ef some of insiders on the deal, 
there is a problem with regara to 
station lineups. It’s hard getting 
proper clearances in carrying tne 
fights live to the West Coast. Spon- 
sor is reported willing, if not anx- 
jous, to sell off part of its share in 
these S&aturday night events. 

It was boxing a full season ago, 
that caused Gillette and NBC-TV 
to fall out. NBC, because the pro- 
gram hurt its overall rating pic- 
ture, wanted to cancel the fisticuffs 
the Friday night schedule. Miffed, 
Gillette, via its agency, Maxon, 
moved all its biz to ABC-TV, 1in- 
cluding the fights and NCAA foot- 
ball. As a matter of fact, Gillette 


helped engineer the $6,500.000 an- | 


nual grid contract that now ex- 
ists between ABC-TV and NCAA. 
‘(ABC has another year to go with 
NCAA.) 


NBC Nixes Loretta 
On 60-Min. Futry 


Loretta Young sought recently 
te pull a duplicate of her deal last 
season with NBC-TV. Actress, 
whose half-hour telefilm anthology 
series is seen Sundays at 10, 
wanted to include one full-hour 
original before the season is over, 
but NBC-TV nixed the idea. : 

Last year, as a possible pilot for 
a series of hours, she produced 
and aired “The Road,” a fictional 
trip to Lourdes. NBC thumbed 
down a second such hour because 
it would have meant a special pre- , 
emption of the 10:30-11 “This Is 
Your Life.” It couldn't be ar- 
ranged. 

Her status on NBC-TV for next 
season is iffy as it is. She could 
be bumped by an hour film series 
eut of the Hubbell Robinson shop 
in 61-62 


‘HAZEL’ TV SERIES 
EYED BY KELLOGG 


Hollywood, Jan. 24. 

Half-hour live action series based 
on the Satevepost cartoon charac- 
ter, “Hazel,” has sparked the in- 
terest of Kellogg wiih only the 
presentation of the pilot script. At 
the Leo Burnett agency, repping 
the client, it was said it is under 
consideration but no dea! yet. 








Televersion of “Hazel” is the 
ereation of William Cowley and 
Peggy Chantler, who also have to 
their credit “Dennis the Menace.” 


Gems is the producing 


siudio and will handle the sale. 


Screen 


|than $1,000,000. 

| Factor is pouring its coin into 

participations on “Americans” and | 

|““Michael Shayne.” Ditto Fedders, | 

which is also again going to buy 

into Jack Paar’s latenighter. | 
} 
| 
} 





Jewish Caricature on 
TV ‘Captain Koepenick’ 
Invites Berlin’s Protest 


Berlin, Jan. 24. 

The chairman of the Jewish com- | 
|munity in Berlin, Heinz Galinski, 
has sent an open letter of protest 
‘to Sueddeutscher Rundfunk in 
Stuttgart, Protest concerns the form 
in which a Jewish character was 
portrayed in the vidpic version of 
Carl Zuckmayer’s “Captain of | 
'Koepenick” telecast by this station 
last Thursday. 

Wrote Galinski: “We must seri- 
ously object to the way and man-| 
ner in which this person was por- 
'trayed and also to the dilettantish 





|way this actor spoke the Yiddish 


language.” Chairman opined that 
such a caricature of a Jew could 
easily have dangerous effects, espe- 
cially on German youngsters of 
whom most have never met a Jew. 
These young men may get a dis- 


|torted picture of the Jews. 


Berlin’s crix are on Galinski’s 
side. They opine that this role 
should either have been skipped or | 
played more tastefully. The object- 
ed role in the Zuckmayer yarn is} 
that of Krakauer, the old-clothes- 
man, which an actor named Sigfrit 
Steiner portrayed. 





Telethon Defies Storm; 
WLW-A’s Whopping 1006 


By SAM LUCCHESE 
Atlanta, Jan. 24. 

Hours after WLW-A’s telethon 
for the benefit of the New March 
of Dimes ground to a halt there re- 
mained two washtubs full of un- 
counted money. Everybody was too 
pooped to face the task of tackling 
the task of toting up the dough. 

One salient fact stuck out . 
if pledges are paid station will have 
ba $100,000 for MOD. At con- 
clusion, a thick-tongued, bleary- 
| eyed (he had been up for 36 hours) 
| Howard Rowe, station’s exploiter, 
| exulted: 

“It was a tremendous success— 
| and to think, we almost got bombed 
out before we started. 

| “Saturday (14) morning the stars 
| were grounded in California and a 
studio physician refused to let Peg- 
gy Castle (of Lawnian) make the 
| trip because of a virus infection. 
Things looked bad, but then the fog 
lifted and ABC-TV got us a re- 
| Placement. 

“Meanwhile, we were sweating | 
out the arrival of Roger Smith 
(Sunset Strip) and Hugh O'Brian 
(Wyatt Earp) for the West Coast, 








| but their plane managed to slip 


through a crack in the weather 


|and they got here a scant hour or 


so before the telethon went on. 

“Barbara Graham _ (frequently 
| Jack Paar Show guest) 
hand, so we finally hit the air- 
waves.” 

What Rowe didn't explain was 
the fact that Miss Castle’s replace- 
ment, blonde Belgian actress Mo- 
nique van Vooren and singer Tom- 
my Leonetti sat in an airplane in 
|a New York airport for four hours 
waiting for decent flying weather 
to show up. 

Miss Graham turned out to be a 

Continued on page 38) 


$5,000,000 Biz Up 
For Grabs as CBS. 
Scuttles Tape Unit 


CBS-TV last week threw some 
$5,000,000 in commercial and be- | 
low-the-line program production | 
billing up for grabs as it dissolved 
its CBS Production Sales tape unit, 
letting some 22 staffers go in the 
process. Personnel dropped in- 
cluded everyone in the unit except 
a couple of key execs—producers- 
directors, coordinators, salesmen 
and secretaries. 

Network will continue to do 
some outside work—that is, taping 
of commercials and programs for 
non-CBS customers. But the major 





share of this will be done on the | 


Coast, while in N.Y. such taping 
| will be extremely limited and 
| subject in all instances to avail- 


Milt Rich’s New Slot 


Milton Rich, for the past two 
years with “Person to Person” as 
an editorial associate, has joined 
|CBS News as press liaison execu- 
| tive. He'll report to news v.p. John 
| Day in his new spot. 

Prior to his “P to P” stint, Rich 
was director of press relations for 
‘WCBS, the CBS Radio flagship in | 
|N. Y., for six years, and was also 
producer of the station’s “Let's 
Find Out” stanza. 


ability of facilities. 

Principal 
down is the network's decision to 
close three of its studios in N.Y., 
tightening its facilities to the point 
where the Production Sales unit 
would be at the complete mercy 
of network scheduling as opposed 
to having always had facilities at 
its disposal in the past. 

The Production Sales unit oper- 
ated at a hefty profit—reportedly 
$1,500,000 last vear. But the deci- 
sion to dissolve it apparently came 


(Continued on page | 35) 





Graham Greene Yanks ‘Lover’ From 


Brit. ATV and 


London, Jan. 24 

Graham Greene's play, “The 
Complaisant Lover,” is to be tele- 
vised by the BBC Instead of by 
| Associated TeleVision, the com- 
| pany which had an option on it 
|following their screening of a 
previous play of Greene's, “The 
| Potting Shed.” Reason for the 
| switch is that the commercial 
company insisted on seven cuts in 
addition to two which the Lord 
Chamberlain had demanded prior 
to its staging in the _ theatre 
| Greene refused to make the cuts, 
believing that his play would suf- 
fer fundamentally if censored. 

The BBC's drama department 
|agreed with the author and the 
only cuts that will be made will 
jbe to trim the play down io the 


Gives Play to BBC 


‘required television time of 90 
minutes. A spokesman for Dr. Van 
Loewen, Greene's play agent, told , 
Variety: “There can be no prob- | 
lem with ATV. It's true that they 


had 
Complaisant Lover’ providing they 
were prepared to meet our terms. 
They weren't. Nothing was signed. 
We expect the play to be televised 
fairly soon.” 

It's thought that this incident 
may cause the question of tv cen- 
sorship to be thrashed out in Par- 
liament. It follows on a request 
by a member for the Home Secre- 


tary to look into the televising 
recently of an “X” film, “I Am A 
Camera.” At present. tv censor- 


ship is purely a matter for the com- 
panies concerned, 


Bing, Bergman & Wary Garry 


The last gun hasn’t yet been sounded in the competitive hassle 
which finds Ingrid Bergman on CBS-TV pitted against Bing Crosby 
on ABC the night of March 20. Not by Garry Moore, it hasn't. 

Moore gets into the picture because he’s got one of Crosby’s 
guestars under contract for an April 4 appearance on his show, with 
a 21-day ironclad exclusivity clause. And ABC’s got problems be- 
cause the Crosby show is already taped, and if the guestar is to 
be deleted, it would require some extensive retaping. 

The guestar is Carol Lawrence, who had signed for the April 4 
Moore show back when the Crosby stint was originally scheduled 
for the beginning of March, Her contract with Moore provides she 
can do no other tv work for 21 days prior to the April 4 date. That 
left better than a week to spare on the original Crosby scheduling. 

Then, Oldsmobile decided to move the Crosby special up to 
March 13 was the night of the Patterson-Johanssen fight (which 
ABC Radio was carrying), ABC and Olds decided to move the 
Crosby show up to March 20. That put Miss Lawrence in the 
danger area of contractual violation. 

Moore is taking his case to AFTRA for a decision, and failing 
satisfaction there, will take legal action to see that his contract 
isn't breached. From his and CBS’ standpoint, they don't care when 
the Crosby show is aired; their sole concern is Miss Lawrence. 

Trouble, of course, is that the Crosby show is all taped and 
completed, and to comply with an injunction requiring observance 
of Miss Lawrence's contract, ABC and Crosby would have to do 
substantial portions of the show over again. 

Next move should come in a few days. 


Those 1-Minute Hurleigh Editorials 














was on; 


reason for the shut- | 


‘a moral right’ to televise “The | 


7s 
? 


Getting Big Play by Mutual Affils 





| 


Patterson-Johanssen 
Bout to BBC for 506 


TelePrompter, which owns rights 
to the fight, has sold BBC com- | 
bined radio-tv use of the Patter- 





son-Johanssen go-round for $50,-, 
000. This is on top of the $295,000 | 


collected from ABC for radio rights 
"se and in Canada. 

BBC Radio will naturally get cov- 
| erage March 13, same night as the 
“fight takes place. 
| will be shipped via tape. 

Meantime, ABC Radio sold the 
; remaining half of the domestic and 
Canadian (order is for 477 stations 


in the two countries) to Carlings 
Brewery. Mennen had taken the 
first half. 





Vidal s ‘Best Man 
For British TV? 


Monte Carlo, Jan. 24. 

Writer Gore Vidal, who's here 
as member of the jury at the first 
International Television Festival, 
has been pondering the possibility 
of letting his Broadway hit “The 
Best Man” get national tv ex- 
posure in Britain, and no stage 
showing. Vidal put the notion re- 
cently to Sidney L. Bernstein, 
Granada TV topper. 

Uncertain about the “Man's” 
appeal to West End theatregoers 
anyway, the playwright is further 
exercised by the fate that befell 
his “Visit to a Small Planet.” Show 
did a quick fold after opening at 
the Westminster Theatre last year. 


WUSM-TV Shifts to ABC 


NBC-TV has lost its Charleston, 
S. C., primary to ABC-TV. J. Dray- 
ton Hastie, boss of WUSM-TV 
| there, pulled the shift in affilia- 
| tions officially last week 
| Charleston is a two-station tv 
' market. 

ABC says it has been picking up 
more and more time over the past 
several months on Hastie’s outlet, 
but that the official shift merely 





confirms the existing situation on | 


network clearances on WUSM. 

ABC is offering WUSM higher 
compensation than NBC did. 

Actually, NBC-TV has the right 
to stop WUSN from shifting affilia- 
tions for another vear and a half, 
the remaining length of the outlet’s 
agreement with the web, but NBC 
brass described themselves as “fed 
up” with the treatment afforded 
their advertisers by the WUSN 
boss. As a result, NBC is under- 
stood to have given its consent to 
the switch that led to an ABC an- 
nouncement this week. 

NBC is resigned to making do as 
best it can with the second channel 
in Charleston, .fntil the third out- 
tlet comes in, 


English video | 


An unusual editorial service in- 
{stituted last September by Mutual 
| Broadcasting is now getting daily 
airing by more than 70° ‘some 300 
stations) of the radio web's affili- 
ates. 

Network prexy Robert F. Hur- 
leigh, who was once head of the 
Washington news bureau, is pre- 
paring and voicing two editorials 
a day ‘Monday through Friday) 
which are fed to affils from New 
York via closed circuit each morn- 
ing. 

Excepting any national political 
slant, which Hurleigh feels is a 
station owner's franchise, the one- 
minute editorials concern any num- 
ber of matters pertinent to current 
;news events and generally try to 
| take a strong provocative stand. 

Three-man board works with the 
| prexy in deciding on subject mat- 
|ter: Norman Baer, New York news 
director; Joseph F. Keating, veepee 
of operations and programs; and, 
in Washington, news  veepee 
Stephen J. McCormick. 

Diversity of subject matter is 
| indicated in a recent Hurleigh blast 
at anti-US. propaganda being 
doled out in Swiss schools, many of 
which have sizable enrollment of 
American _ kids. Editorial was 
picked up by the wire services and 
fed to Swiss papers. In answer to 
queries trom the Swiss press, Hur- 
leigh is now preparing a specifie 
statement as regards the charges. 
| Most affils are slotting the edi- 
torials with regular newscasts, 
others are working them for extra 
milage. WMUS, Muskegon, Mich., 
for instance, airs the editorials and 
follows up with a 55-minute vox 
pop show with a team of two re- 
porters, one on the street and one 
in the studio answering phone calls. 

Washington station WOL car- 
ries the editorials with the noon 
news, and prexy Hurleigh finds its 
|old times (his capital news days) 
when he’s there, what with the 
politicos phoning him to get in 
their two-bits worth on his air com- 
ments. 


3296 Asking Price 
On Elvis Special 


William Morris agency is ped- 
dling a one-shot with Elvis Presley 
|for airing some time between 
| March 26 and May 25 of this year. 
| Asking price is sizeable $325,000 
for the 60-minute variety outing 
; with a promise by the agency to 
| back Presley up with “other stars.” 
| Show is to be done in conjunc- 
tion with the USS. Arkansas 

Memorial Fund. Morris hopes to 
shoot the Presley special March 2 
on tape. Reason for wanting it 
| aired by May 25 is because latter 
{date is when the actual memorial 
to the men of the sunken battleship 
is held. 
| -Presley, Morris-says, will donate 
the proceeds to the fund. Offering 
making the rounds of the 
j networks, 
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NBC’S NBC (NET BEFORE COLOR 








CBS-TV's Black Wednesday 


When a whole evening’s network schedule is topped (on the 
ratings) by its 15-minute news segment (in this instance the 7:15- 
7:30 Doug Edwards program), it could very well add up to a tribute 
to the newscaster, but can also speli disaster in tallying up the 
web's entertainment contribution. 

Take last Wednesday’s (18) Multi-City Arbitrons, for example, 
and what it did to CBS. Edwards pulled a 14.7 for his quarter-hour 
news. And that’s the highest the network got all night, as all suc- 
ceeding shows were topped by the competition, despite the fact 
that the $175,000-budgeted Du Pont Show of the Month (‘Prisoner 
of Zenda”) was one of the CBS attractions. Here’s what happened 


after Edwards: 

7:30: ABC’s “Hong Kong” 14.0; CBS’ “Aquanauts” 9.9; NBC’s 
“Wagon Train” 21.0. At 8 o'clock: “Hong Kong” 14.0, “Aquanauts” 
9.8, “Wagon Train” 23.0. 

At 8:30: ABC’s “Ozzie & Harriet” 15.4; “Prisoner of Zenda” 
10.8, NBC’s “Price Is Right” 20.0. At 9: ABC’s “Hawaiian Eye” 17.8; 
“Prisoner” 11.4; NBC’s Perry Como 24.2. At 9:30: “Hawaiian Eye” 
18.2: “Prisoner” 10.3; Como 26.1. At 10: ABC’s “Naked City” 18.1; 
CBS’ “Armstrong Circle Theatre” 13.0, NBC’s “Peter Loves Mary” 
16.0. And at 10:30: “Naked City” 18.7; “Circle Theatre” 14.0, 
niatching NBC’s 14.0 with no network service. 

Last Thursday saw a virtual repeat, oniy worse. Again, the 
Edwards news stanza was the highest-rated show of the night with 
a 14.5. Low was hit by “CBS Reports” with a 3.0 and 5.2 on its 
hour (rival “Untouchables” had one of its best weeks yet with a 
36.0 ard 37.8 in its 9:30-10:30 berth). 


CBS average for the entire 7:30-11 span was a paltry 8.4, virtually 


an alltime low for the web. 








Linkletter’s 18 Business Ties: 


‘At Heart I'm Just a Salesman’ 


By BILL STEIF 


San Francisco, Jan. 24. 
‘t Linkletter became a director 
of Royal Crown Cola at the com- | 
pany’s Frisco board meeting last | 


week and in accepting the job re-| 


marked: 

“I've always considered myself | 
more a salesman than a talent.’ 

Linkletter, a partner in a new 
Royal Crown bottling franchise at 
San Diego, explained “I've always 
insisted on doing my own commer- 
cials, even back in 1934-35 when 
there was a great cleavage between 
stars and the announcers who di 
commercials... 
as challenging as show 
and have always visited my spon- 
sors’ plants, called on retailers an 
delved into commercial copy. I 
wanted to see how the business 
worked, because I realized adver- 
tising dollars could not be tosse 


around like confetti—or even gov- | 


ernment money.” 

For Linkletter it was something 
of a sentimental journey because 
he said, “I started in San Francisco 
and made my first real money here 
—and immediately lost it.” 

Gradually, he added, he’s gotten 
“involved in about 18 different 
businesses of various natures and 
I've found you've got to depend on 
people.” 

For instance, he said, he’s “pres- 
ident of a low-voltage wiring com- 
pany and every year at the board 

(Continued on page 42 


‘Concentration’ In 





Nite Bow April 17 


“Concentration” will definitely 
bump NBC-TV’s “Dante” from the 
9:30 Monday night slot on April 17 
—once the Four Star half-hour 
telefilm series has concluded its 
26-week run. “Concentration,” 
which will continue being seen on 
the NBC daytime schedule, will} 
probably have Hal March as emcee. 

Web is dickering with the former 
quizmaster on “$64,000 Question’ 
and it’s said a deal for his “Con- 
centration” services is close. Mean- 
time, Singer and Alberto Culver, 
co-sponsors of the retiring “Dante,” 
are being offered the nighttime 
edition of “Concentration.” 

On May 12, “Whispering Smith” 
and “Lawless Years,” two _ halt- 
hour action-adventure series on 
film, will take over the Friday, 9- 
10, slot now filied on alternate 
weeks by “The Bell Telephone 
Hour.’ A week earlier, the last of 
the AT&T sponsored hours for the 
season will have been exposed. 
(Mitch Miller, who is going in to 
alternate with Bell, only has a con- 
tract with NBC for seven hours in 
the Eriday time, so that he'll end 
April 28.) 





I find business just | 
business | 


+ 
> 


Herman Rush To GAC 


Herman Rush, formerly of Fla- 
mingo Films and who had been 
sales manager of Official Films, 
| has joined General Artists Corp. 
as head of tele sales. 

Rush steps into the vacancy left 
by the resignation of Jack Sobel, 
who went to Screen Gems 








: Revlon Wants To 


Share Hitchcock, 
‘Train’ With Ford 


Revlon wants to buy half of what 
Ford Motor owns in “Wagon Train” 
land “Alfred Hitchcock Presents.” 
Cosmetic house, mostly involved in 
special 
the quiz biz, is definitely seeking 
to go steady on NBC-TV 
for the remainder of this season 
and probably for some of next) 
with Ford. 


Grey agency, which is the Revlon | 


| percentery, has initiated talks with 
J. Walter Thompson, agency for 
the automotive company. 

If Revlon buys in, the sponsor 
will then own one-fourth of the 
Wednesday night hour, “Wagon 
Train,” and half of the 30-minute 
“Hitchcock” stanza, both of which 

| weekly series. Presently, Ford owns 
all of Hitchcock and alternate- week | 
hours of “Train,” with Nabisco and 
R. J. Reynolds splitting the other 
week. 

| Before a deal can be consummat- 


ed, NBC has to okay it and before | 


; it can do that—at least in theory— 
|it must first offer any availabilities 
| that arise in “Train,” due to a Ford 
retrenchment, to Nabisco and R. J. 
Reynolds. 


| Ford is said to be willing to sell | 


|off half its share in these NBC 
stanzas. A spring-summer buy fits 
| better into Revlon’s merchandising 
plans than into Ford's, which like 
pwwy automotives has its very big- 
gest sales push in the fall and 
winter. 


o € ’ ° 
Du Pont’s ‘Aquanatts’ Coin 

Du Pont is moving into one-third 
alternate week sponsorship of “The 
Aquanauts” on CBS-TV starting 
April 5, apparently with the coin 
left over from its “Du Pont Show 
of the Month,” which will have a 
short season this spring. 

Deal is for alternate-week bank- 
rolling over a 10-week span, which 
brings it to the end of the season. 
Deal set via BBDO and brings 
“Aquanauts” back up to SRO 





status, though of course the stanza 
is sold largely on a shortterm par- 
ticipating basis. 





EARNINGS PUT | 
AT $17,000,000 


A large body of industry opinion 
is that NBC is generally in poor 
shape, that its prospects are dim | 
and that certainly it is losing 
money—recent protests from NBC 
notwithstanding. There is consider- | 
able untruth in these observations, | 
if only because not everything at | 
NBC is network television. 

This much is true: NBC-TV alone | 
is not in good financial shape, that} 
its profit is minimal relative to ex- 
penditure (supposedly a $2,000,000 | 
net from a $220,000,000-some-odd | 
outlay). After that, however, highly | 
reliable sources report that general | 
opinion is no longer accurate. | 

While NBC-TV was weak in go- 
ing about some of its business last 
year, the National Broadcasting Co., 
as a whole, racked up its highest 
net profit before that ol’ 
color took its toll) in just under a 
decade. RCA owns NBC and has 
made ft a positive practice never 
to divulge the separate earnings of 
its subsidiaries. Yet 1t is understood | 
that NBC (again, as a whole and | 





debbil 





program purchases since | 


(at least | 


before color) earned over $17,500, | 
000 in the year 1960. 

As result the RCA board is a 
| portedly delighted with the way 


| prexy Bob Kintner and the NBC 
| division has churned out the coin 
|in 1960. 


Originally engendering the feel- 
ing that NBC was in bad shape is 
the sales status of its nighttime tv 
network schedule. Prime tv hours 
at NBC are not drawing off a suffi- 
ciently steady stream of coin from 
Madison Ave. The bits-and-pieces 
| business that afflicts a good deal 
of the network's nighttime revenue 
picture might, in part, be laid to 
the recessive nature of the national 
economy coupled with the existence 
of a fully competitive three net- 
work structure. Plus that there are, 
as some advertisers see them, the 
programmatic “inconsistencies” of 
the NBC-TV prime time schedule 
itself. 

Like any corporation or branch 
of a corporation, National Broad- 
casting Co. tries to determine well 
, in advance its level of profits, and. 
in this inStance, is said to have told 
| the RCA board that it will overtake 
| CBS Inc. in three-four years. Since 
failure to do so would probably 
mean the loss of several top NBC 
jobs, the company’s brass_ is 
thought to have offcred this over- 
take period as a conservative esti- 
mate. (CBS Inc. made $24,000,000 
last year). 

Here is why NBC—before color 
| —turned in a big profit in '60; and 
why—even with a substantial re- 
duction due to color—RCA is happy 
with its progeny: 
| (1) While nighttime is off in tv, 
NBC-TV’'s daytime schedule is net- 
+ ting more than ever before. On top 
of that “Today” and “Tonight,” 
which are placed by NBC outside 
the realm of either daytime or 


(Continued on page 42) 














WBBM Page Boys Revolt 


Chicago, Jan. 24. 

Compounding their other 
worries, WBBM-TV __ execs 
found themselves without leg- | 
men last Friday (20) to deliver | 
and pick up their mail, memos, 
logs, wires, 
corsages. Previous evening the | 
Station's six page boys staged 
a mass walkout, leaving behind 
a memo that indicated oppres- 
sion from certain “bad apples” 
in the company. The teenage 
employees described their 
walkout as a matter of prin- 
ciple. 

One had confided privately, 
however, that the pages felt 
they were being overworked 
since present management 
pared down their number from 
12 to six, (Over the past 12 
months, WBBM-TV has cut 
back over 100 employees.) The 
Pages apparently also saw lit- 
tle chance for advancement. 

Station made it known that 
it would hire a new staff of 
pages and that none of those 


newspapers and | 








who walked off their jobs 
would be rehired. 





CBS Wants ABC's ‘Rifleman’ For 
Same Nite-Same Slot Airing In 
Back-to-Back ‘Gunsmoke’ Plot 


CBS-TV is embarking on a se- 
ries of major program raids, the 
The Princess & ‘Variety’ first selina A ‘aa of which may 

Monte Carlo, Jan. 24. | be the acquision of “The Rifleman” 
Accolade for “Jungle Jim’; |from ABC-TV. Negotiations to ac- 

Princess Grace of Monaco told | quire the show, via a switch in 

reporters at a reception at the |sponsor allegiance, are being 

Palace during last week's tv wrapped up this week, and the 

fest procvedings that it and Chuck Conners starrer will move 

“Cochise” were her children’s |into the CBS lineup in the fall on 

favorite programs. | Tuesdays at 8. 

And that paper gets around | The raid for 

Her Serene Highness sez she of the factors that triggered the 

still reads Variety to keep in |CBS decision to expand “Gun- 

touch with show biz. smoke” to an hour Saturday nichts 


Kraft Yens New 





“Rifleman” is one 








| smoke,” CBS in effect created a 
|new show out of the western and 


| thereby freed itself to commence 


| tension. 


2-Yr. Como Deal, 
Singer Holds Off 


Perry Como’s future with Kraft 
(maybe it should be phrased the 
other way around) depends on how 
many programs he’s willing to do 
in seasons to come. The singer- 
emcee of a Wednesday night hour 
on NBC-TV is anxious to lessen 
his workload, as has been reported | 
previously, and now that it’s con- 
tract negotic‘ion time again with} 
the sponsor ..3 desires could foul 
up a new two-year deal. 

Kraft is said to want to con- 
tinue its relationship as full spon- 
sor of the NBC-TV Wednesday 9- 
te-10 p.m. program. Como, whose 
reps are now only in preliminary 
negotiation on renewal of _ his 
Kraft contract for another two 
years, is believed to want to do 
far fewer than his present 32 
stanzas a season. Talk has it—it’s 
considered only a tentative expres- 
sion of Como’s needs—that he 
might do the full 32 for Kraft in 
61-62, but cut back to between 
eight and 12 appearances the sea- 
son after, with the other 22 to 25 
hours on Wednesday filled by a 
telefilm stanza made by his Ron- 
com productions. (One film hour 
on Roncom’s boards at the moment 
is an item called “Rio.”) 

Whether Kraft, which thinks of 
Como as a super on-the-air sales- | 
man, is willing to go along with 
fewer of his appearances is en- 
tirely another matter. 

Two years ago the’ sponsor 
paid Como a record $24,500,000 
for a two-year on-the-air contract. 
Deal included all kinds of money 
benefits for the singer, one of them 
being a stock grant in the spon-| 
sor’s company. It’s apparently up! 
to Como whether the option will | 
be picked up by the bankroller 
for a second two-year period. 

In any event, NBC-TV, which 
pays him about $1,250,000 per 
annum, says it will have an exclu- 
sive hold on Como’'s tv services 
for a “longterm period” beyond 
the end of a two-year Kraft ex-| 


Como is shortly expected to sit 


| dow n with Kraft to see if they can 
| work out 


a formula for a con- 


| tinued relationship. 





‘Beat the Clock’ Winds Up 


An 11-Year Run on 


Goodson-Todman Productions fig- 
ures it’s beat the tv clock for sure | 
with “Beat the Clock,” ABC-TV | 
daytime strip quiz that goes off; 
the air after 11 years Friday 27). 
Show's 1,300-plus outings on both 
day and night video is believed 
something of a record. 

Host Bud Collyer launched the 
show in March '50, and he folds 
it this week. It was a Saturday 
night sustainer at the outset. But 
sponsor Sylvania picked it up after 
a few months and stayed with it 
for six years. 

G-T predicts viewers have not 
seen the last of “Beat the Clock.” , 


| largest 


repeats on the half-hour version. 
The the slotting or repeats on 
fuesdays at 7:30 as a leadin for 
“Rifleman” is what makes the 
}switch so attractive for Procter & 
Gamble and Benton & Bowles, 
which contract for the show. 
There’s one hooker—however— 
to the negotiations between CBS 
and P&G. Sponsor )i. aS insisted ona 
package deal—along with “Rifle- 
man,” CBS must also take “The 
Law & Mr. Jones,” another Four 
Star package sponsored by P&G 
on ABC. CBS doesn’t particularly 


|}want to carrv “Law,” and there- 


fore the negotiations are still up 


in the air on the entire deal. 


The switch would mark the first 
time that a show was yanked from 
one network only to be slotted in 
the same day and time period on 
another web. “Rifleman” already 
airs in the Tuesday at 8 period on 
ABC. Big difference, of course, is 
that on ABC it’s behind “Bugs 
Bunny,” whereas CBS is offering 
to place it back to back with “Gun- 
smoke” reruns. Also a factor is the 
wider clearances CBS can offer, 
even though Tuesday at 8 is station 
time. 

“Rifleman” is a Four Star co- 
production with the team of Jules 
Levy, Arthur Gardner and Arnold 
Laven, who also produce “Robert 
Taylor’s Detectives’ with Four 
Star. This is its second season on 
ABC; Tirst year, it was a Top 10 
entry on Tuesdays at 9; this sea- 
son, switched to 8, it has dropped 
considerably but is consistently in 
the Top 25. 

Show was originally purchased 
by B&B for Procter & Gamble off 
a “Zane Grey Theatre” pilot and 
slotted on ABC. Network has no 
financial stake in the series, nor 
any hold on it. Agency and sponsor, 
in their option rights on the show, 
have the right to move it to another 
web, and this is the basis on which 
CBS is moving. 

This was all involved in the 

Continued ¢ on page 40) 


Gottlieb To Helm 
NBC-TV Specials 


Lester Gottlieb is coming to 
NBC-TV as director of special pro- 
gramming to fill the post vacated 
recently by Dick Linkroum. Gott- 
lieb is leaving GAC-TV, where he’s 
|been a key functionary since quit- 
ing CBS-T'V a year ago. 

Gottlieb will be in charge of en- 
tertainment one-shots for NBC-TV, 
which, numerically, presently does 
more of these stanzas than either 
of its rivals. Linkroum, who took 
over as director of special program- 
ming from Herb Sussan, lately 
negotiated a contract with NBC-TV 
to become a producer of specials. 
Linkroum for some time has sought 





|to give up administrative duties for 


straight production. 

At GAC, one of Gottlieb’s 
primary jobs was to handle Perry 
Como, one of the talent agency's 
clients. When he was at 
CBS, Gottlieb first served as pro- 
gramming chief for the radio net- 
work and then shifted to a high 
program exec post on the ty side. 
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am, Louis & Brorby Hits 
Peak $45,576,626 Billings in ‘60 
—On Other Adv. Agency Fronts 


Needham, Louis & Brorby rang 
up record billings in 1960 of $45.- 
576,626, reportedly the 10th suc- 
cessive year in which the agency’s 


billings have increased. Last year’s | 


total was 18% higher than the 
1959 billings, which represents the 
largest annual gain in the 36-year 
history of the agency. According 
to Maurice H. Needham, board 
chairman, NL&B has experienced 
400% growth in the past decade. 

NL&B is an employee-owned 
corporation in which 149. staff 
members, or 41% of the personnel, 
are shareholders. 

Bogie’s Back 

Duane C. Bogie,_one time pro- 
ducer-director of such “Chicago 
Style” shows as “Kukla, Fran & 
Ollie,” “Garroway at Large” and | 
“Studs’ Place,” has returned to) 
Foote, Cone & Belding’s broadcast | 
department as associate director. | 
In recent years he has been an ac-} 
count exec at the agency. In new! 
capacity, he’ll work on “Hallmark | 
Hall of Fame” and “Shirley Tem-| 
ple Show,” among others. i 

Pepsi’s ‘Whoopee’ Theme 

The title tune from the legit mu- 
sical hit of the late twenties, 
“Whoopee,” will be the jingle 
theme for Pepsi-Cola’s new cam- 
paign, which BBDO will unveil | 
next month via a saturation four- 
network radio drive. 

Campaign signals a change in 
“image” for the soft drink and is | 
the initial creative effort of BBDO | 
since taking over the account from | 
Kenyon & Eckhardt several months | 
ago. Jingle lyrics and copy will 
stress the theme that Pepsi is the 
drink of the young, the swinging, 
the hip folk who truly get their 
quota of fun out of life. Young 
singer Joanie Sommers has cut all | 
the jingies, with big-band backing, | 
and she'll be featured in supporting 
promotions as the “Pepsi Girl.” 

The “youth’ theme is phase 
three in Pepsi's pliable “image.” 
Kenyon & Eckhardt developed to} 
the fullest the idea of Pepsi for the 
post war's affluent and fashionable 
folk. And they and the young 
swingers are both a substantial ad- | 
vance on the “twice as much for 
a nickel too” Stanley Kowalski set 
that used the stuff in the} 
thirties when Pepsi made its first | 
broadcast foray. 

BBDO has mapped a detailed at- 
tack on supermarkets and other 
retail outlets. Agency has asked 
the four radio networks’ promotion 
departments to team up on ideas 
and point-of-purchase materials. 
All the in-store materials will iden- | 


| 


‘ 


New Doublemint Twins 


Chicago, Jan. 24. 

Having found the Boyd Twins to 
their liking, WBBM-AM, the CBS 
o&o here, has decided to promote 
| another pair of identicals now that 
the former has moved out of the 
shop as Wrigley Doublemint jingle 
| chirpers. 
| formerly copy chief at Maxon, New| __ Successor duo is the Toy Twins, 
York, iti y ee Fiala, Sectnanie 22-year-old half Chinese and Irish, 
with Griswold-Eshleman, Cleve- | 8"d, like the Boyds, pactees of 
land. | Associated Booking Corp. Happily 

Dr. Carl Rush has been named_/| for the station, the Toy sisters are 
a veepee and research director at | able to use the Boyd arrangements, 
'Ted Bates. He’s been with the agen- | hence have been assigned right off 
ley since 1959. | fo the old Boyd program slots. 
Boyd gals, by the way, are com- 

BPA Bid For Recognition | bining nightclub dates with their 

Chicago, Jan. 24. | gum caroling. 

Broadcasters Promotion Assn.,| 


dustry activities, will assign three Georgia Ra dio-TV 
Institute This Wk. 


of its members to serve as liaisons 

to Television Bureau of Advertis- 

recognition at the upcoming con- Athens, Ga., Jan. 24. 
vention of National Assn. of| Univ. of Georgia's 16th annual 
Broadcasters and is proposing 4| Radio and Television Institute, 


rade Boag et aeemek oan | opening tonight (Tues.) will be fea- 


| . 
identification of program matter, | tured by talks from eight nationally 


as to whether paid for or furnished | known broadcasting executives. 
a ee oye van want nif They are Arthur Hull Hayes, 
e represented on the dais at one | : 

of the NAB luncheons and are hop- | pene ' — mate; Sameee F 
ing to be granted a hospitality | Hurleigh, president of Mutual 
suite, from which to pitch the ad- | Radio; Alan D. Courtney, vice prez 
vantages of BPA membership. 








|ing, Radio Advertising Bureau and | 


the Television Information Office. 

Their purpose chiefly will be to 

furnish BPA counsel. 
Organization also is looking for 


BPA’'s own convention will be} chief of U.S. Chamber of Com-| 








held next Nov. 6-8 at the Waldorf | merce: Norman E. (‘Pete’) Cash, 
in New York, | prez of Television Bureau of Ad- 
| vertising, Inc.; Maurice Mitchell, 
| prez of Encyclopedia Films, Inc.; 
Upholds Bradbury | Douglas A. Anello, chief counsel of 
National Assn. of Broadcasters; and 
4 “ : | Harold Krelstein, prez of Plough, 
Ciaim on Pirating Of | Ine. (o&o0 of WPLO, Atlanta). 
‘ne ’ *_,| Sessions will be held in univer- 
Distant Drummers Script sity’s Center for Continuing Educa- 
San Francisco, Jan. 24. | tion, which also houses WGTV, 
te alain that | @Corgia’s educational tv station. 
_Writer Ray Bradbury's claim that | Institute is co-sponsored by 
his novel had been pirated for a Georgia Assn. of Broadcasters and 
“Playhous 90” tv show was upheld) university's Henry Grady School of 
Friday (20) by the U.S. Court of | orn addition pager 
; é i 0 speeches, numer- 
Appeals in Frisco. }ous panel discussions are scheduled. 
The appellate court reversed an | 
earlier decision by Federal Judge | 
Leon Yankwich, of Los Angeles, | 
that there was no similarity <> | Sather to WOR After 
tween Bradbury’s “Fahrenheit 450” . 
and the tv drama entitled “A Sound 26 Years With CBS 
ghosges en cop con of gor vile J: Sather, with CBS for 
e court found a comparison of} . 
the novel and “Playhouse 90° script | 26 years, most recently as director 
showed CBS and scripter Robert | of central technical operations, has 
joined the WOR division of RKO 
General as director of engineering. 
Sather was first associated with 


Alan Aurthur “not only copied the 
theme and ideas of Bradbury’s 
copyrighted work but also its ex- 


|of MCA-TV; Earl B. Steele, info| 


pression.” 
The appellate court ordered 
Judge Yankwich to assess damages 


tify all four webs with talent tie-| 2%ainst both CBS and Authur. 
ins, including NBC’s Bob and Ray,| Bradbury had asked $50,000. The 
ABC’s talent lineup for “Flair.” | appellate ruling, however, did not 
CBS’ Arthur Godfrey and seven 4lter a previous decision absolving 


CBS as an engineer at web affiliate 
WCCO, Minneapolis. During World 
War II, he served as a major and 
was a scientific officer in the Nor- 
mandy invasion. 

Early last year he was on special 
assignment for the network, super- 





newscasters from Mutual. Martin Manulis, producer of “Play- 
house 90,” of any involvement in 


The February flight of four-web u 
the plagiarism. 


spots will be picked up again in 
April for a six-month drive on the | 
peak-sales summer season. 

Also in the works is a spring 
tele special featuring Jane Powell, 
and alternate sponsorship of « 
weekly series next fall and its un- 
derstood the agency has in mind 
the possibility of a promotion built 
around ‘““Whoopee’s” original star, 
Eddie Cantor. 

Moonlighters 

Strictly by coincidence, two 
agency execs have articles back-to- 
back in this month’s Sports Afield 
mag. Kenyon & Eckhardt’s Dick 
Griffith authors a feature titled 
“A Bowhunter in Africa” (first 
part of a two-part series). 1mme- 
diately following is a fiction piece 
by BBDO’s tv topper Bob Forman, 
“Pops and the Palomas,’ humor- 
ous story ahout a father who takes 
his family dove hunting in Mexico. 

Briefs: McCann-Erickson chair- 
man Robert E. Healy last week 
told the Ft. Worth Junior Chamber 
of Commerce that one of the 
“greatest ethical acts” an agency 
performs “is to persuade a client 
that his product is not quite that 
good. It is often as difficult and 
dangerous as telling a mother her 
son is not perfect” ... Kameny 
Assoc.’s prexy Nat Kameny has 
been elected president of the 
League of Advertising Agencies, 
succeeding Alfred Siese] of H. J. 
Siesel Co. 

Up and down: Lew Gotthainer 
has joined Kudner agency as an 
account exec on National Distillers. 
He was with Ellington & Co. 

Doyle, Dane, Bernbach has added 


vising technical aspects of con- 
struction of a CBS station in 
Buenos Aires. 


The New Nielsens: Top 10 


(Two Weeks Ending Jan. 8) 


Season’s rating pattern seems set, with CBS-TV a consistent win- 
ner nationally while ABC-TV takes the honors in the competitive 
markets. Latest manifestation is comparison of the new national 
Nielsen’s for the two weeks ended Jan. 8, as herein detailed, vs. the 
Nielsen 24-market numbers, 

For the Jan. 1 national report, CBS again ran away from the 
field, grabbing a 20.6 aveage audience rating for the 6-11 p.m. 
periods, vs. 18.6 for ABC and 18.1 for NBC. That reps a 10% 
lead for CBS over ABC and 14% over NBC. In half-hour wins, 
CBS racked up 24, ABC 20 and NBC 15. Nights of the week, 
CBS did its best yet, taking Monday, Tuesday, Friday, Saturday 
and Sunday, with ABC limited to Thursday and NBC to Wednesday. 
CBS took five out of the Top 10, ABC three and NBC two. 

ABC widened its 24-city Nielsen rating gap over CBS to a full 
two points in the newest of the multi-city reports, second one of 
1961 reflecting the week ended Jan. 15. ABC average rating for 
7:30-11 (6:30 on Sundays) reached 21.3 (37.2% share), while CBS 
has a 19.3 average rating and 33.7% share and NBC a 16.7 rating 
and 29.1% share. 

In the Top 10, ABC and CBS grabbed four each and NBC two. 
ABC placed two new shows in the Top 10, ABC one. In nights of 
ABC placed two new shows in the Top 10, CBS one. In nights of 
took Monday, Saturday and Sunday and NBC kept Wednesday. 
In half-hour wins, ABC had 23, CBS 21 and NBC 8, 

Here’s Top 10 national Nielsens: 











two to the copy staff: Ed Vallenti, 
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TV-Radio Production Centres 


IN NEW YORK CITY... 


Dave Hepburn, former CBS-TV flack, now on his own, offering a 
public relations and promotion service for the Negro market . . . Scenic 
designer Jo Mielziner joins host Jim Morske on “American Musical 
Theatre” Sunday (29), with guests Susan Johnson and Bill Hayes 
doing songs from shows he designed . . ..Ned Cramer, WCBS-TV as- 
sistant publie affairs director, participating tomorrow (Thurs.) in the 
|American College Public Relations Assn.’s session on radio-tv Atlantic 
| City ... Regina Shea, secretary to Oscar Katz, sunning in Puerto Rico 
|Richard Witkin, N. Y. Times aviation expert, set for his third script 


|assignment on “Twentieth Century,” the March 26 “Alert! Defense 
in the Missile Age” segment. Also, Babara Sapinsley, show staffer 
and writer on last season’s “La Guardia,” penning the script on 
“General Marshall.” 

Nancy Walker is guest-shotting on Perry Como’s Feb. 15 stanza 
. . . Sid Caesar has been added to the star roster for NBC-TV’s “25 
Years of Life” spec on March 2... Another guest shot on NBC-TV 
will be Carol Channing’s—on “Today” Tuesday (24) . . . Art Barron, 
chief aide to NBC pubaffairs producer Irv Gitlin, has been bedded at 
{home for three weeks with a bad back ... Alan Dale booked for a 
| Jack Paar repeat the night of Feb. 7. . . David Rose, staying at the 
| Hampshire House, is here to ballyhoo the Feb. 20 rerun of “Astaire 
| Time,” for which he was musical director . . . John Ettleson, once of 
NBC Films, becoming a WQXR account executive . . . Directors Guild 
| of America has nominated five tv stanzas for the “directorial achieve- 
ment award”; “Peter Pan,” directed by Vincent Donehue; “Belafonte 
|N. ¥. 19” by Norman Jewison; “Unhired Assassins,” an “Untouchables” 
|two-parter directed by Howard Koch; “Macbeth,” which George Schaef- 
|er megged, and Franklin Schaffner’s “The Cool Day”; winner will be 
named Feb. 4 at the DGA supper dance at the Waldorf .. . Clifford 
|M. Kirtland becomes a veepee of Transcontinent TV Corp., the chain 
|}owning WROC in Rochester, WNEP in Scranton and tv outlets in four 
‘other cities . . . Larry Lowenstein, press boss for NTA, spending a 
week in Nassau ... Hugh O’Brian, Tina Louise, Vincent Donehue, 
| Natalie Wood and Frank Sinatra guests on this week’s “Assignment 
Hollywood”. . . Arnold Starr and Robert Coppinger added to NBC 
| spot sales staff . . . Cartier, the N. Y. jewelers, bought its first radio 
campaign on WRFM ... WMCA, radio indie here, is supplying its 
staff executives to N. Y. to teach courses in radio-tv station manage- 
|ment ... Bud Collyer will moderate a weekend career-discussion panel 
at his alma mater, Williams College, Feb. 3 and 4. His son Mike is now 
'an undergrad there . . . New York U. will offer two degree-credit 
courses WCBS-TV’s “Sunrise Semester’ during the spring term be- 
|ginning Jan. 30. Courses are “Landmarks in the Evolution of the 
| Novel” and “Mediterranean Archaeology.” 


IN HOLLYWOOD .. . 


Lloyd Sigmon elevated to general manager of KMPC to ease the 
| burden on Robert O. Reynolds, co-owner with Gene Autry of the indie. 
Of immediate concern to both Reynolds and Autry is the L. A. Angels, 
for which they acquired the new franchise in the American League 
.. . Herm Lewis, NBC-TV publicity staffer, partnered with Don Siegel 
|}and Sam Peckinpah in the packaging of an action series based on the 
| files of Military Air Transport. It gets the title of “Hey, Mac”... Art 
Linkletter and Howard Meighan, former CBS exec, bought the Royal 
Crown Bottling Co. of San Diego . . . Bill Thomas, former picture pro- 
ducer (Pine Thomas) getting into tv with “Warden of the Big House” 
... Eve Arden wil! try again with a new comedy series, “The Colonel's 
| Lady,” in partnership with Stanley Roberts .. . KITV telethon for 
| Arthritis and Rheumatism Foundation Feb. 19 set by Mortimer Hall, 
chaiman of So. Cal. Chapter. Former owner of KLAC, Hall is being 
mentioned as the new L. A. postmaster. He was active in the Kennedy 
campaign . . . CBS bought all rights to “‘House Party” from Art Link- 
letter and John Guedel. They continue with the show until 1965 ... 
John Erman named casting director at 20th-Fox replacing Robert 
Walker, who joined the Bud Yorkin-Norman Lear outfit at Paramount- 
TV ... Louis Dean in town on loanout from D. P. Brother te General 
Motors public relations to set up the annual Motorama . . . Eleanor 
Powell will be making a comeback via a tv series. 


IN CHICAGO... 


WBBM Radio, the most “live” station in this market, whether radio 
or tv, is giving the big buildup to Ollie Raymand, relative newcomer 
|who can sing, act, announce and play trumpet (formerly with Gene 
Krupa’s band). Raymand was recently assigned a half-hour segment 
of the morning musicale that previously had been Josh Brady's . . . 
Newt Minow, new FCC chairman, found time to sit in on Norm Ross’ 
“Off the Cuff” panel last Friday (20) . . . Franny Clark, 29-year veteran 
of NBC’s press dept., quietly retired to hausfrauery last week. But 
first a sojourn in Florida ... Ward L. Quaal, veep of WGN Inc., has 
been named prexy of the new station acquisitions, KDAL Inc., Duluth- 
Superior. Tribune-WGN prez J. Howard Wood,becomes board chairman 
of the new corporation . . . Second of the WBBM-TV “I See Chicago” 
specs sponsored by Illinois Bell will be telecast Feb. 7... Bob Ellenz, 
ex-McCan:i-Erickson, joined creative staff of -Fred Niles Productions 
. . . WNBQ’s “Chicago Showcase” presenting scenes from Goodman 
Theatre production of “Royal Gambit” this Sunday (29), with Sam 
Wanamaker starring. Station is dropping John Conrad’s kidshow, 
“Elmer’s Gang,” taking it out of moppet competition during the week. 
In its place, another newcast, this one with Len O’Connor. 


IN LONDON... 


On the eve of the Queen’s visit to India, Granada this week is tele- 
vising four programs on India called “Mighty and Mystical.” First one 
was aired on Monday (23) ... Associated Rediffusion hosted a press 
party to meet Robert Urquhart and Moira Redmond, stars of “Jango,” 
a new comedy-detective series starting tonight (25) ... Tom Lehrer 
sings on Angia TV tonight (25) . . . ABC-TV has installed the first 
multi-standard RCA tv tape recorder in the world at Teddington... 
TV correspondents visited Elstree studios to see the last of the Louis 
Hayward series, “The Pursuers,” being filmed . . . Winter lull for the 
BBC’s “Inspector Maigret” skein. Filming resumes in mid-February 
for the fall series . . . Stuart Hood has been appointed Controller of 
BBC-TV programs, succeeding Kenneth Adam who is upped to Di- 
rector of Broadcasting . . . Edgar Allan, back after 10 years in the 
States, is interesting BBC-TV in horror stories, similar to those he 
did in U. S. in “Voice At Midnight”. . . Cliff Richard’s first tv series, 
“Cliff,” starts with Associated TeleVision on Feb. 26. 


IN SAN FRANCISCO... 


Both 50,000-watt KCBS and KNBC showing “new looks,” with boss 
Maurie Webster boosting KCBS billings to an alltime peak and KNBC’s 
new general manager, Bill Decker, fresh from Chicago, giving the NBC 
o-and-o a shot in the arm. KCBS just finished a clever print campaign 
—series of six newspaper ads (all on trade deals, natch) featuring 
KCBS’s “High Protein Diet.” Ads spotlighted various sectors of KCBS 


(Continued on page 42) 
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‘ELECTRONIC SYNDICATION’ 





The Monte Carlo Winners 


Monte Carlo, Jan. 24. 


Argentina's 32-year old actress Violetta Antier and England’s 
Sir Laurence Olivier were the recipients of the best actress and 
actor awards at the Ist International Television Festival at Monte 


Carlo. 


Having viewed over 40 hours of television films from throughout 
the world, the jury voted the following awards: 
(1) “Medea,” Play of the Week, United States, for best single 


program in the dramatic form. 


(2) “VIP” with Art Carney, NBG€, United States, for best single 
entertainment program non-dramatic in the comedy, musical or 


variety form. 


(3) Sir Laurence Olivier in “The Moon and Sixpence,” NBC, 
United States, for best single performance by an actor. 
(4) Violetta Antier in “Judith,” Argentina, for the best single 


performance by an actress. 


(5) Minao Yoshida for the best direction of a dramatic work for 
television for “The Underground Passage,” Japan. 
(6) Sosuke Pugi for the best writing of an original dramatic work 


for television, “The Last 30 Min 


utes,” Japan. 


Jury gave a special award for outstanding achievement in the 
coverage of a major news event (optional) to “Rescue—with Yul 
Brynner,” CBS Reports, CBS, United States. Jury unanimously 
voted a special award to “Choreographic Miniatures,” Russia, for 
special contribution to the art of television. Additionally, the jury 
voted a special mention to the following films: “The Encounter of 
Tancrede and Clorinda,” France; “Judged By Night,” Germany; 


and “The Fishing Rod,” Canada 


Jury also voted special mention to Soviet actors B. Livanov and 
A. Gribov in the teleplay “Dead Souls.” ‘ 


Monte Carlo’s First Annual TV 
Festival Labelled a Dud, But 
Wider Acceptance Seen for ‘62 





By ERNIE PLAYER 


Monte Carlo, Jan. 24. 

Concensus of those few experts 
around is that the First Monte 
Carlo Television Festival has been 
a gentle flopperoo. Proceedings 
proper, which opened Jan. 15 with 
the election of Marcel Pagnol as 
president of the jury and drifted 
through some 30-plus hours of 
screenings till Saturday (21) are 
being postscripted Saturday (28) at 
an Opera House gala hosted by 
Prince Rainier and Princess Grace, 
where the Prix de la Nymphe will 
be handed out. 

Two organizational omissions 
that damped the proceedings were 
the failure to invite producers and 
other tv industry characters, and 
an apparent initial non-realization 
that there’s such a thing as video- 
tape nowadays. Ampex equipment 
did arrive, three days before the 
fest opened, but the Argentinian 
“Judith” had the benefit thereof 
all to itself. The first lack meant 
there was virtually no one around 
to argue tv in the bars, discuss 
interchange of programs or what- 
ever, so there was small commerical 
value to the proceedings; while the 
absence of taped programs, plus 


the failure of European Broadcast- | 


(Continued on page 40) 


Features Pulling 





Better Weekends 


If there’s any doubt about the 
best night of the week for fea- 
tures, current VarieTy-ARB fea- 
ture chart underlines the strength 
of the weekends. Oddly enough, 
it’s the same weekends which en- 
joy the best biz in theatrical ex- 

ibition. In or out of the home, it 
seems most Americans prefer to 
watch their pix on weekends when 
the job, in most cases, isn’t star- 
ing them in the face in the morn- 
ings. 

Recent Varrety-ARB feature 
rating profile done on Pittsburgh 
is representative. KDKA _ there 
started the 1#15 p.m. pix show- 


case with an average rating of 6| 


on Mondays and a 26 share of audi- 
ence, Friday's the rating for the 
same pix showcase rose to a 16 
and a 50 share. Ratings also were 
up Saturday and Sunday evenings 
compared to the midweek ratings. 

Other factors, of course, are the 
pull of the titles, stars, whether 
the pix are first-run or repeats. 
Apparently, though, in the great 
majority of cases, the weekend pic 
showcases have the strongest rat- 
ing pull. 
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Amex Drops Guild 


Guild Films has been dropped 
from the American Stock Ex- 
change, pending outcome of the 
syndie firm’s recent filing of 
Chapter XI bankruptcy proceed- 
ings in New York courts. 

Exchange members received 
word of suspension of Guild’s com- 
mon stock via notice dated Jan. 13. 


Fly-By-Nighters 
In Vidflm Prod. 
Are Now Extinct 


The small entrepreneur who 
turned producer, and with bor- 
rowed cash, churned up pilots in 
| the hope that a $50,000 investment 
| may result in more than $2,500,000 
in gross billings, has all but dis- 
appeared from the scene. There 
still are a few around. But, in the 
main, the unknown gambling tribe 
is real scarce. 

Networks, agencies and adver- 

tisers in their series shopping now 
are very conscious of track rec- 
|ords, the “brand name” of the 
| Production outfits. The offbeat 
'deal in virtually most instances 
|with an unknown producer Is too 
| chancey for most tastes. 
Many of the’ entrepreneurs, 
| recognizing this, have teamed ,up 
with major outfits, such as Screen 
|Gems, Four Star, and others. With 
|}a tag from a recognized produc- 
‘tion house, many of them feel 
| their chances are better, For them, 
|the jackpot money possibilities 
j}aren't as strong as in previous 
— but risks have been minim- 
ized. 


More Post-’50 WB Sales 


Three more markets, WTOP, 
Washington; WJXT, Jacksonville; 
and KARK, Little Rock, Ark., have 
inked for the package of post-’50 
Warner Bros, pix. 
| Total sales of the package now fs 
34 markets. There are 40 pix in the 
group, 26 being available in color. 
Titles include “The High and The 
Mighty,” John Wayne; “Rebel 
Without A Cause,” James Dean; 











“Tea for Two” and “A Star Is | 


| Born.’” 





7:00 GUNGMOKE 
‘REPEAT UNIQUE 


By BOB CHANDLER 


Decision by CBS-TV to program 
“Gunsmoke” repeats on Tuesdays 
at 7:30 next fall, with affiliates sell- 
ing the show locally and paying 
CBS a program charge, represents 
a new thrust into a heretofore un- 
explored area. Since the arrange- 
ment is neither a co-op program 
in the customary sense, or a syn- 
dication situation, it could best be 
dubbed as “electronic syndication.” 

Although CBS is not making the 
arrangement for purposes of mak- 
ing direct profits from the station 
payment arrangements, the “elec- 
tronic syndication” setup does rep- 
resent a threat to the orthodox syn- 
dication business. For in the fu- 
ture, it’s conceivable that instead 
of farming out rerun series to the 
syndication field, the networks will 
set up a similar “cable” release to 
affiliates in station time for other 
rerun stanzas. ; 

Network's purpose in setting up 
the “Gunsmoke” offering is to pro- 
vide a suitable leadin for “The 
Rifleman” at 8 to 8:30 Tuesdays 
(see separate story on the CBS bid 
to lure “Rifleman” away from 
ABC). Planting of “Gunsmoke” at 
7:30 is figured by the web as a sure 
way to lure the shaw over, for one 
thing, and once on, the two west- 
erns, it’s assumed, wil make an un- 
beatable 7:30-8:30 combination. 

Consequently, CBS came up with 
the idea of offering “Gunsmoke” 
repeats over the network, although 
in station time. Under the plan, 
CBS affiliates need not accept the 
show—they can program locally if 
they wish. But “Gunsmoke” is a 
station man’s dream local sale, and 
it’s all the easier because to air it, 
he doesn’t have to worry about film 
shipments, etc., but need merely 
throw a switch. Only restriction 
on the affiliate is that he must carry 
the show at the given hour of 7:30- 
8 Tuesdays, since that alone can 
fulfill CBS’ object in providing the 
“Gunsmoke”-“Rifleman” combina- 
tion. 

Obviously, the plan differs from 
straight syndication in that the 
show is restricted to CBS affiliates, 
it must be carried at a single speci- 
fic time, and it involves network- 
ing to the extent that the program 
is fed instantaneously via cable in- 
stead of on individual reels of 
films. Moreover, stations will re- 
ceive terms from CBS on a take-it- 
or-leave-it basis comparable to the 
top half-hour rerun price for the 
particular market. 





Details of the payment plan)! 


haven’t been worked out yet, but 
the approach is simply that the 
network isn’t out to make on the 
show. Idea is to set an equitable 


price in terms of recovering pro- | 


gram costs, residual payments, etc., 
then break it down to market-by- 
market, prices on a specific price 
per market or as a percentage of 
the local rate card. CBS doesn’t 
contemplate including ‘cable 
charges in the prices, since its costs 
in this regard are negligible in that 


(Continued on page 38) 


BEHM IN MEXICO ON 
ALDO RAY TV SERIES 


Mexico City, Jan. 24. 

Joe Behm is here to do pilot of 
a new series, “Correspondent at 
Large,” with central character a 
newspaper correspondent who nar- 
rates his adventures. 

If pilot clicks Behm said he may 
do up to 16 segments of series in 
Mexico before going o: to other 
areas on this continent aud Europe. 

While Aldo Ray is under con- 
tract, and other well known Ameri- 
can names are to be used, Behm 
will draw on Mexican actors for 
secondary roles in segments made 
here. Production cost estimates for 
series will range between $20,000 
to $30,000, Behm said. 

















More TV Film News 
On Page 34 











Pilot Derby Will Be As Intense 
As Ever But Prospects Appear 
Slim for the Uncommitted Ones 





Price No Deterrent 


Good deal of the resistance 
to the upped prices of post- 
’48 feature product appears to 
have diminished. 

Seveh Arts Associated, han- 
dling the Warner Bros. prod- 
uct, is ticking off market after 
market. National Telefilm As- 
sociates, one of the first in the 
field with post-’48 product, 
also is doing okay on its pack- 
age. Screen Gems, after mak- 
ing the $12,000,000 CBS o&o 
deal, is going slow on its dis- 
tribution pattern. But most all 
of the distribs agree that the 
climate now is more favorable. 


It’s Mighty Tough 
Selling a Vidflm 
In Mid-Season 


Mid-year network replacement 
season for vidfilmeries has dimin- 
ished in stature. It’s gotten so bad, 
in fact, that many of the majors 
don’t even bother to have proper- 
| ties available for mid-season re- 
| placements. 
| Reasoning of the majors is this: 
if the series is good, why jeopar- 
|dize the property with a mid- 
| Season start. Late preem, when all 
|the excitement of the new sea- 
|son is over and when tune-ins are 
| lower, works against the show. If 
|a property is a “clinker,” a 13- 
| week ride on the webs doesn’t do 
anything to enhance the reputa- 
tion of the producing house. 

Minor production houses, on the 
other hand, for one reason or 
another may want to take the mid- 
season gamble. Metro TV, for ex- 
ample, first getting into the swing 
of network vidfilming, subbed a 
new property “Asphalt Jungle” on 
ABC-TV for its axed “Islanders.” 
Ziv-UA, which has never made the 
same splash on the networks as 
it hgs made in syndication, subbed 
“Acapulco,” a half-hour vidfilm 
series for its axed “Klondike” on 
|NBC-TV. There are other ex- 
amples, and perhaps a few excep- 
tions to the “we're not too in- 
terested” in mid-season replace- 
ment view of the majors. 


Bruce Eells Peddles 




















Hollywood, Jan. 24. 
Three-way partnership has been 
formed by Bruce Eells, Edgar Ber- 
baie and Bob Clampett for the 


production of a series of half hour 
animated and live programs in 





dummies. Clampett produced the 
puppet series, “Time For Beany,” 
in early tv and now doing an 
|animation of the character for 
United Artists 

Series of 26, full financed by 
outside interests, will be marketed 
by Eell’s TV Artists & Producers 
| Assn. It will be sold as “The Edgar 
Bergen Show.” 


Andrew’s VP Stripes 


William P. Andrews, syndication 
sales topper at Independent Tele- 
vision Corp., has been given his 
v.p. stripes. 

Andrews replaced Al Unger, who 
left ITC to join UPA Pictures. 
Prior to being named a v.p., An- 
drews held the post of genera? 
sales manager. He joined the com 
pany in July, '58 as western divi- 
sion Manager, aiter an association 
with Ziv and KPTV, Portland 
'Ore., in sales posts. 


Edgar Bergen Series 


color starring Bergen and his | 


- By MURRAY HOROWITZ 


The heyday of uncommitted pilot 
making is past. Prospects for 
spring are that fewer uncommitted 
pilots will be making the agency, 
sponsor and network rounds this 
year than last, when the ebb al- 
ready had begun to set in. 

This is not to say that there won't 
be many more pilots around than 
available network time slots for the 
new '61-'62 season. There will be, 
and the pilot derby will be as in- 
tense as ever, although prospects 
for the uncommitted pilot pool look 
smaller indeed. 

In the heyday of pilot making, 
some 100 pilots were offered up for 
sale, representing from $5,000,000 
to $6,000,000 in the vidfilm grab 
bag. Last selling season, the uncom- 
mitted pilot count diminished to 
approximately 75. This upcoming 
selling season, the apex of which is 
forecast for March, the total num- 
ber of committed and uncommitted 
pilots is seen at 75. About half of 
the 75 total is estmiated to be in 
the uncommitted category, repre- 
senting a 50% drop from last sell- 
ing season. 

The tide has changed because of 
these factors: 

1. Growth of the hourlong vid- 
film format. Sixty-minuters, be- 
cause of the hefty production coin 
needed, virtually prohibit a pro- 
ducer from filming an hourlong 
pilot episode without a financial 
underwriting commitment from a 
network, or in a rare instance, an 
ad agency. Even if the producer 
would change it—for the cost really 
is about twice that allocated to 
half-hour episodes—there would 
be no assurance of clearing a net- 
work time slot. 

2. Increase in network financial 
participation in outside program- 
ming. Webs, in exercising program 
control, have sought and secured 
financial interest in outside vid- 
film programming. That interest 
pertains to half-hour shows, as well 
as hour shows. Many producers 
now, in light of the development, 
have secured web financial partic- 
ipation at the start of the venture, 
in the pilot making phase. When 


(Continued on page 40) 


‘Diver Dan’ Global 
Rights for ITC 


Independent Television Corp. 
(ITC) has acquired world distribu- 
tion rights to “Diver Dan,” a new 
kiddie vidfilm series filmed by 
Young Productions, of Philadel- 
phia. . 
As part of the deal, Hal Tunis 
will move over from Young Pro- 
ductions to head up ITC's pro- 
jected “Diver Dan” sales division, 
Tunis, a former deejay and an- 
nouncer, did the voice over narra- 
tion and opening and closing for 
the episodes. Series, sold in a 104 
episode package, consists of seven- 
;minute episodes. Skein, photo- 
| graphed in color, is an underwater 
|fantasy that employs both “live” 
jand animated sequences, 

Prior to the deal, some markets 
|already had bought the skein. 
| Tunis for a 12-year span had been 
| a deejay at WMGM and WABC, 

N.Y. Deal, disclosed by, Young 
Productions, still hog to be official- 
ly finalized for domestic distribu- 
{tion right. Ho hitches, though, are 
| forseen 

Another ITC division, Javelin 
Productions, reports sales in 38 
markets of its new sports vidtaped 














show, “National Football League 
Presents.” Station list includes 
WPIX, N.Y; WBBM, = Chicago; 
WMAR, Ballimore;: WXYZ, De- 


troit; WTTV, Indianapolis; WCCO, 


Minneapolis; WPST, Miami; KLZ, 
Denver; WBRC, Birmingham; 
WFAL, Tampa-St. Petersburg 


Series consists of 26 hour games 
jof the ‘60 NFL season. 





24 


VARIETY 


Wednesday, January 25, 1961 








PERCENT SHARE OF NEW YORK TELEVISION AUDIENCE* 


SEPT. OCT. NOV. DEC. SEPT. ocr. 


30 


g2 
z 
8 


NOV. 


DEC. 


SEPT. ocT. NOV. 


30 


DEC. 

















Wednesday, January 25, 1961 VARIETY 25 





DEC. SEPT. - OCT. NOV. DEC. 


2 GOING UP! 


In television’s most competitive market, 

wll the one that’s pulling ’em in is wnsc-rTv. 
Since this season’s start, Channel 4’s total- 
week share-of-audience has gone up more 
20 than all other channels combined (the major 
competing station’s has gone down). 


. Morning to midnight, New Yorkers find 
more of the entertainment they like-—more 
color programs, more specials, more 

= 10 lively excitement — plus the best in news 
— and information programs -—on Channel 4. 
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Could your sales curve use a lift? 
4 Then join the switch to wnsc-Tv — the one 
— that’s attracting more new viewers in the 


A : world’s buyingest market. 
STATION WNBC-TY , 
WNBC-TV 7 
NEW YORK - NBC OWNED 
REPRESENTED BY NBC SPOT SALES 
é | 
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There are no more telling tests of network leader- 
ship than those occasions when al] three networks 
broadcast the same event. In recent months this 
has happened often: the conventions, The Great 
Debate, the elections. And because it provided 
the most comprehensive, responsible and per- 
ceptive coverage, morg people watched each of 


these events on NBC than on any other network. 


Last Friday, the Inauguration ceremonies for 
President John F Kennedy were covered by all 


three television networks. 


During those hcurs when all three networks were 


simultaneously covering Inauguration events 


more than half the viewing audience chose to 
watch NBC. NBC’s audience was larger than 
the combined audiences of the other two net- 
works. In New York alone, WNBC-TV’s share 
was 70% greater than the next station’s.* 


NBC’s coverage reached 28,000,000 families, the 
largest home audience for any single event or 
program in television history.** 


The reason for this preference? NBC’s continu. 
ing commitment to the nation’s viewers to pre- 
sent al] the news with speed, accuracy, clarity 
and responsibility. 

NBC TELEVISION NETWORK 


...AND NOW, THE INAUGURATION 


~ 





@TRENDEX 11 AM-3PME.S.7. ®NBC RESEARCH DEPT. ESTIMATE 11 AM—5:30 PM E£.$.7.. 
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Everybody in Chi 
Doing Something 
About the Weather 


Chicago, Jan. 24. 

Windy City radio has hatched a 
fourth program staple—periodic 
reports on traffic conditions—to go 
with the regular AM diet of music, 
news and sports. What had started 
out to be just a nice public service 
gesture by a few stations (prin- 
cipally WGN, with its trafficopter) 
has now evolved into a competitive 
necessity for all, with the motor- 
ing audience at stake. Proof of 
its importance as programming is 
reflected ih the fact that such pre- 
vious holdouts as WBBM and 
WIND are now trying to get into 
the act. 

The AM need for up-to-the-min- 
ute information has been imposing 
an untenable strain on the Traffic 
Control Center of the city’s Bu- 
reau of Streets and Sanitation, 
with stations jamming the tele- 
phone lines for data, especially 
during the rush hour peri 

Situation, it’s just been learned, 
has resulted in an unusual coop- 
erative enterprise by+seven of the 
local AM-ers (per the suggestion 
of the Bureau, wherein all are 
pooling funds to set up an inter- 
com network with the city’s traffic 
centre. Participaats are WBBM, 
WMAQ, WGN, WLS, WAIT, WJJD, 
WAAF and the Chicago Motor 
Club. Latter, which services its 
members with the info, has also 
served as a source for several of 
the stations seeking traffic news. 

Group is purchasing a special 
Executone Intercom system, the 
master unit of which will be in- 
stalled in the Bureau and the con- 
sole receivers in the various news 
rooms. Traffic Control Center has 
a fleet of 150 cars and trucks pa- 
troling the city with two-way radio, 
and as reports come in they'll be 
broadcast from the Bureau simul- 
taneously to all stations in the 
pool. Each will assign a man to 
monitor the reports, and all have 
the latitude to either bulletin a 
traffic jam or accident on tbe air 
or compile a body of info for use 
in the nearest newscast. 

It's understood the system also 
will enable the stations to query 
the Center and even to speak to 
the men in the patroling vehicles. 
(Incidentally,.pertinent reports are 
also dispatched to the bureau by 
police squads and the fire depart- 
ment.) 

Installation is costing each sta- 
tion (and the Motor Club) $180, ex- 
clusive of the amount for the IIli- 
nois Bell Telephone lines they’ll 
use. There’s no charge, of course, 
for the Bureau’s services, since the 
city is anxious to have the traffic 
information disseminated. 

Only two of the major stations 
have elected to stay out of the 
podl. WCFL receives its street and 
traffic info from the police through 
a special arrangement, and WIND 
is still working out a method of its 
own. It’s interesting that WGN, 
which has a competitive advantage 
with its radio-equipped helicopter, 
is investing in the project. Appar- 
ently it means to supplement its 
copter reports with the -Traffic 
Control Center data. 


British ATV Buying 
Bowling Centres At 
$6,000,000 Investment 


London, Jan. 24. 

In a new diversification move 
Association Television is entering 
the bowling alley field. Val Parnell, 
managing director of the commer- 
cial tv company, has entered into 
a contract with the American 
Machine and Foundry International 
Group for the supply of equipment, 
sufficient in the first instance to 
equip between 10 and 15 bowling 
centres. 

The new undertaking will be 
operated by a wholly owned ATV 
subsidiary which is now in process 
of formation. ATV will participate 
with property developers in using 
parts of new buildings being con- 
structed for other purposes and 
will not itself enter the real estate 
business. 

The cost of the equipment is 
reported to be around $3,000,000 
and it is understood it will take 
at least another $3,000,000 to set 





up the 10 to 15 bowling centres. 











It’s been a year since John C. Doerfer introduced 
television, in the wake of the quiz scandals, to his 
plan for prime time public affairs on network and 
local television. Presently, it is pursued in modera- 
tion, and, while its affects will probably be felt for 
a longtime to come in general program blueprints, 
its specific future is only middlin’ fair. 

Doerfer, then chairman of the FCC, in January, 
1960, called publicly for amends from an industry 
caught in quiz fixing just.a couple of months earlier. 
Atonement was to be a half-hour a night, five nights 
a week, from 7:30 to 8 for public affairs programs 
by the webs. The webs were to take the chore in 
rotation each for a week at a clip. Soon, the net- 
works countered with a proposal of their own to 
provide an hour a week apiece (no rotation) in prime 
time but not in competing time periods. Doerfer 
accepted that refinement and another: 

That a half-hour of every third hour by the net- 
works be turned over to respective affiliates for 
complementary local programming. 

The “Doerfer programs” began in the main last 
fall, after a period of eight-months’ preparation. 
NBC was going to use a continuation of “Wide 
World ’60,” but when Irving Gitlin moved from 
CBS to NBC, the latter decided to let him produce 
debates known as “The Nation’s Futire,” from 9:30 
to 10:30 p.m. on Saturdays. (Web almost aired the 
show from 10 to 11). 

CBS went ahead with more “CBS Reports” hour 
documentaries, and began alternating them with 
a full-hour version of “Face the Nation,” the former 
Sunday afternoon interview stanza. The time slot 
is 10 to 11 p.m., every Thursday, only the first half 
of which is considered universal prime time. 

When Doerfer first heard of the networks’ offer 
to do an hour apiece a week, he interpreted it this 
way: “I see some value in permitting some of the 
programs to run an hour rather than 30 minutes.” 
Perhaps taking advantage of the “some,” ABC-TV, 
unlike CBS and NBC, immediately broke the Doer- 
fer programming into two distinct half-hours, one 
of which—the Churchill memoirs (“Valiant Years”) 
—had already been mapped out as a commercial 
entry for ’60-’61. The time selected was 10:30-11 Sun- 
day. Outside the prime time sphere on Churchill, 
ABC also went outside for the second stanze, “Ex- 
pedition,” a travel show sponsored by Ralston-Puri- 
na, putting it on at 7 p.m. 

’61-’62 Schedule 

As for next season, here's the way things look at 
the network level: NBC-TV—no plans revealed at 
present for continuation of “Nation’s Future” into 
’61-'62. It appeared no place—nor did a comparable 
pubaffairs effort—on a tentative NBC schedule for 
next fall. Prospects are that NBC will air a regular 
pubaffairs hour in prime time if a commercial pro- 
gram slot remains unsold. 

CBS-TV—Seems to be the network most bullish 
on a prime time weekly pubaffairs hour next semes- 
ter. Many optimistic statements were made by exec 
producer Fred Friendly and supported by Dick Sa- 





The Doerfer Plan: One Year Later 


By ART WOODSTONE 
lant, head of the CBS news board. They are “deter- | 








mined” to keep Thursday for pubaffairs. 

ABC-TV — Nothing marked on the docket for 
further “Valiant Years,” and more of “Expedition” 
is iffy. One network source said: “We'll probably 
find some spot for a like amount of (pubaffairs) 
programming.” 

Now as to affiliated stations and the Doerfer 
plan: At the moment there is no accurate check 
available, but many of the local outlets don't seem 
even as tolerant of the setup as the networks are. 

Of course, at ABC where both programs are spon- 
sored, it’s easier to check the number of stations 
carrying Churchill and the Ralston series. Sponsors 
ordered 118 stations for the Sunday Churchill and 
got 115. Ralston, wanting a shorter lineup, ordered 
77 and got them all. (The stations seem to look upor 
both as strictly commercial entries and it’s not 
presently clear whether any stations on the ABC 
hookup consider either program sufficiently pub- 
affairs in nature to carry them without an order 
from network sponsors). Also, with regard to ABC 
affils, they are asked, within the framework of the 
Doerfer plan and Ralston’s ad needs, to program 
a local complement every third week for “Expedi- 
tion.” Seventy-six of the 77 outlets carrying the net- 
work shows follow with stuff of their own, but there 
is one outlet that merely began carrying the net- 
work edition to “Expedition” several weeks after 
the others so that it could telescope the web segs 
into 26 consecutive weeks without having to pro- 
gram anything of its own in between. 

It would seem that about half to 60% of the NBC 
affiliates carry Nation’s “Future” in prime time, 
but there is no definitive count beeause no reports 
on pickup are required for unsponsored program- 
ming. Two months ago, however, there was a rough 
count of over 100 stations on the “Future” hookup. 
It was not disclosed the times they chose to air the 
series. 

CBS seems to be doing its affils a kind of favor. 
Instead of having to program a local half-hour every 
third week, CBS stations are merely called upon to 
do a local stanza once a month, to match every 
other “Face the Nation,” itself seen only twice 
every four weeks. CBS says that many of its smaller 
market affiliates don’t carry “Reports” or “Face,’ 
but, just the same, the ones who do carry the stanzas 
comprise about 85% of the CBS rate card. Eighty- 
five percent, when translated numerically, could 
mean that half or less than half of the CBS affiliates 
carry the pubaffairs programs on Thursdays. 

When Doerfer made his proposal in January a 
year ago, it was not obligatory, yet, in the quiz 
climate—which seems to have subsided consider- 
ably since—it was thought to be “prudent” to go 
along. Even before Doerfer was forced out as FCC 
chairman some months ago, some broadcasters re- 
fused to do stanzas or carry them. There is no count 


of how many outlets added or removed themselves | 


from prime time public affairs once Doerfer left his 
influential Government post. 





‘Sun Ray Takes A 


Polaroid Wants Out 
On Garry Moore Show 


CBS-TV’s Pilot on 


Loss m WSAI Sale 


Cincinnati, Jan. 24. 

Two eastern investment firms 
| have purchased the AM and FM 
facilities of 5,000-watt WSAI for a 
reported excess of $1,200,600, a loss 
of $300,000 fer Consolidated Sun 
Ray, Inc., Phiiadelphia, the ‘owner 
since March, 1959. 

New owners, Fox, Wells & Rog- 
ers, Stamford, Conn., and Payson & 
Trask, New York, have formed a 
separate company, Jupiter Broad- 
casting, Inc., with Ermy Tannen, 
vet broadcaster, as president, to 
operate the stations. Deal was 
closed Thursday (19) in Phila- 
delphia. WSAI office and studios 
are in the downtown Hotel Sinton. 

Tannen was quoted as saying that 
no staff changes are planned for 
WSAI, which has Clarence L. Doty 
as director. 

Fox, Wells & Rogers operate 
KFSD-TV AM and FM 
Diego. Tannen owns WDMV, Poco- 
moke City, Md. 

Latest transfer of ownership was 
the eighth for WSAI since its 
founding in 1923 by Robert Cooper, 
|amateur radio operator. In order 
| they were the United States Play- 
|ing Card Co., Crosley Corp., Mar- 
| shall Field Enterprises, Ford Indus- 
| try Co., Storer Broadcasting Co., 
}and Gordon Broadcasting Co., 
which sold to Sun Ray. 








° ’ 
Nielsen’s Speedup 

A. C. Nielsen is speeding up its 
|service on its National Television 
| Index (pocketpiece), and from this 
poten on will have advance national 
| Nielsen data in the hands of clients 
| within 16 days after the last day 
|covered in the report. Latest Na- 
tional survey, for the two weeks 
}ended Jan. 8 (Jan. I repert) reached 


in San} 





| 





Polaroid has requested- CBS-TV 
to relieve it from its alternate-week 
half-hour sponsorship of the Garry 
Moore show, effective as soon as 
possible. 

Network will okay relief if it can 
find a replacement for the balance 
of the season. So far, no takers. 


WPIX Dog Show Clients 


The 85th annual Westminister 
Kennel Club Dog Show will be 
telecast “live’ from Madison 
Square Garden by WPIX, N.Y., on 
Feb. 14., from 9 p.m. to conclusion. 
National Biscuit Co., for Milk-Bone, 
via Kenyon & Eckhardt, is picking 
up the tab. 

Exhibitors from 40 states, and 
from Canada, will be represented 
with more than a hundred different 
breeds on exhibition. 








‘Johnny Trouble’ 


CBS-TV, which already has one 
60-minute vidpix series rolling in 
New York, has greenlighted pro- 


duction of a pilot on still another. 
New pilot entry is “Johnny 
Trouble,” a mystery § package 


owned by Keefe Brasselle in asso- 
ciation with the network. 
Brasselle developed “Trouble” 


with scripter Elliott Asinoff under | 
his Lunar Productions banner, but | 


won't star in the series. Instead, 
he'll probably act as exec pro- 
ducer, CBS has signed Nick Mayo, 
who produced “Witness” for Tal- 
ent Associates, as producer, and 
is testing possible leads this week. 
Web also wants to hire a single 
director for the series. 





Intense three-network competi- 
tion in the daytime almost caused 
CBS-TV to cancel all its morning 
programming, it was learned this 
week. In its wire to affiliates an- 
nouncing its new advertiser rota- 
tion plan at substantially reduced 
participating prices, the network 
revealed it had first considered 
dropping its morning shows alto- 
gether. 

Web declared that the price- 
cutting has became so intensive as 
to virtually eliminate any possibil- 
ity of operating profitably in the 
a.m. Network, told the affiliates 
it had given careful consideration 
to eliminating its morning program 
service altogether, but because of 


subscribers in advance form yes- | the hardship this might evoke upon 


|terday (Tues.). 
This season, Nielsen had cut the 


affiliates, decided against it. 
Its only alternative, CBS said, 


time lag down to 19 days. Last was the creation of a new sales 

year, it ran about 22 days between | pattern so priced that CBS could 

the final day covered and anal | ay effectively with ABC and 
N 


‘of the advances, 


‘BC. Result was a_ substantial 





CBS-TV Tells Affils It Was Either 
Ad Rotation or Dropping A.M. Shows 


slash in rates, from the equivalent 
of about $40,000 per half-hour for 
time and program down to about 
$15,000. Actually, 
to the sale of minutes at an aver- 
age price (after volume discounts) 
of about $2,900. 

Even in the event of a 10-12 SRO 
CBS explained to its affiliates, it 
would be highly unlikely CBS 
could make money in the morning. 
It will definitely lose coin on pro- 
grams, since out of the $2,900 per 
minute, it is figuring the program 
charge at $1,000. With only five 
minutes to sell nationally per half- 
hour show or $25,000 per half 
hour (the other minute goes to the 
stations, that’s $5,000 per _half- 
hour strip, way under the net- 
work's actual costs. And that’s at 
an SRO level. As for time, from 
the balance of $1,800 per minute, 
web must deduct station compen- 
sation, cable charges, 
selling expense, etc. 


it works out) 


overhead, | 


TV Webs Balk 
Fruchtman’s Fee 


On Eichmann Trial 


The tv networks are waiting for 
a more satisfactory offer from Mil- 
ton Fruchtman of Capital Cities 
Broadcasting, whose company has 
exclusive coverage rights to the 
coming trial of Adolf Eichmann by 
Israel. As it stands, indies fed by 
Fruchtman will probably supply 
the principal coverage, not the 
webs 

The indies are expected to be 
able to devote more time to the 
details of the trial coverage and 
their collective share of the nut 
will be a relatively small share of 
the total production cost, according 
to execs who've spoken to Frucht- 
man. 

From the webs’ Fruchtman 
wanted $20,000 apiece each week 
in return for supplying ABC, CBS 
and NBC four to five hours of pro- 
gramming a day. Trouble is that 
at least two networks so far haven't 
thought it worthwhile paying that 
much for something they feel will 
be of erratic interest; trial is ex- 
pected to run a full 17 weeks. 

But later word was that Frucht- 
man has cut his price to about 
$10,000 for each of the three webs 
and instead of continuous coverage 
he'd give several 15-minute cap- 
sules per week. Still; the price is 
not satisfactory to the webs, which 
are now awaiting further revision 
of the Fruchtman plan. 

NBC and ABC seem particularly 
interested in covering the Eichman 
trial as one or two feature news 
specials. At the moment, that's 
the only relatively concrete inter- 
est they’ve shown. 


WLW Reassembling 
Its Famed Alumni For 
‘ . , . *,¢ 
Mike Award’ Festivities 
Cincinnati, Jan. 24. 

Invitations have been extended 
to more than 100 former staffers 
|of Crosley’s clear channel WLW 
for the first annual “Mike Award” 
to the station by the Broadcast 
Pioneers at a reception and dinner 
Feb. 26 at New York’s Latin Quar- 
ter. 

The award to the Cincy station 
is for “distinguished contribution 
| to the art of broadcasting, and in 
recognition of pioneering in devel- 
opment of the fietd of entertain- 
;}ment, leadership in engineering 
| development and advancement of 
careers of performing artisis.” 

WLW, approaching its 39th birth- 
day, has become known as the 
“Cradle of Stars,” having launched 
careers of many performing artists, 
technicians, writers, sports and 
newscasters, musicians, producers, 
directors, administrative and finan- 
cial figures. 

Among the graduates are Red 
Skelton, Doris Day, Durwvod 
Kirby, Jane Froman, Rosemary and 
Betty Clooney, Mills Bros., Red 
Foley, Red Barber, Ed Byron, Jay 
Jostyn, Bill Nimmo, Al Helfer and 
his wife, Ramona; McGuire Sisters, 
Ink Spots, Modernaires, Smoothies, 
Andy Williams, Jeanette Davis, 
Virginia Payne, Burt Farber, Rod 
—— Tommy Riggs and Dick 
Noel. 


Steve Allen, Johnny Green 
Into Radio Syndication 


Programmitic, the automated 
| broadcast service, is entering the 
FM radio syndication biz with the 
acquisition of the “Steve Allen 
Show” and “Johnny Green’s World 
of Music.” 

Both shows were tested on 
KRMH-FM, Los Angeles, last fall. 
Harry Maizlish, owner-operator of 
KRMH-FM, has the two personal- 
ities under’ rersonal contract. 
Maizlish came into N.Y. to sign the 
deal Monday (23) with John Esau, 
general manager of Programmitie 
Broadcasting Service (PBS), a sub- 
sid of the Jack Wrather Organiza- 
tion. PBS deal specifies outfit has 
the two hour shows, on a five times 
| weekly basis, for FM only. 
Programmitic will offer the two 
| Programs to subscribers to its serv- 
}ice in 80-odd PBS markets. Pro- 
igrams will be offered to other 
|} markets where PBS has no out'et. 
|Programmitie broadcasters will 
have the first refusal of the new 
Allen and Green shows in their 
area. 
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ABC-TV’s 2 Nielsen 
worth a 2 minute 
investing 2 million 
network television 


Already the facts of I96I are crystal clear. The competitive markets where the viewer can choose 
all three networks give each network the acid test, and here, ABC-TV emerges as the leader. 
What's more, the only brand new shows in the top five (My 3 Sons and The Flintstones) are on 
ABC-TV. The chart on the right clearly indicates that the big trend is to ABC-TV, and as we 
keep on saying...there is nothing harder to stop than a trend. 
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What network is first in the current 
Nielsen TV Report* for 1961? (Ang it’s 














) consistently so.) 
se Rating enare of husttente 
“on ABC-TV | 21.3] 37.2 
wo NetY | 19.2| 33.6 
Netz | 16.7] 29.2 

















What network has the most half-hour 
firsts in the current Nielsen TV Report* 


for 1961? (Your chances for success are best on 
ABC-TV; third only 12% of the time, Network Y, third 
32% of the time; Network Z, third most of the time.) 
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“ratet” | ‘Seconae | “Thue 
ABC-TV | 23 | 22] 6 
Net Y 21 | 12] 18 
Net Z 8 | 16 | 27 




















What network has 3 of the top 5 pro- 
grams inthe current Nielsen TV Report* 
for 1961? (ABC-TVis the trend-setter—not follower.) 


ABC-TV |The Untouchables} 37.9 
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32.9 
30.7 


ABC-TV |My Three Sons 
ABC-TV |The Flintstones 




















*Source: Nielsen 24 Market TV Report week ending Jan. 15, 1961. 


Average Audience 7:30-11 PM Monday through Saturday, 6:30-11 PM 
Sunday. {ABC-TV and Network Y tied for one-half hour. 
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THE AMERICANS 

With Darry! Hickman, Dick Dava- 
los, John McIntire, Gigi Perreau, 
Kenneth Tobey, Ron Randell, 
Virginia Gregg, others 

Executive Producer: Frank Telford 

Producer: Gordon Kay 

Director: Douglas Heyes 

Writer: John Gay 

60 Mins., Mon., 7:30 p.m. 

PARTICIPATION 

NBC-TV (film) 
Television 

open season on 


declared 
War’s 


officially 
the Civil 


100th anniversary observance Mon- | 


day night (23) with the premiere | 
of “The Americans” on NBC-TV. | 
It also marked another milestone | 
for tv—the transforming of a west- 


ern into a southern. 

As with all respectable hour 
shows in the action-adventure- 
western idiom, NBC is still pairing 
up its heroes, in this instance Ben 


and Jeff Canfield ‘played by Darryl | 
Hickman and Dick Davalos respec- | 


tively) and the only difference here 
is that Canfield boys and all the 
cliche-ridden situations are muf- 
tied in blue or grey. The stereo- 
typed actions are the same. 

This, of course, is NBC's long- 
heralded 60-minute series (dis- 
placing “Riverboat") about the 
two brothers fighting on opposite 
sides in the Civil War ‘which 
should satisfy the north and the 
south affils’, with the initial epi- 
sode dealing with the destruction 
at Harpers Ferry in 1861 
years after John Brown's abortive 
raid.) 

“It’s very possible that when they 
really get down to the business of 
fighting the war between the 
States, “Americans” will become 
@ meaningful series with convic- 
tion and some stature. (“It’s al- 
ready. killin’ time,” says Pa Can- 
field. shortly before he gets killed 
irying to save his boys from the 
arsenal furnace.) But unfortunately 
this was only the opening stanza 


establishing the principals, the re- | 


lationships and the incepting of 
the divided loyalties between Ben 
and Jeff. 

But, since Ben and Jeff, even 
when put to the supreme test, still 


betray an undying brotherly love, | 


what came out of it was something 
approximating a ‘Rover Boys At 
War,” a wholly fictional and un- 
believable sequence of events that 
could just as easily have come out 
of a “Bonanza” or an “Outlaws.” 
The Civil War seemed to hover 
wey in the background. 

Thus far (as far as sensitivities 
are concerned) the affiliates in the 
north have gotten the best of it; 
Jeff, whose heart belongs to the 
Confederacy, appears as the hot- 
headed one. Ben, who throws in 
with the Union, is the same, Ira- 
tional, more understanding one. 
Otherwise Hickman and Davalos 
in the lead roles obliged with all 
the appropriate nuances and ges- 
tures. They're gonna need better 
writing support. (John Gay is cred- 
ited as the author “from a histori- 
cal novel by James Warner Bel- 
lah.) 
Filmed at M-G-M studios and 
remote locations, the production 
accoutrements at least had a ring 
of authenticity. Rose. 


‘Lynda,’ MOD’s Poster 
Girl, Steals the Show 
In 350-Station Ride 


More than 350 stations have 
ghown or ordered this year’s March 
ef Dimes hour tv special, “What 
About Lynda?” The National Foun- 


dation’s New York headquarters 
ficures on 390 outlets before the 
grind is over. and a number of sta- 
tions have already aired repeats. 

it’s easily a record exposure for 
one of the 23-year-old organiza- 
tion’s film efforts, and the wide 
p ckup is no doubt implemented by 
two factors. There’s the broad- 
coster’s extraordinary interest this 





year in pubservice programming. 
And the show by itself is a talent- 
Jouded variety spread of price-time 
gual ty 

In New York, “Lynda” so far has 
bi aired twice. First outing was 
an 8 p.m. Sundey slot Jan. 1 on 
WPIX. Second was last’ Sunday 


(22) via WABC-TV at 2 pm 


At the outset, emcee Bob Cum- 
mings covly quipped that Lynda, 
the March's poster girl for the vear, 










is the real star of the vehicle. He 
couldn't have been more right. The 
disarming blonde type performed 
like a natural-born method thesp, 
and scripters Johnny Bradford and 
William Frim] gave full range to 
her native appeal! with a sharp nar- 
gative gimmick. With the show 
(Continued on page 38) 


(two | 


YOU'RE IN THE PICTURE 
With Jackie Gleason, 
Treacher, Pat Harrington Jr., 

Pat Carroll, Jan Sterling 
Producer: Steve Carlin 
Director: Seymour Robbi 
| 30 Mins., Fri., 9:30 p.m. 

Kelloge’s, Liggett & Myers 

CBS-TV, from N. Y. 

| (Dancer, Fitzgerald Sample; N. W. 
Ayer) 

Jackie Gleason is a gargantuan 
|man with a gigantic talent. It’s 
| pathetic to see him involved in 
such piddling efforts as that whicn 
transpire on “You're in the Pic- 
ture.” The show is reminiscent uf 
parts of several other panel shows, 
| With little of value in the origina 
| conception. 

The idea is to have a pane) uf 
celebs put their heads through eut- 
outs in a panel of pictures, such 
as there are in photographer stu- 
dios in the resort areas, and the 
idea is to have them guess what 
they are depicting. 
moderator of the show, answering 
| questions and giving clues, and 
making with witty words upon we- 
casion. Gleason seems to be equal 
| to the effort and he does get out « 
; 800d one now and then, but it’s 
| like laboring like a lion to bring 
| forth a mouse. 

Gleason is a good adliber, natur- 
ally. Those remembering his dia- 
| logs with Arthur Godfrey recall his 

vast fund of wit, charm and knowl- 
|edge of many subjects that he 
dispensed. He is also remembered 
}as a man of depth and capable of 
| profound observations. There is 
little in this format that permits 
| him to display these attributes. It’s 
| a waste of a talent. 
| There is a panel, comprising 
| Arthur Treacher, Pat Harrington 
| Jr., Pat Carroll and Jan Sterling. 
It’s a mixture of personalities 
| which theoretically should provide 
a variety of wit. The narrow con- 
fines of this show, however, along 
with the difficulty in working up a 
head of steam on the first encoun- 
| ter, made it an altogether desolave 
display. 


ee 








4 


Play of the Week 
“New York Scrapbook,’ WNTA- 
TV's second musical review at- 
tempt for “Play of the Week,” is 
an interminable two hours of song, 
dance and sketch about Manhattan 
and surrounding environs. 

The sparse bright moments in 
the long night’s viewing are estab- 
lished items out of “Demi Dozen,” 
which had a solid run at Julius 
Monk’s “Upstairs at the Down- 
stairs” nitery. They could have 
easily been packed into a half hour. 
The balance of the score and book 
by Tom Jones and Harvey Schmidt 
‘who's “Fantasticks” is a current 
hit at the Sullivan Street Play- 
house) appears to be left over ma- 
terial that didn’t make it at the 
| Upstairs. 
| Remembered from “Demi Dozen” 
}and noteworthy here are “Mr. Off- 


| Broadway,” sung by lead Orson 
Bean; “Ballad of the Lexington 
‘Ave. Express,” a folksong takeoff 


by Jane Connell; and Gerry Mat- 
thews’ song narrative about a cor- 
ner preacher. Otherwise, show’s 
theme, the jazz oratorio done in 
various tempos and singly and in 
ensemble, was standout. 

Opposite Orson Bean was Kaye 
Ballard, whose own song and com- 
edy heard in clubs around town 
is far superior to the material here. 


Arthur | With Art Carney, 


Producer: Jose Vega 


} 
| 


Gleason is the | 





Jose. |Green batoning. Chan, 
} Tele Follow-Up Comment 
+ +ooseoe +OFtossoe. 





|to toy with. He also rounded up a 


Others in the cast, who's vigorous | 


talents were more reflective of 
Manhattan than the text, were 
Kenneth Nelson and Maureen 
sailey. 

Set designed by Marvin Chom- 
sky consisted of platforms on steel 
tube structures, and over the long 


haul they lent more of an atmos- 
phere of rehearsal than 


city. More in the mood of Gotham 


ig 


the | 


were the occasional segs of Con- 
stantine Manos’ still photos of New 
York streets, buildings, signs and 
faces. 

Julian Stein's “orchestrations” 
were for piano and, from time to 
time, drums, and the duo wore 
very thin before the night was out 


io {. 

Leonard Bernstein & 

N. Y. Philharmonic 
Leonard Bernstein's lecture 
musie topic for his 90-minute 
on CBS-TV Sunday afternoon ‘22 
“Romanticism Tr 
jit gave him plenty of solid materi 


with 
un 
Music’ 


Was ana 


EVERYBODY’S DOIN’ IT 

Lee Remick, 

Alice Ghostley, Jonathan Win- 

ters, Mel Torme, David Doyle, 

Bernie Green orch " 

Director: Jack Smight 

Writer: Herb Sargeant 

60 Mins., Tues., 10 p.m. 

SARA LEE, TIMEX 

NBC-TV (tape, color). 

(Cunningham & Walsh, W. B. 

Doner) 

A nameless NBC exec created 
quite a rhubarb when he yanked 
an Art Carney sketch about the 
Kennedys’ occupancy of the White 


House in the interests of good 
taste. He goofed—he should have 
kept the sketch and yanked the 


rest of the show. 

“Everybody's Doin’ It,” ostensi- 
bly a takeoff on conformity in 
America, was simply and devastat- 
ingly a disaster. It was an hour of 
witless, tasteless and sluggish at- 
tempts at humor, with no redeem- 
ing qualities whatsoever save the 
musical relief provided by Mel 
Torme. 

It’s surprising that a performer 
of the sensitivity of a Carney 
should have accepted such poor 
material to begin with, but he 
made the mistake of doing so. 
There was an unfunny and offen- 
sive sketch about aging beatniks, 
a series of “interviews” about Mrs. 
Kennedy's wardrobe, a series of 
blackouts taking off on commer- 
cials, an inconclusive and labored 
piece on tv censorship ‘apparently 
in retribution) and a dispirited 
turn about mistaken conceptions 
of other people. 

Herb Sargent’s script was barren 
of humor (the one quickie bit that 
did come off was Jonathan Win- 
ters’ own piece about a test flight 
of an experimental plane). Jack 
Smight, an able director in the 
dramatie field, was unable to en- 
dow this one with much stagecraft. 
Carney didn’t have his usual en- 
thusiasm. Miss Remick was attrac- 
tive but scantily employed, Win- 
ters gave it a good try, and Alice 
Ghostley was more effective vo- 
cally than comedically. Torme was, 
as usual, fine. Ditto the Bernie 





list of guest vocalists to 
him in his demonstrations 


strong 
assist 





and they helped turn it into an 
interesting aad enjoyable session. 

Bernstein is one of the few mu- 
sicians around who knows how to 
convey his knowledge of the field 
in pointed and_ understandable 
terms. The patter part really nailed 
down the topic and the musical 
complement heightened the mean- 
ing of the discussion. 

Although Bernstein and his side- 
men were in their usual top form, 
show's main excitement came from 
the vocalists’ efforts, especially 
Leontvne Price and Birgit Nilsson. 
Miss Price delivered an aria from 
“Aida” with tremendous’ impact 
and Miss Nilsson scored trium- 
phantly with an aria from Wagner's 
“Tristan und Isolde.” Frances Bible 
and Edward Villella also came 
across effectively on the vocal end 
and Bernstein, on piano or with 
the orch, conveyed the “romantic” 
mood importantly with the works 
of Chopin, Richard Strauss and 
Berlioz. 

Under Robert Saudek’s produc- 
tion aegis and William A, Graham's 
direction, the show had the proper 
pace and perspective all the way. 

Gros. 


Close-Up 
Under the title of “The Red and 








the Black,” this stanza in the Bell 
& Howell series of documentaries 

esented another arresting and 
instructive study of fast-moving 
developments in Africa, an area 
that has now begun to preoccupy 
video news departments along with 
U. S. politicos. This show stressed 
the commercial and_ ideological 
penetration of Africa by the So- 
viets while underlining the diffi- 

lties faced by the U. S. in meet- 
ng the challenge of the newly in- 
acependent nations. 

It's tough, if not impossible, to 
turn up with a poor show about 
\frica. Just turn the cameras loose 
on the people and its rulers and 
up comes footage with sure-fire in- 
terest. The main focus of this docu- 
mentary was on Ghana and Guinea 

here the Communist nations have 
been particularly active. Here the 
hots of African peoples being plied 

‘Continued on page 40) | 


TV Goes To an Inauguration 


If the recent political conventions, with their backroom politics 
and massive offensives, were like a play by Rod Serling, then the 


afternoon of the Inauguration 


last Frfday (20), with its per- 


sonal glimpses of three Presidents, the cabinet and other national 
leaders, was like a long sketch by Paddy Chayefsky. 

The three networks marched their pool cameras to a point close 
by John F. Kennedy and the others on the platform where the new 
President was sworn in. The Inauguration was supposed to get 
rolling at noon, but in the 17-minute delay, the tv cameras picked 
up views of cold, anxious dignitaries that sometimes was poetic, 
kind of reminiscent of those old WOR-TV N. Y. shots of a baseball 


grandstand quieted by rain. 


On ABC, CBS and NBC, the shots 


were much alike—and all good. They all caught the diverting fire 
that began in the tangle of wires beneath the speakers’ rostrum. 
None of them failed to capture, at varying lengths, Robert Frost’s 
momentary embarrassment, the small fidgets of the new and beau- 
teous first lady or the benign looks of Ike and Harry Truman. 

_As usual, however, the narration—network by network—was 
different. There really wasn’t much to work with that could be 
original—until after Kennedy had delivered his Inaugural address 


(then there were a variety of 


reiterations and interpretations 


ready at the hands of the tv correspondents)—but NBC’s Huntley 
and Brinkley remained consistent; they quipped. Of the hubub 
around the almost imvisible fire, one of them (it sounded like 
Brinkley) quipped: “J. Leonard Reinsch seems to be the chief fire- 
man.” Reinsch is a high Democratic muckamuck and a dominant 


figure on the broadcast scene. 


Even with the pool arrangement, ABC managed to capture what 


seemed to be a few more dramatic closeups than its rivals. 


There 


were, of course, supplementary cameras for each web, and that’s 
how ABC did it. As Kennedy spoke, forinstance, there was one 
especially dramatic shot, in counterpoint. so to speak, of loser 
Nixon sitting nearby in the stands. The new President was then 
saying something about negotiating out of fear that is faintly re- 
called as having been a momentary issue during the campaign. 
The webs caught the babble of the luncheon that succeeded the 
Inauguration. While nobody caught the President eating when he 
should have, the tv cameras later caught him munching as the 
Inaugural Parade passed his stand in review. ‘CBS had left its 


rivals at 3 p.m., to return to its 


studios, when the Parade began). 


There were the small technical goofs. which alwavs mark a 
remote for which there is no firm script. For one, the CBS switch- 
man left Howard K. Smith standing there with egg on his dignified 
face when Smith evidently had nothing more to say. But trooper 
he, Smith finally pulled another observation out of his bag, but 
somebody found the switch at that moment and had started to 
cut away. All these things, along with Kennedy’s much-discussed 
tophat and winning smile, added to the personality of the affair. 

The nighttime festivities were not always as successful from 


tv's point of view as were those 
tied, black tailed sheep crowded 


earlier in the dav, because white 
as thickly as wall to wall carpet- 


ing in an outsized armory don't, of themselves, make a good story. 


CBS and NBC covered the show 


from 11:15 p.m. on, and they had 


to be terribly ingenious to sustain interest, and they just weren't 


that ingenious. 
Nancy Hanschman, the lovely 
sionally shaky. 


NBC’s Sander Vanocur, 


lady reporter for CBS. was occa- 
special society corres- 


pondent Dina Merrill and Frank Blair were pinned too long to a 


table at the Armory and, when 


there was no outside help, their 


talk became a mite strained toward the end of an hour. 


CBS didn’t make 


white tie and tails for less conspicuous monkey suits 


that particular mistake. Foresaking 


NBC’s 


the CBS 


boys got down on the floor, where they did one successful study 


of Russian Ambassador Menshikov and one failure 


Patrice Munsel. 


with singer 


But, all in all, it was a great day for tv. Even the confusion was 


spicy and humanized. 


Art. 








FACE OF THE WORLD ~ 
With Rev. Robert I. Gannon, S. J. 
Executive Producer: George Moy- 
nihan 
Producer: Win Baker 
Directors: Stan Berk, Tom Knott 
Writer: Rev. Thomas Burke, S. J. 
30 Mins., Sun., 11 a.m. 
WBZ-TV, Boston 
Korea, known to most Americans 
as the land of bullets and Budd- 
hism, took on a different perspec- 
tive for televiewers of “Face of 
the World.” a new 13-week West- 
inghouse Broadeasting series which 
preemed on its Hub outlet, WBZ- 
TV. Sunday (15). The series, which 
deals with the customs and culture 


of lesser-known nations, is the 
brainchild of its affable, elfinlike 
host, Rev. Robert I. Gannon, S. J.., 


former prexy of Fordham U., now 
head of the worldwide Jesuit Mis- 
sion and its scripter, Rev. Thomas 
Burke, S. J., of the Jesuit Infor- 
mation Center, New York 

The Korea opus cleverly opens 
with a 30-sec. film of strafing air- 
craft, thus highlighting the con- 
trast to follow. “Far too many 
Americans remember wartime 
Korea, planes strafing, refugees on 
the road to Pusan, peace talks with 
the tireless Communists at Pan- 
munjon ... but there must be more 
than this to the lives of the 20 
millions who live on their penin- 
sula between China and Japan,” 
said Father Gannon who then pro- 
ceeded to prove his point. 

Backed up by Father Burke's pro 
scripting job, Father Gannon, one 
of most sought after 
speakers, charted a knowledgeable 
course through Korean culture, 
from ancient art to modern films. 

With films the “most popular 
form of entertainment in Korea 
today.” Father Gannon ran some 
fascinating scenes from the Korean 
film version of “Cinderella.” With 
typical Asian simplicity, Cinderella 
met her prince in a country garden 
instead of a gala ball, and lost a 
straw slipper instead of a glass one. 

Though hosted by a clergyman, 
“Face of the World” is not a reli- 
gious program in the usuel sense. 

(Continued on page 40) 


| DEMONS IN THE STREETS 
Producer: Glenn Bernard 
Director: Merrill Brockway 
60 mins., Tues. 8:30 p.m. 
WCAU-TV, Philadelphia 

“Demons in the Streets,” WCAU- 
TV documentary, treated viewers 
io an hourlong closeup of the work 
and play of the “Royal Demons,” 
a teenage gang, their near-salvae 
tion, retrenchment, and ended with 
a final ray of hope. 

Salvation came through the of- 
forts of an area youth worker, 
Terry Carter, program’s only pro- 
fessional actor. The gang members 
recruited from South Philly High 
were frighteningly authentic; even 
though their diction was unintel- 
ligible at times they showed no 
signs of self-consciousness before 
the camera, and hypoed every 
scene. 

The young hoodlums’ acceptance 
of the social worker because of his 


basketball savvy and their part- 
time regeneration through the 
game seemed too pat, although 
Harmon, the group's leader, was 
harder to convinee. Shots of his 
dribbling away, a loner sulking 


yet envious, was an excellent piece 
of business by a non-pro. 

The “production number” of the 
session was the rumble lensed “on 
location” in a South Philly market 
place with the added missle value 
of fruits and vegetables from the 
pushearts. The porch fronts, shut- 
tered theatres, row houses, the 
jukebpx joint were recognizable to 
anyone who had ever taken a trip 
downtown, 

Despite a tendency to oversim- 
plify “he was an angry boy all his 
life and had to vent his anger” 
and the too easy basketball therapy, 
the overall picture of teenage 
gangs had timely interest and the 
lensing first rate. About a 
half dozen social agencies partici- 
{pated in the presentation, Gagh. 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Varitery-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

















CHIC AGO STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: NOVEMBER 10-23, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. 8SH.| PROGRAM STA. RTG. 
a 1. Trackdown (Sat. 9:30) ..............WBBM....CBS 28 56|Johnny Midnight ....... WGN il 
1. Gunsmoke (Sat. 9:00-9:30)... ........ WBBM 41\| > wuckleberry Hound (Wed. 7:30)...... WGN _... Screen Gems 15 24| The Price Is Right.......WNBQ 25 

1. Garry Moore (Tues. 9:00-10:00)......WBBM 41|| 3° Leck-Up (Thurs. 9:30)............... WNBQ....Ziv-UA 14 26| June Allyson ........... WBBM 21 

2. Candid Camera (Sun. 9:00-9:30)...... WBBM 35 || 3° Sea Hunt (Mon. 9:30)............... WGN..... Ziv-UA 14 23| Jackpot Bowling ........ WNBQ 20 

2. Ed Sullivan (Sun. 7:00-8:00) .......... WBBM i 935/| 4 Woody Woodpecker (Tues. 6:00)...... WGN..... Kellogg 13 32/6 O'Clock Report........ WBBM 13 

2. Perry Como (Wed, 8:00-9:00)......... WNBQ 35 News-D. Edwards ....... WBBM 13 

2. Red Skelton (Tues. 8:30-9:00) ........ WBBM 35 || 5 Johnny Midnight (Sat. 9:30). ....... WGN..... MCA 11 22|Trackdown ............. WBBM oR 

3. 77 Sunset Strip (Fri. 8:00-9:00) ...... WBKB 32 5. Quick Draw McGraw (Thurs. 6:00)....WGN..... Screen Gems I11 26|6 O'Clock Report........ WBBM 15 

%. Untouchables (Thurs. 8:30-9:30) ee WBKB 32 News-D. Edwards sas a WBBM 12 

3. Danny Thomas (Mon. 8:00-8:30)...... WBBM 32 || 6. Science Fiction (Sat. 6:00)........... WGN..... Ziv-UA 10 23| News Special ........... WBBM 19 

4. Chevy Show (Sun. 8:00-9:00) ........ WBKB 31 || 6 Set. Preston (Fri. 6:00)...........--. WGN..... ITC 10 26/6 O'Clock Report... WBBM 12 

5. Lawrence Welk (Sat. 8:00-9:00)....... WBKB 30 . News-D. Edwards * WBRM 10 

5. Flintstones (Fri. 7:30-8:00)....... +++ WBKB 30] @ Superman (Get. 6:20).............-. WGN..... Flamingo 10 38| Early Show; Weather... WBBM 9 











BIRMINGHAM 


STATIONS: WBRC, WAPI. SURVEY DATES: NOVEMBER 10-23, 1960. 





















































© Gane Gt. 600050........... WBRC 44 1. Lock-Up (Sat. 9:30)................. WG. <a Ziv-UA 34 79| Fight Of The Week ee wae 10 
2. Chevy Show (Sun. 8:00-9:60)......... WAPI 40 Make That Spare........ WAPI 7 
2. Wagon Train (Wed. 6:30-7:30)........ WAPI 40 || 2. Huckleberry Hound (Thurs. 6:30)..... WAPI.....Screen Gems 33 Gl | Whirtybirds ......cccoee WBRC 20 
3. Ernie Ford (Thurs. 8:30-9:00)........ WAPI 38 || 2, Shotgun Slade (Fri. 8:00)............ WBRC....MCA 33 63 | Tel Hr/Dave’s Place..... WAPI 19 
3. Red Skelton (Tues. 8:30-9:00) beim WBRC 38 || 3. U.S. Marshal (Wed. 7:30)............ WBRC....NTA 32 52 | Price Is Right oes 05 29 
4. Cheyenne (Mon. 7:00-8:00)........... WAPI 36 z : 3 1 : VBRC 4 
4. Bonanza (Sat. 6:30-7:30)............. WAPI 36 || 4- Quick Draw McGraw (Mon. 6:30)..... WAPI..... Screen Gems 30 49| To Tel The Truth....... V Cc L 
5. Zane Grey Theatre (Thurs. 7:30-8:00). WBRC 35 || 4. Two Faces West (Thurs. 7:00)........ WBRC....Screen Gems 30 59| Johnny Midnight ....... WAPI 20 
5. 77 Sunset Strip (Sun. 7:30-8:30). ..... WAPI 35 || 5. Sheriff of Cochise (Tues. 6:30) ...... WBRC....NTA 27 54| Woody Woodpecker .....WAPI 23 
©. Seve ee Se Saecaee- « 2-9 °* wore 34|/ 6. Brothers Brannagan (Fri. 7:30) ...... WBRC....CBS 24 51| Rebel . a 22 
6. Tom Ewell (Tues. 8:00-8:30)..........WBRC 34 ‘ ti “ ; BRC 21 
7. Have Gun, Will Travel (Sat. 8:30-9)...WBRC 33 || 7. Woody Woodpecker ‘Tues. 6:30)...... WAPI.....Kellogg 23 46 | Sheriff of Cochise ...... WBRC 
7. Surfside 6 (Mon. 8:00-9:00) .......... WAPI 33 || 8. Grand Jury (Thurs. 9:00)............ WBRC....NTA 22 43| Groucho Marx .......... WAPI 29 
7. Pete & Gladys (Mon. 7:00-7:30)....... WBRC 33 || 8. Pony Express (Fri. 6:00)............. WBRC.... CNP 22 45| News; Weather ......... WAPI 27 
7. Garry Moore (Tues, 9:00-10:00)....... WBRC 33 Huntley-Brinkley i WAPI 28 
CHATT ANOOG A STATIONS: WRGP, WTVC, WDEF. SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Wagon Train (Wed. 7:30-8:30)........ WRGP 49 || 1. San Francisco Beat (Tues, 7:00)...... WRGP....CBS 33 59 | Quick Draw McGraw..... WDEF 15 
. + amc e Sitch ce ons i ‘ ‘ae 4 2. Coronado 9 (Fri. 7:00). .............. WRGP....MCA 31 65 | This _— In Sports.... bed = 
. Have Gun, ravel (Sat. 9:30-10).. ¥ Jungle eee ee VDEF 
4. Bonanza (Sat. 7:30-8:30) ......... --WRGP 35 | 3. U.S. Marshal (Thurs. 7:00)....... ... WRGP....NTA 30 51) Huckleberry Hound .....WDEF 20 
4. Outlaws (Thurs. 7:30-8:30) .......... WRGP 35 || 4. Trackdown (Mon. 7:00)..............WRGP....CBS 29 54| Adventure/Playhouse .. WDEF 14 
4. Price Is Right (Wed. 8:30-9:00)....... WRGP 35 | 5. Brothers Brannagan (Wed. 7:00) ..... WRGP....CBS 23 50|}Sea Hunt ARS a WwTvc 14 
4. Laramie (Tues. 7:30-8:30)............ WRGP 35 6. Huckleberry Hound (Thurs. 7:00)....WDEF....Screen Gems 20 34| U.S, Marshal wee... WRGP 30 
S&S. Bebel (Sun. 9:00-0:30)... . .. .ccccvccs WTVC 34 || 7. Life Of Riley (Mon.-Fri. 6:00)........ WRGP....CNP 19 41| Bob Brandy Show WTVC 14 
5. Perry Mason (Sat. 7:30-8:30). ........ WDEF 34 || 8. Highway Patrol (Sun. 6:30) ......... WTVC.... Ziv-UA 18 36 | People-Funny/Hallmark .WRGP 19 
> 77 Sunset Strip (Fri. 9:00-10:00)...... WTVC 33 9. Three Stooges (Mon.-Fri. 6:30)....... WTVC....Screen Gems 16 28) News: Weather .....WRGP = 
- Tall Man (Sat. 8:30-9:00)  ......... WRGP 32 |} | Huntley-Brinkley .7-..WRGP 3 
7. Real McCoys (Thurs. 8:30-9:00) o'0t'e 32 1110. Quick Draw McGraw (Tues. 7:00) ..WDEF.... Screen Gems 15 27: San Francisco Beat .. WRGP 33 
BUFFALO , STATIONS: WGR, WBEN, WKBW. SURVEY DATES: NOVEMBER 10-23, 1960. 
meg Rg Th eo ee AE WBEN 48! 1. Grand Jury (Sat. 10:30)..,........... WBEN....NTA 27 50| Tightrope ...>...... ...WGR 21 
2. Perry Como (Wed. 9:00-10:00) ....... WGR 41 |) * , a loen rar ey 
2. Real McCoys (Thurs. 8:30-9:00) WKBW 41 | 2. Tightrope SS ee WGR..... Screen Gems 21 39 | Grand Jury ey ee ...- WBEN 27 
3. The Untouchables (Thurs 9:30-10:30). WKBW 40 || By COE SP, TIONS 5 on arctic nssseces WBEN....MPA 20 56/| Early Show rer .. WKBW 10 
“Cc ‘ F M -00-11: _.._WBEN | News; Weather .. WKBW 7 
. ee a nae ae 37 | 4. Beat The Champ (Sat. 5:00)....... ..WBEN....Screen Gems 18 44) NCAA-FB/Bandstand «..WKBW 9 
5. Comme Cometee iiee. 10:00 -20:20).... WEEN 35 || 4 anterpol Calling (Thurs. 10:30)....... WKBW... ITC 18 30| June Allyson ...........WBEN 29 
6. Perry Mason (Sat. 7:30-8:30 a BEN 34 || 5. Highway Patrol (M Fri. 6:00) bro Ziv-UA - 5| Early Show be 
7. Have Gun, Will Travel (Sat. 9:30-10). WBEN 33 || 5- ighway Patrol () ion ene, Wl. soc 0% WGR .i<. oan 7 55 | var y Show eS kee Caen WKBW 10 
8. Dennis, The Menace (Sun. 7:30-8:00).. WBEN 32 || 5 ae a a Te age: ae sone — Gems oo reeees ‘soo -: 
Se a Gain en 300020)... WHE 33 || 6. Johnny Midnight (Sat. 7:00)..........WGR..... MCA 16 36|Funday Funnies .......WKBW 20 
8. Price Is Right (Wed. 8:30-9:00)....... WGR 32 || 6. Lock-Up (Sun. 10:30)................ WGR..... Ziv-UA 16 28| My Line/Belafonte .....WBEN 32 
B ATON ROUGE L A, STATIONS: WBRZ, WAFB. SURVEY RATES: NOVEMBER 10-23, 1960. 
9 
1. Rifleman (Tues. 7:00-7:30) .......... WBRZ 57 - ae et Riare esencace bed nae sag 3 x | eee Aes aeiins ante AFB 12 
: , ‘ f , ° ( ee Oy Gis | ere WAFB 28 
2. Wagon Train (Wed. 6:30-7:30)........ WBRZ 56 hadcaagg 5 é 7. TT | sayseenen Mage 
3. Chevy Sh ‘iS 8:00-9:00) WBRZ 54 BS. Bee Beet (Thurs. F200)... ccc scccece WBRZ.... Ziv-UA 34 ok WAFB 22 
0 aves eee) eee eee, SS +s °° : 4. Blue Angels (Mon. 8:00) ............ WBRZ....CNP 32 49| Danny Thomas .........WAFB 32 
4. Perry Como (Wed. 8:00-9:00) ........ WBRZ 52 || 4) Sgt. Preston (Thurs. 6:30) WBRZ.... ITC 32 58 | Witness WAFB 20 
. Nelson Family (Tues, 6:30-7:00)...... WBRZ 51 * nash i ae nae = war 0 li dia lide ak ama > 
5 : 7 ee 4 | 5. Mike Hammer ‘Fri. 9:00)............ WAFB....MCA 27 52 | Detectives .. eee. WBRZ 24 
6. Cheyenne (Mon. 6:30-7:30). ....... WBRZ 49 || . Manhunt (Sat. 9:30) WAFB.... Screen Gems 23 62| Rescue 8/Wyatt Earp....WBRZ 13 
7. Real McCoys (Thurs. 7:30-8:00) |. .... WBRZ 48 || 7. Two Faces West (Thurs. 9:30)........ WBRZ.... Screen Gems 20 53 | Lock-U : se WAFB 18 
7. Bachelor Father (Thurs. 8:00-8:30)... .WBRZ G12 266 oe a — aa oe | Gea Boned, “tins “oe 
8 Wells F (M 7:30-8:00) WBRZ 46 S. Lesk-we (Thars. 9:36)... ..... cece. WAFB.... Ziv-UA 18 47 | Two Faces West.... WBRZ 20 
S Erate Feed (Thurs. 6:302:00).. WBRZ 43 || 9: Johnny Midnight (Thurs. 8:00) ......WAFB.... MCA 17 26| Bachelor Father ........WBRZ 48 
+ + seed “Sat 6:30-7:30) pers see WBRZ 40 || 9 Tombstone Territory (Thurs. 7:30)....WAFB.... Ziv-UA 17 26 | Real McCoys scowees WE 48 
@. Bonanza (Sat. 6:50-1: ee Ca ea | 9. U.S. Marshal (Fri. 9:30) eee eT 17 40! Law & Mr. Jones........ WBRZ 25 
r 
BINGHAM TON, N.Y. STATIONS: WNBF, WINR. SURVEY DATES: NOVEMBER 10-23, 1960, 
1. Rifleman (Tues. 8:00-8:30)........... WNBF 57 || 1. Huckleberry Hound (Fri. 6:30)....... WNBF.... Screen Gems 43 86 | Danger Is My Business... WINR 7 
1. Rebel (Sun. 9:00-9:30) Ree rr WNBF 57 || ie Huntley-Brinkley ...... WINR 6 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WNEF 55 || 1. Shotgun Slade (Fri. 7:00)............ WNBF....MCA 43 88| Pony Express .......... WINR + 
3. Real McCoys (Thurs, 8:30-9:00) ...... WNBF Sai B. Mew meee tet. 10:98). . .. . ... . seve. WNBF.... Ziv-UA 36 90 Burns & Allen...... -- WINR 4 
3. My Three engine 9:00-9:30). .... WNBF = } 3. Death Valley Days (Thurs, 6:30)......WNBF....U.S. Borax 2 86 _ 4 | SS WINR 4 
3. Lawman (Sun. 8:30-9:00)............. WNBF 54 || untley-Brinkley ... WINR 6 
4. Surfside 6 (Mon. ore Y eeaebaete WNBF 53 i 4. Johnny Midnight (Mon. 6:30)......... WNBF....MCA 30 81 ee ee WINR 2 
5. Wyatt Earp (Tues. 8:30-9:00)........ WNBF 52 || funtley-Brinkley ..... WINR 7 
5. Maverick (Sun. 7:30-8:30) ........... WNBF 52 || 4. Lock-Up (Tues. 6:30)............ ... WNBF.... Ziv-UA 30 83 | Pioneers prey fe WINR 2 
6. Untouchables (Thurs. 9:30-t0:30).....WNBF 50 |} ’ Huntley-Brinkley “WINR  f 
7. Danny Thomas (Mon. 9:30-10:00).....WNBF 49 || 5. Rescue 8 (Wed. 7:00) ... .. WNBF Screen Gems 29 83 Army Show/Navy Log WINR 5 
7. Lassie (Sun. 7:00-7:30) .... WNBF 49 || 6. William Tell (Wed. 6:30) WNBF NTA 28 85 | Not _ Hire WINR 4 
7. Gunsmeke (Sat. 16:00-10:30 -WNBF 49 Huntley-Brinkley WINR 6 
7. Have Gun, Will Travel (Sat. 9:30-10)..WNBF 49 7. Quick Draw McGraw (‘Sat 11:00 .. WNBEI Screen Gems 19 70 Fury ae WINR 7 
%. Cheyenne (Mon. 7:30-8:30).......2..+.WNBF 49 || 8. Bozo The Clown (Sat. 9:30).......... WNBF.... Jayark 17 TOO TNOMS. coccccsccccvecses ee 
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Lend Us Your Ears 


AN best we can recall, the question was first 
posed in a magazine cartoon a couple of 
years ago. It was the sort of vagrant thought that 
might have occurred to any husband in the midst 
of a TV viewing night-at-home. “When we sat 
around listening to the radio in the evening,” 
asked the man-in-the-cartoon of his spouse, “what 
were we looking at?” 

It’s hard to remember, at that. It’s far easier 
to describe what today’s radio audience is look- 
ing at. Let’s see, now. Dad’s looking into a mirror 
while shaving, as the portable keeps him posted 
on the time. Mother, with one ear alerted for the 
weather report, is inspecting the kids’ fingernails 
before sending the tots off to school. On the street 
outside, a passing motorist is looking at the icy 
roads straight ahead, lest he become a statistic 
on the newscast following the one now coming 
from his car radio. 

Today’s radio public is still huge, but it’s an 
on-the-go audience. The character of the listening 
has changed. It’s now done in short, purposeful 
stretches, and it was the NBC network (the pio- 
neer, as usual) that was first to accommodate its 
programming to this transformation. 

When the TV set replaced the radio console as 
the focal point of home entertainment, NBC lost 
no time in dispensing with the night-time block- 
busters and re-fashioning its schedules in terms of 
“short-take” news, public affairs and music pro- 
grams. Our competition eventually followed suit. 

NBC radio, for example, was the first to drop 


soap opera. We also originated the “News-on-the- 
Hour” concept in network broadcasting; NBC is 
alone in furnishing its affiliates with this service 
over a 17-hour period every day. 

The fruitfulness of this pioneering is most 
evident in our consistently high percentage of 
station clearances, a record that’s made it possible 
for NBC to pay full compensation to its affiliates 
—a claim that not every radio network can make. 

During the past year, NBC could claim more 
new advertisers, more sponsored hours and higher 
circulation-per-sponsor than any other radio net- 
work. ‘ 

There’s no great mystery behind this achieve- 
ment. One of the most obvious factors has been 
“Monitor,” which has transformed the once- 
barren radio weekend into a period rich with 
news, interviews, comedy, music and virtually 
limitless surprises. 

In the five years since its debut, “Monitor” 
(whose “gleep”-“gloop”-“gleep”-“gloop” identi- 
fier has become the most familiar assortment of 
sounds this side of a Guy Lombardo finish) has 
gone everywhere and done just about everything. 
It’s taken us underseas with the Nautilus, over- 
Jand with an African safari and through the air 
with a parachute jumper who described his leap all 
the way down (it wasn’t a free-fall; he was paid). 

Then just about a year ago, we added a gen- 
erous dose of seasoning to our Monday-to-Friday 
agenda with “Emphasis,” regularly-scheduled 
five-minute essays by our leading commentators. 
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These talks have ranged from a serious analysis 
of America’s foreign-aid policy to a lecture on the 
art of surviving Washington cocktail parties. 

Radio, as any listener knows, is hardly an 
afterthought to the 350-member NBC news de- 
partment. Just about all our commentators work 
hard in both radio and TV. In fact, during an aver- 
age week, even Chet Huntley and David Brinkley 
—the most easily recognizable of our newsmen— 
are heard more often than they’re seen-and-heard. 

And earlier this week, NBC ushered in a policy 
of stationing two of its radio-TV correspondents 
at the White House. Heretofore Ray Scherer had 
been going it alone, but it was now felt that no solo 
operator could possibly keep up with the dynam- 
ism of a new Administration. So Scherer is now 
sharing the assignment with Sander Vanocur. 
They'll be broadcasting daily for “News on the 
Hour,” with Scherer holding forth at 11 a.m. and 
Vanocur at five p.m. 

Of course, even outside of Washington there’s 
a world humming with activity (much of the hum- 
ming unfortunately dissonant). But as long as 
NBC has such articulate sentinels as Berlin’s John 
Rich; Tokyo’s Cecil Brown; Moscow’s John Chan- 
cellor; London’s Joseph C. Harsch; and Paris’s 
Edwin Newman, our news-conscious public need 
never feel deprived. 

Our radio “specials” in the public affairs 
field have been something to trumpet about, too. 
“Image Minorities” was a penetrating examina- 
tion of the history and problems of America’s 


minority groups. “Education in the Nation’s. 
Service” pulled no punches in its look-see at our _ 


country’s schools. The “Better Homes for a Better 
America” campaign was spearheaded and nur- 
tured by us over an eight-week stretch of inter- 
views, discussions and spot announcements. 
All these features, together with the afore- 
mentioned “News on the Hour,” have given NBC 
radio a vitality that’s attracted many advertisers 
not previously aware of modern radio’s impact. 
Unlike the old days, when it was not uncom- 
mon fora single sponsor to back a full-hour extrav- 


aganza each week (remember the part that yeast 
played in the rise of Rudy Vallee?), today’s 
streamlined radio time is purchased in many 
small chunks. But the payoffs are big. 

The recent success stories of a certain soup 
preparation and a certain automobile muffler, 
both of which made the national scene largely 
through network radio advertising, are conspic- 
uous—but hardly unique—cases in point. 

And among the plaques decorating the walls 
of our “Monitor” offices is a testimonial from an 
automobile company citing that program as one 
of the most important factors in raising the sales 
of a particular car more than 80% over the figure 
for the previous year. 

With these and scores of other advertisers, 
network radio is a mighty serious business. But 
none takes the medium any more seriously than 
NBC itself. 

This was proved again most recently at last 
Friday’s Inaugural activities in Washington, 
which NBC Radio covered for more hours than 
any of its competition. We spared neither person- 
nel nor expense to bring listeners both the high- 
lights and sidelights of the day’s goings-on. 

For example, we were the only radio network 
to broadcast from four of the five Inaugural Balls 
in the Capital that same evening. It’s not that our 
reporters are that crazy about dancing (there’s 
not a loving-cup winner in the bunch). They were 
simply doing the thorough job that NBC radio 
audiences, as well as the management of our affi- 
liated stations, have come to expect of them. 

In the current scheme of things, it’s televi- 
sion rather than radio that tends to dominate 
just about any conversation, debate or newspaper 
stories about broadcasting. We can’t knock that, 
exactly, since we do a few TV shows, too. 

But it’s well to remember that there are ap- 
proximately 160 million radios 
over our broad land. Even 160 
million whispers can make quite 
a sound. And nobody in radio 
has whispered since Jack Smith. 


Pan 
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WNBQ's Bid For 
Adults; Slots Late 


Matinee Features 


Chicago, Jan. 24. 

WNBQ, for several years a not- 
buying-just-looking shopper in the 
feature film marts, invested last 
week in 45 new titles, including 
UAA's “Boxoffice 26” package, a 
bundle of nine from Flamingo, and 
a miscellany from independents. 

Reason for revived interest in 
cinematics is a decision to program 
for adults in the late afternoon in- 
tead of for juves. Station has 
dropped some half-hour vidpix and 
switched its moppet fare to the 
noon hour in order to open the 
4 p.m. slot for a strip of features. 
Firstruns will get exposure in the 
premium shows on Saturday and 
Sunday nights, and reruns will go 
into the weekday period. Station 
is understood to have around 100 
firstrun titles in its library, plus 
a good supply of first rerun pic- 
tures. 

NBC station has used cinematics 
less than the other stations in this 
market because Jack Paar domin- 
ates the prime local time area. 


Strike's Effect 
On New Vidilms 


Residual effect of last year’s 
Writers Guild of America strike 
is that many pilots will be late 
coming into the market. 

When th strike was settled in 
June, all the energies of Holly- 
wood vidfilm writers were directed 
on series slated to bow in the fall. 
Some pool of writers were up to 
their neck in scripting chores right 
up through December. Normally, 
scripting on pilot projects gets 
done in the October through De- 
cember period. That gap has found 
many vidfilmeries late in getting 
started on scripting of projects for 
the '61-'62 season. 

Because of the late scripting 
start, the heat in the pilot derby 
is not expected to gain real mo- 
mentum until March. 


BRITISH AR DEAL 











ON US. SERIES 


London, Jan. 24. 
For the first time ever a British 


tv network is going into association | Program: LATE SHOW 


with an established American se- 
ries. Associated Rediffusion has 
acquired 13 episodes in “One step 
Beyond” which are now being 
filmed at the Metro-British studios 
at Elstree by Collier Young and 
Peter Marriott of Lancer Films. AR 
will slot the series for fall trans- 
mission. 

_ John Newland, who has handled 
all the American made episodes in 
the series, is directing the British 
productions and appears in a shurt 
introduction to each. Peter Marriott 
is exec producer and Collier Young 
will be making regular trips to 
London while the series is under- 
way. About 70% of the films to be 
lensed in London will be from 
British scripts. 





‘Miami Undercover’ 
Now in 102 Markets 


Lincoln-Mercury in Chicago and 
Texas State Optical have joined 
the list of sponsors of Ziv-UA’s 
“Miami Undercover,” putting the 
series in 102 markets. 5 

Chicago distributors of Lincoln- 
Mercury will underwrite the Lee 
Bowman-Rocky Graziano starrer 
on WGN-TV. Texas State Optical 
will initially sponsor the skein on 


KONO, San Antonio, KMID, Mid- | Night: FRIDAYS 10:30-12:45 
land, and KPRC, Houston. Other | program: LATE SHOW 


Texas markets are expected to be 

signed as stations are cleared 
Among other new deals are 

Sadim Service, WROC, Rochester; 


and stations, KPLC, Lake Charles; | 


WDAM, Hattiesburg, Miss.; WRBL, 
Columbus, Ga.; and WFGA, Jack- 
sonville, Fla 








| 
| 
| 
| 


Scranton—Frank J. Hannagan, 
formerly with General Time Corp., | 
LaSalle, Ill, has joined WDAU-TV 


here as an account exec. 


| 


VARIETY ARB FEATURE FILM CHART 


Variety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in @ 
On Saturdays and Sundays, daytime feature slots compete with nighttime piz 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period coverz three or four weeks. Other data such as the time slot and average share of audience 


particular market. 


ts furnished. Top competition and competitive ratings also are highlighted. 


Average Rating: 6 
KTVI Average Share: 24 


Night: MONDAYS 10:30-12:15 


ST. LOUIS ® STATIONS: KTVI, KMOX, KSD, KPLR © SURVEY DATES: OCTOBER 9-29, "60 


COMPETITION 
STATION & 
PROGRAM AVG. RATING 




















Program: CHANNEL 2 THEATRE Late Show KMOX 
10:30-12:15 6 
Oct.10 “BEST OF THE BADMEN” Jack Paar Show KSD 
Claire Trevor, Robert Ryan 10:30-12:00 13 
1951, RKO, C&C Films, Repeat News, Night Court KSD 
Oct.17 “RACHEL AND THE STRANGER” Phan on 
Loretta Young, William Holden 10:30-11:30 3 
1948, RKO, C&C Films, Repeat Missouri Hilites KPLR 
Oct. 24 “UP IN MABEL’S ROOM” 11:30-12:00 2 
Dennis O’Keefe, Marjorie Reynolds News, Prayer KPLRE 
1944, Ed. Small Prod., ITC, Ist Run 12:00-12:15 1 
KMOX Average Rating: 6 
Average Share: 24 COMPETITION 
STATION & 
Night: MONDAYS 10:30-12:15 PROGRAM AVG. RATING 
Program: LATE SHOW Channel 2 Theatre KTVI 
10:30-12:15 6 
Oct.10 “THE LAST GANGSTER” Jack Paar Show KSD 
Ed. G. Robinson, James Stewart 10:30-12:00 13 
1937, MGM, MGM-TV, Repeat News, Night Court KSD 
Oct.17 “BIRTH OF THE BLUES” 12:00-12:15 . 
Bing Crosby, Mary Martin, Brian Donlevy Feature Film KPLE 
1941, Paramount, MCA, Repeat BE cenary ake 
Oct.24 “WHISTLING IN THE DARK” 11:30-12:00 as 2 
Red Skelton, Ann Rutherford News, Prayer KPLR 
1941, MGM, MGM-TV, ist Run 12:00-12:15 1 
KMOX Average Rating: 6 
Average Share: 25 COMPETITION 
STATION & 
Night: TUESDAYS 10:30-12:15 PROGRAM AVG. RATING 
Program: LATE SHOW Channel 2 Theatre KTVI 
:30-12:1 3 
Oct. 11 “THE GIRL OF THE GOLDEN WEST” “an rhe - 7 KSD 
Nelson Eddy, Marie MacDonald, Walter Pidgeon 10:30-12:00 13 
1938, MGM, MGM-TV, Repeat ; News, Night Court KSD 
Oct. 18 “IF WINTER COMES” 12:00-12:13 4 
Deborah Kerr, Walter Pidgeon, Janet Leigh Feature Film KPLR 
1948. MGM, MGM-TV, Repeat 10:30-11:45 3 
Oct. 25 “SAFARI” ; Bedtime Stories KPLR 
Madeleine Carroll, Douglas Fairbanks, Jr. 11:45-12:15 3 
1940, Paramount, MCA, Repeat ; , 
KMOX Average Rating: 6 
Average Share: 23 COMPETITION 
STATION & 
Night: WEDNESDAYS 10:30-12:15 PROGRAM AVG. RATING 
Channel 2 Theatre KTVI 
Sai ‘ , S 10:30-12:15 6 
Oct. 12 “THE SEA WOLF Jack Paar Show KSD 
Edward G. Robinson, John Garfield, Ida Lupino 10:30-12:00 14 
1941, Warner Bros., UAA, Repeat is, Night KSD 
Oct.19 “THE ROUND UP” Sa y 
Richard Dix, Patricia Morrison Feature Film KPLR 
1941, Paramount, MCA, Repeat 10:30-11:45 3 
Oct. 26 “SAILOR TAKES A WIFE” Bedtime Stories KPLR 
June Allyson, Robert Walker, Audrey Totter 11:45-12:15 1 
1946, MGM, MGM-TV, Repeat 
KMOX Average Rating: 6 
Average Share: 27 COMPETITION 
STATION & 
Night: THURSDAYS 10:30-12:30 PROGRAM AVG. RATING 
Program: LATE SHOW Henry Cabot Lodge KTVI 
10:30-11:15 
Oct. 13 “IT’S A WONDERFUL WORLD” Channel 2 Theatre KTVI 
James Stewart, Claudette Colbert 11:15-12:30 2 
1939, MGM, MGM-TY, Ist Run Jack Paar Show KSD 
Oct.20 “CRY HAVOC” 10:30-12:00 14 
Ann Sothern, Margaret Sullivan, Joan Blondell News: Night Court KSD 
1944, MGM, MGM-TV, Repeat 12:00-12:30 3 
Oct. 27 “HER JUNGLE LOVE” a “ 
Dorothy Lamour, Ray Milland Bedtime Stories KPLR 
1938, Paramount, MCA, Repeat 11:45-12:15 2 
News KPLR 
12:15-12:30 1 1 
KMOX Average Rating: 11 
Average Share: 37 COMPETITION 
STATION & 
PROGRAM AVG. RATING 
Channel 2 Theatre KTVI 
0: 2).19-! 
Oct. 14 “TARZAN AND HIS MATE” a i onus 
Johnny Weismuller, Maureen O'Sullivan 12-30-12 45 _ 2 
1934, MGM, Banner, Ist Run Jack Paar Show KSD 
Oct. 21 “SHINE ON HARVEST MOON” 10:30-12:00 8 
Ann Sheridan, Dennis Morgan, Jack Carson News, Movie KSD 
1944, Warner Bros., UAA, Ist Run ; 12:00-12 45 3 
Oct. 28 “WEEK-END AT THE WALDORF” ee —— 
Ginger Rogers, Lana Turner, Van Johnson Bedtime Stories KPLR 
Walter Pid ,eon 11 45-12 15 : > 
1945, MGM, MGM-TV, Repeat News _ KPLR 
12:15-12:30 1 








‘Easier To Reach 


Women Evenings 
Than In Daytime 


WPIX, N.Y., whose commerci: 
programming begins in the lat 
afternoon, has made a study < 
women’s viewing habits in the Me 


ropolitan area. Study, compile 
by station’s research direct 
Frank Tuoti and titled “The 


Watch by Night,” contends that th 
best time to reach the women | 
evenings, rather than daytime. 

Study points out that, accordin 
to the ’60 Bureau of Census re 
port, 2,118,000 adult women in th 
N.Y. area are holding down reg 
ular jobs. “This is 57% of all mat 
ried women in the Greater N.¥ 
area . .. prime customers wh 
never see daytime television an 
the products advertised. Th 
2,118,000 adult women, it’s addec 
“is greater than all the adult wom 
en in the cities of Chicago an 
Baltimore combined.” 

WPIX, during the daytim 
weekday hours until the middle o 
the afternoon is an educational t 
outlet, leasing its facilities for pro 
gramming by the N.Y. Board o 
Regents. Following the ETV pre 
gramming, station is commercia! 
with kiddie programming throug! 
early evening, and half-hour skein 
for the remainder of the night. 

According to the station’s study 
from 9 a.m. to noon, Monda: 
through Friday, an average o 
17.6% of all tv homes in the are: 
are tuned in, representing 525,901 
women viewers per quarter hour 
From noon to 6 p.m., the stud; 
continues, an average of 23.8% o 
all tv homes are tuned in, repre 
renting 889,900 women viewers pe! 
quarter hour. Figures are base 
on the March-April '60 Nielsen. 

Study contrasts this figure witl 
the prime adult evening hours o 
from 7 to 11 p.m. when 65% of al 
tv homes are tuned in, represent 
ing 2,670,500 total women viewer 
per quarter hour, in the Metropol 
itan market. Study states that the 
2,670,500 figure, is more than 3! 
times daytime television’s tota 
women’s audience. 


Lutheran Spread 
On ‘Light Time 


National Lutheran Council has 
now placed its public service kid. 
series, “It’s Light Time,” in 63 
markets, including Canada, Hawaii 
and Puerto Rico. Council’s goal of 
150 markets is expected to be 
reached when enough prints are 
available for such broad circula- 
tion. To date, 22 installments for 
the 39-week series have been pro- 
duced. 

Shows are 15 minutes in length, 
intended for once a week slotting, 
and tailored for the eight to 12 age 
group. Although produced by the 
NLC, the programs are non-denom- 
inational, being essentially enter- 
tainments with a morality fallout. 
Principal in the series is Chicago 
tv personality, Jim Stewart, and 
it's being produced and filmed at 
Fred Niles Productions here. 








IT’S ALL PART OF SHOW BIZ 





Flintstone as Travelling Mechanical 
Man To Promote Series 





There will be a mechanical Fred 
Flintstone making the station and 
department store rounds shortly. 

SG’s merchandising director Ed 
Justin has made a deal for the 
manuafcture of an almost life- 
sized Fred Flintstone and it'll be 
ready for distribution soon. De- 
Signed to promote the ABC-TV 
cartoon series and the Flintstone 
merchandising line, the mechanical 
man will have a built-in interview 


tape, and it will be equipped to 
speak with synchronized mouth 
and arm movements. 

In a memo to stations, Justin 
said: “we will furnish you with a 


script so that a local m.c. may in- 


}terview Fred at the mike in your 


studio. You ask the questions and 
Fred will give the answers. He will 
end the ‘interview’ by singing 


‘Flintstones’ song.” 
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Pulse Study Projects 
WHOM Far Out in Front 
Among Spanish Stations 


New York indie WHOM has 
eornered the sizable Puerto Rican 
and Spanish radio audience in the 
metropolitan area with its fulltime 
schedule of Spanish language pro- 
grams, according to a just com- 

leted Pulse survey in the area’s 

tino homes. 

Pulse Study’s average ratings 
and share of audience give WHOM 
a greater following than the com- 
bined listeners of the other four 
stations carrying Spanish program- 
ming (WHOM is the only fulltime 
Spanish outlet), Survey, in fact, 
shows WHOM to be the toprated 
station in each of its 76 broadcast 
quarter hours a day. Station’s air 
time is Monday through Saturday 
from 5 a.m. to midnight. 

Averaging the 76 quarter hours, 
survey gives WHOM a rating of 
14.4 and an audience share of 
58%. Second station is WADO, 
with 38 quarter hours of Spanish 
programming and an average rat- 
ing of 4.3 and average audience 
share of 17%. 

Others in order are WWRL, 46 
quarter hours, 3.4 rating, 15%, 
audience share; WBNX, 29 quarter 


hours, 3.6 rating, 13%, audience 
share; and WEVD, six quarter 
hours, .9 rating, 3% audience 
share. 


Tenting in D.C., 


or 


In One Era 








CBS Scuttles Unit 


gems “Continued from page 20 Gas 


because that profit, when weighed 
against the cost of maintaining the 
three studios now being closed, 
disappeared into the red. All fu- 
ture operations in the below-the- 
line field will be handled by the 
live operations departments — 
Hugh Graham in the east and Jim 
Hessen on the Coast—and any out- 
side work that is done will be 


subject to studio space available. 
Incidentally, a second cause of the 
dissolution of the Production Sales 
unit was a conflict with the pro- 
gram department, occurring when 
Production Sales was busy with 
space which programming wanted. 

The unit, incidentally, is now in 
discussions with several companies 
which are talking about taking on 
all personnel as a stijl-intact unit. 
Meanwhile, several of its other 
personnel have been approached 
for individual jobs. Of the entire 
unit, it appears that only Tom 
Judge and John Hunley, the di- 
rector and sales topper respec- 
tively, will stay on with CBS, and 
they haven’t yet received new 
assignments. 

Meanwhile, NTA this week 
moved its “Play of the Week” pro- 
duction over to NBC for one show 
and may make the move per- 
manent. Idea of how tight the CBS 
facilities situation in N.Y. will be 





and Out the Other 


Finding a roof for five Corinthian tv station 
news-and-camera teams in Washington, as the 
Kennedy era began, was much more diffteult 
than finding reason for their presence. They had 
no intention of duplicating CBS’s superb net- 
work coverage; they sought to duplicate only 
Corinthian’s success, as evidenced by coverage 
of last year’s conventions, in relating major 
political events to their own communities. 


Local news doesn’t come to us. We go to it, 
even if it’s in D.C.—and even if our definition 
of local is non-traditional. Without a legacy to 
stand on, our individual station news teams 
tackled Project Washington with mike and cam- 
era. The Houston group was after, among other 
things, a Ladybird’s eye view; Tulsa hoped to 
strike oil by spending a day with Senators Kerr 
and Monroncy; our gentlemen from Indiana got 
on the bandwagon with the state’s Drum and 
Bugle Corps; the young men from Sacramento, 
reversing Greeley’s advice, came east to cover 
the Inauguration’s pomp—and to examine plans 
for legislation affecting their tele-urban com- 


munity. 


Different regions find different meanings in 
Washington, 1961. Those differences are best 
explored by local tv reporting crews and public 
aflairs programming, focusing on political faces 
and issues of special interest to the folks back 
home. This is the kind of journalistic initiative, 


under group organization, that results in high 
identification with regional audiences, cement- 
ing stations to communities and communities to 


stations. 





Here We Go Again 

NBC-TV’s coverage of the 
Inauguration and Inaugural 
Parade ran away with the Ar- 
bitron and Trendex rating 
honors. Winning every quarter 
hour of the competition, NBC 
ran an average ARB of 23.4 to 
CBS’ 17.9 and ABC's 7. On 
Trendex, which covered a 
wider city sample (29 to ARB’s 
7), NBC hit 28.9 while CBS got 
18.5 and ABC 8.4. 

At night NBC beat CBS 
from 11 to 11:30 22 to 20.2 and 
lost at 11:30 18.6 to 20. ABC 
wasn’t on then. 

TS 
is furnished by the fact that CBS 
won't take “Play of the Week” 
on any longterm arrangement—it 
will accept only a shortterm pact 
for below-the-line production on 
the taped drama. Were “Play of 
the Week” produced in Hollywood, 
however, situation would be diffe- 
rent, in that there’s plenty of 
studio space available at Television 
City. 


NET Names Robertson 


National Educational Televisicn 
& Radio Center has named James 
Robertson to the newly-created 





post of veepee for network affairs. 

Robertson, director of station re- 
lations for the last two years, takes 
the new post Jan. 1. In his former 
job, he’ll be succeeded by Paul 
Owen, currently associate director 
of station relations. 
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Responsibility in Broadcasting 


FRE CORLINTHRLAN STALLOMS 


London, Jan. 24. 

No change from the 405-line sys- 
tem to 625 for 10 years, the intro- 
duction of a third service, the com- 
pletion of national coverage for 
three services, the extension of all 
services into all-day services and 
color tv not to be introduced until 
the question of lines is settled. 
These are the main views on the 
British tv situation expressed by 
the Independent Television Au- 
thority. These opinions, made pub- 
lic for the first time, measure up 
to the recommendations made by 
ITA to the Pilkington Committee. 

The Authority thinks that any 
change in the line system at this 
stage would be a mistake. Such a 
change should logically have been 
made when tv was resumed in 
1946. Now, there has been a na- 
tional investment in 405-line tv 
and any alteration would not cause 
sufficient improvement in picture 
to justify itself. ITA’s aim would 
be to provide the entire accessible 
population, between 99.8% and 
99.9%, with one tv service, per- 
haps 99% with the choice of two 
and 95-96% with the choice of 
three. At that stage, equilibrium 
would have been reached; expan- 
sion would halt, coverage would be 
complete, no more stations would 
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British ITA Findings: Stay With 
405-Line; Wait on Tint; a 3d Service 


be needed, the number of tv sets 
sold would have stopped rising at 
all significantly and sales would 
ba at replacement levels. 

That would be the time, opines 
ITA, when the expensive, large- 
scale operation of changing the 
line-system should be launched. As 
regards color the Authority “finds 
it difficult to see any considerable 
argument for trying to induce the 
public to buy expensive 405-line 
color receivers if they are even- 
tually to be rendered obsolete by 
a change in the line system” 

The Authority is not in favor of 
any new UHF ‘Bands IV and V) 
services at the moment for two 
reasons. There is room for a third 
national service on the much su- 
perior Band III and, if services are 
opened on UHF on 405 lines, it 
would make a subsequent change 
to 625 lines as the national stand- 
ard virtually impossible. 





ee Te CBS Sports 

John G. Connolly, vet CBS-TV 
publicist, is moving into the new 
CBS Television Sports unit as head 
of sports publicity under v.p. Bill 


| MacPhail. 


He replaces Irving Kaze, who re- 
signed to become publicity director 
of the new Los Angeles Angelis. 





hig 
Pin igh 
_—i 





| KOTV 
TULSA 

| 

| } KHOU-TV 
HOUSTON 










KXTV 
SACRAMENTO 


WANE-TV 
Fort WAYNE 


WISH-TV 


INDIANAPOLIS 


WANE-AM 
ForT WAYNE 


WISH-AM 


INDIANAPOLIS 


Represented by H-R 











' 
oe 
be 
+ 

F) 

E 

id 





Wednesday, January 25, 1961 




















Suit Yourself 


Every advertiser wants to look his best 
on television, for he knows that how he 


‘looks to his vast audience can greatly af- 


fect his sales. And how he looks often de- 
pends on the kind of program he sponsors. 

For instance, a western or a mystery 
may be tailor-made for one advertiser 
while a comedy or drama may bring the 
best results for another. In short, different 
advertisers require different types of pro- 
grams — depending on their products and 
their marketing objectives. 

But to any advertiser, the crucial test of 
a network’s performance is: How well is 
the network doing with the type of pro- 
gramming he wants to sponsor? 

The advertiser who applies this test 
will find that the CBS Television Net- 
work attracts the biggest average audi- 
ence in every category of entertainment= 
as shown by these nationwide Nielsen 
ratings for all regularly scheduled night- 
time programs (6-11 pm, Oct.-Dec. 1960): 


CBS © NETB NETC 


REE 66s bse 60 ceed ctevseesa 19.9 wooo 218.2 ..00 178 
ES 6 iSck tice Uuelwesce face 18.9 ....NONE.... 13.8 
VARIETY & PERSONALITY..... 20.1 .... 148 .... 185 
WEED 5 cccccccveseteseses 25.2 .... 20.7 .... 224 
MYSTERY & ADVENTURE..... Be occ Tew vo. AS 
NEWS, PUB. AFFAIRS, SPORTS. .°13.5 .... 96 .... 13.8 

TOTAL NIGHTTIME....... IDS .... SO .... 174 


The CBS Television Network also wins 
the biggest average audience for all night- 
time programs with the most evenly bal- 
anced schedule in network television —as 
shown by these percentages of network 
time devoted to various types of programs:” 
CBS ® NETB NETC 


NES $6.5 008.5560 0 tavcteses SOW ccee 19%.... 9% 
eg OE TS eRe _ Se, ere 
VARIETY & PERSONALITY..... MP teee! W. Sree 
WTRPEEIIN 6.5.0.6 50seccccveseens ee ees. OR Gece Oe 
MYSTERY & ADVENTURE..... Te 
NEWS, PUB. AFFAIRS, SPORTS.. 11 .... 7 .«... 10 
SUEUR cbevescenceee 100% ....100% ....100% 


This unique achievement of audience 
leadership and program balance gives 
advertisers their greatest assurance of 
‘success with the kind of program that 
suits them best. It also explains why for 
the past six years advertisers have com- 
mitted more of their budgets to this 
network than to any other single adver- 
tising medium. They like our styles. 

CBS TELEVISION NETWORK 
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*Program titles on request. 
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Farm Bureau Still Up in Arms 
Over CBS-TV's ‘Harvest of Shame’ se sss vin som x Kee 
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As JFK Goes— 





nedy (around the 485 Madison Ave. 
|eorridors you'll hear that “Au- 





Chicago, Jan. 24. + 

Still stewing over the CBS-TV 
telecast of “Harvest of Shame” 
last Nov. 25, which it terms a 
“rigged documentary,” the Ameri- 
ean Farm Bureau Federation is 
circularizing the FCC, congres- 
sional commitiees and “interested 
parties” with a 19-point analysis of 
the program, pointing up alleged 
distortions and omission of fact. 

Federation calls the Edward R. 
Murrow-Fred Friendly presenta- 
tion “highly colored propaganda” 
and blames CBS for failing to 
“exercise its responsibility for 
honest and factual reporting.” In- 
cluded on AFBF’s distribution list 
is the program's sponsor, Philip 
Morris Co. 

In essence, the Farm Bureau 
analysis purports to show that 
Murrow and. Friendly implicitly 
tried to hang the blame on -the 
farmer for the social problems of 
the migratory worker. It points 
out, for instance, that a breadline 
scene was described as happening 
in 1960, when actually it representi- 
ed a period several veare »go when 
a freeze in Florida destroyed crops 
and left migrants without work. 
Also, among other things, it takes 
exception to Murrow’s “Grapes of 
Wrath” metaphor and his use of 
the term “migratory labor” as 
though it were synonymous with 
total farm labor. 

The AFBF “white paper” 
charges the show with misleading 
the public and damaging the pub- 
lic relations of the American 
farmer. 

AFBF earlier had asked CBS for 
equal time but was offered instead 
a half-hour panel show, with How- 
ard K. Smith moderating, in which 
two participants would argue for 
each side. The Federation turned 
down the offer as “totally inade- 
quate to respond to an hour of 
militant charges against the em- 
ployers of farm labor.” Organiza- 
tion is holding out for a chance 
to answer the charges specifically. 

The program, it may be recalled, 
created a wave of reaction when it 
was shown, with most of it favor- 
able but some adverse. In the 
latter category, was a Florida 
group which threatened to boycott 
the sponsor's cigarets. 





Electronic Syndie 


Gem CONtinued fronr page 23 —— 


it pays for the cable at that hour 
anyway. 

Although the CBS motives in 
this particular instance have to do 
with network program and sales 
strategy, the move does establish 
the precedent of “electronic syn- 
dication,” and this should cause 
concern to the established syndi- 
cation houses. What, in the future, 
is to prevent a network such as 
CBS from offering rerun stanzas 
(or even firstruns) to stations via 
cable, either for immediate use or 
for delayed use via taping at the 
receiving end? 

Since the networks contract for 
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cable at a minimum of 14 hours a | >rey’s the man to watch.”) The 
day, they could have time at their | Frank Stanton brand of statesman- 





disposal over which to beam the | ship coupled with Aubrey’s hard- 
syndie shows to receiving stations | headed lay-it-on-the-line way of| 
at little cost, or at least far less | administering his prexyship is not | 
than the costs of mass print proc-| only unique but still makes this the | 
essing. And the ease of handling | parlay to beat, for all the aggrava- 
at either end, the network and the | tions and disillusionments stem- 
station, would make for additional | ming from the CBS second-place 


Inside Stuff—Radio-TV 


Writers Guild of America has objected to CBS labor relations de- 
partment because the network gave a writing credit to a “thinking 
machine.” On Oct. 26, the network pubaffairs staff in conjunction with 
MIT did “The Thinking Machine” as the first of its “Tomorrow” se- 
ries, and to demonstrate the power of cybernitics they showed a short 
western which was written. by a machine called TX-O and one of the 
program’s producers. 

Consequently, the credits for the drama read “Script by Thomas 
Wolf and TX-O.” In case the program is ever rerun, WGA wants the 
credit fer poor TX-O entirely deleted from the crawl. 





TV stations aren't in the habit of picking up on the promotional 
ideag of newspaper tele crix, but that’s what happened in Cleveland 
last week. 





reduced costs. 

CBS has been experimenting for 
some time with such cabie service 
with its CBS Newsfilm, which some 
subscribers receive via cable trans- 
mission for taping and delayed 
broadcast at their end. In this 
case, the idea is to get the news 
footage with maximum speed. And 
although CBS hasn’t used it ex- 
tensively because not enough sub- 
scribers are tape-equipred, it has 
proved that the cable transmissions 
are practical. 


‘Lynda’ 
=—_——_s Continued from page 09 


about to start, Lynda took off on 
her tricycle. Roaming Hollywood's 
back lots and standing sets, she 
was the subject of a frantic search 
by a cordon of the top cops of tv 
drama. She turned up in time for 
the windup appeal, naturally, but 














a touching switch was effected as | 


the aud learned that the tricycling 
kid needed crutches to negotiate 
the stage. 

Engaged in the trackdown of 
Lynda were such gumshoed video 
luminaries as Lee Marvin, Robert 
Stack, Roger Smith, Efram Zimbal- 
ist Jr., and Craig Stevens. 

Woven over the search for Lynda 
were top productiorf€ song and 
dance numbers by the Crosby Bros., 
Shirley Jones, Louis : Armstrong, 
Connie Stevens, Debbie Reynolds 
and Stubby Kave, the Kingston 
Trio, Van Johnson and Juliet 
Prowse and Bobby Van. Buddy 
Bregman’s supporting music was 
bright, and producer-director Ralph 
Nelson made maximum use of 
Hollywood sets as backdrop to sev- 
eral of the numbers. 

Along her wayward tricycle 
route, Lynda had adequately inter- 
esting encounters with a variety 
of show folk, including Nick 
Adams, Don Knotts, Barbara 
Nichols, Randolph Scott, Robert 
Young and others. 

National Foundation topper 
Basil O’Connor made a brief mid- 
way appeal. 

Show’s only disappointment was 
the March’s theme song, “Please 
Say Yes,” which is not headed for 
the top 40. Bill, 





Ft. Worth—Sidney E. Smith, for- 
merly a salesman with KPTV, 
Portland, Ore., joins KTVT here as 
sales manager of the Dallas office. 
Before going with the Portland 
station, Smith was with Lubbock 
and Austin, Texas, stations, 


| news operation. 

| In juxtaposition to the “Aubrey 
|facade” of youth, firmness and 
|vigor (and, in fact, strengthening 
the “new frontier” portents in the 
Aubrey area of operation)) is the 
old-hat status of the network's 
news components with its overtones 
|of something inherited from an- 
|other and faded decade. 

| Despite the divisional splitup 
'separating news from the tv net- 
| work, last week’s Aubrey overtures 
|}toward creating a “consultancy” 
move-in on news-public affairs 
hardly came as a major surprise. 
The spreading around of $25,000,- 
000 worth of news-pubaffairs pro- 
gramming per year represents a 
preemption tab for Aubrey of 
equal proportion, if not more. It’s 
hardly conceivable that any “new 
frontier thinking’ would disregard 
such encroachment on the Aubrey 
domain. (That eventually JTA will 
inherit the whole of news-public 
affairs is at the moment strictly 
speculative.) 

“NBC: For all of prexy Bob Kint- 
iner’s 50 years (making him and 
Stanton the real vets among the 
upper echelon at the networks), 
there’s no questioning the youthful 
thinking in the administrative ap- 
|paratus encompassing Kintner- 
| Sarnoff-Dave Adams, et al. For all 
the web’s prime nighttime sponsor- 








ship gaps, NBC’s emerging in fine 
|shape (having swelled its October 
| billings to an alltime high). But if 
the profits generally must be 
| measured in pecks, the prestige 
|has been coming in bushels. The 
| fact that it’s been coming from the 


|news horizons makes it all the! 


|more palatable, reflecting a keep- 
| ing-pace with changing patterns 
and putting the NBC image into 
|proper orbit. Kintner’s status at 
boss was never more solidified. 
ABC: As with ’60, the year ahead 
}can only spell up-up-up, for the 
|Kennedy symbols, youth & zeal, 
|creep into every nook and cranny, 
sparked by the Leonard Goldenson- 
Ollie Treyz-Tom Moore high com- 
mand. If, within the industry, 
there’s a mounting respect for the 
ABC regime, it’s also due to an 
inherent instinct for showmanship 
geared to today’s viewer demands. 
If it succeeds in mending its news- 
public affairs fences, the tally will 
be .complete. 

Since Kennedy, like his father, 
has betrayed more than a cursory 
interest in show business, perhaps 
it's not too far fetched to hope 
that this, too, will rub off on all 


better shows. Who knows? 
Cleveland—John B. Garfield has 


resigned as local sales manager of 
WJIW-TV. 











TV-radio editor of the Cleveland Press, Jim Frankel, proposed in 
his column that some enterprising tv outlet could do a big public serv- 
ice by running a tv-sets-in-schools campaign so the kids could watch 
President Jack Kennedy's inauguration. 

Westinghouse KYW-TV latched onto the scheme, and both the sta- 
tion and newspaper got behind the promotion, asking teachers to send 
set requests to KYW. Two station advertisers, Laub Baking and Cotton 
Club Bottling, got into the act, offering to pay rental on 60 sets. KYW 
picked up the tab on 30 more. Result: several thousand Cleveland kids 
in 85 schools were able to watch the inaugural ceremonies in the class- 
room. 

Station execs handling the campaign and set distribution were pro- 
motion manager Gene Godt and pubrelations director Charles Getz. 





Sixth annual conference of presidents of state broadcasters associa- 
tions will be held at the Shoreham Hotel there Feb. 22-23, National 
Assn. of Broadcasters has announced. NAB said the state prexies will 
conduct an “open exchange of ideas” covering the gamut of contem- 
porary broadcasting problems. 

Howard H. Bell, NAB veep. for industry affairs and presiding chair- 
man of the conference, said NAB has been pleased with the enthusi- 
astic response from the previous conferences and is looking forward 
to “an equally suceessful conference of state presidents this year.” 

NAB is urging the state associations to send extra representatives 
in addition to the president or his appointed delegate. Bell said: “We 
agree with the importance of such a policy, especially from the stand- 
point of continuity of state association activities, since the Assn. presi- 
dents serve for a limited time.” 





KFSD-TV, San Diego, aired a three-hour telethon to boost the city’s 
chances of landing an American Football League franchise for the '61 
season. 

Los Angeles Chargers owner Barron Hilton has been dickering a 
switch to San Diego, asking city fathers to guarantee an advance sea- 
son ticket sale of 9,000 and major improvements to Balboa Stadium. 

Junior Chamber of Commerce was only able to lineup some 4,000 
season-ticket pledges. KFSD-TVs telethon wound up with 23,000, well 
over twice the number asked by Hilton. Included were orders for 2,000 





three networks in engendering | 


tickets each by Convair and Convair Astronautics for free distribu- 
| tion to employees of the huge aircraft and missile plants. 

| Since San Diego mayor Charles Dail has said that the city will prob- 
lably pop for $250,000 in stadiim improvements, the franchise switch 
|is now a strong possibility. 





CBS Television Stations and Italy’s RAI government-run network 
have entered into a “mutual assistance” agreement under which the 
|two broadcasting groups will trade information on technical develop- 
ments, program production, news and public affairs and promotion 
techniques. Also included is a swap of technical personnel. 

Agreement was negotiated by CBS Stations prexy Merle Jones and 
marks the third international pact set by the CBS subsid over the past 
eight months. Earlier, Jones had set a managemént deal with a new 
German group and had set up a partnership deal with Goar Mestre 
in PROARTEL, a new Argentine production company. 





Directors’ workshop has been started in N. Y. by the Academy of 
Television Arts & Sciences. It’s “the first phase of an overall tv pro- 
duction workshop ... to develop new talents and techniques for 
television production.” Directors group is under Tad Danielewski’s 
aegis. 

All three tv webs are donating facilities on a rotating basis. Presently 
group is meeting at CBS-TV’s east 52d St. studios. 





Joseph J. Jacobs, who quit at the end of the year as general attorney 
for Metropolitan Broadcasting, has established a private law practice 
on Park Ave., N. Y., essentially to handle radio and tv accounts. Be- 
fore joining Metropolitan last March, he was with ABC for six years, 
part of the time as assistant to the president and as assistant general 


counsel for the web. . 
WLW-A them were on hand to lend a hand, 
from General Manager Harry Le- 
=== Continued from page 20 Sms| Brun to the porters, throughout 
“take charge” type of gal and was|the run of the show, which got 
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mill over to a MOD team, all of 














ACTION WITH FLORIDA SHERIFFS BUREAU! 





on stage just about all the way. 
She alternately beseeched, cajoled, 
prayed, sang, danced, made out- 


under way at 11 p.m. Saturday (14) 
and ran until 6 p.m. the following 
day. 





NEW YORK DETROIT 





‘“‘TALLAHASSEE 7000” 


staring WALTER MATTHAU 


For Further Details Contact 


SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avende, New York 22 
CHICAGO 


HOUSTON 


PL 1-4432 
HOLLYWOOD ATLANTA 


TORONTO 
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vision Division 


Edward Petry & 


The Original Station 


. BEST IN 
SPOT 





landish promises, fussed, funnea, 
castigated, begged, and carried on|f * 





777 VINE STREET 





—and got results. She was inde- IN THE HUB 
fatigable and inspired her fellow OF HOLLYWOOD 
perfomers and put over her mes- Brochures Sent 
sage to the looking listeners. They Upon Request 


kicked in with dough. 
Miss Graham appeared dedicat- 


ed in voicing her pleas for cash HE 
and if she sounded corny she ob- 
viously didn’t care. She came out “PI YERS 
a winner in a bout with cancer 10 


years ago. 
All the customary telethon de- MOTOR HOTEL 


vices were used—some corny, of || King-size swimming pool! Queen-size 


course—but they raised the} Air, sound Conditioning! Suites with 
$100,000. Kitchen Facilities) AAA Approved. 





KOB-TV.......Albuquerque 





Although WLW-A, which fs Credit Cards Honored 
0&0 by Crosley Corp., turned therr || “USE®T sf ISAGELLE TURNER, Mors, 











KPTV .....000+.-Portiand, Ore. 
WIAR-TV ..........Providence 
WIVD ....00+..Ralelgh-Durham 
eee WISN-TV .......Milwauxee WROC-TV ...........Rochester 


WGR-TV ....000++-Buffalod | KSTP-TV.Minneapolis-St.Paul  KCRA-TV ..........Sacramento 
WEN-TV ....e000..Chicago WSM-TV .........Nashville WOAI-TV..........San Antonio 
WFAA-TV ........-..Dallas WNEW-TV ...000..New York KFMB-TV ........... San Diego 


WNEP-TV.Scranton-Wilkes Barre 


WNEM-TY ....Flint-Bay City WEAR-TV ccccccccce 
KPRC-TV .........Houston KWTV.......OklahomaCity KREM-TV ...........,.Spokane 
WDAF-T¥ ....,.Kansas City KMTV.............O0maha KYOO-TV serretzacesenes LUISE , 
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. Portland, Me, — Mt. Washington, ‘N. H. 


PANO ELI, 


Why MT. WASHINGTON TY 
Bought Warner's ‘‘Films of the 50's"’ 


Says John Guider 


“You might think 
we didn't need them” 


* 


John Guider, Pres.-Gen. Mgr., WMTW-TV 























’ 





“We already had what may be the largest film library in the 


country, including all four major packages. 


“But we felt we could not miss this chance to sweeten 
our, schedules with these strong late releases. We owe 


it to our sponsors. 


“They're not only great audience-getters in their own right 
but they give balance to the good but older pictures in our 
popular EARLY SHOW and late WORLD’S BEST MOVIES.” 


Warner's Films of the 50's... 
money makers of the 60’s 


SEVEN ARTS 


ASSOCIATED 
CORP. 





NEW YORK: 270 Park Avenue e YUkon 6-1717 
CHICAGO: 8922-D La Crosse, Skokie, II. e ORchard 4-5105 
DALLAS: 6710 Bradbury Lane « ADams 9-2855 
LOS ANGELES: 11358 Elderwood St. ¢ GRanite 6-1564 
AMIE BO NN NO SARE AT A TF 


For list of TV stations programming Warner's Films of 
the 50’s see Page One SRDS (Spot TV Rates and Data). 
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— —=! Rainier Takes Reins |~ 
Monte Carlo, Jan. 24. M t C rl F t Dud 
TV Followup Comment Special stagetemporary— onte Gario Fest a 
is being put into the Opera 

——— ens Continued from page 30 House here for the gala Satur- Continued from page 23 

; 5. tech- ! > . i day (28) at which the awards ae ee a . " 
with Communist goods, arms, tech- Rules Committee. and Clarence will be handed out following ing Union to give the affair full 4 —— — - . 
nicians and propaganda established | Brown (R. O.), whose conservatism the Principality’s first televi- blessing, meant that there was | °U approval 0 e 


peo yay ar: ae. ann ae |matched that of Democratic chair- 
rast, a seq Cc , 4 | i" 
American volunteer youth in Afri- | man Smith. Production team head- 


sion fest, held Jan. 16-20. It’s 
only around four and one-half 
feet above floor level so that 


‘a. equipped with little more than|ed by exec producer Fred W. é 

courase and goodwill, pointed up|Friendly, producer Arthur D.| . the terping of Gene Kelly and 
the total inadequacy of the United| Morse and film editor, John| 5 are th US fen Ms » (a2). « — 
States effort up to now. Schultz, mapped out the strategems rom the U.S. Sunday , can 


One important drawback was the 
interviewing technique of Helen 
Jean Rogers, who also served as 
producer. Miss Rogers, in question- 
ing various African officials, was 
solely interested in the threat of 
Soviet domination of Africa. In di- 
recting almost all of her queries to 
this issue, she earned the charac- 
terization made by one of the new 
African leaders‘ “You Americans 
are too nervous about Russia.” In 
this case, it was nervousness to the 
point of obsessive fear and pre- 
wented a line of inquiry that was 
more sensitive to African thinking. 

On the other hand, John Gun- 
ther introduced the program and 
gave a running commentary that 
soberly and objectively defined the 
issues facing America in the rise 
of a new Africa. Gunther at least 
realized that the challenge is too 
imposing for either hysteria or 
paranoia. African drummer Olatun- 
ji supplied a good score and a long 
ballet sequence performed by Ni- 
gerian dancers gave a fascinating 
glimpse into the use of the arts for 
propaganda. Herm. 





CBS Reports 

On the eve of John F. Kennedy’s 
inauguration as President, “CBS 
Reports” drew a timely portrait of 
Rep. Howard W. Smith, the 77-year 
old Virginia Democrat who chairs 
the powerful House Rules Com- 
mittee. 

Congressman Smith made no 
bones about where he stood. He 
was against Kennedy’s New Fron- 
tiers platform, against lifting the 
minimum wage, against integra- 
tion, against more foreign aid, 
against virtually everything that 
smacks of liberalism and what he 
labelled as “left” and “controver- 
sial.” He stood at the “right” of 
the political spectrum and said he 
would fight for his convictions, al- 
though in honesty he said that the 
temper of the times since he’s 
been in Congress over a 30-year 
period appears to be going in a 
different direction than his. 


of the Rules Committee by ad- 
dressing the same questions to 
Congressmen Bolling and Brown. 

The focus, though, was on the 
old Virginia chairman. He came 
off as a man, not without humor, 
not without convictions or his hon- 
est espousal of those convictions. 
He also evidenced his obstruction- 
ist pursuits, his suspicious provin- 
cialism, his affirmation of 
ideas discarded by Roosevelt, Tru- 
;man, Kennedy and the more lib- 
eral elements of the Republican 
Party. 

In a postscript, it was stated that 
the Democratic Congressional lead- 
ership had decided to broaden the 
number of members of the Rules 
Committee, a step which would 
make life even more difficult for 
Rep. Smith. Horo. 





Show of the Month 

| _ Anthony Hope’s novel, “The 
| Prisoner of Zenda,” a swashbuck- 
| ling tale of adventure and romance 
}in the imaginary kingdom of Ruri- 
tania, has been made four times as 
a film. Hollywood last did it in 
1952 with Stewart Granger and 
Deborah Kerr in top roles. 

There’s nothing controversial or 
contemporary about this dated sto- 
ry of derring-do and it unquestion- 
ably shaped up as “safe” material 
for exposure Wednesday (18) over 
CBS-TV’s Du Pont “Show of the 
Month.” But unfortunately while 
the sweep, pageantry and colorful 
action of this classic can be beauti- 
|fully captured in tint on a theatre’s 
, wide screen, the same doesn’t hold 
| true when transferred to the black- 
and-white of the average tv set. 

The Summer Locke Elliott tele- 
play, in attempting to establish the 
|plot’s background, proved rather 
wordy and involved in the opening 
minutes. However, with character 
|identification finally out of the 
| way, the pot of intrigue boiled at 
| last with some steamy action. Per- 
|haps best of the latter sequences 
/was some spirited swordplay be- 
/tween Christopher Plummer and 








be fully visible. 

Other revamping of the 
house is going on to accom- 
modate the guests from all 
over who, it’s hoped, will ac- 
cept invitations to the shindig 
over which Prince Rainier and 
Princess Grace will preside. 
Rainier himself wants to hand 
out the award for the program 
most furthering international 
understanding, while others 
expected in to present other 
Prix de la Nymphe include 
Yul Brynner, Maria Schell, 
Alan Jay Lerner, Charlton 
Heston and German actor 
Horst Buccholtz. 

Michel le-Grand is bringing 
in a 10-piece orch from Paris 
for the Kelly show, which is 
skedded to follow the presen- 
tation ceremony and which 
will trace the history of 
American dance. Orch will be 
augmented by 18 local players. 








‘Rifleman’ 
—=—~mummn Continued from page 21 


strategy on “Gunsmoke,” plus of 
course the desirability of expanding 
the James Arness stanza to em- 
brace an additional half-hour of 
sponsorship and high ratings. The 
new hour version will simply ex- 
tend from its present Saturday 10- 
10:30 slot to 10-11, the last half- 
hour of which is currently station 
time. Web doesn’t anticipate any 
problem in securing clearances. 
“Rifleman” raid isn't the first 
sortie by CBS prexy Jim Aubrey 
in the direction of his ABC alma 
mater. Only a couple of weeks back, 
he almost stole “Peter Gunn” away 
|from ABC. That attempt failed be- 
cause it involved some program 
| shifting by R. J. Reynolds on CBS 











| to make room for “Gunn,” and the | 


|ciggie-maker was reluctant to do 
|so because it would concentrate 


sufficient narrowing-down of 
entries to make the affair suspect 
as an arbiter of world video art. 

Entries, competing for prizes in 
nine categories, came from US., 
France, Canada, USSR, Japan, 
Germany and Argentina sources, in 
that order numerically, with French 
producers and the Russians also 
offering one program each out of 
competition. Not all these were na- 
tional entries as such, be it noted, 
with France for instance being 
represented by independent pro- 
ducers. Italy didn’t send anything 
while Britain, which was to have 
entered two programs—one from 
Scottish TV, one from Anglia TV— 
was out in the cold when the webs 
hit contractual snags and had to 
back out. 

System of screening was that the 
publie sat in the Gaumont Cinema 
looking at 25 receivers, or more 
normally 23 since two were often 
out of action, viewing over closed 
circuit. Meantime the jury, consist- 
ing of Pagnol and Marcel Achard 
of France, Dame Judith Anderson, 
Gore Vidal, Merrill Panitt who 
edits the U.S. TV Guide, the Jap- 
anese Ambassador in France 
Tetsuro Furukaki and Monaco’s rep 
| Arthur Croveito, were closeted in 
a room at the Radio-Monte-Carlo 
| building eyeing three sets. Jury 
wes originally to consist of nine, 
but K. Kousacov from the USSR 
and Luigi Ammannati from Italy 
failed to show due, it was stated, 
to illness. 

The jury members seemed to get 
an okay with their chore, though 
they found the experience gruel- 
ling, especially since the schedule 
overran into Saturday when the 
stint had been expected to end 
Friday. Their task wasn’t made 
easier by the lack of dubbing or 
subtitling, so that the majority 
must often have been groping after 
what was going on. Which certainly 
goes for this reporter, anyway. As 
|for the public in the Gaumont, 
jranging from 20 or so people in 
the mornings to 300-400 in the 





|too many Winston programs on a | afternoons, seeing so many screens 
|single night. But “Gunn” cospon- in a large auditorium was initially 
sor Bristol-Myers was all set to} unnerving, especially if the eye did 


| jump. 


1 . i 
anaed by Rod Colbin, sae | Nor Is it likely that Aubrey, once 


| started, will stop with “Rifleman.” 
As most viewers may recall, the. 4)-eady endowed with a reputation 
|Hope novel concerns an Bnglish-| 3+ cps as a tough, hard-hitting 
tee who a eye attend | prexy, he’s hardly verse to spread- 
the When his per i . ant verily | ing that image outside the confines 
jm. wien Bs Xin % temporarily iof 465 Madison Ave. if it results 
|missing, he poses as the monarch. |;, better program schedule for 
Plummer was amply debonair and epc ° 


Telecast Thursday (19) night on 
CBS-TV, it was a well done essay, 
a primer on men and politics. The 
hour, in the interview form, lacked 
the drama of other “CBS Reports.” 
Nevertheless, it was a rewarding 
examination of politicians and the 
way our government operates. 














Howard K. Smith—no relation to, , , CBS 
Congressman Smith—did the inter- | dashing in assuming the double 
viewing for CBS. His technique a a Stevens was well | —— 
was not to argue with the septaga- |Cast as s romantic vis-a-vis. ‘a 
nerian Congressman, although at | Granger, although his part was rel- TV Reviews 
times he was invited to state his |atively minor, scored handsomely 
views. The technique may have |&S the scheming Rupert of Hentzau. | ————— Continued from page 3 =e | 


left a void in the rebuttal area, but}, Nancy Wickwire put lotsa real- 
it did help to open up the person- | ism into her portrayal as a lady of 
ality of Congressman Smith. It was | Toyalty who tips off Plummer that | people character of the series— 
the Congressman’s first appearance i king’s brother is plotting to dis- | how these people look at the rest 
on tv. | pose of him. Philip Bosco is suit-| o¢ the world, and how this look is 
Also interviewed on the show | ably sinister as the plotter. Good 
were ‘Richard Bolling, (D., Mo.),|Support was provided by John | nomics and social habits. 
a liberal member of the House | Williams, James Valentine and Roy| Father Gannon’s leisure charm 
— ~ —- bgp Soe pater pone is near spellbinding, and the sets 
WES } » by WBZ's pubaffairs director, Ron 
wom 73 STREET, 23 jin the melodrama’s early scenes | Little, ad 6 star authenticity to 


Religious customs are explored, but 
|the emphasis is on the people to 












influenced by their history, eco-} 
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| find careers. Gilb. 
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Durin: Wine Radio was 





|tively unobtrusive. One, example, 
| pointed out how company scientists | Philippines, 
| visit high schools to help students | Caroline 


*Hooper Radio index, Total Rated Time Periods—-12 Reports @ NSI, 


©* Central Park, N. Y- | but this was likely due to the slow | ¢, , 

| e drum and sorcerers’ dances 
PARK ROYAL HOTEL , Script. | performed by a Mr. Cho. 
1 and 2-Room Suites | The moats, castles, forests, pomp| Videotaped at the WBZ-TV stu- 
Private Bath and similar trappings which sur-|dios by an all WBZ-TV production 
e round the story were too much for | crew (with the exception of WBC 
KITCHENETTES producer David Susskind to recre-|exec producer George Moynihan), 
© ate on a believable basis and stay |the series will be telecast on the 
TV Available |within the budget. Sets and pro-/|other WBC tv stations in Baltimore, 
2 | duction values were only adequate. | Cleveland, Pittsburgh, San Fran- 
BEAUTIFULLY FURNISHED § Du Pont plugs, which lean toward | cisco plus WNEW-TV, New York. 

e |an institutional nature, are rela-| Other programs in the series will 


be on British Honduras, Japan, the 
Iraq, the Marshail, 
and Mariana Islands, 
India and Formosa. Guy. 


ja panning mdvement. It was, how- 
lever, not too distracting after a 
| while and the setup seemed to be a 
reasonably good answer to the 
problem of showing tv to the larger 
audience. 

The hiatus between screenings’ 
end, with the subsequent close of 
proceedings Saturday (21), and this 
Saturday’s gala is another factor 
that hasn’t precisely made the af- 
fair sizzle. Nothing is happening 
this week except the effort to bring 
in the prizewinners and the re- 
| hearsing by Gene Kelly of the gala 
floorshow. 

During last week the Principal- 
ity was gracious in its hospitality, 
albeit there was a tendency to host 
the jury and press on separate 
occasions. Since, as indicated, there 
was no one else virtually to host, 
this meant the 30 or so pressmen 
saw a deal of each other. the jury 
likewise. Highlight when all were 
present was a reception thrown in 
the Prince’s Palace by their Serene 
Highnesses on Monday (16). Other 
times, the jury saw “Rigoletto” at 
the Opera House, were lunched at 
the Palace and by local dignitaries, 
and took in a nightclub. 

Monte Carlo is definite in that it 
will repeat the experiment in 1962 
and will, in fact, make the affair 
an annual. Intention next year is 
to extend the categories, awarding 
prizes for newsreels, children’s 
programs and others—and to invite 
producers. Though Monte '61 has to 
be classed as a dud vintage, that 
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participation, ought to add a 
sparkle to the 1962 bottling. 


Pilot Derby 


Continued from page 23 =a 








such producers come into the mar- 
ket, their pilots already will have 
been committed. Whether they got 
on the air is another story, but until 
options lapse, such pilots are not in 
the free up-for-grabs market. 

3. Number of advertisers ana 
agencies have partnered them- 
selves with production firms in un- 
derwriting pilots. This, too, takes 
the pilot out of the uncommitted 
field. } 

Another factor—of no small con- 
sequence in some cases—is the 
soft syndication market. In years 
past, a number of syndie 
were comparatively free in their 
pilot making plunge. Situation then 
was that if the pilot didn’t make it 
on the network level, the market- 
by-market syndication field was 
available to bail them out. Today, 
that’s hardly the case. 

Four Star, Screen Gems, Metro, 
20th-Fox, MCA TY, and others will 
have some uncommitted pilots up 
for grabs. Because of the strong 
Warner Bros.-ABC-TV tie, situa- 
tion at WB represents a unique 
relationship. It’s understood that 
WB at this stage has heavy ABC- 
TV financial participation in most 
of its pilot ventures. 

But the weight of the production 
plans of 20th-Fox and Metro, for 
example, call for pilot production 
of properties already committed to 
either networks or sponsors. Num- 
ber of uncommitted pilots out of 
these houses will be comparatively 
small. 

SG, one of the four majors, also 
will have a small number of un- 
committed pilots, perhaps two or 
three. SG, though, has eight or 
nine projects already accounted for 
with either networks or advertisers. 





Des Moines—The FCC has been 
asked to approve a deal under 


, which ownership of radio station 


KBUR, Burlingtor, Iowa, and 
KMCD, Fairfield, Iowa, will change 
hands. Present owners, Mr. and 
Mrs. G. B. McErmott, have sold the 
stations to a group headed by 
David H. Steinle, general manager 
of KBUR, and Wm. W. Hansen, 
general manager of KMCD. 
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Station programmers looking for 


72 episode real home-hitting quality—BROKEN 


ARROW’s now available locally for 
tra n S iti 0 n the first time, direct from its striking 
success on the network. Nationally, 
BROKEN ARROW hits bull’s-eyes 


oa a 
ti ‘12 period both on Tuesday nights at 9 pm and 


Re 99 on Sunday afternoons at 4:30 pm, 
Hy 4 T i i a | repeatedly lifting the ABC-TV net- 
work into a top challenging position 
in ratings and share. Adult viewers truly enjoy BROKEN ARROW— 
67% worth for smart program-renewing sponsors General Electric 
and Miles Labs! And all-family audiences yum-yummied their candy 
and cereals from sponsors Mars Inc. and Ralston Purina. Michael 
Ansara and John Lupton star in this 20th Century-Fox produced 
series. You'll star in your market when you're first with BROKEN 
ARROW—in any time period. Better wire collect now. 
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= = Labor Party after the governor-elect appeared on the station’s “Open a 
di o d ti C t Mike” program. WCCO general manager Larry Haeg said that the sta- NBC i s 
tion’s facilities are made available for use by the chief executive of the 
TV-Ra 10 ro uc ion en res state to communicate with the people. “He speaks as governor and not arnings 
Continued from page 22 as a political candidate, and therefore we believe the program ‘Open — Continued from page 21 ey 


“bill of fare” in menu format. Dekker at KNBC swiftly went into new 
format which he calls “wall-to-wall” music. Attention-getter used to 
grab space were 16-inch-long matchbooks carrying slogan, “KNBC Goes 
Wall to Wall” and bearing astrip on carpet the length of the matchbook 
on the back. KNBC also claims it’s spending $20,000 on newspaper ads 
in seven weeks, though some cynics note this money probably is in 
trade, too . . . Henry S. White, Donald J. Quinn, Mike Wallace and 
David Susskind, all repping of WNTA-TV, in Frisco for agency presen- 
tation . . . Ted Randall leaving Crowell-Collier’s KEWB to become 
program director at chain’s Minneapolis outlet. 


IN BOSTON... 


WBZ-TV announcing new locally produced series Tuesday (24) at 
Kenmore hotel with Joe Ryan, press chief, hosting press luncheon... 
Leonard Lerner, Boston Globe reporter’s “Miracle at Spring Hill” tome, 
documented by WBZ for rebroadcasts in the dominion . .. WHDH-TV 
kicking of ‘Morning Key Club,” 7-8 a.m. every ayem, replacing “Break- 
fast Show,” and featuring Ray Dorey, Don Gillis, Bob Cottle, and Park 
Squares quartet; Dorey to host and emcee, Gillis to newscast, and Cottle 
to weathercast ... P. Ballantine & Sons initialed year long ad campaign 
for Ballantine Ale over WNAC-TV sponsoring “Early News” at 6:15 
Mon., Wed., Fri., every week, with Roy Leonard . . . Cream of Wheat 
inked for spot ad campaign over 50,000 watt WNAC radio with sales 
messages each weekday . . . Caroline Dixon, star of “My Fair Lady,” 
current at Shubert, did her first tv interview in U. S. on the “Louise 
Morgan Show” on WNAC-TV . .. WBZ radio personality Dave Maynard 
marches from Maynard to Boston, some 26 miles for the March of 
Dimes on behalf of the Mothers’ March Sat. (28), with other WBZ 
personalities lining the march route to egg him on... Ralph Morse, 
WEEI newsman, back from month in West Africa, reporting on WEEI’s 
“African Dawn.” 


IN PHILADELPHIA ... 


Hugh Ferguson, WCAU farm director in Washington, D. C., for work 
session headed by Secretary of Agriculture Orville L. Freeman, Fergu- 
son conducts early morning “Rural Digest” program ... WRCV-TV's 
“Profile 61: Timetable in Space,” telecast originally preempted for 


Transportation Emergency Special, reskedded (28). Station’s Fred} 
Harper will host and Dr, I. M. Levitt, director of the Fels Planetarium) 


of the Franklin Institute will narrate ... ‘Demons in the Streets” will 
be seen by the International Convention of Social Scientists in Mon- 
treal, Carada. A print of the WCAU-TV documentary was requested 
by Dr. Ralph Garber, Dean of the School of Social Sciences, at Rutgers 


U. ... WFIL-TV’s cowgirl Sally Starr will present her annual “Mothers | 
March for the March of Dimes” (Jan. 31) with visiting stage and night | 


club celebs ... WIP-FM carrying all Pres. Kennedy's press Conferences 
live and in full... Mike Schaffer, director of advertising and promotion 
for WFIL-AM-FM-TV, Triangle Stations, appointed director of Publicity 
for the Broadcasters Promotion Assn. ... Bud Brees, WPEN’s singing 
deejay back in the nitery biz, at the Trade Winds. 


IN DETROIT... 

William Sheehan, WJR’s news director; Dr. John Dempsey, WJBK’s 
news director; Don Kremer, WWJ sportscaster, and Allan Murdock, 
WDET-FM producer-director, were selected as “young men to watch” 


because of ‘outstanding ability, initiative, responsibility and creativi-| 


ty,” by the Detroit Chapter of American Women in Radio & Television 
-“All Nite Satellite” has been renewed for 52 weeks on WXYZ by 
Texaco through Cunningham & Walsh. Show is all-night disk spinner 
with Don Zee who features service stations open 24 hours as aid to 
early-morning hours motorists ... New WWJ-TV entry is “Tombstone 
Territory” in Friday at 7 p.m. spot .. .“Pro Football,” presenting 1960 
games, is a new WXYZ-TV entry in the Saturday at 4 p.m. spot. 


IN MINNEAPOLIS .. . 


Sheldon Peterson, news director for WTCN-TV and Radio, elected 
president of the Minnesota Press club which will be moving into spa- 
cious new quarters in the Radisson Hotel this spring ... WCCO Radio 
which plans to air monthly statements by Minnesota Gov. Elmer L. 
Anderson refused an “equal time” request by the Democratic-Farmer- 


Radio Review 
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a LOPEZ Setting FRANCIS ROBINSON 


WEEKLY FORECASTS (Intermission, Met. Opera) 
Faye Dean of Gadsden, Alabama, will aun ar & 
be “eens Number oe “Teon- "(Cunningham & Walsh) 
Ager’ by the end of 1961.” Starring Francis Robinson, assistant man- 
in Motion Pictures and Television. ager of the Met Opera and its pub- 
re licist, has through the years been 
eo —— rs ae an avid collector of anecdota and 
— memorabilia of the opera, his most 























international crisis. Market Bearish 7 - : : 
4 recent work being a pictorial biog 
until May 23, si of Enrico Caruso. He is in many 
ways a natural as raconteur in the 
sa ra cco saspotage au third intermission (when there is 
Loper Speaking”—My Life and Howl! | one) of the Saturday radio pickups 

1 Changed It. A story helpful for all sponsored by Texaco 

wate of Wie, (Ciadel Pres}. Robinson eschews the present 
ae and the routine of explanatory 
CURRENTLY musicology relating to the work 
HOTEL TAFT GRILL ROOM being broadcast. He stays with 
CBS and ABC NETWORKS things remembered. The tone is 
NEW YORK CITY informal, drawing room talk, heavy 











on nostalgia. 
When covered he was discoursing 
on Geraldine Farrar, one of the 











Young man thoroughly experienced ali phase: 
TV and theatre, college grad, presently 
employed as local TV Producer/ Director de- 


original “fan club” way back when. 


sidered. Travel/relocate. Resume upon request 
Write: Box V-2067 VARIETY 
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Met’s most unusual figures, whose 
POSITION WANTED adorers may have founded the 


Using several old disks to illus-| business all over the country and 
sires ehanee for advancement. All offers eon- trate his biographical references, 
Robinson’s speaking voice is pleas-| 82S well which just came in 20) doesn’t have him wired in, hasn't 
154 West 46th St., New York 36, N.¥.},ant and his personality over the| Miles east of here”; 


End’ is not subject to the equal time provisions of Section 317 of the 
Communications Act,” Haeg said WTCN-TV and Radio also 
preemed a half-hour, Weekly discussion program with the new gover- 
nor as well as the mayors of Minneapolis and St. Paul. All three offi- 


cials are Republicans. Title of the show is “Executive Report”. . .| 


WTCN-TV will begin offering weekly judo lessons for ladies via ap- 
pearances by judo instructor Bob Marien on the “Shape Up With Lour- 
aine Larson” show ... WAYL, newest FM station here, features pop 
tunes, a departure from longhair offerings of other FMs. Station ‘is 
| headed by Dave Larson, Jack Moore is general manager and Marvin 
| Schultz is program director. 


/IN CLEVELAND ... 


Dennis McGuire is a new producer-director at KYW-TV. He came 
here from Omaha, where he was an ad man and a former KMTV pro- 
duction staffer .. . Bill Randle, WERE, will fly to New Orleans to tape 
a Cajun humor spec following the local success of a bayou talk record, 
“The Humorous World of Justine Wilson” . .. Bob Marshall leaves 
program director's chair at WJW-TV for on-the-air work at WJBK, 
Detroit, also a Storer station. He came here 18 months ago from 
WAGA-TV, Atlanta .. . Big Wilson, KYW, and his wife, Jody, parents 
of their first, Jonathan Jeffrey ... Bruce Charles named news director 
of WHK ... WJW Radio upped its power from 5,000 to 10,000 watts 
. . . New movie host and announcer at WJW-TV is Al Leibert, former 

personality on WGBS Radio, Miami. 


IN MILWAUKEE eee 


nighttime programming, are big 

| bread-winners. Between daytime 
|}and these two participating pro- 
| grams (with perhaps a little help 
| from the bookkeeping department), 
| the tv web, of itself, has been able 
| to turn the aforementioned small 
profit. 

(2) To keep it in the tv network 
field awhile more, NBC three years 
ago reported to the FCC that it was 
losing at the rate of $11,000,000 to 
$14,000,000 yearly in news and pub- 
lic affairs. At no network is news 
and pubaffairs a money-earner, but 
NBC last year—with excellent pros- 
pects for '61 too—fast lowered the 
difference between news outlay and 
loss. More and more of its pubaf- 
fairs and news shows are now spon- 
sored (Purex, Gulf, etc.). 

(3) Big area of NBC profit is the 
owned & operations stations divi- 
sion. Despite the recessive nature 
of the economy, the stations are 
piling up coin at a new record 
level. 





Hugh Downs, Robert Horton and Betty Johnson sparked the March | 
of Dimes Telethon on WISN-TV Saturday (14) concluding at 5 p.m.} 
| Sunday (15). A continuous flow of Milwaukee and Wisconsin person- | 
|alities, plus guest stints of performers working local spots, in and out | 
of WISN-TV camera range brought $83,807 in contributions. Last year | 
$82,000 was collected through a similar pitch . . . According to a —' 
'ing of Federal referee in bankruptcy James E. McCarthy, Beacon Elec- | 
tronics, Inc., owner-operator of WMKE, an FM radio station, is bank-| 
rupt. Referee McCarthy has ruled that a previous Circuit Court order | 
stopping the sale of WMKE stays in effect until creditors appoint a} 
| trustee and a subsequent Federal hearing scheduled on this sale. Stef-| 
fen Electro Art Co. and Music-Time, Inc., made the purchase for $36,- 
970 on Circuit Court approval. A subsequent restraining order stopped | 
the sale to Steffer ... District Court Judge Christ T. Seraphim is 
also campaign director of Milwaukee County March of Dimes drive. 


IN PITTSBURGH . ee 

John Stewart for his “John’s Other Life” series on KDKA Radio’s 
“Program PM,” is spending several weeks as a trolley operator. After | 
a training period, ke has been busy working on the busy Crosstown | 


route, recording all of his experiences for use on the air . . . Carmen 
Cavallaro, now at his seventh date in Holiday House, guested on Chan- 
nel 11's “Luncheon at the Ones”. . . The Bob Trows (he’s a member 


of the Rege Cordic KDKA staff), sired a second son at Magee Hospital 
.. June Buzzelli, promotion manager at KDKA, has been asked to re- 
create one of her scenes from “Dark at the Top of the Stairs’ which 
she did at Pittsburgh Playhouse for a United Fund meeting March 12; 
.. . Pirate star Dick Groat taped his weekly radio show in advance in | 
order to team with Arnold Palmer of nearby Latrobe in the Bing 
|Crosby Golf Tournament at Pebble Beach. The two will share the | 
Dapper Dan Award as the sports figures who did the most to publicize 
| Pittsburgh in 1960. 


IN DALLAS ... 


| Jack Wyatt, ad agency prexy who emceed his successful “Confes- | 
sion” series and followed with “Controversy,” now moderates “Young | 
America Speaks” from WFAA-TV Sunday afternoons . . . Pierce All- 
man, assistant to WFAA’s manager, upped to program director . . .| 
Bob Kelly, WRR midnight 'til dawn d. j., airing from Cotton Bowling | 
{Palace and featuring platters from albums by Dave Gardner, Paul | 
| Lynde, Bob Newhart and Jonathan Winters . . . Gordon McLendon, | 
| prexy of the McLendon Stations, due back at his KLIF offices here 
|after a European tour, during which he checked on disablement of 
|his “floating” airer aboard a ship off the Swedish coast ... W. E. Brad- 
|ford, manager of KSST, Sulphur Springs, Tex., principal speaker at 
the High Noon Club of Dallas meeting . . . Ken Knox, KLIF deejay, 
leaves after six years to join KEWB, Oakland, Calif., a Crowell-Collier 
| station. Dale Marshall, ex-KLIF staffer,-has rejoined WHHM, Mem- 
phis ... Murphy Martin has joined the WFAA announcing staff, com- 
ing from KTRE, Lufkin, Tex. 


a TT — 


| mining in Brazil and an export- 
Linkletter 


import firm in Hawaii; 

5) A public relations firm in New 
| <=——as Continued from page al =| York now conceiving projects for 
'meeting they have to explain to | the 1964-65 New York fair. 

“ on it bees - ? | Linkletter said he’s “delighted to 
2 ;see how little companies beat the 
Among Likletter’s current busi-| pants off big ones,” felt the future 
nesses he cited: ilies with “medium-sized firms 
| 1) A 22,000-acre sheep ranch in jeunes be a ~~ _ big 
| rth. ne such, he claimed, 
| Southern Australia and a rice-| was Royal Crown, a Columbus, Ga., 
growing operation in Northern | outfit with “no debt, three to one 
| Australia “where wild water buf-| assets to liabilities and a wide net- 
'falo come from hundreds of miles | Work of franchises.” 
around te eat”: Reason for Royal Crown meeting 
, in Frisco was that the company, 
2) A Frisco roller-skating rink} with dollar volume of over $20,- 
and a Frisco “warehouse I bought | 000,000 annually, is moving its 
|from a bank... you can always Tlaaeocnme from 
eles to Frisco, 
el,2 good, deal from a bank, bef ising hi Fears, Linklet- 
| money out”: ter noted that “more and more 
wy businesses are being divided up 
3) “I'm up to my néck in the oil anne the managers.” He claimed: 
“I can hire almost any top exec- 
}am a partner in the biggest U. S.! utive in the U. S. if his pe Pt 














.|made him a partner in the busi- 


(4) The NBC international oper- 
ation is no longer small cheese to 
the RCA board of directors. That 
unit is turning out what is de- 
scribed as a “substantial profit.” 
NBC has long specialized in man- 
aging foreign broadcast interests 
for fees. Now—with the other 
webs following suit—NBC is also 
involved in ownership of foreign 
stations. There are also profits here 
from sale of programs abroad and 
profits from merchandising. 

(6) California National Produc- 
tions, the telefilm arm of NBC, is 
also doing nicely, especially when 
the softening nature of the syndica- 
tion business is taken into consid- 
eration. 

(7! This is the fly in the oint- 
ment: The NBC color push. Some 
have said that tint tooling and pro- 
gramming was forced on NBC by 
parent RCA, which as a manufac- 
facturer wants to sell color sets. 
The high profit mentioned above is 
cut into heavily (the degree has 
never been disclosed) by the ex- 
tensive instrumentation and con- 
tinuing costs of doing color shows. 
Yet this, it is believed, is not being 
held against NBC by the RCA 
board, which after all is said to 
be using NBC color as a “loss 
leader.” 

Incidentally, when CBS and ABC 
report profits, the figures include 
earnings from such divisions as 
Columbia Records (CBS) and Para- 
mount Theatres (ABC). Apart from 
what it “gives away” in multi- 
chrome—and that’s plenty—NBC is 
not involved in anything other than 
broadcasting or profits derived 
from broadcasting offshoots, like 
merchandising rights. 


EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 





4) Copper mining in Peru, gold ' ness.” 
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The 
Brothers 
Four A medical student, a hopeful TV director, 
a would-be electrical engineer and a prospective diplomat became college 
fraternity brothers not long ago at the University of Washington in Seattle. 
Between them, they owned five guitars, a banjo, a bass fiddle and an absolutely 
boundless zest for singing. Naturally, theysang folk songs. They still do— 
coast-to-coast, in concerts, nightclubs, on television and Columbia Records. 
In their own joyous fashion, the Brothers Four find a morning freshness in every 
song they sing—be it a ballad like “Greenfields” or a work song like 
“Nine Pound Hammer.” They have enormous fun—which is the secret 
of all good singing and all good listening. @)- 3 
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Jocks, Juke 








Al Alberts (Swan): “OH MY} 
PAPA” ‘(Shapiro-Bernstein*), the 
hit of several years ago, comes back 
in a good version that may earn a 
new round of spins. “I'M ALONE” 
(Springton*) is a fair ballad entry. | 

Mel Torme & Margaret Whiting 
(Verve): “WHAT'S NEW AT THE 
ZOO” (Stvatford*), another tune 
“Do Re Mi” is a cute novelty with 
bg potential for the moppet trade. 
Sammy Kaye's orch aiso has a nifty 
slice of this tune on the Decca la- 
bel. “Hey, Look Me Over,” from 
the “Wildcat” score, is a rousing 


piece of material. 
Henry Mancini Orch ‘RCA Vic- 
to: 


“THE GREAT IMPOSTER”) 


Pest 


THE EVERLY BROS. 
(Warner Bros.) 
The Everly Bros.’ “Ebony 

flavored ballad with one of those 


belts in its usual effective manner. 


is a rhythm slice also due for sp 


DON GIBSON 


By HERM SCHOENFELD 


Eyes” 


* 


s and Disks 








(Treet) is a solid ballad crooned 
with an appealing smoothness by 
this singer. “THANK YOU FOR 
CALLING” (Blackwood?) is an- 
other pleasing side. 

Laurie Davis (Guaranteed): 
“DON'CHA SHOP AROUND” 
(David Jones*) is a routine rocking 
sound belted in typical style py 
this songstress. “RED BLOODED, 
TRUE BLUE AMERICAN BOY” 
(Meridian*) is another familiarly 
tailored rhythm side. 

Huey Sm*th & The Clowns (Im- | 


perial); “SOMEONE TO LOVE” | 
(Travis*+) is a good slow rocking | 
number belted in the approved | 


way by this lead singer and combo. 


Bets 





... EBONY EYES 
Walk Right Back 
(Acuff-Rose?*) a 
> morbid themes, which this duo 
“Walk Right Back” (Cricket?) 
ins. 


| 
: nae | 
is country- | 


.... THE WORLD IS WAITING FOR THE SUNRISE | 


(RCA Victor) 


Don Gibson’s “The World Is Waiting for the Sunrise” 


pell*) is another standout versic 
coming back periodically. “Wha 
neat side also delivered in hit sty! 


LARRY ELGART 
(MGM) 


*eeee - 


Larry E!gart’s “Arkansas Holler 


piece of Americana performed in 


inode: ee What About Me | 
(Chap- | 

m of a great oldie which keeps | 

t About Me” (Acuff-Rose is a 

e, 

. 

..---.- ARKANSAS HOLLER 

a. al This Heart Of Mive 

” (Touring Music*) is a swinging | 

standout style by the Elgart orch. 


“This Heart of Mine” (Triangle*) gets a smooth insirumenial | 
slice. 

; * . * | 
Of ey cre re: ° COWBOY JIMMY JOE 

CORI ease. nie e's. o Guaene Theme From ‘A Summer Place’ 


Lolita’s “Cowboy Jimmy Joe” 
songstress another neat side to ca 
the language barrier. “Theme 
mark*) is a good slice of the rece 

. 
ADAM WADE ... 
(Coed) 


Adam Wade's “Take Good Care 
slanted ballad delivered in 


e219 6.0% 6100 Bee Be we 


very effective style 


(Schaeffer+) gives this German | 
rry on in the U.S. market despite | 
from ‘A Summer Place’” (Wit- 
nt hit. | 
° 


TAKE GOOD CARE OF HER 
hcmes ee Sleepy Time Gal | 


of Her” (Paxton*) is a good teen- 
by this 


surger 


“Sleepy Time Gal” (Whiting*), the oldie, also gets a vocai that'll 
win plays. 
* 7 * | 
STEVE LAWRENGE ..cesscwes PORTRAIT OF MY LOVE 
(United Artista) ... 0626 s54400 Oh, How You Lied | 


Steve Lawrence’s “Portrait of 
bailad with an excellent lyric wh 
mercial impact. 
side. 


TONY MARTIN 
(Dot) 


“Oh, How You Lied” 


My Love” (Picadilly+) is a class 
ich the singer projects with com- | 
(Maxana*) is a nice ballad | 
* 

DON’T WORRY 
To Be Alone 


Tony Martin’s “Don’t Worry” reintroduces this veteran singer in 


a rocking format due to get widespread attention among the coke 


set. “To Be Alone” £Randy-Smith*) is another ballad in an all-out | 
delivery. 
7 * . | 
AL MARTINO iascopasel wie lean LITTLE BOY, LITTLE GIRL 
Co gt rer ae My Side Of the Story 


Al Martino’s “Little Boy, Little 


saga made into an appealiig side by this singer’s skillfuily re 


Girl” (Delstone) is a séntimental 


strained vocal. “My Side of the Story” (Sigma*) is an okay, but con- 
ventional ballad with a light beat. 





a A 





(Southdale-Northern*; gets an ex- 
celient orch and choral workover 
under the baton of the tune’s com- 
poser. “LOVE MUSIC” (South- 
dale-Northern*), from the same pic, 
is a rich-sounding melodic entry. 
Terry Philips (Coral): “FEAR” 
(Berry?) is a routine rhythm ballad 
belted in okay style by this singer. 
“FIND A HORSESHOE” (Westside) 
is another familiarly cut side. 
Dakota Staton (Capitol): “HEY 
LAWDY MAMA” (Northern*) is a 


sharp rhythm tune effectively 
belted by this blues songstress 
against a swinging background. 


“ALL IN MY MIND” (Figure?) is 
a solid rocking ballad. 

Jon E. Holiday (Atlantic): “TILL 
THE END OF TIME” (Joy*) gets a 
typical contemporary-styled work- 
over that'll give this version some 
juke plays. “YES I WILL LOVE 
YOU TOMORROW” (Aldon?) is an 
okay ballad rocking ballad entry. 

Beverly Wright: “CRY LIKE 
THE WIND” (Stratford*), from the 
“Do Re Mi” is a novelty with from 
impressive atmospheric ballad in 
this fine rendition. “ALI BABA” 
(Cliftont) is an interesting rocking 
version of the old Arabian Nights 
tale 

Buddy Killen (Scarlet): “TIL 
YOU COME BACK AGAIN” 


|“THE LITTLE MORON” (Travis*) 
is a swinging rhythm slice slanted 
for the juve hoofers. 


(Fairbanks): “I HEAR BELLS— 
|DING DONG” (Fairbanks*) is a 
so-so rocking item delivered with 
|metallic sharpness by this song- 
stress and combo. “TRY ME AND 
YOU'LL SEE” (Fairbanks*) is a 
fair slow rocker. 

Marian Williams (Savoy): 
“BLOOD SAVED ME” (Cross- 
roads*) is a typical gospel slice de- 
| livered in stirring style by this per- 
|former. “LORD MY KEEPER BE” 
| (Savoy+) is another strong side for 
the religioso spinners. 

; Sammy Salvo (Hickory): “A 
|MUSHROOM CLOUD”  (Acuff- 
|Rose+) is an interesting topical 
| number with a peace message and 
|a good melody. “DON’T CAST 
| YOUR SPELL ON ME” (Acuff- 
Rose?) is a bright rocking ballad 
| delivered neatly by this singer. 
| Kenny Dana (Shell): “ROME 
|WASN’T BUILT IN A DAY” 
|(Saxon+) is a well-written ballad 
given a very mannered rendition 
by this singer. All The Words” 
| (Saxon?) is a light rhythm ballad | 
| projected in pleasing style. i 





|*ASCAP, {BML 


| Recorded 
| centary approach which the Lomax 


| ten commentary and the level of its | 
|} recording technique. 


| and secular, makes an excellent in- 


|examples of 


| sic,” 


Glorious Wilson & The Belles 


Album Reviews 














Phil Silvers-Nancy Walker: “Do 
Re Mi” (RCA Victor). The Jule 
Style-Betty Comden-Adolph Green 
score for the Broadway musical, 
“Do Re Mi,” has been fashioned 
into a click original cast package. 
Smart lyrics and an assortment of 
melodic ideas add up toa lively disk 
session with broad appeal. In 
Nancy Walker and Phil Silvers, the 
show has two savvy handlers of 
the material songs, while in John 
Reardon and Nancy Dussault, two 
fine voices dish up numbers like 
“I Know About Love,” “Asking for 
You” and the charming “What's 
New at the Zoo.” Excellently 
recorded and attractively packaged, 
this will be among the top Broad- 
way entries of the current season. 

Dakota Staton: “Dakota” (Capi- 
tol). This is a nifty song session 





LAWRENCE WELK 

Features FRANK SCOTT’S 
Harpsichord on a Great New Dot 
Album and “Single” “CALCUTTA” 
...Following his Top-Hit “Last 


Date!’ 


Alan Lomax’s Folk Series 
On Atlantic Label Shaped 
Into Solid Disk Project. 


Another rich musical harvest 
from the heartland of the Ameri- 
can folksong has been gathered by 
Alan Lomax into fascinating set of 
LP’s which Atlantic Records has 
packaged with~taste and _ intelli- 
gence under the overall title of | 
“Southern Folk Heritage Series.” | 


: : | ble. 
on location in a docu-| 


by a swinging combo headed py 
Benny Carter, Miss Staton works 
over an appealing program of 
songs, including some new entries 
among a flock of standards. Work- 
ing in uptempo and soft ballad 
grooves, she delivers numbers like 
“Don't Leave Me Now,” “On Green 
Dolphin Street,” “Meat Me At No 
Special Place,” “Pick Yourself Up” 
and “Weak for the Man.” 

Bert Kaempfert Orch: “Wonder- 
land By Night” (Decca). German 
pop. maestro Bert Kaempfert’s 
style, which clicked on the tone 
which titles this LP, gets a full 
showcasing in this instrumental 
package, featuring the trumpet of 
Cherly Tabor and a vocal ensem- 
All the arrangements are lush 
|and sweet, easy to take even in 
large doses. In addition to sev- 
/eral of Kaempfert’s own numbers, 














family has used successfully in 
past explorations into the origins | 
of American folk music, the new | Sens” andl “dix } Lave Sen 

Atlantic series is distinguished by| “We Insist” (Candid). Subtitled 
the range and quality of its ma-|the “Freedom Now” Suite, this is 
terial, the lucidity of Lomax’s writ- 


Alamo,” “Tammy,” “La Vie En 


land Oscar Brown Jr. who have 
pegged it to the current struggle 


Each of the seven disks in this | America. A pastiche of folk 


series impresses with its freshness | themes and jazz motifs, the music | 
| |is comprised of five long numbers, | 


and authenticity. In an LP titled | titled “Driva’ Man.” “Freedom 


“Sounds of the South,” a sampling | pay.” “Tritych’,’ “All Africa” and | 
The | 


from the white and Negro instru-| “Tears for Johannesburg.” 
mental and vocal music, religious | Performance is marked by some 
. superlative vocal solos by 
stress Abbey Lincoln. Also fea- 
tured are tenor saxist Coleman 
Hawkins and conga drummer 
Michael Olatunji. 

Gene Estes: ‘“‘The Greatest Stereo 
Vibraphone in Recording History” 
(Carlton). Part of this label’s “Vir- 
tuoso” series, this set spotlights ja 
fancy vibraphone performance by 
Gene Estes. Recorded for maxi- 
mum stereo effect, this music 
should attrack the audiophiilems 
who wants striking sound kicks. 
Estes also plays with a sure swing- 
ing beat and, back by a small com- 
bo, works over tunes like ‘“‘Lady Be 
Good,” “Give Me the Simple Life,” 
“Deed I Do,” “Fascinating 
Rhythm,” “Stomping at the Savoy,” 
and some Estes originals. 

Paul Lynde: “Recently ‘Released” 
(Columbia). One of the “New 
Faces” discoveries, Paul Lynde is 
a sharp monologist whose routines 
America’s musical roots, these LPs| have now found themselves in the 
have enough energy to break! groove. It's a very funny stuffed- 
through as commercial clicks as|shirt-deflating entry in 
well, Herm. Lynde does two of the pieces he 


Longplay Shorts 


Twentieth Fox Records has concluded a deal with Ray Ventura’s 


troduction to the other six LPs. In 
the “Blue Ridge Mountains Music” 
platter, there are some superlative 
“blue grass” music 
played and sung by mountaineer 
fiddling combos. Two of the LPs, 
“Roots of the Blues” and “The 
Blues Roll On” are firstrate con- 
tributions to the archeology of jazz. 

One of the most compelling disks 
in the series is “Negro Church Mu- | 
in which various lead singers | 
reach peaks of almost unbearable 
intensity. A companion’ LP, 
“White Spirituals,”’ while of con- 
siderable interest, is pallid by com- 
parison. Finally, “American Folk 
Songs for Children” presents a 
rural “Mother Goose” repertoire of 
remarkable originality, earthiness 
and charm. 

A project of decisive significance 
towards the understanding of 























| Versailles Records, Paris label, for the release of two LPs a year by 


Caravelli & His Magic Violins. Deal was handled by Duke Niles, Ameri- 
can representative for Versailles, and Henry Onorati, 20th Fox prez 
. . . Olatunji will record another “Drums of Passion” album for Col- 
umbia under John Hammond’s aegis . . . Strand Records will debut its 


25-album schedule at its distributor meet in N. Y. this week .. . Diane! 


Trask’s next album for Columbia will be called “Diana Trask” while 
Aretha Franklin’s next LP for the same label will be tagged “Aretha” 
. . . Two versions of the music from “The Connection,” Lewis Allen’s 
film version of Jack Gelber’s off-Broadway play are now on the market. 


The Blue Note label has an original cast recording with Freddie Redd, | 


Jackie McLean, Larry Ritchie and Michael Mattos, and the Felsted 
label has a treatment by Howard McGhee .. . The N. Y. Philharmonic, 
Columbia Masterworks diskers, set for a four-week tour beginning April 
pH = which 10 concerts will be played in Japan and one in Anchorage, 
Alaska. : 

Decca and its subsid labels, Coral and Brunswick. are kicking off the 
new year with 23 albums together with an incentive plan for dealers 
... Ferrante & Teicher, United Artists Records’ not selling team, due 
on the Ed Sullivan show Sunday night (29) . . . Eydie Gorme, on the 


same label, guesting on the Perry Como show Feb. 8... UA is adding 
to its soundtrack LP program with release of “The Misfits” next month 
. . . Swedish jazz on the Metronome label is being represented in the 
U. S. on the Atco label with Harry Arnold’s band set of “I Love Harry 
Arnold and All His Jazz.” The Argo label has also acquired a Metro- 
nome set cut by Benny Bailey with a Swedish all-star group. 


by a slick blues songstress. Backed | 


there are standards like “On the} 


|}an ambitious work by Max Roach | 


}of the Negro people in Africa and | 


song- | 


which | 


‘i sky 


did on the recent tv revival of 
“New Faces,” namely, “The Trip 
of the Month” and “The Family 
Just Across the Moat.” Also 
there are some poetry recitations 
with a sardonic point, takeoff on a 
lady’s drama club and a sex lecture 
to’adolescents. 

“The Split Personality of Paul 
Gilbert” (HiFiRecord). This an- 
other comedy LP entry recorded 
during a performance by Paul Gil- 
bert in Palm Springs. It’s a typi- 
cal nitery routine of blue yarns, 
one-liners, parodies on tv, etc. Gii- 
bert has a fast delivery in the tra- 
ditional comic’s style, as distin- 
guished from the “new wave.” His 
point of view may not be novel, 
but Gilbert knows how to pack 
laughs into a performance. 

Ray Charles: “Dedicated To 
You” (ABC - Paramount). Ray 
| Charles has been building a steady 
| pop following in both the singles 
}and album fields. With this “Dedi- 
;eated To You” package he’s sure 
to enlarge the pop pack. In it he 
| widens his scope by singing with 
a background of big choral and 
| string arrangements that excellent- 
|ly complement his vigorous style. 
| Marty Paich’s arranging and con- 
|ducting help Charles get through 
isuch titles as “Sweet Georgia 
| Brown,” “Margie,” “Ruby,” 
|“Marie,” “Diane” and “Stella By 
'Starlight” in fine style. 

Julie London: “Send For Me” 
(Liberty). There is plenty of 
Julie London available in this 
package. She’s displayed here as 
a swinger, a belter and a moody 
ballad thrush. She gets her roman- 
tic message across on all in no 
| uncertain terms and the title song 
as well as “What’s Your Story 
Morning Glory,” “I Must Have 
| That Man,” “Tain’t What You Do- 
(It's The Way That Cha Do It),” 
'among others are the better for it. 

“Sometime-Anytime” (Washing- 
ton). This is a followup to Evelyn 
Lohoefer’s successful kidisk 
“Come And See The Peppermint 
Tree” and should do as well. The 
|spirit is gay and humorous and 
the presentation is bright enough 
|to capture and hold moppet in- 
terest. Storyteller Lee Reynolds 
and vocalists Donald McKayle and 
Catherine Stephenson give it a 
likeable tone. Spotted in the combo 
| that supplies an appropriate back- 
ing is jazz guitarist Charlie Byrd. 

Herm. 








German Oldie Roundup 
A Fast Package Click 


Frankfurt, Jan. 17. 

A new click here is the unusual 
jlongplay platter that Electrola has 
just brought out in West Germany, 
Called “The Most Expensive Pro- 
gram of the World,” it came out 
}as a post-Christmas special and 
in the first five days 15,000 copies 
were sold. The 43 tunes arranged 
on the longplay are a combine of 
|memories of the good old times. 
They include Marlene Deitrich's 
warbling of “I’m Lola,” Max 
Schmeling singing “The Heart of 
a Boxer” and Zarah Leander’s 
}original record, “Ich bin ein Star” 
(I am a Star). 

Voices of such great German 
artists as Hans Albert, Siegfried 
| Arno, Willi Forst, Lotte Lenya, 
Richard Tauber, plus Paul Robe- 
son, Mistinguett, Josephine Baker, 
and the original orchestras of 
Louis Armstrong, Jack Hylton, 
Eduard Kuenneke, Mischa Spolian- 
and Karl Reich-Bremen with 
|his singing canary birds are all on 
the disk. 

The platter was produced by 
Hamburg journalists Ulrich Klever 
and Walter Haas, the same pair 
who released a book titled “Die 
|Geschichte der Schallplatte” (The 
Story of Records) in 1959. The 
book, brought out by Ulistein in 
Germany, was a success, and since 
the pair delved into the history of 
records in Europe, they decided 
to reproduce some of the most 
popular record rarities of the last 
thirty years. 








Clebanoff to Tour 

| Chicago, Jan, 24. 
| Herman Clebanoff, longhair ma- 
estro (Clebanoff Strings) and Mer- 
| cury pactee, is down for an exten- 
sive tour over the 1961-62 concert 
|season, with Columbia Artists 
| booking. 

Dates will cover the Coast, parts 
of the midwest, southwest and 
| south. 
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N.Y. SWINGING JAZZ CIRCUIT 





Country Music Assn. Teeing Drive 
To Get Folk Idiom More Air Time 





Boosters of country music are? 


pushing to give this idiom a bigger 
place on the broadcasting scene. 
A meeting of the Country Music 
Assn., comprising station owners, 
disk execs, and music bizites inter- 
ested in folk music, is set for New 
York this Friday and Saturday 
(27-28) to set plans for a major 
promotion on the backwoods melo- 
dies. It’s the first time, inciden- 
tally, that CMA is convening its 
exec board in the big city. 

Drive for more airtime on sta- 
tions not ordinarily given to pro- 
gramming this type of material 
stems from the new wave of pop 
hits originating in Nashville and 
its environs. Not since 10 years 
ago, when country music hit its 
first major pop stride, has the 
Nashville-born music been so 
prominent on the hit lists. This 
time, moreover, even the country 
artists have achieved national pop- 
ularity via the bestselling disk 
route. 

In order to facilitate program- 
ming of country music on the air, 
CMA is prepping complete run- 


Philly’s ‘Papa’ Race 


Philadelphia, Jan. 24. 

There’s strong rivalry between 
two local singers, Dick Lee and 
Al Alberts—over the revival of 
“Oh, Mine Papa.” Lee’s version 
is out the Blue Bell label and 
Alberts’ arrangement is cut for 
Swan. 

The tune was waxed over a 
decade ago by another Philadel- 
phian, Eddie Fisher. 


Jazz for Juves 
In Cafe Setback 
Over ‘Beverages 


San Francisco, Jan. 24. 
have shut down the 





Police 





downs of all recent country disk 
producers, talent, 
booking offices for cuffo distribu- 
tion to broadcasters. Also, CMA | 
is drawing up a questionaire to 
determine the broadcasting pat- 
terns of music and, on the basis | 
of this, will launch an educational | 
campaign to spur the slotting of 
country music. 

Like jazz, country music has de- 
veloped a circle of devotees who 
want the rest of the country to 
share in their appreciation of a 
basic form of Americana. CMA 
execs, moreover, believe that the 
proven appeal of country 
among all segments of the popula- 
tion make it a good commercial 
bet for broadcasters who have 
heretofore brushed the folk ididm 


off as unsuitable for urban audi- | 


ences. 


Local 47 Mapping 


War Vs. Narcotics 


Hollywood, Jan. 24. 
Tranchitella, prexy of 
American Federation of 





John 
Local 47, 


Musicians, has appointed Morton P. | 


Jacobs to head a new committee 
within the local which will activate 
a program to combat narcotic aa- 
diction within the ranks of the 
local. Jacobs chore involves pub- 
lic relations, in addition to inves- 
tigative activities. 

Initial project underway for the 
committee will be to underwrite a 
show and dance with proceeds be- 
ing donated to the Syvnanon Foun- 
dation, Narcotics Rehabilitation | 
Center, Santa Monica. Jacobs also | 
repped Local 47 at an emergency | 
session last month in Los Angeles | 
of a Pre-Legislative Advisory Com- | 
mittee on Narcotics. 


OLD TOSKI PLATTERS 
IN NEW STEREO GARB. 


RCA Victor is cemmemorating | 
the fourth anniversary of Arturo | 
Toscanini’s deatn with the release | 
of three of the maestro’s LPs “¢ 
new reprocessed stereo versions 





Disks include his recordings of | 
Respighi’s “Pines and Fountains | 
of Rome,” Dvorak’s “Symphony | 


From The New World” and Mous- | 
sorgsky-Ravel’s “Pictures At An 
Exhibition.” Jack A. Somer, ad- 
ministrator of audio coordination 
at RCA Victor, developed the 
process of creating a stereo effect 
out of the monaural master tapes. 

Move to update the maetro’s 
disks was made at the behest of 
George R. Marck, RCA Victor disk 
v.p. and general manager,“~who saw 
the sales of Toscanini’s recordings | 


falling in the last few years due 
to the public’s switch to stereo 
sound. a development that came 
after Toscanini’s death. ; 





‘authorities — 
| given 


)a sellout on Saturday night 


“under-21” section of the Black 


publishers and | Hawk, pioneer Frisco jazz club, as 


ja violation of California's’ Alco- 


|holic Beverage Control Act. 

Club co-owners Guido Caccienti 
and George Weiss had converted 
| the space, in the fall of 1959, from 
|a dining room to a separate sec- 
tion, partitioned off, so that “young 


| adults” could come to the jazz spot. 


Area had a 
separate restrooms 


separate entrance, 
and service 


| was restricted to soft drinks. Own- 


idea with state 
and area had 


ers had cleared 
liquor authorities 


‘© | been used for minors very success- 
music | 


fully for 15 months. 


But last 
club, 
Hawk’s success, asked local police 
for permission to do same thing. 

Local police, unaware of the} 
Black Hawk’s arrangement, in- | 


| vestigated and concluded the club | 


was Violating a_ section of vod 
a prohibits persons “under | 

* in a bar. No arrests were made 
ts minors listening to Cal Tjader 
| Quintet had to leave. 

Owners are appealing to Frisco 
Police Chief Tom Cahill, but he 
says he agrees with his subordi- 
nates, and appeal to state liquor 
who'd previously 
plan the green  light— 

the response that they 
intend to interfere -with 


brought 
didn't 


,legal interpretations of local cops. 


AFM, JERRY LEE LEWIS 





IN COIN SETTLEMENT 


Memphis, Jan. 24. 
Jerry Lee Lewis, Memphis’ 
rock ‘n roller who crashed the in- 
ternational headlines when he 
| married a 13-year-old youngster 
several years ago, is out of the 
music union “doghouse.” 


Legalite Jim Sanderson, just re- 


|} turned from Toronto where Lewis 


and his combo are appearing at 
the Golden Rooster nitery, a 100% 
union spot, said that Lewis was |} 


on the hook for $10,000 to the mu- | 


sicians union and that he engin- 
ereed a settlement with the office | 
n New York. 

Sanderson 
ready 
tion of Musicians Union $2,000 
cgown and arranged to pay $100 a 
week for the balance. “He now 
lhas the greenlight to play in 
Vegas,’ Sanderson said. 


that —_— has _al- 





Simone, LH&R Gross | 
$5,600 in Pitt 1-Niter 


Pittsburgh, Jan. 24. 
Nina Simone and Lambert, 


dricks & Ross grossed $5,600 for 


| here at the Carnegie Music Hall. 
Miss Simone’s trio never made it 


because of the fog ever New York*| 
capably backed by the} 


but she was 
Ike Isaacs trio who came in with 
the other group. 


week another Frisco | 
seeking to emulate Black | 


paid the American Federa- | 


Hen- | 


(14) | 


‘PLENTY OF WORK 
IN CAFES, VIDED 


New York has developed into a 
swinging base for jazz. The jazz 
club spread in the Metropolitan 
area has opened up a one-town 
circuit that can virtually keep the 
jazz singers and instrumentalists 
on a steady annual salary. 

It’s not that the road is dead, but 
as Monte Kay, manager of a hefty 
jazz artists roster, points out the 
jazz growth in Gotham has given 
jazzsters, bands in particular, an 
opportunity to stay together longer 
and work together more often. 

As a case in point, Kay cites the 
Herbie Mann Sextet. Working in 
N.Y., the group can operate on a 


goes on the road, the price has to 
be upped to $2,500. Kay adds that 
the $2,500 price is tough to get 
these days and if it weren't for the 
wider club opportunities in N.Y. 
the Mann outfit would probably 
have many at-liberty weeks. By 
using N.Y. as a base, alternating in 
such clubs as the Half Note, Village 
Gate, Birdland, Basin Street East, 
Mann was able to keep his boys in 
town all year except for a three- 
month tour overseas for the State 
Department. Another Kay stabler 
who's been making much of the 
N.Y. jazz circuit is singer Gloria 
Lynne. In the past several months 
| She’s had four weeks at the Village 
Vanguard, two weeks at Birdland, 
four weeks at the Roundtable, and 
a return four-weeker at Birdland. 
Kay insists that the wide ex- 
posure doesn’t necessarily mean 
over-exposure. “There's a different 
audience for eaeh club,” he says. 
In Greenwich Village, he claims 
the audience comes to .dig th 
music while the uptown rooms 
usually need a name lure as a pull 
for the out-of-town crowd. You can 
play the most repeats in the 


(Continued on page 48) 


RIAA Ups Brief 
To Griffin Slot 


Henry Brief has taken over as 
exec secretary of the Record In- | 
dustry Assn. of America. He re- 











tary since its inception in 1951. 

Brief joined the RIAA several 
months ago for the. post of general 
manager. 
Meyers, RIAA counsel, returned 
from the Coast this week where 
oom | held a meeting of the Coast 

membership. It was disclosed at 
| the meet that the RIAA will step 
|up its activities in statistics gath- 
| ering as well as plan a buildup of 
an internal publicity program. 


Earl Grant Launching 
Own Publishing Firm 


Singer Earl Grant has launched 








be known as Idabel Music, named | 
for his hometown, Idabel, Mo. Firm 
will have offices in N.Y. and L.A. 

Two tunes written by his brother 
Biil, who accempanies him in his 
| nitery and tv act, are the first of- 
| ferings of the company. 
“Come To Me” and “You Thrill 
| Me,” they have been recorded for 
Decca by Grant. 


Welk’s Golden Disk 


Lawrence Welk is getting a gold 
| platter for his “Calcutta” disk 








marker. 

Randy Wood, Dot Records prexy. 
is making tne presentation to Welk 
Saturday (28) on the latter’s ABC- 
TV show. 





New UA Midwest Exec 

Wade Whitman has been named 
| midwest regional manager for 
; United Artists Records. 

Formerly associated with Mercury 
Records & branch in Cleveland 
Whitman will work under UA Rec- 
i oids sales chief Andy Miehle. 


$1,500 weekly salary but when it! 


places John W. Griffin who is re-| 
tiring after being org’s exec secre- | 


Brief and Ernest S. | 


his own music publishing firm. It'll | 


Titled | 





LA. Police Crack Down on Distrib 
In Wide Drive Vs. Obscene Platters 





Snappy But Unbilled 


Chicago, Jan. 24. 

Clyde Otis, artists & reper- 
toire staffer, and Brook Benton 
performed with no credit on 
a Mercury, Records release 
some six or seven years back. 
They did the finger-snapping 
accomp for a Clyde McPhatter 
side called “A Lover's Ques- 
tion.” 

Same duo now repeat for 
an Ernestine Anderson ver- 
sion of the same tune—which, 
by the way, was cleffed by 
Benton. 











Big 3 Slicing 
Cost of Tunes 
For Use on TV 


Hollywood, Jan. 24. 

Mickey Scopp, general manager 
of Robbins-Feist-Miller, the Loew's- 
}owned musie publishing companies, 
has “drastically reduced” what he 
termed “those ridiculously high 
| fees” ASCAP firms have been ask- 
| ing for recording its vast tune 
catalog for tv or telepix. 


While Scopp would not ascribe 
cut to what trade knows is vast 





¢ | inroad BMI has been making in 


getting its catalog into tv, he did 
say that he hoped other ASCAP 
publishing houses would follow his 
path. Robbins-Feist-Miller, oldline 
ASCAP firm, has one of the strong- 
est catalogs of any pub combine 
|in the world. 

Both ASCAP and BMI make the 
coin from video from performance 
fees, entirely different from the 
| recording licensing. Scopp realizes 
that a relatively stiff fee for more 
recording permission can chill a 
deal, and rob a pub of all chance 
of ever getting any performance 
coin. Consequently, whereas Rob- 
bins-Feist-Miller has been charging 
|: ‘around $200 to $300 for recording 
fee, we will now reduce that to a 
nominal sum,” says Scopp. By 
nominal, he admits, tap will be 
around $25. 


LIBERTY NETS 3506; 
| PREDICT 6006 IN ’61 


| Hollywood, Jan. 24. 

| Liberty Records expects to net 
$600,000 on $7,000,000 in sales, 
equal to $1 a share, for the fiscal 
|year beginning Feb. 1. Forecast 
was made by Liberty’s prez, Alvin 
|S. Bennett. 

The net for current year ending 
Jan. 31 will be approximately $350,- 
000 or 60c a share on $5,700,000 
in sales. 








Jimmy McHugh Opens 
London Branch Office 


Hollywood, Jan. 24. 
In a move designed to expand his 
musical activities in the foreign 
market, Jimmy McHugh has opened 


a London branch of his pubbery | 


and named Bunny Lewis head of 
his European operation. Veteran 
| composer's plan in moving abroad 
on a larger scale is to hypo more 
use of his standard songs. 

Additionally, 
larging staff on a local level. Bar- 
ry Freeman has been employed as 
Hollywood rep. 





SATZ EXITS RICORDI 

Ralph Satz has resigned as edi- 
ior-in-chief of G. Ricordi in N.Y. 
; Before the Ricordi stint, Satz 

erved in a similar capacity with 
Leeds Music and at Chappell. 

He's not yet disclosed his future 
| plans. 


McHugh is also en- | 


Los Angeles, Jan. 24. 

Los Angeles County Sheriff's 
Dept. vice officers, in conjunction 
with L.A. Police Dept. vice squad 
last Thursday (19)- raided the 
Pacific Record Distributing Com- 
pany, confiscated 3,500 disks al- 
leged to be obscene, and arrested 
the owner and two salesmen. 

Capt. William Hayes, Sheriff's 
Dept. vice officer, booked the dis- 
trib waxery owner, Robert Field, 
and the two salesmen on charge 
of “keeping for distribution, ob- 
scene records.” Capt. Hayes stated 
the raid and arrests “were insti- 
tuted as a result of numerous com- 
plaints throughout the county by 
irate parents of teenagers.” 

The youngsters have, according 
to reports made by neighborhood 
dealers, been able to purchase the 
off-color disks and it is understood 
the Sheriff's office will embark 
on a countywide cleanup of trash 
in the disk biz, but making their 
arrests at the distrib level rather 
than close up legitimate neighbor- 
hood record shops. Fields and the 
salesmen were booked at West 
Hollywood Sheriff's station. 

Among the 3,500 disks confiscated 
were Belle Barth’s “After Hours,” 
B. S. Pulley’s “Fairy Tales’ ‘and a 
Pearl Williams “Trip Around the 
World.” Comedienne Barth, cur- 
rently headlining at the Cloister, 
is out on $525 bail pending a Su- 
perior Court hearing Feb. 13 in 
Beverly Hills Court on charges of 
“presenting a lewd show.” 


ARMADA Setting 


Conclave Plans 


Execs of the American Records 
Manufacturers & Distributors Assn. 
met last week in New York to set 
up plans for the 1961 convention. 
ARMADA prexy Art Talmadge, 
v.p. and general manager of United 
Artists Records, stated that the 
organization was planning to stage 
a two-day meeting, including semi- 
nars to effect a closer relationship 
between all facets of the music¢e 
business. Talmadge said it was also 
hoped to present a special group 
insurance plan now being prepared 
for consideration at that time. 
| Attending the session were Sig- 
|mund Steinberg, ARMADA’s coun- 

sel; Bob Chatton, v.p. from Oak- 
| land, Cal.; Nelson Verbit, secre- 
tary, from Philadelphia; Harry 
Schwartz, treasurer, from Washing- 
ton: Amos Heilicher, from Minnea- 
polis; Ewart Abner, from Chicago; 
Al Bennett, from Hollywood; Wil- 








liam Shockett, of N.Y.; David 
Steinberg and Morton Gorelick, 
representing ARMADA'’s ° legal 


Staff; Jordan Ross, exec secretary; 
and Norman Weiser, publicist. 

Sigmund Steinberg reviewed 
| ARMADA’'s activilies in connection 
with the disk counterfeiting cases 
in California and in the east. 
Talmage said another meeting of 
the complete committee wil! be 
| convened in New York March 6 to 
select the location of the ’61 con- 
| vention which will be held in 
| Florida on a date still to be speci- 
fied. 


SPIRALLING COSTS CUE 
__ AMES BROS.’ BREAKUP 


Jan. 24 
a vet turn on 
recording circuits, 








Hollywood, 
The Ames Bros., 
the cafe and 


will split up because of ‘economic 
pressures. Ed Ames will now work 
as a solo, while the others will 


continue as a trio. 

The breakup is due to the fact 
that the cost of the unit had 
mounted too high to be economic- 
ally feasible for the limited. num- 
ber of bookings now available. The 
William Morris Agency will con- 


‘tinue to represent both acts. 
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This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


last No. Wks. 
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26 
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32 
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TITLE, ARTIST LABEL 
5 CALCUTTA 
Lawrence Welk ......--+++++- Dot 
¢ EXODUS 
Ferrante & Teicher..........-> UA 
11 WONDERLAND BY NIGHT 
Bert Kaemfort ........--- - Decca 
5 TOMORROW 
Shirelles ......0.-eeeee0% Scepter 
7 CORINNA, CORINNA 
Ray Peterson .......--- -oo» Dunes 
4 CALENDAR GIRL ; 
Neil Sedaka .......-.+-+++ Victor 
7 RUBBER BALL 
Bobby Vee .......----+-+5 Liberty 
6 ANGEL BABY 
Raske. . .cccccccccececs - Highland 
10 ARE YOU LONESOME TONIGHT 
Elvis Presley ..........- --« Victor 
4 SHOP AROUND 
Miracles ...cccccscccece - Tamla 
3 EMOTIONS 
Brenda Lee ...cccccccces ;» Decca 
12 HE WILL BREAK YOUR HEART 
Jerry Butler .........+-. Vee Jay 
14 LAST DATE 
Floyd Cramer .........++++ Victor 
8 WINGS OF A DOVE 
Ferlin Husky .........- .- Capitol 
17. NORTH TO ALASKA 
Johnny Horton ...... «ee Columbia 
3 1 COUNT THE TEARS 
BE -cavcceesdsceoes . Atlantic 
6 YOU ARE THE ONLY ONE 
Ricky Nelson ...........- Imperial 
6 THERE SHE GOES 
Jerry Wallace ......... Challenge 
15 SAILOR 
Lolita ......00- Creccccces - Kapp 
13 A THOUSAND STARS 
Kathy Young ..........+++ Indigo 
12 YOU'RE SIXTEEN 
Johnny Burnette .......... Liberty 
4 PEPE 
Duane Eddy ............++ Jamie 
4 ONCE IN A WHILE 
Chimes ......ccccccce ccccce lag 
4 HOOCHIE COOCHIE COO 
Monk Ballard .....cccccccces Kino 
5 DANCE BY THE LIGHT OF MOON 
Olympics ........... cseee Arvee 
5 WHAT WOULD I DO 
Mickey & Sylvia........... Victor 
9 MAGNIFICENT SEVEN 
PGE on cccccccccccccese UA 
4 I'M HURTING 
Roy Orbison .......... Monument 
9 MANY TEARS AGO 
. Connie Francis ............ MGM 
3 C'EST SI BON 
Conway Twitty ............ MGM 
3 BABY SITTING BOOGIE 
a Pree Columbia 
11 LONELY TEENAGER 
WD sosessunnseveccoee -- Laurie 
4 YES, I'M LONESOME TONIGHT 
Be DONTE oc ccccvecesocees Dot 
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last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
43 3 GHOST RIDERS IN THE SKY 

Ramrods ......cscscccccces Amy 
33 5 ANGEL ON MY SHOULDER 

Shelbey Flint ............. Valiant 
46 6 WONDERLAND BY NIGHT 

Louis Prima ....... cvccccccce Dot 
28 ? DOLL HOUSE 

Donnie Brooks ............+..+- Era 
22 10 PERFIDIA 

WEED Soceccvccscvcccse Dolton 
21 7 «BLUE TANGO ; 

Bill Black Cornbo............. - Hi 
79 3 IF I DIDN'T CARE 

Platters ...cccccescceeee Mercury 
63 3 WHEELS 

String-a-Longs .......... Warwick 
40 4 WE HAVE LOVE 

Dinah Washington ....... Mercury 
— | THERE'S A MOON OUT TONIGHT 

Capris ....cccccces eeee Old Town 
66 2 JIMMY'S GIRL 

Johnny Tillotson ......... Cadence 
24 9 FOOLS RUSH IN 

Braok Benton ............ Mercury 
39 6 YOUR OTHER LOVE 

Flamingos ......... Seeeesewe End 
87 2 MY EMPTY ARMS 

Jackie Wilson .......... Brunswick 
50 6 UTOPIA 

FUE soveccesccvcce Crusade 
— | PONY TIME 

Chubby Checker ........ Parkway 
48 7 WONDERLAND BY NIGHT 

Anita Bryant ............. Carlton 
96 2 DON'T WORRY 

Marty Robbins ......... Columbia 
45 7 CHERRY PINK 

Harmonicats ........... Columbia 
47 7 A PERFECT LOVE 

Frankie Avalon ..... «++ Chancellor 
3! 8 YOU DON'T WANT MY LOVE 

Andy Williams .......... Cadence 
54 3 GUN SLINGER 

Bo Diddley ............. Checker 
35 5 LOVEY DOVEY 

Buddy Knox ............. Liberty 
8! 2 LOST LOVE 

Pe OE EE pavers ccaewens Eldo 
52 15 STAY 

Mauriee Williams ......... Herald 
— | TEAR OF THE YEAR 

Jackie Wilson ......... Brunswick 
58 4 MY LAST DATE WITH YOU 

Skeeter Davis ............ Victor 
59 3 WHAT AM 1 GONNA DO 

Jimmy Clanton .............+ Ace 
77 8 BUMBLE BEE 

La Vern Baker............ Atlantic 
37 7 RUBY 

ey ND hi nidweoncens ABC Par 
64 3 JIS THERE SOMETHING ON MIND 


CEE FUE 6 ssccvvssvies Top Rank 
STORY OF MY LOVE 
Err ABC-Par 
WHEELS 

BE PUD oie entecciesicves Dot 
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last No. Wks. 
Wk. On Chart TITLE, ARTIST Lasel 
— 7-~ I1GOTTA KNOW 

Givis Praddey ..sccccccccces Victor 
41 10 GEE WHIZ 

RED Sh cksieevnsncuel Indigo 
— | £=ATLAST 

Biba SRMGS .2 ccc ccccccsccse Argo 
70 3 RAMONA 

Blue Diamonds .......... - London 
65 4 PUPPET SONG . 

Frankie Avalon ........ Chancellor 
55 10 SWAY 

Bobby Rydell .......... -» Cameo 
86 2 DON'T READ THE LETTER 

Patti Page ........... eee Mercury 
60 4 GLORIA'S THEME 

Adam Wade .............. Coed 
— | AMMAN CAN CRY 

Freddie Fender ........... » Argo 
— | WHERE THE BOYS ARE 

Commie POGNES 2c ccccccccs MGM 

8 23 FIRST TASTE OF LOVE 

rr Atlantie 
68 2 %JIWANNA LOVE MY LIFE AWAY 

Same FRG « ccccccccsces Musicor 
91 2 MUSKRAT RAMBLE 

Freddie Cannon ............ Swan 
85 2 AND THE HEAVENS CRIED 

PN DE vsscccccceses MGM 
— 2 ONCE UPON A TIME 

Rochell & Candies........ Swinging 
97 2 SHOW FOLK 

POP MED ocbdesedsecue Carlton 
— | APACHE 

Jurgen Ingmann ........... » Atco 
61 4 BABY, OH, BABY 

Sr ear Johnson 
56 14 NEW ORLEANS 

U. S. Bonds............. Lagrand 
84 6 J IDOLIZE you 

Ike & Tina Turner ............ Sue 
53 3 HOW TO HANDLE A WOMAN 

Johnny Mathis ......... Columbia 
98 2 MY LAST DATE WITH YOU 

TUNE BHD oo vccsiiccvcces MGM 
78 4 HAPPY DAYS 

Marv Johnson ............... UA 
74 10 GONZO 

James Booker Peacock 
— | ALLIN MY MIND 

Maxine Brown ............ Nomar 
— | NO ONE 

Connie Francis ............ MGM 
49 4 WALK SLOW 

Little Willie John ........... King 
100 7 CHILLS & FEVERS 

MmNO BOWO oon cciccccccecs Dot 
— | PONY TIME 

Don Covay & Goodtimers. .. . Arnold 
44 6 SAD MOOD 

BO GEE occ scdiccccsccss Victor 
— | YOU CAN HAVE HER 

ce Epie 
— | GOODTIME BABY 

Bobby Rydell ............. Cameo 
92 4 AS YOU DESIRE ME 

Tommy Edwards ............ MGM 
57 12 MY GIRL JOSEPHINE : 

PD o6scescacenss Imperial 
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MUSIC ARRANGERS EL 
. * : German Disk Bestsellers SELECT /FILEEN BARTON FILES 
New York’s Jazz Circuit Frankfurt Jan 17. leith Williams and GU Grau) 
Ramona ..... Blue Diamonds In Top Posts ANKRUPTCY PETITIO! 
Continued from page 45 eee — a Singer Eileen Barton hag file 
: ‘ : x “ a in Se wir ommen rw , - £4. a petiti bankr 
Village, he points out, because the | radio show, and Ed Sulliv an has (Electrola) Sods Hist Keith Williams is new prexy of Sichers taut ae ton i 
same audience will come again and | used such jazz performers as Chris : . ee erson American Society of Music Ar- $36 739 owing to 40 creditor's an 
again to hear the same performer, | Connor, Maynard Ferguson and Wooden Heart .. Elvis Presley rangers. At annual election last $787 as owing to the Bureau « 
In addition to the close to 15 | Nina Simone on 7 agin fla ng (RCA) week, Gil Grau also was set as| Internal Revenue for taxes in 195 
clubs in the Metropolitan area now To oe ve ed tae to | Rosalie, muss nicht Weinen vp; Roy Chamberlain, secretary; | She lists no assets. 
rweee se sy wee portend aad Fo gy Rome schedale (Telefunken)Catarina Valente = yo ew rete eer Bob Bal-|,,7¢tition was filed in her beha 
opportunities ave opene of © : * wr ip P . P : New Irectors include 0 al- | , law 
Carnegie Hail and Town Hall have | Max Gordon, ow ed pn ho Liebe ist ein seltsames Spiel lash, Werven Master, Baden Cater. ag firm of Levy, Levy & Ru 
long been the scenes of jazz con-|!age Vanguard, Is a — privacy aie (MGM).... Connie Francis | Ray Coniff, Jimmy Haskell, Frank- ; 
certs but now the jazzsters are | to further stimulate ong red It’s Now or Never lyn Marks, Lyle (Spud) Murphy, 
finding bookings at Hunter College, | in N.Y. Gordon, who feels that hig (RCA) ........Elvis Presley | Ruby Raksin, Tak Shindo. PREP NAMM SHOW 
Pratt Institute, N.Y.U., the Brook- | cost of nightclubbing has spiralled oe ake i aa ; : 
lyn Academy of Music, and the | out of reach of a large segment of Weit ist der Weg .... Freddy eicsieaitaie Hig, gee 
Circle-in-the-Square Theatre, for | the jazz audience, particularly _ (Pelygor) Phil Brown to Open Own 1961 music industry ro sho 
experimental jazz presentations. | college and young married crowd,| Sie war nicht Aelter ‘ which will mark 60th anni of ‘th 
The Apollo Theatre in Harlem, too, has discarded the club’s $4.50 and (Decca)... Vico Torriant Talent Agency in Dallas sponsoring National Assn. of Musi 
occasionally breaks up its rock ’n’|$5 minimum charges for a music om ' : ab Dallas, Jan. 24. ae ‘ 
* aaantetl d entertainment charge—$2 on| Wenn die Elisabeth. Billy Mo , Merchants. 
roll format for a jazz presentation. | an nte oa eid aaa ‘Polydor) Phil Brown, head of the local Show, again for the Palme 
There’s also radio and tv work | Week P mgons 9 hm io Sadar sipsaae a General Artists Corp. office for the| fouse here, is slated for July 16 
in town to keep the jazzsters busy. | Saturday, and $1.50 for the Sunday | Von Paris bis Hawail past decade, is closing it to open/o9 wWitjiam R. Gard is the trad 
Gloria Lynne and the Modern Jazz gg fey alii ince wane (Polydor) ..... Peter Kraus ‘his own theatrical agency here. group’s exec secretary and ii 
Suartet, Ser SANS, WS Ol i, where aouented to jazz "oe charge of arrangements. 
Harry Belafonte’s recent tv show, alias Sin det ak ane , 
Erroll Garner is a returning guest ee disturbed by the minimum RETAIL ALBUM BEST SELLERS . 
performer on Arthur Goairey's charge.” The music-entertainment é _-Chart-To-Chart Hits! 
charge, ise hopes, will now make it (A National Survey of Key Outlets) BLUE TANGO 
° o} | easier to go to the club. He points This Last No. wks. Bill Black's Combo—Hi 
. out that the youngsters who used wk. wk. on chart Saster Dinan 
to catch the jazz shows from the|f = —m ie 
bar at the back of the room where |] 3 4 14 ELVIS PRESLEY (Victor) CORRINA, CORRINA 
° ere was no minimum, are = = - CG. L Blues (LPM 2256) Ray Peterson—Dunes 
ting down and bringing dates with - 
—— ’ them. | 2 8 7% EXODUS (Victor) THEME FROM 
— a By building up an audience of Soundtrack (LOC 1058) THE APARTMENT 
geume, Jom, aitanaos., Cordon | “521 BOB NEWHART. (WE) eran and Ter 
more than ever before for the in- | Danes Sous SHas Satie phat ned Hits of Yesterday 
; troduction of new artists. A young | 4 4 7 LAWRENCE WELK (Dot) Joining Hits of Today 
RECORDED audience is more aware and more | Last Date (DLP 3350) WHEN MY SUGAR WALKS — 
tolerant of new jazz performers, | 5 6 3 CAMELOT (Columbia) DOWN THE ST | 
MASTERS he said. At~a $4.50-$5 minimum Original Cast (KOL 5620) REET 
the majority of the audience isn’t Mary Kaye Trio—Verve 
satisfied with anything less than a | 6 5 38 SOUND OF MUSIC (Columbia) I CAN'T GIVE You 
big name performer. Original Cast (KOL 5450) 
7 8 7% HARRY BELAFONTE (Victor) ANYTHING BUT LOVE 
; “ Returns to Carnegie Hall (LOC 6007) ______deni James—MGM 
Geb of America’s LARREST record RCA Pushes Cliburn LP 8 10 6 UNSINKABLE MOLLY BROWN (Capitol MILLS MUSIC, INC. 
36 rica’s reco ‘ - Original Cast (WAO 1509) 1619 Broadway New York 19 
| companies -is looking for RIGHT Via Excerpts on Single 
MATERIAL. Will pay REWARD for full - 9 9 & MANTOVANI (London) 
rights, lease, or distribution rights, RCA Victor is launching a unique Music from Exodus (LL 3231) 
ee promotion fora longhair package |} 19 723 KINGSTON TRIO (Capito) 
REWARD bi . via the excerpting of a themefor re- String Along (T 1407) 
paya e upon lease as a single. The company has ng ad 
ACCEPTANCE excerpted the material from Van 6 ae 3 BERT KAEMFORT (Decca) 
Cliburn’s latest LP of McDowell's Wonderland by Night (DL 4101) 
9 
DO NOT SEND TAPE OR DUB— [| Prane Concerto No. 2 and the Pro-|| 1% 1681 PAUL ANKA (ABC-Par) 
FIRST WRITE DETAILS TO: coe ahiicoes ae ener © OG aie Paul Anka Sings His Big 15 (ABC-323) 
° BOX + 2065, VARIETY is being shipped to over 2,500 disk 
154 W. 46th St., New York, 366 jockeys across the country. 13 #19 Ii IRMA LA DOUCE (Columbia) 
sa ey special disk is being pack- Original Cast (BL 5560) 
- wees | aged in a special two-color sleeve 
——~|including a printed message from i4. $17 +11 # MITCH MILLER (Columbia) THE EXODUS SONG 
Clibrun. Memory Sing With Mitch (CL 1542) “THERE’S A MOON 
The OF THE is 15 22 BOBBY DARIN (Atco) a 
WEEK Cavallaro to Play F Bobby Darin at the Copa (LP 122) OUT TONIGHT 
“ Aches, Matsa 16 14 40 BOB NEWHART (WB) #16176 
New First Lady in D.C. Button Down Mind (W 1379) 
Pittsburgh, Jan. 24. i713 27 SHELLEY BERMAN (Verve) TEST RELEASE 
# Pianist Carmen Cavallaro has " Edge of Shelley Berman (MGV-15013) LA TR 
been invited by Mrs. Jacqueline | ’ 
Kennedy to play for a White House | 18 18 65 BILLY VAUGHAN (Dot) THERE'S A NEW MAN 
luncheon she’s hostessing next | Sundowners Theme (DLP 3349) IN THE WHITE HOUSE 
month before he opens at the! 19 22 38 SOUTH PACIFIC (Victor) 
Shoreham Hotel in Washington Soundtrack (LOC 1032) 
Sings Cavallaro completed a 10-day|| 20° 29° 22> RAY CONNIFF (Columbia) Sang Oy 
engagement at Holiday House to} Young at Heart (CL 1489) THE SENATORS 
i big busi It was hi 
enone ee that elab || 21 21 10 BILL BLACK COMBO (Hi) 
SOVERES Cite OF Chat Cle. Solid & Raunchy (HL 12003) #10178 
22 20 22 JOHNNY MATHIS (Columbia) 
| E AVE yy & Curry In New Col Slot Johnny's Mood (CL 1526) 
‘ Donald Curry has been upped to/f 23 11 253 ##FRANK SINATRA (Capitol) 
the manager of radio stations serv- | Nice ’n’ Easy (W 1417) 
CRIED ices’ slot at Columbia Records.|| 34 96 7 ROGER WILLIAMS (Kapp) 
Curry will now be responsible for | Temptation (KL 1217) 
“o> expediting, trafic of singles re: $535 —36—TERRY SNYDER (Command 
50 ; ’ . Persuasive Percussion (RS 800-50) 
salesmen. He'll also expedite vai, || 2686 a FRANK SINATRA (Capitol) A FAVORITE STANDARD 
through all Col plant locations. Swinging Session . 
6 He’s been with Col since 1957 as 27 «24 9 THE ALAMO (Columbia) 
phonograph sales coordinator, Most Soundtrack (CL 1558) 
recently he was assistant manager 38 27° #25 + 60 YEARS of*MUSIC AMERICA LOVES (Victor) 
in the radio station services di-| Assorted Artists, Vol. I (LM 6074) 
a -  n. || 29 25 23 BILLY VAUGHAN (Dot) q G 3 
AICI IDI IIIT III I III I TIS I OIA DSI IDI SIDI IA Look for a Star (DLP 3322) 
t . || 30°30 2 NEVER ON SUNDAY (UA) 
, Soundtrack 
'| 31 28 15 RAY CHARLES (ABC-Par) 
Genius Hits the Road (335) 
82 388 29 MITCH MILLER (Columbia) PARAMOUNT MUSIC CORPORATION 
Sentimental Sing With Mitch (CL 1457) 
and His GREAT BAND | 33 82 2 RUSTY WARREN (Jubilee) 
Knockens Up 
if 34 81 14 NAT KING COLE (Capitol) 
Currently BIRDLAND, New York | Slant te Lowe CHAK Sane) 
|| 35° 33° 23” DAVE GARDNER (Victor) 
Month of February | Kick Thy Own Self (LPM/LSP 2239) EILEEN RODGERS 
TOUR OF IMPORTANT COLLEGES ii 36 87 9 BRENDA LEE (Decca) 
| Brenda Lee (DL 4039) SINgS 
ROULETTE RECORDS ‘| 37 84 15 RAY CONNIFF (Columbia) 
| Say It With Music (CL 1490) “THE NIGHTINGALE 
BOOKED EXCLUSIVELY BY |} 88 40 40 SHELLEY BERMAN (Verve) 
| Inside Shelley Berman (MGV 15003) WHO SANG OFF KEY” 
SSOCIATED BOOKING CORPORATION |] 39° 33° 8 SVYATOSLAV RICHTER (Victor) KAPP RECORDS K-365 
JOE GLASER, President Brahms Second Piano Concerto (LM 2466) 
746 FIFTH AVE, NEW YORK 22, N. Y., PLAZA 9-4600 fj 40 39 22 BRENDA LEE (Decca) 
CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON This Is Brenda (DL 4082) | M. WITMARK & SCNS 
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Inside Stuff—Music 


To the Variety yarn on the 1961 disk push last. issue, add the hot- 
test dealer drive in Mercury Records history, with the diskery report- 
ing $750,000 written in orders the first week of January alone. The 
Mere campaign includes a one-for-ten deal (any LP, provided it’s in 
game price category), beaucoup free point-of-sale displays, longplay 
demo disks, and hefty print media advertising outlay. 

Some flashy classical items spotlight the label’s year-opening release, 
including Beethoven’s “Wellington's Victory” (which Merc hopes will 
rival it’s champ-selling “1812 Overture”), and a complete opera, “Rigo- 
letto” with the voices of Renata Scotto and Ettore Bastianini. On the 


top side, dealers reportedly snapped up 30,000 copies of Brook Ben- 
ton’s “Golden Hits” album in the first week. 





An article in last week’s Variety from Germany stating that Lolita’s 
Polydor recording of “Seeman, Deine Heimat ist das Meer” (Sailor, 
Your Home Is The Sea) was the first German disk to go over the 1,- 
000,000 sales mark overlooked several previous platters that went into 
the golden circle. Actually, Polydor’s bestselling artist, Freddy, has 
a number of disks that went over 1,000,000, including his “Heimweh” 
(“Memories Are Made of This”) which sold over. 2,000,000. 
Polydor artist to hit the million marker is Bert Kaempfert with his 
“Wonderland by Night” slice. Kaempfert, incidentally, has arrived in 
the U. S. to receive a gold disk from Decca in the U. S. Also, such 
names as Caterina Valente, Crazy Otto, Helmut Zacharias and others 
have also gone over the 1,000,000 marker. Lolita’s “Sailor” disk, inci- 
dentally, is being released in the U. S. under. the Kapp label. 





Only two post positions changed in the latest Playboy mag all-star 
jazz poll, with the readership voting Dave Brubeck over Erroll Garner 
at piano, and Lambert, Hendricks & Ross to replace the Four Fresh- 
men in the vocal group category. Otherwise, the 1960 poll results — 
earried in the mag’s upcoming February issue — show a holdover 
lineup, including Frank Sinatra and Ella Fitzgerald in the two vocalist 
categories. 

Other repeaters: Stan Kenton (leader), Miles Davis, J. J. Johnson, 
Paul Desmond, Stan Getz, Gerry Mulligan, Benny Goodman, ‘Barney 
Kessel, Ray Brown, Shelly Manne, and Lionel Hampton. The Brubeck 
quartet took honors again as top-voted instrumental combo. 





Roger Englander will stage the production of Aaron Copland’s 
opera, “‘The Second Hurricane,” for two performances at N. Y.’s Mu- 
seum of Modern Art, Jan. 26 and Feb. 2. The all-Copland concert opens 
a series of Composers’ Showcase concerts at the Museum, the first con- 
eerts held in the auditorium for many years. For this production, Cop- 
land will narrate his own work, and the cast will be the same High 
School of Music and Art chorus and soloists that performed the work 
with Leonard Bernstein and the N. Y. Philharmonic on CBS-TV last 
spring, and later recorded the opera for Columbia Records. 





Joe Csida, eastern operations veepee for Capitol Records addressed 
a meeting of the Television and Advertising Club of Philadelphia last 
Thursday (12) on the subject of “Our Brave New Sponsors.” Csida’s 
talk dealt with the increasing willingness of American advertisers and 
agencies to sponsor controversial programs such as the recent “Har- 
vest of Shame” special which dealt with the migratory worker prob- 
lem. 





Another | 


British Disk Best Sellers 
London, Jan. 24. 

Poetry In Motion... . Tillotson 
(London) 

Lonesome Tonight Presley 
(RCA) 

I Love You..........Richard 
(Columbia) 

Save Last Dance.....Drifters 
(London) 

ay ae ooo. RGGy 
(London) 

Portrait of my Love ...Monro 
(Parlophone) 

Counting Teardrops ....Ford 
(Pye) 

ES. 3.605 dedie's.4 Ventures 
(London) 

It’s Now Or Never... .Presley 
(RCA) 

Buona Sera ............Bilk 
(Columbia) 


Artist-Disk Deals 


Roulette: Peggy King 


New York 


Frank Music has picked up the 


two new Inaugural Ball tunes, 
“The Inauguratoin Ball Waltz” and 
“Jacqueline,” for its Empress Mu- 
sic affiliate . . . Joe Carlton, prez 
of Carlton Records, guests on Merv 
Griffin’s “Play Your Hunch” show 
on NBC-TV tomorrow (Thurs.) ... 
Anita Bryant due in town to record 
some spots for Coca Cola. Brenner 
Music has given an okay for her 
to do a jingle version of her cur- 
rent Carlion disk, “The Texan and 
a Girl From Mexico” for coke... 
Dan Terry's “Big Band on Campus” 
set for dates in Princeton, Syra- 
jecuse and V.P.I. .. . The Willard 
| Alexander office had three of its 
bands, Count Basie, Woody Her- 


with Ray McKinley, playing at the 
Inaugural Balls last week. 





, year’s runner up in BBC’s Eurovi- 
sion Song Contest, enters the lists 
again this year. British finals due 
on Feb. 15... Frankie Vaughan’s 
new disk for Philips is an English- 
adapted Italian ditty, “This World 
We Love In”... Reg Owen has 
| been signed to pen the filmusic for 
a new British pic, “Payroll”... 
Johnny Howard’s band has taken 
over from Lou Preagér at Mecca's 
Lyceum terp saloon. Preager’s 
taking it easy after illness . 
Donald Peers back again with a 
Columbia disk, “Sing” . Ella 
Fitzgerald arriving for a Harold 
Davidson stint, starting at the Fes- 
tival Hall, March 4. . . Lionel Bart 
opens his own pubbery, Apollo Mu- 
sic, on Feb. 6. Les Paul manages 
Benefit concert for deceased 
agent Jack Conway netted over 
$2,800 .. . Tony Saxon has become 
|prof. manager of Lorna Music. 


man and the Glenn Miller Orch |.’ 


|Around,” will 


Roulette Records has tagged 
vocalist Peggy King to a recording 
ideal. Diskery will cut the singer 
|for both the singles and album mar- 
| kets. Her first single, a coupling 
lof “Up, Up. Up” and “I'll Be 

be released this 


}week. Singer was previously with 
the Columbia label. 





Coral: Eddie Lawrence 
Comedian Eddie Lawrence is re- 


posing to the Coral stable after a | 


short fling under the Signature 
banner. During his first stay at 
|Coral, he recorded three albums. 
'He’s now working on a new LP 
|as well as some single releases. 





Epic: Tommy Ferrara 
Tommy Ferrara, jazz trumpeter, 


San Francisco 
sage 9 bees jor teen aa ee ae ee 
jal—with | Athletic Clu an. or eig 

a city subsidy—seems to be failing. | weeks. . . . Sarah Vaughan into 
City isn’t going into such a chancy | Freddie’s, Minneapolis, April 7-15. 
enterprise without thorough inves-|_| |. Clair Nunn set for the Fowler 
tigation and even then subsidy | Room, Van Orman Hotel, LaFay- 
wouldn’t run more than $5,000, far ette, Ind. . . . Lisa Carroll inked 
less than would be needed as/| with the 400 Club, Denver, Feb. 6 
front money” . . . Looks like Les | for four frames. . . . Johnny Dale 
— = the - le is at the Gaucho Room, Ft. 
shop in February, wi orace | Wayne. .. . Johnny (Scat) Davis 
ted st oo + and oe booked for the Sheraton-Jefferson 
ane followin ver... ack | Hotel, St. Louis, April 3 for 13 
reg aang og ay contract on Stam | weeks. He’s also set for the Em- 
| Ge or May 2... etta Going | bers, Ft. Wayne, Sept. 18. ‘ 
| Sood City ond fab 4 tn Boducep loans ene Seat 
y : Pi gan o to open June or two. 

as game opens oo with || | | Larry Ward Quartet works & 
Don Adams Feb. 1—the club is| playback at Tarphof’s, Lansing, 
closed through January — and | Mich., Feb. 20... . Louis Kinman 


Chicago 





jhas joined the Epic roster. He's|there’s a possibility Count Basie 
|recording at the end of this month | will follow them .. . Bobby Short 
|for an album release slated for the opened at the hungry i's Other 
summer. | Room. 





Strand: Paul Dooley oP d 
Strand Records is joining the} ondon 
comedy-on-disk sweepstakes with! Two new offbeat disk “debut- 
|Paul Dooley. The tv-nitery comic | ters,” comedian Sidney James has 
|will cut his first album for the cut two numbers for Decca . . 





label at one of his night club|Other is tv personality Hughie 
‘Green , 


' stands. . . Bryan Johnson, last 


}orch to the Columbia Club, India- 
napolis, March 27. 

James Moody septet is at the 
Birdhouse . . . Jackie Parris into Le 
Bistro March 1, with Pennie Pryor 
booked for the spot March 27... 
Anita O’Day current at the Chi 
Cloister . . Gene Pringle orch 
goes into the Radisson Hotel, Min- 
neapolis, July 5. : . Peggy Lord 
signed for the 400 Club, Denver, 
Feb. 2 for four frames. 
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Attys. See Detroy Decision Sub jecting 


Unions to Members Damage Claims 


The recent decision by the U. S. 
Court of Appeals in the case of 
Gene Detroy, of the Marquis Fam- 
ily, against the American Guild 
of Variety Artists is now believed 
to have considerably wider appli- 
cation than originally supposed. 
Attorneys now interpret the rul- 
ing to mean that union officials 
are liable for monetary damages 
if a performer is placed on the un- 
fair list without adequate hearings 
te determine the members’ rights 
in the matter. 

The case is regarded as a land- 
mark not only in theatrical annals, 
but with application in all fields 
of unien endeavor. The decision 
reversed a ruling of a lower court 
which held that Detroy had no 
right to seek judicial relief be- 
cause he had not exhausted all 
remedies provided for by the 
union. Judge J. Edward Lumbard, 
in an opinion concurred in by 
Judges Sierry R. Waterman and 
J. Leonard Moore, however, wrote: 
“It appears that Congress intended 
that its expressed desire to provide 
minimum safeguards against ar- 
bitrary union discipline be avolded 
by the union’s imposition of a 
sanction which has its most severe 
effect within a four-month period, 
if the consequences of such action 
cannot be precisely measured in 
order to assess damages. 

“Early judicial intervention pro- 
viding an adequate remedy by 
means of the court’s power to en- 
join further violations is there- 
fore proper. Moreover, when it is 
difficult to assess damages, it is 
more likely that the aggrieved 
union member will ultimately ap- 
pear in a Federal court to press a 
damage claim. 

“Under New York law, which 
might apply in this vase since the 
headquarters of the union are in 
New York, and the appellant's 
membership contract might, there- 
fore, be deemed to have been con- 
cluded in New York, the union 
might be free of liability in dam- 
ages for the action of one of its of- 
ficers in placing the appellant’s 
name on the National Unfair List. 
Only the Federal Court, therefore, 
would be able to provide a damage 
remedy because of the effects of 
the disciplinary step taken with- 
out the minimum procedural safe- 
guards.” 

Attorneys construe this section 
to bypass State courts and go di- 
rectly to Federal courts for an ad- 





judication so that one or more of- 
ficers, could be subjected to a dam- 
age action. 

This is tae first action against a 
theatrical union under the Lan- 
drum-Griffin Act, passed at the 
last session of Congress, which is 
designed to protect the rights of 


individual union members against 
actions of union officers and 
boards. 


The decision which remanded 
the case back to the lower court 
with instructions to grant a tem- 
porary injunction to  Detroy 
against AGVA's slotting him on 
the unfair list arose from _ the 
AGVA claim that Detroy had not 
completed the final week of an 
eight week engagement at the 
Dunes Hotel, Las Vegas. An arbi- 
tration upheld AGVA’s contention. 
The union forthwith placed him on 
the unfair list and had organizers 
seize Detroy’s paychecks at vari- 
ous engagements. 


Policy Tiffs Stir 
Tivoli Mgt. Change 


A shakeup has taken place in 
the managemert of the Tivoli 
Theatres, Australia. Lloyd Martin, 
son of the late David N. Martin, 
the former managing director of 
the circuit, has assumed that post 
succeeding Tibor Rudas. Latter was 
to have become complete buying 
head of the circuit in February. 


Indications are that there were 
differences in policy. As a result 
Neil Maver resigned as chairman 
of the joint board and was suc- 
ceeded by Martin, who will also be 
in charge of the talent buying for 
the circuit. 

Continuing in the circuit will be 
two shows booked by Rudas, the 
“Ziegfeld Follies” and “Snow White 
and the Seven Dwarfs.” Continua- 
tion is under a licensing agree- 
ment between the circuit and 
Rudas. 

Rudas operated a talent and 
production office before linking 
forces with Tivoli, and continued 
with that office on a partial basis. 
It’s presumed he will return to 
production. The Rudas Dancers, 
current at the Latin Quarter, N. Y., 
are from his talent roster. They 
were recently renewed at that spot. 








Frisco Realty Deal Puts 
Kingston Trio in Airy 
Exit After Dropping 156 


San Francisco, Jan. 24. 
The Kingston Trio made one of 
the most graceful exits in show 


business history last week after an 
extraordinarily unsuccessful ap- 
pearance. They appeared for one 
performance before the city rede- 
velopment agency and departed 
with their bankroll reduced 
$15,000. 

In the last couple of years the 
trio has been investing heavily in 
real estate. So they were interested 
when Richard Lieberman, a Frisco 
operator of guest houses, ap- 
proached them with a proposal to 
build a 90-reom convalescent home 
in a near-downtown tract. 

Only flaw in the plan was that 
the L-shaped lot happens to be 
adjacent to Jones Memorial Meth- 
odist Church, which years ago had 
told the redevelopment agency it 
wanted the land for a church ex- 
tension. 

Last summer this lot, with other 
parcels, was put up for public sale. 
Nobody made a bid on it. The rea- 
son the church didn’t, said its 
minister last week, was that “we 
expected the redevelopment agency 
to notify us that the land was up 
for sale.” 

But the agency didn’t and so, sev- 
eral months later, Lieberman, 
backed by Kingston Trio money, 
bid $76,000 for the lot. The re- 
developers were inclined to accept 
the bid, having heard nothing from 
the church. 

No contract was made, but Lie- 
berman and the Kingstons were so 
sure they'd got the land they hired 
architects, medical experts and en- 
gineers to work out plans. They 
spent $15,000 on their plans. 

Just the other day the church 
people found someone was about 
to snatch “their” parcel out from 
under their noses, and began howl- 
ing. At last week's agency meeting 
the churchmen refused to be 
soothed by a promise that another 
nearby piece of cleared ex-slum 
land would be reserved for them. 


And that’s when the Kingstons 
decided to take graceful bow. 

Through lawyer Sidney Rudy the 
trio said they wouldn’t stand in 
the church’s way and consequently 
withdrew their $76,000 offer, de- 
spite having already spent $15,000 
on plans. Oddly, the redevelopment 
agency, accused of having caused 
the whole costly mixup, comes out 
on top—the church has entered a 
$77,000 bid for the lot. 
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Nobody Likes Storm and Strike Except 
N.Y. Hotels; Peggy Lee Defies Elements 


sali. 





‘VIENNA ON PARADE’ 
VIA WILLIAM MORRIS 


“Vienna on Parade,” a concert 
will be 
presented In the U.S. on a 12-week 
tour by the William Morris Agency, 
starting in the Fall. 

Deal was set by Klaus Kolmar 
of the Morris office. There were 
two previous tours arranged 
through Andre Mertens of Colum- 
bia Concerts. 


CNE Nixes Names 
On Coin Demands 


Toronto, Jan. 24. 

Because tv over-exposure does 
not justify the salary demands of 
current comics, the 22,000-seater 
grandstand show at the Canadian 
National Exhibition this summer 
will be all-Canadian and will fea- 
ture groups acts and production 
numbers rather than individual 
h®adliners as in the past, according 
to Jack Arthur, producer. 

He plans to increase the number 
of precision girls (Arthur used 50 
“Canadettes” last summer) and 
less of ballet. He is presently ne- 
gotiating with different groups and 
will announce names in_ three 
weeks. 


BILL VEECK MAY BUY 
SUBURBAN CHI SPOT 


Chicago, Jan. 24. 

White Sox prexy Bill Veeck, 
baseball showman and _ colorful 
sportsman, has an option to buy 
Manham’s Chateau in suburban 
Lyons, where a stylized floorshow 
and hep banquet biz have made it 
one of the top-grossing clubs in the 
country. 

Spot was started 15 years ago by 
Frank and Helen Mangam. Fol- 
lowing her husband's death two 
months ago, Mrs. Mangam was will- 
ing to sell for $750,000. But an 
obstacle to quick consummation 
of a sale appears to be her insist- 
ence on lump payment. Deal, how- 
ever, is still considered warm. 


South Sea Shows Lure 
1,600 ‘Tourists’ to A.C. 


Atlantic City, Jan. 24. 

Chalfonte-Haddon Hall’s second 
“eruise” weekend is scheduled for 
Friday (27) through Sunday (29) 
with its Hawaiian-South Seas isles 
show featured for the eighth con- 
secutive year. Some 1,600 “tourists” 
have been booked for this affair to 
fill the two big hotels on what 
would otherwise be a weak out- 
of-season weekend. 

Some 80 musicians and enter- 
tainers will find employment in 
the three-day session. Tutasi Wil- 
son, of American Samoa, is direct- 
ing the planned shows which will 
be seen in a Hawaiian and South 
Seas island village set up on the 
lounge floor of the Chalfonte. 


Nitery Season’s Official 
With Joe E.’s Copa Bow 


The official fall opening of nitery 
season in New York is set to start 
Sept. 7. It’s the date Joe E. Lewis 
starts his annual six-week run at 
the Copacabana. 

Lewis has been the fall opener 














at the Copa for most of the years | 


4 





since the spot opened more than 20 | 


years ago. 





Hilton’s Club Caribe, San Juan | 


for a two-week stint, replacing Joni 


James. 


j}has Xavier Cugat and Abbe Lane! 


| 


Storm and strike provided a 
bonanza for New York hotels in 
the early part of the week, and 
caused a slackening off at the 
latter part of the week. The com- 
bination of. these two elements, 
which crippled transportation ina 
and out of the city, caused the inn- 
keepers to go berserk during Mon- 
day and Tuesday in an effort to 
accommodate all that wanted space. 
The pace started to slow down on 
Wednesday, and by the latter part 
of the week at least 20 major 
hotels had informed the Hotel 
Assn. of the City of New York 
that they were ready to accept new 
business all over again. 

The New York harbor strike, 
which tied up two major railroads 
and threatened transportation even 
further, forced many to stay in 
town that would have ordinarily 
fled to the suburbs. Conversely, 
many who might have come in 
town, were forced to stay away 
because of the lack of transporta- 
tion. This balance saves the inn- 
keeper's from sheer hystéria on 
trying days that were experienced 
last week. 

In addition to the transportation 
and storm difficulties, there were 
the Boat Shows, the Rug Show and 
the Outerwear Show which brought 
in a lot of visitors. Ordinarily, the 
early part of the week would have 
been big in hotels because of nor- 
mal business demands. 

The niteries didn’t benefit too 
much from those marooned in New 
York. The status quo remained in 
most spots, depending upon the 
attraction. The phenomenon of the 
trade remains Peggy Lee at Basin 
St. East. On Thursday (19) during 
the blizzard, there was a line. out- 
side waiting to get in after the 
first show. The Copacabana and 
Latin Quarter found no appreciable 
slackening off of trade even with 
the bad weather. The Blue Angel, 


‘and Living Room also did well 


among the intimeries. 


AGVA PUTS CHI CLUB 
ON ITS UNFAIR LIST 


Chicago, Jan. 24. 

For failure to post bond cover- 
ing two-week appearance of Anita 
O'Day, Cloister nightclub here has 
been placed on the unfair list by 
American Guild of Variety Artists. 
Singer was due to open tonight 
(Tues.), but union wired her late 
last week that engagement was off. 

Nitery was in heavy debt when 





}op Bernie Nathan took it over 


several months ago from Shelly 
Kasten and Skip Krask. He 
switched the policy from acts to 
jazz, but new format hasn't paid 


| off. 


The Rush St. spot originally was 
a sister to the Hollywood Cloister, 
but the relationship ended with 
Nathan's takeover. 





Tex. Nitery Destroyed 
Odessa, Tex., Jan. 24. 
An early morning blaze, 
destroyed one of this city’s larg- 
est night clubs, the Silver Saddle. 
There were no injuries. 
BILLY 


GLASON’S FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $46 





@ 3 Parody Books, Per Bk. ... $106 
@ 4 Blackout oe Per Bk. .. $256 
@ Minstrel Budget 25 


How to Master gy Ceremonies 


No C.0.D’s “Always Open” 
BILLY GLASON 

200 W. S4th St., N.Y.C., 19 £o £1306 

(WE Waacn EMCEEING and COMED 

(Let @ Real Professional Train You! 
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BILL MITTLER, 


Fourth Week on Tour 
“HARLEM GLOBETROTTERS” 





Current CORAL Release 


LL FOLLOW YOU b/ w DANCING MAN 
Variety (ian, i!) RAVES 


1619 Broadway, New York 
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Montreal Cafe Org 


Urges Govt. Ease 


Closing Hours as Class Spots Fold 





Montreal, Jan. 24. 


In a brief to the provincial leg- 
fslature, the newly-formed Metro- 
politan Assn. of Licensed Cafes 
and Restaurants is seeking a re- 
vision of nitery closing hours as a 
major step toward reviving Mon- 
treal’s sagging cafe business and 
stamping out the many blind-pigs 
that have sprung up in recent 
months. 

This new association, some 200- 
strong, has been formed by ¢afe 
operators in a desperation move to 
get some action from the provincial 

overnment re the current liquor 
S which are crippling what, at 
one time, was a major Quebec in- 
dustry. These laws, which. have 
been on the books for years but al- 
ways ignored, put a 2 p.m. curfew 
on all clubs during the week; a mid- 
night deadline on Saturday and 
only beer and wine until 9 p.m. 
Sundays. 

Entertainment at Minimum 

In a town that has always had 
something of a rep for restaurants 
and show biz, these are impossible 
hours and the results are noticeable 
at every cafe level. Nothing much 
is left around town but small joints 
with minimum entertainment. 

Many feople have been thrown 
out of work and the effects have 
been felt indirectly by suppliers, 
et al. The day of the lavish floor 
show and the big brassy saloon 
seems to be finished in these parts. 
And in their place are the small 
rooms with revue-type offering, 
jazz groups and single performers 
on the intimery line. Other than 
the entertainment provided in the 
Salle Bonaventure of the Queen 
Elizabeth and the Ritz Cafe in the 
Ritz-Carlton, the town is devoid of 
anything approaching the “name” 
stature. 





Mexican Tourist Bureau 
Cracks Down on Cafes’ 


Padding of Liquor Tabs. 


Mexico City, Jan. 24. 


Native sons and tourist patrons 
of Mexican night spots are finally 
going to get a break. They won't 
be milked dry in paying for alco- 
holic refreshments. 

Once the new tourist Industry 
Law, now under discussion, is rati- 
fied and passed on to the Tourist 
Bureau for regulation, all night 
clubs here will receive a special 
scale freezing sale of liquor at pre- 
determined prices. While no one 
knows the new 
Bureau spokesman said they would 
be considerably under the $3.20 
currently charged for a Scotch 
highball and $2 for a rum highball. 

Most night clubs here, from 
dives to the super swank spots, pad 
liquor tabs as much as they dare. 
Customers who complain are sub- 
jected to abuse in more elegant 
cafes, and even a bouncer’s bum 
rush in dives. 

There have been many com- 
plaints to the Tourist Bureau, prin- 
cipally from American visitors who 
enter sharp protests with it and 


the American Embassy at paying | 


scalper prices for indifferent qual- 
ity liquor. 

The regulatory action by no 
means will mean that tourists and 
other night club habitues will be 
getting bonafide liquor as per bot- 
tle label. But the Tourist Bureau 
plans a task force of mobile in- 
spectors, and eventually hopes to 
get “all abuses” under control. 


HOLIDAYS NO CHEER 
TO CHI CLUBDATERS 


Chicago. Jan. 24. 

A show biz echo from the recent 
holidays is reports of sagging club- 
date talent sales during the period, 
traced largely to a police campaign 
against the traditional office and 
plant holiday merrymaking. Police 
Super O. W. Wilson, in fact, took 
some blunt raps at such parties. 

In the past, the holidays usually 
entailed plenty of company 
outlays for acts, especially for fam- 
ily Christmas parties. 

Agencies and clubdate packagers 
here relate another factor, too, for 
the seasonal dip: chariness in the 
business community re “luxury” 
expenditures at a time of business 
uncertainties. 


Dietrich Grosses 286 
In Snow-Bound Boston 


Boston, Jan. 24. 

Marlene Dietrich, in for a two- 
week stand at the Colonial Thea- 
tre, grossed around $28,000 for the 
first week, after being hit by two 
snowstorms, one Monday night 
(16) opening and. another, worst 
blizzard in Hub’s history this cen- 
tury, which knocked out the b.o. 
Thursday (19) and Friday (20). 
Capacity at the 1,550seat theatre 
at the $6.25-$6.95 scale is $54,000. 

The show, billed as Marlene 
Dietrich & her International Co., 
has the Ximinez-Vargas dancers 
and the Shai K. Ophir on in the 
first half. Show was put together 
by MCA, and concludes here Sat- 
urday (28). Dietrich ends her stage 
appearances with this one for the 
time being; takes-a vacation at 
Lake Tahoe, then reports for film, 
“Judgement at Nuremberg” for 
Stanley Kramer. After the film, she 
plans a tour of Russia under Sol 
Hurok banner. 


Vote $5-Mil: For 
New Mobile Aud 


Mobile, Jan. 24. 
Arguments among the three city 
commissioners have about been re- 
solved and the site of the proposed 
$5,000,000 civic auditorium is prac- 
tically agreed upon. 





The bond issue for this won 
by a slim margin, urged 
largely by women’s clubs whv 


sought larger quarters for visiting 
stage and concert attractions than 
those provided by the auditorium 
of Murphy High School. After 
many years Civic Music concerts 





prices, a Tourist | 


coin | 


and fhe local symphony orchestra 
jhave finally drawn some _ full 
houses, baritone Robert Merrill 
|last year being the first to have 
standees at Murphy Auditorium. 
Other attractions, some of them 
using the Saenger, local film house, 
have not, according to sponsors of 
attractions, done anything like sell- 
out business. The impresario who 
presented Guy Lombardo’s orches- 
tra and touring road show, last sea- 
son, is reported to have finished 
in the red. 

With money voted, it has been 
impossible to ascertain if the funds 
voted will cover salary and ex- 
penses for a convention or audi- 
torium’ manager and staff, and 
some opponents of the auditorium 
idea fear that whatever these costs 
|/may iavolve will have to be born 
}out of city taxes when the big 
| building is finally constructed. 


Borge’s Record $30,860 


For Houston Promoter 


Houston, Jan. 24. 
Victor Borge, in a one-night one- 
performance show at the Coliseum 
Tues. (17) grossed $30,860 to set 
a record for J. David Nichols’ one- 








shot shows. Attendance was 7,124. | 


The 

$6.90. 
As with most Nichols bookings, 

Borge played one-shotter in Dallas 


show scaled from $2.90 to 


the next night. Red Skelton was 
jthe top draw of Nichols’ dozen 
shows last year, grossing some 


} $37,000 for two performances and 
| outdrawing Prima-Smith, Bob Hope 
and George Gobel. 

Borge drew far better this ap- 
pearance than he did six months 
ago under another booker. Nichols’ 
next shows are Dennis Morgan 
Feb. 9) and Dave Brubeck (Feb. 
22) with Judy Garland tentatively 
set for Feb. 23. 





Davis To San Juan 
San Juan, Jan. 24. 

Sammy Davis Jr., has _ been 
signed to appear at Club Tropicoro 
of the San Juan Intercontinental 
April 8 to 20. Negotiations for Da- 
vis’ contract were completed last 
week by Charlie Fisk, the hotel's 
entcrtainment director. 

Phil Ford and Mimi Hines open 


jat the Tropicoro Jan. 20-26. 











* BUDDY HACKETT 
“All Hands On Deck”—20th Cent. 
Fox now thru Feb. 8th. 
“Music Man” Werner 
March 24-July 21. 
Personal Management 
Frank Faske, EVergreen 4-6000 


———— —————— —________—— 


The Clan Moves 
Into Miami Beach 


Ben Novack, president of the 
Fontainebleau Hotel, Miami Beach, 
must feel like the groom who finds 
that he has married the bride’s 
entire family. 

Having obtained a commitment 
for Frank Sinatra, Novack has vir- 
tually become an important cog 
in The Clan, which is the coterie 
of show bizites surrounding the 
singer. As a result, he has made 
two bookings of Clansmen in good 
standing for the inn. 

Joey Bishop has already played 
the date, and last week Novack 
was asked by Sinatra to delay the 
crooner’s February date so that 
another Clan affiliate could play 
the hotel. “Holiday in Japan” has 


Bros., 





been set for the Fontainebleau in | 


February, the time originally as- 
signed to Sinatra, and latter will 
play the hotel in March. 

“Holiday in Japan” is owned by 
Steve Parker, husband of actress 
Shirley MacLaine, who is a charter 
member of the Sinatra group. 








‘Miss America Pageant 
Drops ‘Official Hostess’ 
Contest & Annual Ball 


Atlantic City, Jan. 24. 

A plan of many years standing 
whereby the official hostess of Miss 
America Pageant contestants was 
selected following a contest which 
brought girls from sections of the 
resort area into competition nas 
been dropped by the directors of 
the annual September event. 

The winner of the local contest 





will instead vie with others in the | 
| state for the title of Miss New Jer- | 


sey and as such would become a 
contestant in 
show in competition with the other 
153 girls who come here annually. 
In past years resort area girls 


competed for the Miss Atlantic City | 


| title at a formal dance held eariy 
in the season at a beachfront hotel. 
| Winner got a $1,000 scholarship 
| plus her wardrobe. 

| Pageant directors also decided to 
| drop the traditional Miss America 
ball which followed the selection 
of Miss America the Saturday night 
| of the finals. Robert Nesbitt, presi- 
dent of the Pageant board, said the 
plan had been under consideration 
for several years. Instead, an 


}awards luncheon will be held. 
| Awards to winners of the seven 
talent scholarships for non-final- 


ists will then be made. 


‘CIRO’S, H’WOOD, PREPS 
‘CRAZY HORSE’ PREM 


Hollywood, Jan. 24. 

| « Frank Sennes will shutter Ciro’s 
jon Sunset Strip, which he acquired 
about a year ago, on Feb. 1 to re- 
vamp nitery for American preem 
of the “Crazy Horse Revue,” which 
he’s importing from same-named 
saloon in Paris. 

New policy calls for a 
plete refurbishing and name 
change for boite, which is skedded 
to reopen Feb. 21. Gene Reed will 
supervise the “Crazy” shows, 
which will put emphasis on scant 
jily-clad femmes plus other acts. 


the big September | 


com- | 


State Legislature Gets Bill to Void 
Cabaret Licensing System in Gotham 





Albuquerque Civic Aud 
Goes Into Red Again 


Albuquerque, Jan. 24. 

Albuquerque’s city-owned 6,000- 
seat Civic Auditorium, after two 
months in the black, dipped back 
into red {nk during December, ac- 
cording to manager Jack Baker. 
House, built in 1957, finally saw 
income top expense in October 1960 
and again in November for the 
first time in its history, but accord- 
ing to latest tally is back in the old 
position again. 

December books showed income 
at $5,977 and expenses at $6,597. 
Baker says major reason was an 
added payday during the month. 
Bi-weekly payroll at the house Is 
more than $1,300, he noted. De- 
cember bookings included Stan 
Kenton, Minnie Peart and the 
Grand_Old Opry, wrestling, basket- 
ball and several rock ‘n’ roli 
groups. 


Two New London 
Hotels Launched 


London, Jan. 24. 

London’s two new hotels are in 
business. The swagger Carlton- 
| Towers, located in the fur-coat and 
| black-tie area of Belgravia, teed- 
|off on the day before the paying 
|customers were ushered in, with 
two big parties. At lunch, the di- 
| rectors (who include Douglas Fair- 
| banks Jr.), entertained 400 VIP’s 
| when the hotel was launched with 
champagne and fine meais. 

Later, the hotel was the scene of 








a running buffet attended by many | 


hundreds of press, thesps, social- 


ites and business men. To the back- | 


ground of string music, the lush 
fittings, the Rib Room, which is 


dedicated to the serving of prime | 


| beef; the Chelsea Room, decorated 
with caricatures by Toploski of 
West End characters, 
jticularly the penthouses on the 
18th floor of this $14-a-day mini- 
mum caravanserai. 


The penthouses cost $140 a day | 


and though there may be some dif- 
ference of opinion as to whether 
}the appurtenances are worth it, 
there’s no doubt that the panoramic 
view over London is unsurpassed 
| by any hotel. 

| Meanwhile, the circular-shaped 
|hotel, the Ariel, opposite London 
| Airport was, three days later 


| Ceciared open by Aviation Minister | 
Peter Thornycroft, This $2,520,000 


four-story inn has air-conditioned 
bedrooms, each with private bath 
and showers, plus, for air travel- 
lers, a 24-hour-a-day restaurant 
service. Also all rooms are sound 
proofed against the roar of aircraft 
and road _ traffic. 


on London's accommodation. 


\Comdea & Green Bowing 
As Duo in Waldorf Date 


Team of Betty Comden and 
| Adolph Green has Leen signed for 
| the Empire Room of the Hotel Wal- 
dorf-Astoria Feb. 3, following cur- 
rent engagement of Shelley 
Berman. While 
new to either member of the team, 
it’s the first time they've played a 
|cafe as a duo. They were ounce 
;members of The Revuers, a satirical 
| quartet, which included Judy Hol- 
| liday and Alvin Hammer. 

; Comden & Green have played in 
| legit houses, and have written a 
book and lyrics for such shows as 


“On the Town,” “Billion Dollar 
Baby” and lyrics for “Do Re 
The McGuire Sisters were 


| Mi.” 
pee En slotted for this enguge- 
ment, but they'll probably play the 
spot at a later date. 


| Belafonte Big in Hub 


Boston, Jan. 24. 
Harry Belafonte Show with 
Miriam Makeba, hit a gigantic 
$101,000 in seven performances at 
the Donnelly Memorial Theatre 
here, ending Saturday (14). Singer 





| was booked on a $35,000 guarantee 
j plus percentage. 


and par- | 


The two new | 
(hotels will help relieve pressure | 


niteries are not} 


new attack on the identifica- 
tion card for cabaret performers 
was made last week in the N.Y. 
State Legislature by Assemblyman 
Mark Lane (D.-Manhattan) who in- 
troduced a bill which would nullify 
the section of the N.Y. City Char- 
ter which requires cabaret workers 
to obtain cards from the Police 
Dept. 

This is the second legislative at- 
tack on the i.d. system within re- 
cent weeks. The first came from 
Mayor Robert Wagner who has 
asked the N.Y. City Council to 
transfer all licensing functions 
from the Police to the Dept. of 
Licenses. 

Bill introduced by Lane would 
require an amedment to City Char- 
ter Section 436 which defines the 
power of the Police Dept. to re- 
quire licensing of all cabaret work- 
ers. It would go into effect July 1. 

Assemblyman Lane, incidentally, 
is a member of the Citizen's Emer- 
gency Committee, which originally 
brought the id. issue to the fore, 
with. its demand for abolition. Issue 
was brought to a head after the 
death of entertainer Richard 
(Lord) Buckley, shortly after being 
turned down for a card by the 
Police Dept. 

Meanwhile, the issue is being 
tested in Court. The City is seek- 
ing a postponement on the court 
test brought on behalf of several 
entertainers, musicians, and a cab- 
aret operator, seeking to void the 
police card system. The case had 
been slated to be heard Friday 
(27) in the N.Y. Supreme Court, 
The City stated that legislation is 
now being prepared to make the 
'case moot. However, attorney for 
the litigants, Maxwell T. Cohen, 
| stated that this was not the situa- 
| tion. His case seeks to declare the 
lentire licensing system illegal, 
while the new city legislation mere- 
ly provides for a shift from one 
department to another. He also 
said that Lane’s bill, at this time, 
might give the courts the excuse 
to hold the action in abeyance be- 
cause of possible corrective legis- 
lation by the State. 

Lane, who is an attorney by pro- 
fession, is serving his first term as 
State Legislator. 








Sonestress-Jilter Has No 
Blues Over Ex-Fiance’s 


$450 Fare, Clothes Bill 


Toronto, Jan. 24. 

Besides facing deportation, Helke 
Kucke, 21, blond singer at the Club 
300, who married her Portuguese 
| accompanist, Claudio de Madeiros, 
21, after a ceremony at City Hall 
here, will have a_ bill slapped 
against her for $450. Sum covers 
| her first-class fare and clothes pro- 
vided by her German-born indus- 
| trialist fiance whom she jilted five 
| days after he had paid her way 
| from Hamburg to.Toronte. 

Here on a special 45-day non- 
immigrant visa for the express pur- 
pose of marrying her former sweet- 
heart, Miss Kucke said, “Plan to 
pay him back? Why should I? He 
invited me to Canada, and if the 
immigration department decides to 
send me back, he will have to pay 
the return passage too.” 

No decision on the singer's de- 
portation has been handed down 
yet by Ottawa immigration offi- 
cials. But her piano-playing hus- 
band says he will immediately ap- 
ply for her re-admission. 


FETE SAM BERGER AT 
_ CITY OF HOPE BENEFIT 


Sam Berger, head of the personal 
'management firm of Berger, Rose 
|& Steinman, will be feted at a 
| Birthday Celebration dinner for 
the City of Hope at a diner to be 
held March 26 at the Grand Ball- 
room of the Hotel Waldorf-Astoria, 
Event will be a $50 per-plate affair. 

Serving as honorary chairman 
|for the dinner committee is Joe E, 
| Lewis, with 53 other show bizites 
ion the board. Among them are 
}Myron Cohen, Joey Bishop, Sammy 
Davis Jr., Joe Glaser, Morey Ame 
|sterdam, Sam Bramson, Al Kelly, 
Alan King, Jack E. Leonard, Frank 
| Lovejoy, Jack Silverman, Jack Du- 
rant, Bill Robbins, Henny Young- 
man Harry Hershfield, Jackie 
| Miles and Don Rickles. 
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Mainland Vs 








Gypsy Rose Lee sent a wave of 
alarm through New York show 
and, apparently, many 


business c . 
(See Joe Cohen's in- 


U.S. tourists. 


terview with Miss Lee and Al Din- | 


hofer’s report from San Juan, here- 
with) \ ; 
it is already stated that the in- 
cident will come up in Washing- 
ton at cabinet level because it 1s 
apparently not an isolated incident 
but the beginning of an anli-main- 
land talent campaign. Further 
filareups would be most unfortunate 
for the Kennedy campaign to re- 
romance the Latins and might be a 
serious blow to Puerto Rican’s own 
tourism. Certainly the initial re- 
action in Manhattan theatrical 
circles is very bad, as the victims 
of the ; 
town and tell their stories. . 
One bitter crack heard in N.Y. is 
this: “Are the Puerto Ricans Amer- 
icans only when it suits them but 
members of a foreign nationality 
at other moments?” This, of course, 


Continued from page i 


demonstration return to) 


Puerto Rico 





;which mainlanders interpreted as 
sabotage. Miss Lee was appearing 
in the Festival’s opener, ‘Auntie 
Mame.” 


jthe cast were from the Mainland. 
{There were several Puerto Ricans 
jhired, and there were San Juan 
jauditions in progress for. parts in 
subsequent shows. Even pleas that 
‘cancellation of the show series 
|would injure the Commonwealth 
|and deprive natives of jobs didn't 
affect the union leaders’ argu- 
ments. They frankly declared they 
|}didn’t care if all “American” acts 
never came back, per the actress’ 
report in Manhattan. Puerto Ri- 
icans are, of course, themselves 
|Americans, usually bilingual. 

This is the first brush with Ac- 
jtors Equity but some years ago, 


;when Puerto Rico was first emerg- | 


|ing as a market for cafe talent the 


;American Guild of Variety Artists | 


| collided with the parochial point 
jae view. At that time the attempt 
/of local performers to assert juris- 





According to Miss Lee, not all) 
grew, 


charged in night court with dis- 
turbing the peace on opening night. 
Immediately after a hearing had 
been set for the next day, they re- 
turned in a body to continue pick- 
eting the theatre. A few “Nation- 
alists” joined the crowd, shouting 
“Yanqui go home!” 

On the following nights (Jan. 11- 
13) the aggregation of picketers 
and rooterg outside the theatre 
and attendance dwindled. 





| Meanwhile, inside, a small fire one 


night (assertedly unrelated to the 
strike in any way), prompted fire 
chief Raul Gandara to cancel two 
matinee and two evening perform- 
ances over the weekend, and the 
show closed in the red. 

Gist of the conflict is that the | 
island union, headed by Jose A. | 
Torres Martino, demanded recug- | 
nition. Yellen maintained that | 
since most of his performers were | 





Inside Stuff—Vaude 


First Playboy mag key elub franchise has been picked up for St. 
Louis by Mt. Vernon (Ill.) oilman Robert Thorpe, who plans to be in 
business in four to five months. Site is a couple blocks from the fash- 
ionable Chase Hotel. Other Playboy establishments—in Chicago, N. Y. 
Miami and Los Angeles—are or will be (when completed) owned out- 
right by the publication. Incidentally, Playboy claims to have sold to 
date some $620,000 in memberships—at $75 per key. 





Gate of Horn, Chicago offbeatery with primarily a folksong identt- 
fication, is nearing its long-announced move to larger space just off 
Rush St., town’s main nightlife artery. New site (whilom Forrest's 
restaurant) is expected to be ready sometime this spring. Capacity will 
be about 180, some 50 more than the club now has at its Chicago Ave.- 
Dearborn St. cellar location. 


Vaude, Cafe Dates 








is noi a new political question, 
since “Nationalism” was once ram-jdiction and assessment privileges 
pant on the island in pre-Munoz | over their mainland confreres was 
days. Some political savants have jresisted by Jackie Bright, AGVA 
written that the failure of either|National Administrative Director, 
Washington or San Juan to set a| who took the position that AGVA | 
prospective date for statehood en- jurisdiction included all of the 
courages Puerto Ricans to think of United States, and that meant 


{room and board for others. 


| pay 2% weekly salary to PRAAT, 


imported from New York, he-«1s|} 


contractually committed to Actors’ 
Equity. In addition, he said, as a 
producer he is considered “man- 
agement,” and thereby prohibited 
by law from making deals with any 
union, “even if I so desired.” 
Angus Duncan, Equity’s execu- 
tive secretary, hopped down here 
over the weekend and helped for- 
mulate a temporary-working agree- 
ment. It calls for Yellen to hike 
salaries, in some cases and suppiy 
All 
actors and technicians will, in turn, 


plus an $11 initiation fee. 








New York 
Gig Henry, who writes for Bob 
Hope, is doing material for Allen 
& Rossi. ... Xavier Cugat & Abbe 


Latin Casino, Merchantville, N. J., 
May 1. Package will include 


| port, 
Lane booked as a package into the | 


Pittsburgh 


Nelson Eddy set for the Horizon 
Room at Greater Pittsburgh Air- 
April 3. Same spot brings 
back Phyllis Diller April 23... 
Reservations brisk for Nat King 
Cole date at Twin Coaches Jan. 30 
and Sammy Davis Jr.’s_ three- 


dancers Augie & Margo and one |nighter at Town House, Feb. 9-11 
act io fill... .Gaylords go into the|, . . New ice unit at Ankara Jan. 
Latin Quarter, March 22. - -|30 features Bissell & Farley, Essi 
Johnny Mathis slated for Blin-| Davis, Bobby May and Johnny Me- 
strub’s, Boston, May 25. . . . Rusty |lendez .. . Nick Lomakin into Riv- 
Draper pacted for the Domino|erboat Room at Penn-Sheraton 
Lounge, Atlanta, Jan. 30. | Hotel Feb. 28 with Clyde McCoy 





Shelley Brodsky resigned from | 


paged for repeat date March 13 





themselves as uncommitted locals, 
meanwhile enjoying American citi- 
zenship while ducking the income 
tax 


Puerto Rican Uproar 


(Continued from page 1) 
the payments are “voluntary” on 
the part of the actors. A perma- 
nent pact with PRAAT is sought by 
Equity.) 

The threat to the nitery industry 
comes at a time when the develop- 
ment of the Puerto Rican cafe 
trade is at a peak. In many re- 
spects the talent bookings are near- 
ly equal in volume in many major 
cities in the mainland. 

Gypsy Rose Lee, who returned 
recently from the Island where she 
participated in a show staged by 
producer Barry Yellen, conferred 
with Puerto Rican union leaders 
in an effect to have the union call 
off its pickets and their friends 
who staged mass protests in front 
of the house. Miss Lee used to be 
a union leader herself, a veepee 
and member of the board of the 
American Guild of Variety Artists, 
and thus tried to find a peace for- 
mula which would enable the en- 
tire festival to continue. 

Miss Lee, in describing the fury 
of the mobs shouting “Yanqui Go 
Home” said that for the first time 
she experienced physical fear at 
the hands of the mob. In addition, 
there were unnerving accidents on 
siage, photographers leaping on 





stage to take pictures during a per- 
formance and assorted annoyances 


Show folks are raving about the 

all new Hotel Avery. All new, 

large, beautifully furnished de- 

luxe rooms with private bath, tel- 

evision & radio. Air conditioning. = 
TON STS. | 





Puerto Rico, too. 

It is this earlier skirmish which 
|is now expected to break out anew. 
The Puerto Rican performers are 
described as in a pugnacious mood. 
Leaders in San Juan told Miss Lee 
that AGVA had not been accom- 
modating or sympathetic to island 
aspirations, hence their bitterness. 

Meantime the settlement 
Equity is at the expense of the pro- 
ducer. Because Federal law pro- 





standing is added to the salary, and 
then turned over to Puerto Rican 
group. 


strike’s settlement by a local re- 
porter while on a plane departing 
from Puerto Rico. Several per- 
formances were not given as a re- 
sult of the riots which she declares 
the local police were unabie to 
cope with. Fire Dept. had tc be 
called to turn the hose on the mob. 
This, said Miss Lee, was a rather 
drastic step in a theatrical union 
jurisdictional clash which might 
have been avoided. 

Miss Lee believes the Assn. of 


about 200 members, but the size of 
the mob supporting its action num- 
bered around 2,000. . 
union leaders wanted the Equity 
cast to join PRAAT, which said 
Miss Lee seemed an unwise step, 
even unionwise. It would be dit- 
ficult to belong to a union in which 
stars had to discuss theatrical prob- 
lems with busboys. 

Initially, the PRATT pitch was 
not only for recognition of their 
union, but for the jurisdiction of 
the island. 





By AL DINHOFER 

: San Juan, Jan. 24. 
The San Juan Drama Festival's 
second production, “On Borrowed 
Time” starring Boris Karloff, 
opened without a hitch at the 
Tapia Theater (Jan. 17) after pro- 
ducer Barry Yellen made tem- 
porary peace with the local Puerte 
Rican Assn. of Actors and Tech- 
nicians. 

Last week’s initial presentation of 
“Auntie Mamie,” with Gypsie Rose 
Lee heading the cast, was plagued 
from opening night (Jan. 10) with 
up to 300 pickets composed of the 
islands top stage and tv talent. An- 
other 1,000 bystanders were on 
hand to enjoy the hijinks of actor 
vs. actor. 

Some 45 performer-pickets were 
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Currently | 
TOURING EUROPE 

Appearing in Officers Clubs 
ENGLAND - FRANCE - GERMANY | 


JAN. 30, ASTOR CLUB 


Thank You 


GISELA GUNTHER AGCY. 
Frankfurt, Germany 


and 
ARDEN & HORNE AGCY., London 





with | 


hibits the employer from paying | 
union dues for an employee, the | 
amount necessary to be in good 


Miss Lee was informed of the | 
|and his partner, Fritz B. Burns, by 


| 500,000 of which $19,500,000 is be- 


Hilton Checks Into 


Kaiser s Hawaiian 


Inn Units in Feb. ' 


Honolulu, Jan. 24. 
Hilton Hotel chain will take pos- 
session of Henry J. Kaiser's 1,100- 
room Hawaiian Village Hotel com- 
plex early in February. 
Hotel, which has been operated 
for industrialist-developer Kaiser 


Western Hotels, has been  pur- 
chased by Hilton interests for $21,- 


ing paid in cash, and the balance 
in Hilton Hotel Corp. common 
stock. 

Purchase does not include the 
Tapa Room nitery and the Kaiser 
Dome, convention and. exhibition | 
facility made of aluminum. These, | 





MCA nitery division to join Inter-|... Bud Abbott and his new part- 
national Talent Associates . . .|ner, Candy Candido, booked into 
Pat Harrington Jr., current at the | Holiday House March 3 for 10 days, 
Blue Angel, is set for the Cloisters, | following the Playmates who debut 
Los Angeles, Feb. 16. and follows | Feb. 13. 
with the —. poem st 
Beach, in March .., Phyllis Diller 
returns to the Bon Soir, March 9 | Dallas 
. Joey Bishop pacted for the | Statler-Hilton Hotel has Arture 
Latin Casino, Merchantville N. J.,| Romero and his Violines Magicos 
May 29... Georgia Gibbs to do | Villafontana ifi a return date, with 
a week at the Celebrity, Palm | Frankie Laine due Feb. 9, the Ebar 
Beach, Feb. 23 .. . Verna Lee re- | Lobatto Dancers Feb. 23, Jimmie 
turned to the Golden Thread Room | Rodgers set for March 9, Jane Mor- 
of the Hotel New Yorker . .. Al} gan due Apri! 27 and a return date 
Dobritch awarded the contract for | for Nelson Eddy & Gale Sherwood, 
the daytime show of the Canadian | May 11 . . . Erie Scott, singing 88'er, 
National Exhibition for the third | at Herb’s Magic Grill .. . Mark 
successive year . . . Myron Cohen | Carroll, pianist-vocalist at the La 
moves to the Glenn Park Casino, | Cabana, signed to Associated Book- 
Williamsville, N. Y., July 24. ing Corp. contract ... Danny Mar- 
Joan Bishop moved from One | Shall still on deck at the Interlude, 


Fifth Ave. to the Embers , . . Jane | With keyboarding and vocals. . . 


usse ; | Jean Shannon has a return date, 
— a Pl oe a Pe. 23, at Hotel Adolphus Cen- 
Bernie moves to the Elegante, | tury Room. .. Irma Brown Trio in- 
Brooklyn, Feb. 1. . . Barbara Gil- |‘® the Skyrider Club at Holiday 
bert set for the Blue Angel, Jan. | nn... Theatre Lounge offering 
29... Max Richards staging “Deal |4" intime revue by the Variety 


Me In” for the National Auto- | Five, with its regular peeling show. 





Actors & Technicians consists of |b 


Initially, | 


plus additional acreage, will be| mobile Dealers Assn. confab in| 
leased by Hilton with option to | San Francisco, Feb. 1. He’s using | 
uy. -a-Rama, i 
Hawaiian Village actually is pM peng aa ote 
jcomplex of nine buildings, includ-| show .. . Gail Benediet, public re- 
ing two 17-story, one 14-story, and |jationg director for the Savoy 
one 13-story structures, plus S€V-| Hilton and Trader Vic's, off for a 
eral actual or potential nitery|two.weeker in Puerto Rico, to | 
facilities. Resort has more than 40/ ¢o-mulate plans for a new Trader | 
privately-operated shops, bringing | yic’s at the Caribe Hilton 

in rentals of $500,000 annually. . 
ceaiser, got oy idea to buy the en ae 
0 rundown Niumalu Hotel and : 

expand the site, by filling in land Chicago 

and building modern buildings,| Gateway Singers and comic Wes 
sometime after 1954 when he came | Harrison booked for the Edgewater 
|to Waikiki for a vacation and was| Beach Hotel’s Polynesian Village 
| “shocked” at the shortage of hotel | starting Monday (30) for a month 


7 Acapulco Spots On 
Mex Actors’ Blacklist 


Acapulco, Jan. 24. 

The National Assn. of Actors has 
blacklisted seven night clubs here 
because management refuses to 
sign collective work contracts. 
Members of the association have 
been asked to abstain from signing 
contracts with the spots. 

Clubs involved include the Can- 
tarrana (Singing Frog), Barba Azul 
(Bluebeard), Club de Skies, Ro- 
queta, Carribean, Caleta and the 














Second Play Unharassed , 


} 1955 


| 


| 
‘ 


rooms and inability to get the kind 
of room he wanted when he wanted 
t 


Hawaiian Village was opened in 
with 70 guest rooms—and 
three swimming pools. 

This is the biggest hotel real 
estate transaction in Hawaii his- 
tory. Sheraton hotel chain’s take- 
over of the Matson hotels (Royal 
Hawaiian, Princess Kaiulana and 
Moana-SurfRider) in December, 
1958, was an $18,000,000 deal. 
Figure would have been consider- 
ably higher except for the fact 
that the Royal Hawaiian site con- 
sists of leasehold, not fee simple, 
land. 


AGVA Suspends Its Wkly. 
Chicago Talent Showcase 


Chicago, Jan, 24. 

American Guild of Variety Art- 
ists here suspended its weekly 
talent showcase and celebrity nignt 
in the Trade Winds and is scoutmg 
for the new location. 

Union and the nitery manage- 
ment disputed matter of payments 
to musicians for rehearsal time, 
each insisting the other should foot 
the cost. For another thing, the 
club’s small stage precluded dance 
and other variety acts from dis- 
playing 

Within the membership there's a 
movement to restore the auditions 
to one of the banquet rooms in the 
Hotel Sherman on a bi-monthly 
schedule, 








| Gibson Feb. 16. . . Playboy also set 


comedy pair of Burns & Carlin to a THE MOST-UP-TO-DATEST 
three-year pact. Latter have a} New in its zen Issue, genteining 
Storyville, Boston, date April 24 || Stories. one-liners, poemettes, song 
.. . Pompoff Thedy Family set for || foes” Percdien, double. ‘sees, "oie 
{the Johnny Mathis show at Har- |] Ideas, intros, impressions and im- 
rah’s Club, Lake Tahoe, April 6-20. || FRoSnre°st ine Day: Humorous Views 





Flamingos. 
~_ SE | 





. . . Playboy key club here signed 
Nino Nanni and the Tarriers to 
open Jan. 26; Tom O’Horgan, Feb. 
2; and Kirby Stone Four and Bob | 





“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST THE GREATEST — 


of the News, Vignettes, etc. 
$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th St. 
New York City 19, CO. 5-1316 


Jimmie Rodgers into Rancho don 
Carlos, Winnipeg, Friday (27)... 
Dorothy Lamour inked for the 
Crown Room, Indianapolis, July 24 
for two... Lewis & Christy play 
La Rue’s, same town, Feb. 13, and | 
are also booked into the Brown} 
Hotel, Louisville, Feb. 24... Lib- 
erace goes into Freddie's, Minne- | 
apolis, April 20-29 . . . Radisson 
Hotel, Mpls. set Wally Griffin and 




















“HIPPODROME” 


Delores Perry to open May 25 for New motion pictyre release 
two frames ... Peggy King down WANTS SWIMMING TIGER ACT 
with or without cubs 


for the Tidelands, Houston, March 
27. Davis & Reese work the room 
April 3... Barbara McNair set for | 
La Fiesta, Juarez, starting April 10. ' 


LOST SOMEWHERE IN USA. 


Call Collect 
BILL GANDALL, WA 98-1655, WN. Y.6. 

















DICK AUNT 


WESTON *"° MARTHA 


Comedy Ventriloquism 
Currently 


SADDLE and SIRLOIN CLUB 
TUCSON, ARIZONA 


Pers, Mgt.: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 
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VARIETY BILLS 


WEEK OF JANUARY 23 








NEW YORK CITY - 


MUSIC HALL 
Maria Luisa Zeri 
DeMattiazzis 
Guide Monoco Choir 





Dandy Bras. 
Anedda’s Mandolins 
Corps de Ballet 
Raymond Paige Orc 


AUSTRALIA 
MELBOURNE John Kendall 
Tivoli Jeanne Battye 
Lee Davis Pamelz French 
Barney Grant Ron Chambers 
Edith Dahi Ross Coleman 
Coquettes Mary Mackie 


Les Dandinis 

Rita Morena & Ann 

Evelyn Rose 

Ulik & Maor 

Marie Claire 

Peter Crago 

Patricia Smith 

Eileen O'Connor 

Jimmy Vaughan 
SYONE 


Tivoli 
Ted Scott 
Laurie Franks 
Barrett Fleming 
Al Mack 
Kevin Foote 
Arnaud Bonnet 
Ronald Austron 
Peter North 
Gordon Wilcock 





Julie Worthy 
Camilla Christenson 
Jean Brunning 
Addie Biack 
Merle Taylor 
Joan Corbett 
Warrick Russell 
YONEY 
Royal 
Johnny Lockwood 
Bamberger & Pam 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 


Hi Fi’s 

Williams & Shana 
Dancing Fountains 
Paula nglands 








Cabaret Bills 








NEW YO 
Basin St. East 
Peggy Lee 
Bive Angel 
Kay Ballard 
Pat Harrington Jr. 
Smothers Bros, 
dimmy Lyon 3 
Bon Soir 
Felicia Sanders 
Isobel Robins 
Tony & Eddie 
3 Flames 
Jimmie Daniels 
Camelot 
Bobby Sherwood 
Phyllis Dorene 
Val Anihony 
Chardas 
Janine Poret 
ie Della 
ibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 
Chateau Madrid 
Harry Mimmo 
Del Campo Twins 
Boyer & Leonglla 
El Canay 6 
Ralph Font Ore 
Copacabana 
Patti Page 
Guy Marks 
Jobnny D’Are 
Paul Shelley 
Frank . Marti 
mbers 


Ore 
Ore 


Joan Bishop 
Entertainer 
Johnny Johnston 
Gladys Johnson 
Hotel New Yorker 
as Saunders Ore 
jerna Lee 


Hotel Pterre 
Naughty Marietta 
Jimmy Carroll 
Jan MecArt 
Mary Tremain 
Stanley Melba Ore 
doe Ricardel Ore 

Hotel Plaza 
Constance Towers 
Ted Straeter Orc 
M. Monte’s Con- 

tinentals 

Hotel Taft 
Vincent Lope, Ore 
Hotel Roosevelt 
Guy Lombardo Ore 

Hotel St. Regis 
Diana Trask 
aes Shaw Ore 

alter Kay Ore 

International 
Myron Cohen 
Barry Sis. 
McKenna Line 
Mike Durso Ore 
Aviles Ore 


CHIC 
Bive Angel 
“Calypso Carnival” 
Olga del Mar 
Dave Bynum 
Camille Yarbrough 
Jamaica Slim 
Tino Perez Ore 


Conrad Hilton 
“Ballads & Blades” 
o Marie Roddy 
lie Kall 
Norm Crider 
Angelito 
Fred Napier 
Morano & Knowles 
Clair Perreau Ore 
Bill Christopher 
Frederick & Gina 
mee wate eg @ 
oulevar-Dons (3) 


Drake 
inda Darnell 
homas Hayward 


RK CITY 
Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Noveiites 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 
Jo Lombard) Ore 
B Harlowe Ore 
Left Bank 
Danny Apolinair 
Mickey Manners 
Living Room 
Adam Wade 
No. 1 Fifth Ave. 
Evans & Blair 
Kim Corey 
Joan St. James 
Harry Noble 
Dick Hankinson 
Roundtable 
Josh White 
Irwin Corey 
Cootie Williams Ore 
Herbie M>nn Ore 


Sahbra 
Rinat Yaron 
Sara Avani 


Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Ore 
Leo Fuld 

Savoy Hilton 
Gunnar Hansen Ore 
Chas. Holden Ore 
Ray Hartley 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Martinez Ore 
Upstairs ‘Downstairs 
Ceil Cabot 
Gordon Connell 
Gerry Matthews 


Jane Connell 
Jack Fletcher 
William Roy 
M & C Allen 
Viennese Lantern 

Eleanor LaForge 
Sandra De Kiraly 
Paul Mann 
Joe Troppi 

Village Barn 


Johnny King 
Carol Ritz 


Village Vanguard 
Nina Simone 3 
Ornette Coleman 4 
Waldorf-Astoria 
Shellev Berman 
Ben Cutler Ore. 
Theo Fanidi Ore 


AGO 
Edgewater Beach 
Boyd Twins 
Dink Freeman 
John Shirley & 
Bonnie 
June Taylor Dners 
Kenny Black Ore 
Gate of Horn 
Bob Gibson 
London House 
Dorothy Donegan 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly's 
Margaret Whiting 
Dave Barry 
Marty Rubinstein ¢ 
Marx & Frigo 
Paimer House 
Jaye P. Morgan 
Morey Amsterdam 
Ben Arden Ore 
Trade Winds 
Sallie Blair 
Jackie Mason 





dimmy Blace Ore 


Joe Parnello 3 


MIAMI-MIAMI BEACH 


Americana 

dapanese 
Spectacular 
Lou Adler Ore 
Pupi Campo Ore 
Ross Trio 
Carillon 

Lou Walters Rev. 
Patti Moore & 

Ben Lessy 
Chiquita & Johnson 
Janine Claire 
Mons. Choppy 
Kayal & Christine 
Can Can Girls 
Jacques Donnet Ore 

Chary’‘s 
Marion MacPartland 
Buddy Lewis 4 
Bobby Fields Trio 
Ken Hewitt Trio 
Iris Robin 

Deauville 
Gogi Grant 
Allen & Rossi 


Eden Roc 
Kathryn Grayson 
Morty Gunty 
Mal Malkin Ore 
Luis Varona Ore 
Little Buck 
Duke Jenkins Ore 

Embers 

Gene Austin 
The Whipporwills 

Fontainebleau 
Holiday In Japan 
Izumi Yukimura Co 
Jimmy Borges 
Nagata Kings 
Rie Tanuichi 
Haru ‘Tominaga 
Len Dawson Ore 
Varadero Sextet 
Murray Franklin's 
Murray Franklin 
Paul Gray 
Jackie Heller 
Kay Carole 
Frankie Hyers 





Henry Levine Orc 


Carolly 





Charlie Callas 
Eddie Bernard 


» Saxony 
Casa Diosa Revue 
Migueliio Vaides 
Diosa Costello 
Don Casino Ore 
The Sabras 
Ivory Tower Revue 
Fawzi Amir 


Nejla Ates 
Fisher & White 
Melino & Hollis 
Barry Elliott 
Guy Taro 
Ronnie Leonard 
Lee Martin Orc 
Sevilie-Dewnstairs 
Jack De Leon 
Terry Haven 
Joe E. Ross 


Guili Guili Jerry Newby 
Nesta 2 Ann Jones 
Yasmina Yamal 7 . 
Maritza Linda Lavin . 
Geo. Sawaya Group waar ieee rd 
Seville Richie Bros. 
“Fillies & Sillies” Dick Merrick 
RENO-TAHOE 
Harold’s Club Mello Larks 
Carl Ravazza Stan Worth 
Freddy Morgan Mapes 
Gallions & Ginny 
Harrah's (Tahoe) Marshall & Wes 
“Adv. on Ice” Deacons 
Rowan & Martin Joe Karnes 
Ross Lane Riverside 
Joy & Boys Della Reese 


Dorben Dancers 
Leighton Noble Ore 


Harrah’s (Reno) 
Ray Anthony 
Tex Williams 
Rudy Rodarte 


E. K. Everett 

Jo Ann Jordan 

Braman & Leonard 

Starlets 

Lou Levitt Ore 
Wagon Wheel 


Conley ¢ wea 
Btue 6 Johnny Davis 
Holiday Newton Bros, 


Harry Stevens Bobby Page 


SAN FRANCISCO 


Blackhawk Jazz Workshop 
Cal Tjader Jimmy Smith 3 
On the Levee 
Earthquake Kid Ory Ore 
McGoon’s Neve 
Turk Murphy Ore Red Norvo 
Fairmont Hotel Jackie & Roy 
‘| Joe E. Lewis 365 Club 
E. Heckscher Ore Gonzalez Gonzalez 
Jackie Gale 


Gay 90's 
Ray K. Goman 
Bee & Ray Goman 


Roberto Navarro 
Maria Caruso 
Marya Linero 


Hungry | Barry Ashton Dnco 
Stan Wilson Roy Palmer Ore 
Bobby Short Purple Onion 
Burns & Carlin Carol Brent 
Marie Bernard Jerry Music 


LOS ANGELES 


_ Band Box Dot Dorben Dnecrs 
Billy Gray Rev Matty Malneck Orc 
Don Corey Crescendo 
Mike St. Claire Mort Sahl 

Ben Bive's Joanie Sommers 

Ben Blue Billy — Ore 
“Les Corps de ino’s 

Pares™ Cathi Hayes 
Barbara Heller Jack Elton 
Ivan Lane Ore (5) Steve La Fever 

Cire’ State Bros. 

Billy, Williams Rev | 7¢TTy Lester 

y) jams | Kev | Dolly Kay 


Brian Farnon Ore 
Cloister 
Belle Barth 
Robinson Bios. 
Geri Galian Ore 
Cocoanut Grove 
Paul Anka 


Tommy Oliver Trio 
Statler Hotet 
“Playmates of 61” 
Skinnay Ennis Ore 
Ye Little Ciub 
Tune Jesters 
Joe Felix Duo 


Four Step Bros. Joey Silva 
LAS VEGAS 
Desert Inn Bert Gordon 
Andy Williams Robin Courtney 
Jimmy Edmondson Riviera 
Donn Arden Dncrs |“La Plume de Ma 
Carlton Hayes Ore Tante” 


Michael Kent Robert Clary 


Dave Apollon Duke Ellington 

Milt Herth Norman Brown 6 

Henri Rose 3 Jack Catheart Ore 
Dunes hare 


Johnny Mathis 
Andre Tahon 
Hermes Pan Dners 
Moro-Landis Dners 
Mary Kaye Trio 
Characters 

Louis Basil Ore 


Jayne Mansfield 
Mickey Hargitay 
Johnny O’Brien 
Ink Spots 
Dakota Staton 
Denis & Rogers 
Bill Reddie Ore 


Sands 
Joe — Joey Bishop 
Spencer Quinn Frankie Avalon 
Banjo Aces aa 
arr Nelson 
Barbara Neece Trio Cua Casts 


Flamingo 
Jack Carter 
Jane Froman 
Sarah Vaughan 
Barry Ashton Dners 
Edi Domingo 
N. Brandwynne Orc 
Fremont Hotel 
Joe King Zaniacs 
Fabulous Jets 
Cousins 
Newton Bros. 
Golden Nugget 
Lee & Faye May- 


nard 
Sons of Gold’n Wat 
Hacienda 


Antonio Morelli Orc 
howboat 


Polly Possu 
Johnny Cas' 
Merle Travis 
Silver slipper 
Hank Henry 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don ntora 
Geo. Redman Ore 
Stardust 
Lido De Paris 
Billy Daniels 
Dick Contino 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Scandals on Ice” 
Dorothy Shay 
Paul Desmond 
Garwood Van Ore 
Jerry Stewart 


Four Tunes 
Johnny Olena 
Keynotes 
Cathy Ryan 


Mire 
Arthur Ellen 
Skeets Minton 
Cooper Sisters 
Hoyt Henry Ore 


Nevada Club Strings 
Vido Musso Peter Hank Duo 
Little Red Tropicana 
Sally Korby Folies Bergere 
Johnny Paul Marthe Errolle 
Mark Hall Bernard Bros. 





New Frontier Lily Niagara 
“Around The World | Florence-Frederic 
In Sexty Minutes” Dancers 
Arlene Harris Jerry Colonna 


Ray Anthony Doubling In 
Mexico City Prior to S.A. 


Hollywood, Jan. 24. 





|geru Yamaguchi, 


Unit Reviews 
Dietrich 
Boston, Jan. 16. 

Marlene Dietrich & International 
Co., with Ximenez- Vargas Ballet 
Espanol, Shai K. Ophir; Burt Bach- 
rach, musical director; Sonia Shaw, 
choreography; line (10); lighting, 
Joe Privitier, presented at Colonial 
Theatre, Boston; $6.95 top. 





As a living legend of glamour 
and dedicated to the proposition 
that she’s an entertainer, Marlene 
Dietrich rates plus values in her 
half of a curious mixture set forth 
on stage of the Colonial. Before 
she comes on, audience gets the 


some nice Spanish dancing, which 


cause of indifferent staging with 
terpers working against set pieces. 
Shai K. Ophir, the Israeli mime, 
does his familiar bits,’ walking 
against the wind, galloping horse, 
bicycle, but he suffers also from 
poor presentation, doing his stuff 
on bare stage against drab curtain. 

The two acts make up the first 
half of this last stand for Miss 


ond half, she comes on in spot 
dripping in mink, and with some 
great arrangements by Burt Bach- 
rach, runs through a songalog from 
her films. Quick change to tails 
and topper brings her on again for 
some oldies, in which she recap- 
tures nostalgic mood, and bows 


finale. 
her 


brought on just for the 
Opening night aud _ gives 


for Boston from the nitery circuit, 
but she generates enough static 
across the footlights to go off way 
|ahead with both sexes. Guy. 


‘Tokyo 1961" 
(King’s, Glasgow) 
Glasgow, Jan. 17. 
S. A. Gorlinsky presentation of 
musical spectacular (in 20 scenes); 
produced by Kousuke !to, directed 
by Masashi Hidaka. Stars Mitsuko 
Sawamura, Misao Kamijo, Yoshiaki 
Takei; features Norikuni Baba, 
Teruko Fujii, Elichi Hatori, Shi- 
Kazuko Waga- 
mitsu, Miyoko Kawato; conductors, 
Tadaosa Ohno, Reginald Burston. 
At King’s Theatre, Glasgow, Jan. 
9, "61; $2 top. 


S. A. Gorlinsky has assembled a 
company of 80 from the Nichigeki 
Theatre, Tokyo, to form the first 
major Japanese stage group to play 
the European continent. 

Unit clicks with colorful costum- 
ing, attractive dancing and novel 
lighting effects. In addition, suiting 
the holiday season, there are lotsa 
eye-filling Nipponese girls, slim, 
shapely and dancing prettily. 

Opening highlight is “Sakura,” 
with entire background covered 
with cherry blossoms and Gion lan- 
terns. Forty girls clad in kimonos 
dance like cherry blossom petals. 
Impact is strong and overall effect 
garners good audience reaction. 

A sword dance of the Samurais, 
featuring Eiichi Hatori, also strikes 
an offbeat note. Closer to the con- 
ventional pattern is skillful jug- 
gling with plates and knives of the 
Kagami Family (3), one member of 
trio balancing point of knife on his 
tongue. There’s solid palming, too, 
for the precision dancing of the 
Nakano brothers, Keisuke and 
Shozo. 

Item which catches the customers 
unawares and .keéps them en- 
tranced is simply titled “Speed 
Maniacs.” Hidetoshi Nohmi and 
Shunki Fujimura sit in a small 
sports automobile and twist and 
turn it against a backcloth on which 
a camera screens the twists and 
turns of a road journey. Effect is 
thriiling and arresting in its novel- 
ty, and customers offer heavy 
mitting. 

Yoshiaki Takei, male warbler, is 
warmly received in “The Falling 
Leaves,” scene depicting leaves fad- 
ing and falling to the w.k. music. 
Mirusuko, Sawamura, 10-year-old 
from Okinawa who has been in 
Hollywood pix, brings touches of 
the Western world in some modern 
jazz bits in “Sawamura’s Funky 
Cats” and “Funky!” 

Scenes range from a re-creation 





Ximenez-Vargas Ballet Espanol in | 


fails to capture much reaction be- | 


Dietrich. With curtain up in sec- | 


off fronting a line of 10 chorines | 


cheers. Act has been toned down | 


Music Hall. N. Y. 

“Viva L’Italia” with Raymond 
Paige Symph, Alan Cole, Coro 
Guido Monoco, Fernando lacapucci, 
De Mattiazzi’s, Maria Luisa Zeri, 
Dandy Bros., Helen Woods, Rock- 
ettes, Giuseppe Anedda Mandolin 
Ensemble; sets, James Steward 
Morcom; costumes, Frank Spencer; 
lighting, Eugene Braun; special 
lyrics, Albert Stillman; producer, 
Leon Leonidoff; “Where the Boys 
Are,” (M-G) reviewed in VARIETY 
Nov. 30, ’60. 








The Music Hall, in its second 
imported show, proves an impor- 


|tant point, namely that its most | 


\surefire entertainment elements 
are to be found right in its own 
| dressing rooms. This presentation, 
most of which was imported from 
Italy, follows a package of Brazil- 
ian entertainment. 

The current show is collection 
of entertainment cliches with an 
Italian accent. Many items from 
the tarantella to tunes such as 
\“Arrividerce Roma” and “Santa 
Lucia,” among others, aren't the 
freshest items in a Roman holiday. 
There could have been some 
stronger comedy, for example, 
| The De Mattiazzis, the mechani- 
|cal doll act, have been around for 
many years, and their denouement 
‘is no longer a great surprise, espe- 
cially after multitudinous exposure 
on television. The Dandy Bros. (2) 
are good operators. These portly 
lads are ebullient and authorita- 
tive. But their mixture of sounds 
soon works itself into a latter day 
Arnaut Bros. Fernando Iacapucci 
does a bit of strong tenoring effec- 
tively. 

One item of great strength in the 
Italian sector is the operatic ven- 
{tures of soprano Maria Luisa Zeri, 
who provides a touching “Un bel 


| di” and a rousing “Love Is Where 
| You Find It.” The singing group, 
|Coro Guido Monaco di Prato, 


|directed by Ivo Castagnoli, has a 





|\few good moments as does the 
|mandolin group of Giuseppe 
| Anedda. 


| It is difficult to find fresh angles 
in this talent collection. They have 
been guided into the paths of least 


resistance and instead of ease of 
|delivery, there is a too well 
‘travelled path. The Music Hall 


| staff Rockettes can be relied upon 
{to pull previous chestnuts out of 
|the hearth. The Rockettes are a 
{monumental mass of cheesecake 
'going through sock routines, and 
'ballerina Helen Wood is a lively 
| dancer who hits a jackpot for her 
|efforts. The Music Hall Symph, 
directed by Raymond Paige, pro- 


vides a medley from “La Boheme.” | 


Of course, importing a show of 
this magnitude is an expensive 
| proposition, and a film insert pays 
| off with prolonged credit not only 
,to Italia Airlines, but to two top 
ships of the Italian merchant 
marine. Jose. 


Apollo. N. Y. 

Herbie Mann Orch (10), Olatu- 
nji Group (14), Art Blakey & Jazz 
Messengers (5), Earl May Trio, 
Gloria Lynne, Symphony Sid; “The 
Last of the Wild Stallions” (AA). 





Symphony Sid, disk jockey on 
ithe N.Y. indie WADO, has put 
together a hip musical show that 
stresses solid jazz and the Afro- 
|Cuban jazz beat. Show may be a 
|little too far out for the regular 
Apollo customer, who's used to 
| the house’s steady rock ‘n’ roll 
| diet, but it could draw a good b.o. 
\from the night club cats who've 
been digging these jazzsters at the 
Jazz Gallery, the Half Note, Bird- 
| land, ete. 

| It’s a musical roundup that runs 
a little over 90 minutes, overlong 
perhaps, but which gives each turn 
| enough time to build for maximum 
impact. Herbie Mann's group kicks 
/it off with some sharp musical 
efforts that provide him plenty of 
room to demonstrate his distinc- 
, tive flute work. 

| Backed by vibes, bass, drums, 
conga, bongo and four trumpets, 





Ray Anthony opens two-way tw0 of the Swan Lake Ballet, titled | Mann leads the way across some 


week stand in Mexico City March 
1, playing both a theatre and nitery 
engagement simultaneously. He 
does two shows nightly at the 
Blancuito Theatre, and caps even- 
ing with one perfromance at the 
Terrazzo nitery. 

Following Mexico City date, 
bandleader treks south for person- 
als in Sao Paulo, Buenos Aires, Rio 
de Janeiro, Montevideo, Brasilia 
and other cities. 


|Back Street in Tokyo,” to temple, 
earthquake and Hawaiian items. 
The glamor lineup, with distaffers 
parading in front of orch pit along 
,extended ramp, shows that chorines 
are the same the world over. Finale 
| with lanterns effect is effective. 
Show, while 
pleasant and easy-on-the-eye. It’s 
also diverting in its offbeat quality 
and originality. East and west 


jtrends are neatly blended. Gord. 


not a standout, is | 


| progressive sounds in the swing- 
jing and moody vein. His vibes 
and conga aides are standout in 


solo licks but the group as a whole | 


brings plenty of bang to such as 
“St. Thomas,” “Walkin’” and 
“Bagdad, Asia Minor.” 

Olatunji, who's been stirring up 
lots of noise with his “Drums of 
Passion” LP on the Columbia 
label, has a colorful as well as ear- 
jarresting set going for him. An 


House Review 





exponent of the Afro-drum jaz 
beat, Olatunji and four percus- 
sionists pound away on a couple of 
stirring rhythms. 

For added color he’s put nine 
dancers (six femmes and three 
guys) in his troupe to swing along 
to the beat. The Negro troupe 
builds plenty of excitement with 
its vigorous terping sequences and 
serves as an excellent complement 
to Olatunji’s infectious drum beat, 

Some more expert drumming is 
supplied by Art Blakey who leads 
his Jazz Messengers through a 
‘flashy musical turn in the next 
round. Blakey’s sticks spark the 
set but piano, -bass, sax and trum- 
|pet aides furnish important sup- 
port. Standouts in the turn are 
Dizzy Gillespie’s “A Night In 
Tunisia” which sets up a fast and 
furious beat for Blakey, and a 
Japanese-based melody, titled 
“Yama,” that develops a haunting 
jazz mood. 

The Earl May Trio ‘piano, bass, 
drums) follows with a _ one-shot 
|effort that creates a sophisticated 
jazz pattern and then stays on to 
supply a nifty backing stint to 
Gloria Lynne’s vocal stint. Al- 
though she claimed a severe laryn- 
gitis attack on opening day, Miss 
Lynne still came through as one 
of the top new jazz songstresses 
around. 

She creates a potent jazz mood 
with a phrasing and a melodic 
| maneuvering that put a lot of meat 
ten the songs in her repertoire. She 
was able to get plenty of mileage 
|out of such songs as “Ané@ This Is 
| My Beloved,” “Just A Lucky So 
and So.” “The Jazz In You,” “Love 
I Found You” and ‘“‘He Needs Me.” 

House returns to its rock ‘n’ roll 
pattern Friday (27) when Jocke 
Henderson, another WADO dee- 
jay, brings in his own revue. 

Gros. 








New Act 


| PETER PALMER 

Songs 

|42 Mins. 

Eddys’ Restaurant, Kansas City 

After his recent success as Li'l 

Abner on Broadway and in the 
Paramount picture, Peter Palmer 
has taken to night clubs and al- 
| ready has a creditable record in 
| this department. More recently he 
|/has taken time out to work up a 
new format and presentation more 
in keeping with his talent. This 
fortnight at Eddys’ is his first of- 
fering of the new routine, and his 
| first stand in K. C. 
The 42 minutes are well packed 
| with a range of songs from bouncy 
|pop to full-fledged opera, and 
much embellished with the Palmer 
|manner and presentation. He has 
/an unusually musical set of pipes, 
land generally lets them put them- 
selves across with just enough chat- 
ter to keep the show rolling. 

The “Li'l Abner” connection is 
j}used as an opener and almost a 
| throwaway with the “Jubilation T. 
Cornpone” number. Then he gquick- 
ly emerges from the Abner role by 
doffing dickey and shoes, and welds 
together a song variety to please 
most any audience. 

His “Granada” is a sock closer 
and has the audience pounding 
;away for him. Along the route are 
;such fine offerings as “If I Loved 
| You,” “Street Where You Live” 
;and a salute to Mario Lanza, dur- 
|ing which the house sits enfaptured 
jfor the Tosca excerpt. 
| Add to his excellent singing the 
|fact that Palmer still looks the All 
| American lad he was at the U. of 
Illinois which is strong personal 
appeal, indeed. He has Jack Lee 
| backing him at the piano with the 
Billy Williams orch ably assisting. 
|He stays through Feb. 2 with a 
/turn sure to build. Quin. 


‘Upped Taxes Reflect 
Better Nitery Business 


Washington, Jan. 24. 
| Uncle Sam expects its take from 
|the cabaret tax to rise $2,000,000 
for the fiscal beginning next July 
1, reflecting an upturn in nitery 
trade. 

In President Eisenhower's final 
nudget message, the 10°) cabaret 
bite was expected to yield $38,000,- 
}000 in fiscal 1962, compared with 
$26,000.000 this year and $49,605,- 
| 000 in fiscal 1960 when the tax was 
}cut in half. 
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Copacabana, N. Y. 
Patti Page, Guy Marks, Elliot 
Ames. Douglas Clarke, Copa Girls 
£8), Paul Shelley & Frank Marti 
Orch; $5.50-$6.50 minimum. 


This is the first Copa date in 
years for Patti Page, recently on 
the Coast but who made a name 
for herself in her Mercury record- 
ings string of hits. She clicks solid- 
ly despite opening on the night of 
a heavy snow storm. Hence, she 
seems assured of attracting many 
to this Jules Podell nitery. 

Miss Page held her auditors for 
nearly an hour. The Mercury Re- 
cording star has the knack of 
delivering every word of her songs 
so they’re distinctly heard. Wearing 
a dress with white top sequin effect 
and a full, organza skirt, she tees 
off with “Rolling Along” and 
segues into “This Is My Song.” 
“Night and Day,” one of her top 
ballads, is helped by a sock or- 
chestration. 

Miss Page employs a traveling 
mike to go through most of the 
audience doing several songs. 
“Back To Oklahoma” and “My 
Home Town” go over stoutly. 
“Teach Me Tonight” has her sit- 
ting beside ‘the orch pianist for 
light duet effect. She finales with 
“Tennessee Waltz,” her trademark. 
Jack Elliott conducts the Paul Shel- 
ley augmented orch for Miss Page's 
appearances, turning in a topflight 
job despite some mike trouble. 

Show gets a tremendous lift from 
the comedics of Guy Marks, who 
was at the Copa last May. This 
versatile lad is smoother and more 
aud-appealing than on that airing. 
His mental disorder routine, with 
his novel steps and panto, is an 
innovation for a mimic. It follows 
some politico gags which he uses 
to open. 

Marks cleans up with his “Wag- 
onload” western sequence in which 
he emulates the voice of Gary 
Cooper, Robert Mitchum and Hum- 
phery Bogart — and the fantastic 
dialog of Chief Crazy Horse. Here 
is a comic who fits into any sort 
of nightclub, a fresh talent with 
fresh material. 

Remainder of the show here is 
typically Copa with production as- 
sists from Douglas Clarke and El- 
liot Ames. The Shelley orch plays 
a solid show and furnishes music 
for patron dancing. Frank Marti’s 
crew alternates for terpsing. 

Wear. 


Fiamingo, Las Vegas 
Las Vegas, Jan. 19. 
Jack Carter, Jane Froman, Barry 
Ashton Dancers (14), Nat Brand- 
wynne Orch (1); presented by 
Morris Landsburgh, choreography, 
Barry Ashton; $4 minimum. 





Jack Carter toplines here, with 
Jane Froman extra added. 

Carter vaults all previous 
Vegastints «with this one, and 
they’ve all been highly successful. 
The entertainer virtually had his 
first-night audience doing one long 
50-minute laugh with his situation 
stories, one-liners, singing, mug- 
ging, and mimicking. Most of his 
material is brand new, and he 
scores solidly with a great piece 
of special material called “Show- 
manship,” which is generous with 
accurate carbons of other celebs. 
Many of the gags are topical. 


Miss Froman looks beautiful and | 


is gorgeously gowned. But on open- 
ing night (possibly because of 
nervousness) she lacked the stir- 
ring Froman quality heard on her 
previous Vegas visits. She seemed 
to have difficulty singing in tune, 
and the intonation was faulty. In- 
itialing her turn with “Are You 
Having Any Fun?” she sings about 
seven numbers before winding up 
the act with a nostalgic selection 
of the numbers she’s introduced. 
Barry Ashton’s clever “Who 
Needs Nudes?” production {is held 
over, and entire show gets fine 
backing from Nat Brandwynne 
orech (11). 
Bobby Darin preems here Feb. 2. 
Duke. 


Shoreham, D.C. 
Washington, Jan. 17. 
Tippy Stringer, June Taylor 
Dancers (7), Bob Cross Orch (12), 
Gao Gurgel Quintet; $2 cover. 





Tippy Stringer, an enchanting 
thrush, was a Blue Room regular 
(as well as a weather girl on WRC- 
TV here), before she became Chet 
Huntley’s bride a couple of years 
ago and left for New York. Shore- 
ham Hotel bonifaces Bernie and 
Allan Bralove lured her back into 
their big swankery for the inau- 


gural week, figuring she’d be com- 
ing here anyway with her telecaster 


husband for the Kennedy-Johnson 
installation. 

Miss Stringer has a big following 
here and drew a huge turnout at 
her opener. Huntley, held in N.Y., 
missed her initial performance, but 
David Brinkley was on hand with 
the new NBC News v.p., Julian 
Goodman. Several highranking 
politicos were in the receptive 
crowd, which encored her twice. 

Her voice is pleasing, especially 
with the slow and sweet tunes. She 
selects them almost exclusively and 
sings several accompanied only by 
a guitar. Registering most are her 
potent personality, charm and cute- 
ness. She has class. 

Miss Stringer sings in French and 
Spanish and works in one comic 
bit with a chef and a waiter. But 
oldies like “April in Paris,” “Hey. 
There,” “When Your Lover Has 
Gone” and “When | Fall in Love” 
take the lion's share of her act. 

The June Taylor Dancers, six 
femmes and one fellow, have fast 
and clever routines which click. 
The Bob Cross Orch, expert with 
any tempo, does a slick job, with 
the Gao Gurgel Quintet alternating 
with Latin numbers. Cross does 
some special inauguration week ar- 
rangements, singing the new tune, 
“Lady Bird,” himself. Carp. 


Flame Room, Mpls. 
Minneapolis, Jan. 20. 
Julie Wilson, Bob, Alberti, Danny 
Ferguson orch. (7); $2.50 cover. 








There may be better gal singers 
than Julie Wilson, but few can top 
her in looks, sex appeal, charm and 
the ability to woo and win a bistro 
audience. Miss Wilson can do more 
with a raised eyebrow or a shrug 
than most chantoosies can with 
gorgeous voices, elaborate gestures 
and lowcut gowns. Not to miss a 
bet, this nifty entertainer also dis- 
plays a whistle-provoking ward- 
robe to fire up male tablesitters. 

With her offbeat specialty ma- 
terial, Miss Wilson is a welcome 
change in this tony room in the 
Radisson hotel which has had a 
run of talented but unexciting 
chirpers. She sets a fast pace with 
her opening “Most Gentlemen 
Don’t Like Blonds” and drew 
heavy mitting at her preem with 
“A Man Could Be a Wonderful 
Thing” and other numbers from 
her disks. 

Less appealing is a medley of 
French tunes which have lost their 
punch, here at least, because of 
constant repetition. Miss Wilson's 
specialty numbers, however, re- 
main fresh and enjoyable. While 
her material has a risque air, it 
isn’t likely to offend the most deli- 
cate taste. 

Bob Alberti is Miss Wilson's 
pianist-director; he does the same 
standout job he did in this same 
room several months ago with Jane 
Morgan. Denny Ferguson’s band, 
holidng over here, backs up Miss 
Wilson with gusto and plays for 
supper dancing. Rees. 


New Lotus, D.C. 
Washington, Jan. 21. 
Louis Prima & Keely Smith, San 
Butera’s Witnesses (6); $5 mini- 
mum, 





The Louis Prima-Keely Smith 
engagement at the New Lotus is 
reportedly the most expensive 
lever booked by local bonifaces, 
costing the King Brothers in the 
|neighborhood of $25,000. In an ap- 
pcnhager effort to assure fiscal suc- 
icess of the fling, normal cover- 
minimum was discarded in favor 
jof admission tickets ($4.48 Fri.- 
| Sat.; $3.36 rest of week) good for 
|one show only. Also, an early (7 
|p.m.) show was added to squeeze 
jin three shows on Friday and Sat- 
;urday nights. The tariff system 
|naturally requires smooth mechan- 
ical and psychological handling to 
|clear the old patrons out and make 
|way for the new. With a sparse 
|ecrowd on hand for the opening 7 
p.m. show Saturday (21), it was 
jcarried off without major hitch, 
however. ; 

A light snow, which threatened 
to become heavier, probably ac- 
counted for the empty tables dur- 
ing the first show. Those on hand, 
however, gave a hot reception to 
;the noisy, boisterous. fast-moving 
and sometimes bawdy song-and- 
banter of the Prima-Smith duo 
and the Dixieland sextet of Sam 
Butera. Using essentially the same 
material as in Las Vegas, whence 
|they came for a stint in the Inaug- 
ural Gala last Thursday (19), they 
clicked with every number during 
the 55-minute opening show. There 
was only one encore, but, despite 
lack of a full house, there was 
ample demand for more. Show 
closes Feb. 4. Jay. 











| Deauville, Miami Beach 
Miami Beach, Jan. 21. 
Gogi Grant, Marty Allen & Steve 
Rossi, Henry Levine Orch; $5-$7.50 
| minimum, 





With Betty Grable’s cancel-out, 
|prexy Morris Lansburgh got Gogi 
Grant to help reopen the Casanova 
Room of this key hotel of his six- 
inn Beach chain, and with Allen & 
Rossi, as added attraction, has 
|come up with a solid brace of acts 
that should hold their own at this 
“soft” biz time of season. 

Going on the plaudits earned at 
opening night, Miss Grant will be 
another addition to the cmall corps 
of femme thrushes who have be- 
come regular toppers on this cir- 
cuit. She belted them to a fare- 
thee-big in her first showing on 
the Beach—Miss Grant worked a 
date two winters ago at the Diplo- 
mat, 16 miles up the line. Going 
on performance at this showing, 
she’s a much improved performer 
in all departments. Smartly 
gowned, cleverly arranged, con- 
fident in demeanor, she hits to all 
corners with a book that encom- 
passes the pops; a brilliant run- 
down of the scaye from “Gypsy” 
to add the “new” note and finally, 
her standard soundtrack dubbing 
for the “Helen Morgan Story” film 
of several years ago. The melange 
aliows for display of wide open, 
tone-touch, high-range flow, to earn 
peak returns; affords showcasing of 
an adeptness at turning throaty 
torch or love-lyric to complete 
auditor appreciation. 

Miss Grant walked on to a warm 
group of tablers, thanks to the fun- 
fest tossed up by Marty Allen with 
ace assist by his straight-man part- 
ner Steve Rossi. This Allen is a 
buffoon in the classic tradition. 
The peculiar waddling walk, the 
moon-faced, wide-eyed look, the 
soft and deceivingly bewildered 
vocal approach combining to make 
| him one of the most appealing 
laughmakers around. He’s yocked 
them up along this jaded circuit 
before, but never to better effect 
than in this date. With muech-im- 
proved Rossi setting up the feeds, 
his topical approach gathers a har- 
vest of howls, such as his almost 
impertinent lines on the Kennedy 
family; his quickies romp on names 
in the news; standard “man in the 
moon” and a series of ad-libs to 
round out a socko turn. Rossi's 
contrib is equally effective. The 
handsome songster whams with his 
startlingly apt takeoff on Tony 
|Martin and other singing toppers, 
j and on his own, he stops matters 
with a full and ringing version of 
the clown aria from “Pagliacci.” 
| They have to beg off. 
| Henry Levine and his crew 
| showback in fine fashion. Due Fri- 
|day (27), Billy Daniels and Jackie 
| Miles, in the lower budget fore- 
runner (estimated $12,000 total 








names, due later in the season. 
Lary. 


Chase Club, St. Louis 
St. Louis, Jan. 19. 
Jim Hetzer’s “Japanese Spectac- 
ular” (31), Johnny Polzin Orch 
(12); $2-$2.50 cover. 





The Oriental extravaganza, “Jap- 
anese Spectacular,” judging by the 
kudos of first nighters, may well 
prove to the Chase Club’s most 
popular attraction of the season. 
A magnificently costumed show, 
featuring a lineup of 31 Japanese 
dancers, singers and jugglers. It 
moves as fast as a Samurai war- 
rior’s sword arm from the lav- 
ish opening production number, 
“Flower Viewing Dance of Old 
Japan,” through a swirling mixed 
bag of mambo dancing, sword 
fights and juggling feats. 

Mitsumi Maki and Tony Toyodo, 

“the Frank Sinatra of Japan,” 
stars of the show, both have stage 
Savvy par excellence and voices 
to match plus the sort of good 
looks that have the young people 
swooning back in geisha land. The 
line of 15 Japanese girls, all beauty 
contest winners back home, is an 
added treat for the bald-headed 
} Tow. 
“Japanese Spectacular” will be 
| on hand through Feb. 4 with 
| Johnny Polzin’s orchestra doing a 
|bangup job of playing the slam- 
| bang arrangenients. Bob. 





Freddie’s, Mpls. 
Minneapolis, Jan. 20. 
Erroll Garner trio; $2.50 cover. 





There's nothing showy about 
| Erroll Garner, except his music. 
No one laughs when he sits down 
| to play, perched, as usual, on a 


weekly) series to the high payoff. 





double-thick, New York telephone 
directory. There are no words, no 
clowning, no costumes. The man 
comes to play. If the customers 
come to listen as most do, that’s 
fine. If some would rather gab, it 
doesn’t upset Garner. He's strictly 
business, piano business, and that 
means turnaway biz for boniface 
Pete Karalis, 

Garner’s. fortnight appearance 
here, a return engagement after 
eight months, also means top en- 
tertainment value in both quality 
and quantity for patrons. His re- 
laxed, seemingly effortless artistry 
had the packed house at his open- 
ing here cheering wildly. Garner 
responded with a concert perform- 
ance which ran 95 minutes. The 
Management finally had to dim 
the lights to get him off the band- 
stand. 

One doesn’t have to be a jazz 
connoisseur to appreciate Garner's 
talent. The man with a knack for 
producing a big band sound serves 
up the most listenable ja.z extant. 
Such trademarks as “Misty,” 
“Nearness of You” and “Lady Is 
a Tramp” are showstoppers. His 
inspired improvisations are en- 
hanced by the topnotch rhythm 
backing of Eddie Calhoun on bass 
and Kelly Martin on drums. Latter 
also evokes an enthusiastic re- 
sponse with his selo on “Just You.” 

Garner continues here through 
Feb. 1 with table reservations 
booked solid. Comic Guy Marks 
and thrush Joanie Sommers follow 
in a nine-day stint. Rees. 





Village Vanguard, N. Y. 
Nina Simone (4), Ornette Cole- 
man Quartet; $4.50 minimum. 


This Greenwich Village cellar 
continues its modern jazz policy 
with the return of Nina Simone, 
who’s gathered quite a following 
with a vocal and piano style that’s 
at once gutsy and blue and 
classically sophisticated; and Orn- 
ette Coleman, who's split the jazz 
buff ranks into distinct camps of 
dig and don’t dig with his atonal 
plastic alto sax. 

Miss Simone charges her sets 
with electrifying piano virtuosity 
on crescendoing instrumentals, 
low-moaning vocals re anguished 
torch lyrics and some mad wailing 
to drums that could only be called 
Afro-Simone. There's also some 
highly jazzed folk music in the 
repertoire, notably a swinging ver- 
sion of the old plantation number, 
“In the Evening By the Moon- 
light.” 

Support from Chris White on 
bass, Bobby Hamilton on drums 
and Al Schackman on guitar is 
solid throughout. Schackman, on 
the alternate melodic instrument, 
is remarkably versatile in comple- 
menting Miss Simone’s varying 
piano moods. He moves effectively 
from banjo-like strumming and 
piney-woods twang to hip modern 
impro tions. 

A potential act since 
moving into the limelight several 
months ago, Miss Simone seems to 
have added a polish that gives the 
group high commercial values. 

The Ornette Coleman return 
precedes an eight-week assault on 
European jazz centres, which prob- 
ably will do little to clear up the 
domestie controversy. After sev- 
eral catches, it’s this reviewer's 
considered opinion that Coleman's 
cacophonic protest to current jazz 
forms has about run its string, and 
the group should move ahead, or 
maybe backwards. 

However far out, group seems 
now to be blowing its own cliches, 
and if they keep it up the van- 
guard crusade may end not with a 
bang, but a batsqueak. Besides 
Coleman, there’s Don Cherry on 
trumpet; Eddie Blackwell, drums, 
and Scott LaFaro, bass. Bill. 





Clab 76, Toronto 


Toronto, Jan. 
Max Morath; 50c cover. 


17. 





Pianist of ragtime era faves from 
the Gay Nineties to World War I, 
Max Morath is already packing ‘em 
into the 90-seater Club 76 where no 
coffee is sold and the customers are 
expected to buy hard liquor. 

Dressed in a turn-of-the-century 
suit, plus derby and colored weskit, 
Morath (whose mother used to be a 
silent screen pianist) has an added 


gimmick: Apart from his glib pat-| l 


ter and his singing of old faves to 
self-accompaniment on a 1905 hon- 
kytonk piano, he has a collection 
of tinted, oldtime illustrated song 
slides, plus titles, that are collec- 
tors’ items. He projects ‘em via 


magic lantern on a 5 by 7 foot! house band 





Fentainehbleau, Miami 
Beach 
Miami Beach, Jan. 19. 
Crosby Bros.; “Latina Extrava- 
ganza,” Len Dawson Orch; $5-$7.50 
minimums, 





This is last week for the Latino 
revue in the 850-seat LaRonde, and 
first time for the Crosby Bros. at 
this resort. 

The dispensing of the long-run 
Cuban production, which has been 
working with added zing and zip 
since inclusion of top dancers- 
singers from the folded “Latin 
Scandals” at the Versailles, comes 
at a time when it is beginning to 
jell and tighten. Withal, in this 
highly competitive run, it’s risky 
to keep a big-nut production plus a 
high-payoff topping act in one of- 
fering. Thus, for next few weeks 
the “Holiday In Japan” revue, 
which clicked at the Latin Quarter 
in Gotham and previously in ini- 
tial stateside long-run at the New 
Frontier in Las Vegas, is being 
brought in until the two-supporting 
acts and names (ala Sammy Davis, 
Dean Martin, Frank Sinatra) start 
the peak-weeks stands in late 
February. 

The Crosby freres are a pleasant 


trio. They won’t set an aud off 
into palm-pand ium, but they 





do provide an entertaining half- 
hour or so of song-trio-nics with 
easy gab in their pater’s style. 

The special material contained is 
lined with references te their 
famed Dad to lead cleverly into 
tune-arrangements identified with 
him. On their own cleffing course, 
they do well with pops, a “folk 
tune” set and wind to warm re- 
ception. 

Len Dawson's orch backed solid- 
ly the Crosby threesome of per- 
sonal musickers, led by the = 

ry. 





Ben Blue, Santa Monica 
Santa Monica, Jan. 20. 
Ben Blue, Barbara Heller, Cully 
Richards, Sid Fields, BardBara Eng- 
lish, Ivan Lane Orch (5); no cover, 
$3 minimum, 





A dropper-in here would never 
be sold on the theory there is a 
shortage of available talent or a 
lack of customers in the nitery 
biz. In fact the deadpan comic's 
tavern has been operating in the 
(highly profitable) black since 
popping the first cork four years 
ago. 

This show fs a sex-ational staging 
entitled “Les Corps d’ Paree.” And 
like the title denotes it is loaded 
with gals, comics, gals, dancers, 
and more gals. 

In addition to a sextet of cuties 
romping around the stage scantily 
clad, Blue has brought back Bar- 
bara Heller. She co-stars with him 
in a show that bustles from flagfall 
to finish. Miss Heller, certainly no 
bust herself, is the rudder that 
keeps this ship “Paree” on course, 
under Blue’s direction. She again 
displays her tremendous versatility 
in the art of mimicking stars 
(Bette Davis, Tallulah Bankhead, 
Judy Garland) in between straight- 
ing for Blue in a series of bur- 
lesque bits that keep the laughme- 
ter ticking. 

“Are you a professional?” asks 


Blue. “Not if I like a fellah,” 
replies Miss Heller. That’s a 
sample. 


Additional impetus is given by 
blonde, long-legged Barbara Eng- 
lish who has her moments to bump 
about. She also proves flexible as 
a foil for Blue who, per usual, 
keeps himself surrounded by cuties 
while parading his Chaplinesque 
pantomime. There’s this to be said 
for vaude-vet Blue: vaude is dead 
but he didn’t kill it. The comedy 
he purveyed 25 years ago still 
rocks ‘em, as he proves here. 

Aside from regular comic aides 
Cully Richards, and Sid Fields, 
headliners on their own, other con- 
tributions follow Blue’s policy of 
introing new talent. This he draws 
from the working help (busboys, 
waiters, bartenders, etc.) employed 
in dual capacity, for one check! 

On Tuesday night (17), Blue 
spotted busboys John Robeson 
(“Maria”), Mel Bryant (“Almost 
Like Being In Love”), and Tom 
Peters (“Some Enchanted Even- 
ing’’)—and all three scored vocal- 


¥. 

Others aiding in keeping “Paree” 
alive are Karen Dolin, Jerry Paul, 
Hymie Lefkowitz, Thelma Wood, 
Jan Weaver and Patrice Michaels. 
Latter trio shape up nicely a “Lill 
St. Cyr” routine. Ivan Lane's 
(5) keeps ‘“Paree” 


screen for his seven-a-night stints | musically gay. 


with the nostalgic sing-songers of 
both sexes. McStay. 


Show is booked indefinitely. 
Kafa. 
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Eden Ree, Miami Beach 
Miami Beach, Jan. 20. 
Kathyn Grayson, Morty Gunty, 
Little Buck, Mal Malkin Orch; 
$5-$7.50 minimums, 





It’s first time here for Kathryn 
Grayson. Bill also establishes a 
young comic, who’s been playing 
the area regularly, as an arrived 
comedian in Morty Gunty. 

It’s a rare package that contains 
two show-stopping acts for this 
swankery’s demanding Cafe Pom- 
peii; it’s a big room, and, it draws 
from among hip, show-wise, big- 
buck vacationers and locals around. 
They go strongly for Miss Gray- 
son's oddly-arranged act for a night 
club; odd in its heavy lead of op- 
eratic excerpts, but in her case, 
greeted with bravo-returns. There’s 
also, inclusion of her song-assign- 
ments from the many filmusicals 
in which she was starred; the 
MGM rundown keeps the pace at 
high peak. Still the big-eyed 
beauty, she adds to her physical 
appeal via a warm, simple word- 
intre approach that smartly, skips 
the “I want to be liked” theme. 
The viewers took care of that from 
first high-soaring notes. 

Morty Gunty had been regarded 
as a young comedian with possi- 
bilities here; enough to have been 
booked for the past few years as 
a dependable supporting act to the 
top-draw names at the better hotel- 
cafes. In this outing, he establishes 
himself as an arrived laughmaker, 
one who works with assurance and 
authority, whose material is “up” 
for any type of smart room or 
video-variety. He’s no longer the 
“kid” with raw appeal, but a ma- 
tured, stand-up comic who pos- 
eesses adroit timing sense, a load 
of original topical material, plus 
a strong vocability that allows for 
sock intro-tune on walk-on; then 
utilized in wacky takeoffs on Pres- 
ley and the like. His now trade- 
marked musical dedication to the 
top comics of show biz is an up- 
dated, fast palm-builder that ends 
with wham,- impresh of Danny 
Kaye, complete to the triple- 
tongued rhythmics and graceful 
use of hands. It begins its build 
early, winds in a mitt-surge that 
hits peak before his last 18 bars. 
It's unusual for a comic to stop a 
show in this spot, but Gunty did 
just that, with callbacks after the 
stage had been darkened for intro 
of Miss Grayson. 

Little Buck, an incongruous name 
for the tall, lithe Negro tapster, 
has been held over and rates it 
with his splits and flips to top the 
the precision taps. Per usual, Mal 
Malkin handles a heavily laden 
series of arrangements with skill, 
batoning his orch expertly through 
a tricky set, notably Miss Gray- 
son’s. Due Friday, Ella Fitzgerald, 
Dominique and the Hall Loman 
dancers. Lary. 


Beverly Hills. Ciney 


Cincinnati, Jan. 13. 
Carmel Quinn, Corbett Monica, 
John Woodd Trio, Moro-Landis 
Dancers (9) with Charlie Hines, 


Gardner, Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent, 
$3-$4 minimum, $1-$1.50 cover. 





Current two-framer has the sec- 
ond lively floorshow of ’61 at 
Greater Cincy’s top nitery, which 


tics. Jacqueline, a blond beaut; 
tossed, twirled and twisted by John 
and Dick, finishes intact after a 
one-ankle swirl finale. Amazing 
bridge, forward and back somer- 
sault and spin routines are to spe- 
cial music in mambo, classical, 
jazz and bolero parts for balletic 
and modern dance tempo. 

Gay Indian and Charleston num- 
bers are contributed by the Moro- 
Landis steppers with Charlie 
Hines as production singer. Jimmy 
Wilber’s threesome for intermis- 
sion ankling, and Larry Vincent, 
cocktail room pianist, are location 
fixtures. 

Arthur Lee Simpkins returns to 
head the show opening Jan. Fi 

oll. 





Tidelands, Houston 
Houston, Jan. 18. 
Arthur Ellen, Don Cannon Orch 
(6); no coper or minimum, 





Hypnotist Arthur Ellen demon- 
strates hypnotism, mass and sin- 
gularly, and memory feats during 
50-minute show at the Tidelands 
Motor Inn club, the first such 
booking here. 

Ellen, who claims he is respon- 
sible for the return of Jackie Jen- 
sen to baseball ‘he said he cured 
the outfielder’s fear of flying by 
hypnotism), began as a clinical 
hypnotist and finally got into show 
biz. 

He tells auditors he can help 
them—if they want to be helped— 
with their salesmanship, smoking, 
memory or relaxation. After get- 
ting a half-dozen or so volunteers 
on stage as subjects, Ellen then 
uses mass hypnotism to put a num- 
ber of auditors to sleep. He brings 
the better subjects on stages as 
part of the show. It was entertain- 
ing, yet presented with good taste. 

The Don Cannon Orch has a 
coffee-and-cigaret backing job this 
round, playing only when hypno- 
tised subjects pretend to play cer- 
tain instruments. Skip. 


Barelay Hotel, Toronto 
Toronto, Jan. 18. 
Deep River Boys (4), Wally 
Dean, Kim Irwin, Bob Arlen Danc- 
jers (5), Percy Curtis Orch (8); 
| $1.50 admission. 





With the Deep River Boys as- 
sured of a great reception, plus 
the zany antics of Wally Dean, the 
lovelies of the Bob Arlen dance 
group and the lusty singing of Kim 
Irwin, the Barclay Hotel has as- 
sembled a smart floor show that 
ran 90-minutes when caught. 

Headliners, of course, are the 
Deep River Boys. But Wally Dean, 
who writes his own material, also 
has a big following when he plays 
his infrequent stops here. It re- 
sulted in big audience on opening 
night, plus heavy continued biz. 

In white evening suits, trio at 
the mike and pianist-accompanist 





at grand get customers immediate- 
|ly into the mood with a bouncy 
| “Hallelujah Day,” then switch to 
|a ballad style of “Green Fields” 

and “Clementine.” They change 
| tempo to several stepout solos, 


| with, concerto handclappings of 
trio and audience to “As Time 
Goes By,” with Harry Douglass 


particularly scoring in their Israeli 


Downstairs at The 
‘Upstairs, N.Y. 
Rose Murphy featuring Slam 
Stewart, Carl Norman & William 
Roy; $3 minimum. 





Rose “Chee Chee” Murphy and 
perennial pard Slam Stewart are 
back at a familiar stand, the 
ground-level room of _ boniface 
Julius Monk’s double-decker, prov- 
iding some of the mast relaxing 
entertainment interludes the cur- 
rent Gotham nitery scene has to 
offer. 

The “Chee Chee” tag, which the 
ample sepia songstress picked up 
via her novel disk clicks of a few 
years back, is a misnomer. The 
trite blip-bleep vocal style and 
tinkle-tinkle piano could not have 
sustained Miss Murphy through 25 
years of rather steady saloon em- 
ployment. In her current turn, she 
makes little more than an occa- 
sional satirical pass at the style 
that brought her fame beyond the 
swinging doors. 

Most of the catalog these days is 
made up of standards and ever- 
greens sung in a straight, lilting 
manner, backed by an articulate 
piano that is nostalgically remind- 
ful of the graceful, melodious style 
of the late Fats Waller. It’s all so 
cool and easy, and the same applies 
to Slam Stewart’s buzzing vocals 
keyed to his bowing of the bass 
fiddle. 

Team adds a light touch of come- 
dy with duets on such as ‘‘Three 
Little Words Cha Cha” and Ste- 
wart’s own “Flat Foot Floogie.” 

House piano team of Carl Nor- 
man & William Roy spell the head- 
liners with instrumentals in the 
background-musim style familiar to 
the cocktail hour. Revue, “Dressed 
to the Nines,” continues upstairs. 

Bill. 


Elmwood Casino, Det. 
Windsor, Ont., Jan. 9. 
Larry Steele's “Smart Affairs of 
1961” (25); Jack Madden orch 
(11); $2 cover. 





Larry Steele's “Smart Affairs of 
1961” moves at a breakneck pace 
jand achieves its purpose of pleas- 


done by a pretty gir] named Sandy 
Leé Nankin, is not of pro calibre. 

Arlene Harris, with her familiar 
telephone dialog type of humor, is 
a plus factor, but it’s too tough for 
her to go it alone. Carl & Nora 
Lind, a handsome dance team, are 
also pleasant. However, a come- 
dian named Jimmy Dunn had some 
embarrassing lines that possibly 
wouldn't get yocks in a junior high 
school assémbly. — 

Show's title, and the fact that 
it contains nudes (6) may bring 
in some biz, but not for long. Dick 
Rice’s orch (11) did the best it 
could under trying circumstances 
at the preem. 

“Sexty” is produced by Weber 
Rosenberg, directed by Eddie 
Lynn. Music.is hy Dick Foerber, 
financial backer of the show, who 
triples as chirper. Duke. 


Statier Hilton, Boston 
Boston, Jan. 19. 
“Salute to Rudolf Friml,” Ruby 
Newman production, directed by 
Lee Daniels, “Show Toppers” (7) 
with Mary Bradley, Lorie Walsh, 
Guy Rotondo, Ron Brandt, Frank 
Schulte, Ralph McFarlane, Jerry 
Senior, Sammy Dale Orch (10), 
Jay White Quartet; $2 cover. 





Continuing its payoff policy of 
| salutes to the composers, the Ter- 
race Room has come up with a 
shorter, but more scintillating 
piece in its current “Salute to 
| Rudolf Friml” with return of lyric 
| baritone Guy Rotundo, and’ addi- 
jtion of a lyric tenor, Ralph Mc- 
| Farlane. Opening night show, 
| Thursday (19), ran 45 minutes, 
| which seems just about right and 
| still gives the big voiced group of 
|four men and two femmes ample 
jtime to give out with 16 rousing 
inumbers. Lee Daniels works the 
pipers in groups, twos, threes and 
solos, and makes it a big produc- 
tion with femmes breaking into 
song from room's vantage points, 
| while bathed in soft spots. “The 
Indian Love Call” comes in for 
some hanky panky jazzing up with 
;the entire group for novel effect. 
| They give the big ones, “Song of 
|the Vagabonds,” “Only a Rose,” 
| “Musketeers,” the full treatment 





Frank 


ing the customers. The colored per-|for stirring response. 
formers did so well at Al Siegel’s | Schulte takes the lead with robust 
swank spot, which was nearly filled | baritone for “Donkey Serenade” 
to its capacity of 700 opening night, | for nice returns. Mary Bradley hits 
|that the revue has been held over the high notes with her scintillat- 
|for two more weeks. |ing soprano. Lorie Walsh, pixieish 

Slappy White models his rapid- | soprano, makes most. of comic 
|fire patter to the audience, feeling opportunities with “The Mounties” 
‘em out on topical, racial and local and “Totem Tom Tom” aided and 
gags untjl striking a spark and abeted by Ron Brandt, whose ver- 
|then pouncing with a whole series | Satile baritone comes through big. 
|of jokes on that winner. White gets; Rotondo, back with the group, 
‘plenty of guffaws. ,makes his voice felt in the num- 
| Roz Croney is a supple limBo bers, which are a compot of Friml’s | 
|dancer, getting under the bar nine full blooded rousing choruses, | 
inches above the floor. Her number from “Allah's Holilay” to “Gian- 
‘is well-staged with Minnie Murphy "ina Mia,” with all the marching 
‘and Andre Pitts, dancers, helping|S°ngs in between. With “Show 
| build up the suspense with the rest Toppers” lineup augmented and 
‘of the ensemble chanting encour- "evamped, and the five male voices 
lagement as Miss Croney works Plus two femme sopranos, Friml's 








down to the nine inch level. | tribute comes off as vibrant, excit- 


| Amanda Thigpen has a lusty set '28 fare, and looks to bring good | 
of pipes and wins audience with a biz into the posh supper room. As | 


Desert Inn, Las Vegas 
Las Vegas, Jan. 17. 
Andy Williams, Jimmy Edmond- 
son, Art Johnson, Gloria Ferrina, 
Donn Arden Dancers (16), Carlton 
Hayes Orch (21); produced by 
Frank Sennes; choreography, Don 
Arden; $4 minimum. 





Andy Williams, who has that 
commendable quality of being 
pleasant to watch as well as listen 
to, is here for a special two-week 
engagement. He's a savvy show- 
man, and sopnds better than ever. 
Arrangements, especially the one 
on “Love For Sale,” are by Wil- 
liams’ 88er, Dave Grusin, and are 
outstanding, giving the-entire turn 
an extra lift. 

Karl Kiffe on drums also gives 
strong assistance, and the Carlton 
Hayes orch (21) sparks splendid 
framework. Numbers include, 
among others, “You Do Something 
To Me,” “Just In Time,” “Green 
Fields,” “Danny Boy,” “I Love All 
of You,” and a yock-pulling “You 
Don’t Want My Love.” 

Johnny O’Brien, subbing for 
Jimmy Edmondson (whose plane 
was late) on opening night, did the 
act he currently does at the 
Dunes. He was rewarded with 
many laughs for his one-liners 
and harmonicartisiry. 

New Donn Arden production 
number, “Now We're In Tripoli,” 
again spotlights the brainchild of 
a master choreographer. The color- 
ful, festive splash features the fine 
voices of Art Johnson and Gloria 
Ferrina, backed. by the Arden 
dancers (16), 

Rosemary Clooney preems here 
Jan. 31. Duke. 





Shamrock Hilton, 
Houston 
Houston, Jan. 19. 
Juliana Larsson and Richard 
Barclay, Lou Nelson, K. Bert Sloan- 
Dick Krueger Orch (11); no cover 
or minimum. 





Chanteuse Juliana Larsson, de- 
spite plenty @f savvy and most of 
the other ingredients for a smash 
nitery act, is somehow disappoint- 
ing in her bow before the home- 
folks. A part-time Houston house- 
wife, she’s reminiscent of Dinah 
Shore in looks and personality. She 
has what appears to be excellent 
set of pipes, yet at times seems 
lacking in voice control. 

The sometime change of key dur- 
ing tune indicates songs should 
have been more carefully tailored 
for her voice. At her best, such 
as in “Five Piece Band,” Miss Lars- 
son is very good, but this condition 
doesn’t exist throughout. 

It could be that preem night 
was not the best reviewing time 
for femme making her bow before 
friends and family, and as the pres- 
sures disappear so may most of the 
faults. She has three changes dur- 
ing her 37 minutes, and her gowns 
(by Edward Savesta) are great 
showcase for act. 

Richard Barclay, from the mu- 
sicomedy stage, does capable job 
of supporting Miss Larsson in 
duets and solos. Hal Hidey directs 











; : : «Sammy Dale backstops the eve-| 
| well-done impersonation of Louis ning with pro savvy and dansation | the orch for thrush and takes part 


dispensing; Jay White’s sprightly in one number. The act was pro- 
trio alternates. Salute to Frim]| duced and directed by Jonathan 
exits Feb. 1. Guy. Lucas. 

Comic Lou Nelson opens show, 
j and he is fortunately on a some- 


| Ritz Carlton, Montreal | what long 27 minutes. This gives 


|} Armstrong. Carlos Arroye and 
| Mike Ramos are tap dancers with a 
eha cha beat and score big with 
Ramos’ expert miming of Jerry 
Louis. 
lookers who put plenty of rhythm 
and synchronization into their fast- 


The Beige Beauts are eight | 


to overcome a 


dropped a planned three-month! song “Dance, Everybody Dance.” 
shuttering for renovation. Head-| The finale walkaround includes 
liner Carmel Quinn, in for a first; “Apple Blossom Time,” “Up the 


repeat after three years, has! Lazy River” and a rousing “When 
superb backing from newcomer | the Saints Go Marching In.” 
Corbett Monica, on-the-way-UP| Deep River Boys were on to a 


comic, and the sock John Woodd tremendous begoff ovation, with 
adagio trio, held over from the| act running 35 minutes " when 
previous session that included the caught. (Besides Harrv Douglass 
Four Aces and Jackie Kahane. las lead, singing trio has Jimmy 
It’s a party that Miss Quinn is Lundy as tenor; Al Bishop, bass; 
making of her present visit. Her| Ray Durant, pianist). 
Irisk ways and blarney have ring- | For his rapid-fire patter and 
siders joining in songs not only) drunk bits, the rotund and rubber- 
of the ould sod, but French ditties | faced Dean was also up on his 
and domestic pops. The red-haired | comedy delivery and timing and is 


Montreal, Jan. 12. 
Fay DeWitt, Johnny Gallant, | 
Paul Notar trio; $1.50-$2 cover. | 


moving numbers. Their best is 
when the Beige Beaus, three guys, 
strip them to very abbreviated cos- | 
| tumes. | 
| Larry Steele is a smooth and 
savvy emcee with a good singing 
voice for introducing and interpret- 
ing, in verse, the various numbers. 
| The Jack Madden orch, augmented | 








Fay DeWitt is the most refresh- | 
ing performer to play the hand-| 
some Ritz Cafe this season and is| 
certainly one of the most welcome | 
repeaters on the hotel’s lengthy} 
list of femme entertainers. 


4 four musicians Logged Beery An attractive blonde with plen- 
| neck! revue, provi _ % n | ty of personality, Miss DeWitt 
acking. ew. starts in high gear and seldom 


| breaks the pace during solid 25- 


: _s ’ minute session. 
New er ee ad Material is basically of the com- 


“ “ ~~ |edie type but thrush drops in the 
a Around The World In Sexty | occasional ballad or gentle satire to 
Minutes,” Arlene Harris, Jimmy 


: - é jcontrast neatly with her uninhibit- 
Dunn, Dick Rice (11); produced | .q songalog. Extra kudos go to 


| him opportunity 


and blue-eyed colleen, pert in} a very funny fellow who keeps the 
emerald coat and gown, scored at/ customers in bellylaughs. Finished 
opener with a Jolson medley,| with his auto horns—concealed 
“Scarlet Ribbons” and “Mack the| under a raincoat—to “Goofs” with 
Knife.” Her guitarist, Harry} hilarious sound effects. Dean had 
Stride, sitting in with Gardner} to beg off after giving the cus- 
Benedict’s crew, is a _ pleasing! tomers 25 minutes 


addition, On the boards for nearly 
en hour, the starrer extended 
her normal 80-minute running 
time by 30 minutes. 

Monica, personable and smooth 
standup comic, loses no time in 
holding a chuckle spree with barbs 
on JFK, Castro, Khrushchev, the 
UN, planes and matrimony and a 


vocal of “You're Nobody Till 
Somebody Loves You” exit 
clincher. 


The Woodds pack a sizzling five 
Minutes with class dance acroba- 


Kim Irwin backs the two produc- 
tion numbers of the Bob Arlen 
Dancers with his singing of “Gigi.” 
The can-can_ girls in_ scarlet 
flounces return for a finale in 
“Winter Wonderland,” complete 
with parka’d girls in white and red 
briefies, with white muffs, for a 
skating routine (latter with flicker 
effects) and showing their on-toes 
ballet training. 

It’s a diversified twice-nightly 
floor show that Al Siegel has put 
together. McStay. 





by Weber Rosenberg; directed by 
Eddie Lyin; music, Dick Foerber; 
choreography, Jon Angelo; $4 min- 
imum. 





“Around The World In Sexty 
Minutes” was booked here for 10 
months, with a two-week closing 
clause, and if the opening perform- 
ance signals its longevity, it prob- 
ably won't last out the first two 
frames. Although obviously a dress 
rehearsal, no amount of polishing 
could possibly bring the show up 
to Vegas standards. The lyxjcs are 
juvenile, the choreography is 
shabby and uninspired; the sing- 
ing, with the exception of that 





|Miss DeWitt for the new items on 


frigid aud and build to a rousing 
begoff. Situation is such that he 
gets little returns with his fresh, 
really funny material, and has to 
resort to more familiar stuff te 
pull, the yocks. He uses a few 
vocals, exhibiting a fair voice, and 
exits with fine performance of 
“Song and Dance Man,” with usual 


|soft shoe, straw hat and cane, 
Sloan-Krueger Orch backing is 
okay. 


Tony Bennett comes in Feb. 2 
for two frames. Skip. 





‘Varieties on Ice’ Off 
To Brazil for TV Deal 


her list; in a season that has turned Pittsburgh, Jan. 24. 

|up little that is original or differ- “Varieties on Ice,” which closes 
jent it is a pleasure to see and listen} a three-week date at the Ankara 
ito someone making a determined | nightclub Saturday (28), will fly 
effort to get out of the chantootsie|to Brazil the following day for a 
groove—and succeeding. Her show| series of tv shows to be taped in 
biz parody and “Dublin Town” are|Sao Paolo. The deal was set by 
two good examples of her diversi-|local booker Joe Hiller and GAC 
fied talents. |for two weeks with options in Sao 

Backing Miss DeWitt is the mu-| Paolo. 
sic of Paul Notar and his group to- The Ankara bil! features Trixie 
gether with house pianist Johnny!and her husband, Esco La Rue, 
Gallant. This vet combination also | both formerly with “Ice Capades,” 
provides some of the most dance- | Ron Urban and Charles and 
able music in town between shows. | Lucille Cavanaugh. Joining them 
Miss DeWitt is in until Jan. 31. \for the Brazil date will be Je 
Neut. | Marisettt and Peggy Wallace. 
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Shows Abroad | 


Ondine : 
London, Jan. 13. 
Shakespeare Memorial Theatre presenta- 
tion er three-act drama by Jean Girau- 
doux, adapted by Maurice Valency. Staged 
by Peter Hall; settings and costumes, 


Tanya Moiseiwitsch; music, Raymond Lep- 


d: lighting, John ‘“Wyckham; dance, 
Pauline Grant. Stars Leslie Caron. Opened 
Jan. 12, °61, at the Aldwych Theatre, 
commen paste etd lve Patrick Allen 
Eugenie sone heeiaie ne 

c f the Sprites rek odfr 
Bprites Maroussia Frank, Diana Rigg, 
Wendy Gifford, Meg Ritchie 
PIONS .. 2... sven evescvses Richard Johnson 
Ondine ........--seesseeeess —_ —— 
Lord C rE ic Po 
Poet Eesti Clive Swift 


et ° pane 
Theatre Superintendent .. Donald — 


Patrick G. Stephens 
Wendy Gifford 


Seal Trainer 





Venus — ...ssecevecvcces 
Page ....--.cccccccocees Larry Viner 
Viscountess ..-ererreees Maroussia Frank 
Bertha ‘ eee Sian Phillips 
Violanta .... eoee Diana Rigg 
Bertram .... .... David Sumner 


ER James Bree 
.. Gwen Ffrangcon-Davies 


ing : 
Queen Isolde .. alfred Hallett 


Matho 





Salambo .....-++++ ... Silvia Beamish 
Servants ....++. ...... Philip Voss, 
Christo, mina tromen 

wineherd .......--+-- . Stephen orne 
—— cannes Roy Dotrice, John Cater 
Judges .....ccee- Ian Hom, Peter Jeffrey 
Greta cReneoeniecenss Yvonne namy 
Kitchen-Maid ........- Patsy Byrne 


Court Servants Roy Dotrice, Peter 

Jeffrey, Ian Holm, John Cater 
Others: Edward Argent, Stuart Hoyle, 
William Austin, James Keen, Peter 
Russell, Alan Downer, Robert Langley. 





It has taken more than 20 years 
for Jean Giraudoux’s “Ondine” to 


Aged On the Toe 


Ottawa, Jan. 24. 

The difference between bal- 
let in Russia and Canada is 229 
years, according to Russ ballet 
dancer Askold Makarov. After 
a stint of terping with the 
Royal Winnipeg Ballet, Maka- 
roy and his partner, Olga Moi- 
seeva, of the Leningrad Thea- 
tre of Opera and Ballet, 
stopped at the Russian Embas- 
sy in Ottawa on their way 
home via Montreal. 

Asked his opinion on the dif- 
ferences in terp styles they 
had sees in Canada, Makarov 
said, “Our ballet is 250 years 
old; the Royal Winnipeg is now 
ag 


use of language rather than in 
dramatie situation, though that | 
seems to pay off particularly in 
the case of the Pinter piece. 

Mortimer’s “Lunch Hour,” the 
only really straightforward epi- 
sode, is set in a sleazy hotel bed- 
room in the vicinity of a London 
railway terminus. A married man 
and a young girl are snatching an 
illicit hour and everythirig seems 
to go wrong. It is not just a case of 
the two failing to get undressed; 
they never even get around to re- 
moving their topcoats. 

By contrast, Simpson's “The 
Ct gle Mf ae 
piece. A young aspirant for a job el 
is being interviewed by an old | plays a sheriff, accounts for many 
timer, but before long he seems | chuckles. 
to be doing the interviewing. It is The story is localed on an island 
full of entertaining irrelevancies and involves romance and a series 
and though its significance, if any, | of threatening situations with gang- 
is adroitly obscure, it is never- | sters. The staging by Fred Raul, 
theless an enjoyable interlude. | who also appears in the cast, is 

Pinter contributes the one sub-| average. The settings are adequate 
stantial piece, “A Slight Ache.” | and the ballet okay. Karl-Heinz 
It is perhaps more obscure than | Bernstein supervised the produc- 
the others, but has an inherent|tion. With a bigger stage, more 
dramatic quality in its stimulating | colorful scenery, the show could 
dialog and situation. The plot, | have been more attractive, but the 
such as it is, is concerned with a | Titania Palast is not an ideal place 
blind matchseller who has parked for production of this nature. 
himself outside a town house. He | Hans. 
is brought inside but has nothing | 











to say, and just sits listening to 
the owner giving forth. 

In bleak outline each of these 
one-acters seems  unpromising 
dramatic material, but with first- 
rate performance and astute di- 
rection by Donald McWhinnie, they 
stack up as absorbing entertain- 
ment. The cast is unusually dis- 
tinquished for a presentation of 
this kind and apart from Emlyn 
Williams’ sterling work in all three 
there are excellent performances 
by Wendy Craig, Alison Leggatt 
and Richard Briers. Ncr to be 
overlooked is the simple but pre- | 
cise decor and lighting by Brian 
Currah. Myro. 


come to London’s West End and it 
generally seems worth the wait. 
The play is an ideal vehicle for the 
Stratford-on-Avon company in its 
new London home, and with Les- 
lie Caron scoring a personal tri- 
umph in the title role, it’s a sure 
hit in the company’s repertory. 

The creative forces of the Strat- 
ford-on-Avon theatre have com- 
bined to give the production the 
treatment it merits. Peter Hall's 
staging, though occasionally a lit- 
tle fussy and at times too gim- 
micky, is skillful and forceful. 

Aliso in the top grade are the 
vivid settings and costumes de- 
signed by Tanya Moiseiwitsch. 
They give the production the right 
degree of color, even though there’s 
perhaps too much personal fun in 
the special effects. 

Miss Caron is a delight as the 
water-sprite who is wooed and 
wedded by her knight errant, ad- 
mirably played by Richard John- 
sen. It is a charming piece of fan- 
tasy with touches = gerne _ top. “0 vehenpmes 
the proceedings which may evoke | Anni Roman Marika Roe 
criticism from stage purists. In-| hi sanders . 5 ge 
deed, almost the entire second act | Jerry Ross ............ or Fred Raul 
is in this vein, and there are de- “Chri erage 


Gangster .... 
i iverting comedy se-| Sheriff ...............++. Ewaid Wenck 
en oo . , -_ Brigitte Brandt 


——— Sn 
One of the notable supporting | ® as ro Rie 
performances is contributed by 
Sian Phillips as the King’s adopted 
daughter who is jilted by the knight 
and who tries desperately to win 
him back. Other noteworthy sup- 
port comes from Gwen age 
Davies and James Bree as the’ nothing outstanding, it is more 
Queen and King, Erie Porter a0! Gutestemien than , ao modern 
the Lord Chamberlain, and Donald |German operettas, musicals and 
Layne-Smith and Derek Godfrey. | reyyes, . 
The changing mood of the story is As often with this type of pres- 
skillfully captured by the cast, and entation, the plot is secondary. It 
the moving final scenes between} ji; pot original, but occasionally 
Ondine and her knight are played funny. The musie by Erwin Halletz 
with commendable sincerity. is not particularly imaginative but | 
Myr. | at least it is catchy and easy to 
listen to 
“Happiness” is a stout b.o. con- 
tender in Berlin. A major factor 
Arts Theatre Club, presentation. by | in that is Marika Roekk, the star 
Sesecition wtih Mest Mk of Gheea oie and a big marquee name in this 
act plays: “Lunch Hour,” by John Morti- | country. 
ae ee Oa 9 yy Fs | dancing just about as she did two 
Panta it Paes tees Gali | ceagiaes cameaiianen tens noun 
The Co tn ae. en sense of slapstick humor. Most of 
LUNCH HOUR | 


Traume Vom Glueck 
(“Dreams of Happiness”) 

Berlin, Dec. 26. 
Karl-Heinz Bernstein presentation of 
operetta in 11 scenes by K. Nachmann | 
and R. nm; music by Erwin Halletz. | 
Staged by Fred Raul; musical direction, 
Klaus Wuesthoff: choreography, Rein 
Este; settings, Felix Smetana; costumes, 
Gerdago; yy Fritz Halpick. Opened 
Dec. 25, 60, at Titania Palast, Berlin; $3 










The authors of “Traeume vom 
Glueck” (“Dreams of Happiness’’) 
call this a “musicaleske,”” a syn- 
thesis of a modern musical and the 
old operetta. Although it achieves 





Three 
London, Jan. 19. 





| with 


Almost 50, she is still | 


the cast is from the Raimund The-| 


Biederman et Les 
Incendiaires 
(Biederman and the Arsonists) 
and 
Le Lien 
(The Lion) 

Paris, Dec. 25. 

Lucie Germain presentation of two one- 
act comedies, “Biederman et Los Incen- 
diaries” (’Biederman and the Arsonists”), 
by Max Frisch adapted by_ Philippe 
Pilliod, and “Le Lion” (“The Lion”), by 
Amos Kenan, adapted by _ Christian 
Rochefort. “Biederman” staged by Jean- 

arie Serreau, and “Lion” by Roger 
Blin. Sets and costumes, Andre Acquart. 
Features Jean-Marie Serreau, Francoise 
Bertin, Maurice Chaumeau. Opened 
29, ’60, at the Theatre Lutece, Paris; $3 


top. 
BIEDERMAN 


ET LOS INCENDIARIES 
Biederman .... Jean-Marie Serreau 
Mrs. Biederman....... Francoise Bertin 
EE es Fernand Berset 
Durassier ...... : . Paul Crauchet 

L& LION 
Bebe ......++++..--_. Maurice Chaumeau 
Woman ..ccocccre Dominique Lacarriere 
CROUEOUP os cccccsccecceses Henri Serre 





Swiss novelist-playwright Max 


| Frisch gets his first Paris unveiling 


via his 100-minute one-acter, “Bied- 
erman and the Arsonists,” coupled 
Israeli journalist Amos 
Kenan’s initial local legit presen- 


{tation of his 40-minute curtain 
| raiser, “The Lion.” 


The major at- 


}tention goes to “Biederman.” 


The Frisch work attacks complac- 
ency in a more direct, satirical 
manner, while the Kenan piece is a 
mére diffuse commentary on hu- 
man obtuseness and the lack of 
communication. Both plays are 
offbeat, but with enough theatrical 
insight and feeling to be good off- 
Broadway bets. 


Frisch presents a smug business- 
man who callously fires an old 


|employee and tries to buy off two 


avenging arsonists who invade his 
home, Jean-Marie Serreau has 
given this deft staging using a fire- 
man’s choir, projected cartoons. 


“Lion” is a symbolic opus about | 


a little boy, played by a grown 


man, who can become a haughty , 


general or a driving factory owner, 
through always desiring to become 
a lion. His chauffeur becomes a 
thief to make himself a new life 
and the boy’s mother is the victim 
of the chauffeur. Roger Blin has 
helped give this form and move- 
ment in his adroit direction. Good 
background music by Gilbert Amy, 
and Andre Acquart’s witty func- 





_— ee eee ia “i toe ater, Vienna, and turn in average | tional sets also help to put over this | 
Manageress .. an eae Alison Leggatt | performances, although the robust , unconventional theatrical dualer. 
Mr. Whinby ............. Richard Briers,| Berlin comic Ewald Wenck, who Mosk. 
eer Wendy Craig | 

Mr. Cracterson .... . Emlyn Williams | — —— 





Alison Leggatt 
CHE 


Miss Ongew 
A SLIGHT A 


Edward .... . Emlyn Williams 
Le eR errr Alison Leggatt 
Matchseller ............. Richard Briers 





Three of London's leading avant 
garde playwrights have contributed 
one-acters in this triple bill which 
Michael Codron is presenting with 
David Hall at the Arts Theatre 
Club. Though it is an experimental | 
booking, “Three” should be suit- 
able for transfer io the West End, | 
where the trio of authors have | 
boxoffice draw. 

Each of the plavlets has an in- 
dividual quality and the only point 
of similarity is in the casting. 
However, only John Mortimer at- 
tempts to adhere to a conventional 
pattern. N. F. Simpson to some 
degree and Harold Pinter even 
more, pursue the obscure vein 


the-show confab. 


which has earned them critical and 
public acclaim in the past. There 
is apparently more reliance on the 





Do Re Mi, a Plunger's Sleeper 


The indicated money success of the new Broadway musical, 
“Do Re Mi,” represents a special satisfaction for attorney and 
prolific legit investor Mort Mitosky. He not only went considerably 
beyond his usual stake in backing the show, but bought out several 
normally-canny angels in doing so. 
quota of backers, Mitosky attended the David Merrick musical’s 
break-in performance in Philadelphia, and then went to the after- 


Along with the customary 


On the basis of the generally disappointing initial tryout per- 
formance, several of the investors confidentially questioned of its 
ultimate chances on Broadway, and expressed a wish to unload 
their shares. Mitosky not only disagreed with the gloomy reaction, 
but felt that on Broadway in particular, the Garson Kanin-Jule 
Styne-Betty Comden and Adolph 
potential killing. Going out on a financial limb, he took all the 
offered shares, winding up with a $25,000 slice of the production, 
a boost of $17,000 beyond his original piece. 

After plunging so heavily against the judgment of supposed ex- 
perts, the attorney freely conceded that he was staking his pro- 
fessional standing on the show. “If it’s a flop,” he said, “I won't 
be able to show my face in New York.” 


Green musical represented a 


SAI II III 


: Asides and Ad-Libs 


FOO III ITAA AIA III IAAI AI NIAAA AAA I IA 


English critic Alan Pryce-Jones, currently reviewing for Theatre Arts 
during an extended visit to the U. S., had a piece about Broadway 
a recent issue of the London Observer. His opening sentence (an 
conclusion) read, “The Broadway season is half over, and so far it has 
offered little except a handful of London importations and a steady run 
of local disappointments” . . . Just conceivably with an eye to publicity, 
officials of Dare County, Va., have appointed local boy Andy Griffith a 
deputy sheriff in recognition of his performance as the title-sheriff in 
the. Broadway musical, “Destry Rides Again.” 

A series of handsome ceramic tiles, reproducing the window cards 
of hit legit shows, has been developed by Masha Petrova, and will be 
sold at the respective Broadway theatres. The shows represented so far 
include “Irma La Douce,” “Fiorello,” “Camelot,” “Becket” and “The 
Unsinkable Molly Brown,” and the manufacturer, Designed Tiles, plans 
to issue others, including notable successes of former seasons. Miss 
Petrova figures on using the same idea for beer mugs and coasters, 
also in full color. 

A. B. Shiffrin, currently living in Florida, is writing a dramatization 
of “Better Spring,” the fifth novel in Charles Angoff’s series about the 
Americanization of early Jewish settlers in Boston. He’s also doing a 
stage adaptation of the same author’s “H. L. Menken, a Portrait from 
Memory.” Shiffrin’s unproduced play, “Eleven Lives of Leo,” has been 
sold by agent Claire Leonard for a German film .. . When Michael 
Flanders and Donald-Swann are presented by Alexander H. Cohen in 
“At the Drop of a Hat” at the O’Keefe Center, Toronto, for two weeks 
beginning Feb. 27, they’ll perform from the hydraulically-rising or- 
chestra platform rather than the stage of the 3,200-seat house. 

Judson Laire, featured as in the fictional role of the President in 
“Advise and Consent,” revealed in an interview with N. Y. Post drama 
editor Frances Herridge last week that he started his Broadway career 
25 years ago “as a boy Senator—he’s forgotten from what political 
party—in ‘First Lady.’” Legit buffs with longer memories may recall 
that the politics of the young Senator in question were carefully un- 
specified, as was true of all the characters in the George S. Kaufman- 
Katherine Dayton comedy. 

The John Cromwell who authored last week’s off-Broadway entry, 
“Banquet for the Moon,” is no relation to the noted film director and 
actor of the same name, who's currently rehearsing a featured role in 
the upcoming Broadway play, “Mary, Marv.” The paths of the 71- 
year-old director-actor and the 40-year-old playwright and former actor 
have crossed several times. On one such occasion some years ago, the 
elder Cromwell wrote the younger to suggest that the latter change 
his name to avoid confusion, but was told, “Why don’t you change 
yours?” 

Legit-tv-film actor Jay Barney congratulates newly-parental news- 
paper editors with combination greeting card-music boxes which play 
appropriate tunes . . . Producer-realtor Roger L. Stevens is offering 
shares in his upcoming presentation of “Mary, Mary,” by Jean Kerr, to 
investors who also buy pieces of the incoming “Midgie Purvis,” by 
Mary Chase. The former play has a fancy pre-production film deal, as 
outlined in last week’s issue. 

Broadway producer Kermit Bloomgarden was given a needle in last 
Monday’s (23) advertising news column in the N. Y. Times. Under the 
sub-head, “Deceptive Advertising?” by-liner Robert Alden noted that 
the continuation of Bloomgarden’s presentation of “The Wall,” at the 
Billy Rose Theatre, N. Y., was announced in ad copy prepared last 
Wednesday 118) for publication Sunday (22). However, the alphabetical 
ads in the Thursday (19) and Friday (20) issues still carried the “Last 
Times” warning, as though the play were still due to close Saturday 
night (21). “The reason a play will maintain in its advertising that it 
is going to close, when the producer knows that it will remain open,” 
Alden wrote, “is that people who want to see the play but procrastinate 
will go out and buy their tickets immediately.” 


Show on Broadway 


Pirates of Penzance doubtedly it will improve with 
N. Y. City Center (Jules Rodel presen- | playing, and most of all in diction 








tation in Gilbert & Sullivan repertory. 
Staged by Dorothy Raeciler. Scenery by 
H. A. Condell. Costumes by Patton Camp- 
bell. Conductor, Rudel. Opening Jan. 19, 
1961, at City Center: top $3.85. 


Major-General Stanley Coley Worth 


EES ree Jacquelyne Moody 
Frederic .... Frank Porett 
Pirate King . Williarn Chapman 
Samuel ..... oe aurice Stern 
EE 9-05 @-Ruiw eed aeen'e . Beatrice Krebs 





Wards....Joy Clements, Sophia Steffan, 
Stephanie Reynolds 





Has a Gilbert & Sullivan reper- 





tory season ever before in the past 
80 years been presented -for the 
purpose of using the profits to fi- 
nance grand opera? The question, 
and the wily scheme of impresariO 
Julius Rude] thereby implied, com- 
municates a special value to the 
inclusion of “Penzance” along with 
“The Mikado,” “The Gondoliers” 
and “Pinafore” in the present (Jan. 
17-Feb. 5) season. 

Any review of any Gilbert & 
| Sullivan work is always an exercise 
|in memory, invidious comparisons 
and the met-or-unmet expectations 
|in the respective critic or buff. 
| This report amounts to saying that 
on balance “Pirates” is less suc- 
jcessful than the same _ troupe’s 
“Mikado,” though a good measure 
of entertainment emerges. It is 
competently conducted by Rudel. 

The scenery of H. A. Condell is 
deservedly mentioned upfront 
though allusion to it is commonly 
crowded into the final paragraph. 
The Center’s always-impecunious 
fiscal condition does not often 
allow the scenics to stand forth 
but Condell has created practical 
and attractive perspective settings 
within their own nostalgic Savo- 
yard frame. You go out appreciat- 
ing, if not whistling, the scenery in 
this case. 

The Patton Campbell costumes 
are less successful, the limited 
bankroll showing notably in the 
major-general, and especially that 
repulsive bathrobe—calJ it not a 
dressing gown. 

The production lacks what used 
to be known as high style. Un- 





2 | complete 


| which is alternately good and not 
| good in both acts. Opening inter- 
lude is hardly intelligible. The 
| police chorus with Herbert Beattie 
as the sergeant came closest to 
satisfaction, indicating 
|perhaps some extra hours of re- 
| hearsal. 

| Frank Poretta as the hero sings 
| well and has the legs. He is neither 
the best not worst among singing 
actors when it comes to register- 
| ing inter-personal relatedness. Jac- 
;quelynne Moody has the appro- 
priate archness and bird-trills for 
the Victorian dainty. Beatrice 
Krebs’ dark voice in the pirate- 
maid-of-all-work part was pleasant 
and she got what was to be had 
from the dated stereotype of the 
matrriage-eager spinster. 

Attention focuses upon the fig- 
ure of the major-general. Often a 
low comic, and a good one, Coley 
| Worth brings timing, clarity and a 
‘certain inner poise to the figure 
| but he’s too pathetic rather than 
| merely preposterous—an important 
| difference. He gets the words out 
well enough in the fast tempi, 
though he’s talking not singing 
| them. The audience liked him. No 
| doubt of that. Yet he has not mas- 
| tered the suave possibilities of the 
|major-general anv better than the 
|monocle which he simply cannot 
manage. Because he is so experi- 
}enced a trouper Worth's entitled 
| to respect even when out of focus. 
| He should take another look at the 
|classic role and try to be more 
| upper class and less folksy. Though 
stager Dorothy Raedler presumably 
shares the fault. Land. 


Scheduled B’way Preems 


Octoroon, Phoenix (1-27-61). 

Julia, Jake, Booth (1-28-61). 

Midgie Purvis Beck, (2-1-61). 
Hamburg Playhouse, Center (2-7-61), 
Comedie Francaise, Center (2-21-61). 
Come Blow Horn, Atkinson (2-22-61). 
13 Daughters, 54th St. (3-2-6). 

Mary, Mary, Hayes (3-8-61). 

Devil's Advocate, Rose (3-9-61). 
Happiest Girt, Beck (3-30-6)D. 
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Mex Legit Season About Average; 
More Chance for Native Talent 





By EMIL ZUBRYN 


Mexico City, Jan. 24. 

The Mexican theatrical season of 
1960 was no better or worse than 
in recent years, with heavy accent 
on Spanish translations of foreign 
productions. However, there was 
evidence of a trend towards giving 
Mexican dramatists a chance, and 
in some cases both quality of 
theme and technical realization 
were above average. 

It is difficult to select any 
arbitrary 10 best productions of 
the year, but among outstanding 
foreign works, on the basis of 
script, staging and performance, 
were Eugene O’Neil’s “Marco Mil- 
lions,” Jean Giradoux’s “A Tiger 
at the Gates,’ Calderon de la 
Barea’s “Life Is a Dream” and 
Shakespeare’s “Othello.” 

Notable Mexican plays included 
“The Judgment” by Alfredo 
Pacheco; “The Scandal of Truth” 
by Luis G. Basurto; “Sails of the 
Fish” by Sanchez Mayans; “The 
Watchmaker of Cordoba” by Car- 
ballido, and “Sword in Hand” of 
Rafael Solana. The Mexican Thea- 
tre Festival gave impetus to works 
of native playwrights, but accent 
was on accepted names such as 
Basurto, Canton, Solana, etc. 

Other’ outstanding productions 
included “Uncle Vanya,” “The 
Saint’s Coach,” “Nocturne to 
Rosario” by Wilberto Canton, and 
“Similar to Happiness,” the latter 

resented by the touring New 

heatre of Chile. 

Ignacio Lopez Tarso, who made 
a hit in the film “Macario,” also 
turned in an excellent performance 
in “A Tiger at the Gates,” and he 
is in demand for new starring ap- 
pearances this year. Other out- 
standing performances were given 
in various works by veteran Carlos 
Lopez Moctezuma, Francisco Jam- 
brina, Jose Elias Moreno, Carmen 
Montejo, Magda Donato and Manola 
Saavedra. : 

Julio Prieto dominates the Mexi- 
ean theatrical scene for his sets, 
and outstanding directors include 
veterans Manuel Fabregas and 
Ignacio Retes. 


Another Goldman Show 
° +] 
(The Third) for B’way; 
we ? ° 
Giants’ Due in London 

James Goldman, already repre- 
sented as collaborator of two shows 
due for. production next season, has 
authored another on his own, this 
one slated for presentation in 
London prior to Broadway. The 
newest work is “They Might Be 
Giants,” to be done by Robert E. 
Griffith & Harold S. Prince, with 
Joan Littlewood as director. 

“Giants” will be presented in 
partnership with Miss Littlewood’s 
English group, the London Theatre 
Workshop. It’s due to open in June 
at the outfit’s home base, the Thea- 
tre Royal, in Stratford, E. London. 
Assuming the play ‘is successfully 
received there, it will be done on 
Broadway next fall, with Miss Lit- 
tlewood repeating her staging. The 
script, said to be unorthodox in 
form, deals with contemporary New 
York. 

The 33-year-old Goldman has col- 
laborated with his brother William, 
29, on “Blood, Sweat and Stanley 
Poole,” which Roger L. Stevens and 
Joseph Fields have scheduled for 
Broadway producuon next fall, 
with Jerome Chodorov as director, 
and on the book of a musical, “A 
Family Affair,” with music by John 
Kander and lyrics by Kander and 
James Goldman. Leland Hayward 
plans presenting it next season with 
Jerome Robbins as stager, chore- 
ographer and co-producer. 

Although they received no pro- 
gram credit, the Goldman brothers 
collaborated on the book of “Tend- 
erloin,” being brought in while the 
musical was trying out last fall, 








prior to Broadway. The billing of 
the Griffith & Prmce production, 
currently in its 15th week at the 
46th Street Theatre, N.Y., lists 
stager George Abbott and Jerome} 
Weidman as authors of the book, | 
based on the late Samuel Hopkins 
Adams’ novel, with music by Jerry 
Bock and lyrics by Sheldon Har- 
nick. 





Billy Dee Williams, currently in 
“Taste of Honey” at the Lyceum | 
Theatre, N.Y., is exhibiting his | 


paintings at the Tracy Galleries, | 


AN, as 


Sacco New Exec Director 
For Indpls. Starlight 


Indianapolis, Jan. 24. 

John Charles Sacco, musical di- 
rector of Starlight Musicals here 
the last five years and co-producer 
the last two seasons, was signed 
last week as executive director 
on a year-around basis. Mel Ross 
is general manager of the summer 
operation. 

Sacco will begin promotion work 
immediately on the season ticket 
drive, and will go to New York in 
April for casting. He will continue 
as musical director during the sea- 
son. 


‘Sound of Music’: 
Road, London And 
N.Y. Sans Martin 


The touring edition of “The 
Sound of Music,” with Florence 
Henderson as star, opens Feb. 27 
at the Riviera Theatre, Detroit. Af- 
ter a five-week break-in there, it 
plays Toronto for three weeks, 
Cleveland for four, then Des 
Moines and Omaha for one week 
each, Kansas City two weeks, San 
Francisco five weeks on Civic Light 
Opera subscription,. Los Angeles 
nine weeks on CLO subscription, 
Denver for 10 days, Dallas two 
weeks and then an extended run in 
Chicago, opening next Nov. 15. 
Most engagements will be on The- 
atre Guild-American Theatre So- 
ciety subscription. 

Although Mary Martin will with- 
draw from the original Broadway 
production next October, when her 
contract expires, the management 
is in no hurry to line up a succes- 
sor. The Richard Rodgers-Oscar 
Hammerstein 2d musical is still 
playing to standee-limit audience 
in its 59th week at the Lunt-Fon- 
tanne Theatre, N.Y., and is figured 
likely to play through the 1961-62 
season. No undue difficulty is an- 
ticipated in getting a suitable re- 
placement star. 

It’s planned to do “Sound,” 

(Continued on page 61) 


Bishop, Holtzmann Again 
Head Music Tent Group 


Robert H. Bishop, 3d, and David 
Marshall Holtzmann have been re- 
elected president and vice-presi- 
dent, respectively, of the Musical 
Arena Theatres Assn. Bishop is 
president of the Musicarnival, 
Cleveland, and Holtzmann, an at- 
torney, is managing director of the 
Cape Cod Melody Tent, Hyannis, 
Mass., and the South Shore Music 
Circus, Cohasset, Mass. 

Cther MATA officers include 
Stephen Slane, treasurer, and 
Gurney Kranz, secretary. Slane is 
managing director of the North 
Shore Music Theatre, Beverly, 
Mass., and Kranz is manager of the 
Niagara Melody Fair, North Tono- 
wanda, N.Y. Herb Rogers, of the 
Music Theatre, Chicago; Benjamin 
H. Segal, of the Oakdale Musical 
Theatre, Wallingford, Conn., and 
St. John Terrell, of the Music 
Circus, Lambertville, N. J., have 
been elected directors of the organ- 
ization. 

Edward Lutz and Robert Carr, 
who have their own CPA firm, 
have been re-appointed executive 
directors and Max Eisen was re- 
named publicity director. 


OK ‘Stage Setting’ 


“Stage Setting’ by Richard 
Southern (Theatre Arts Books; $5), 
is an excellent handbook for pros 
and amateurs by outstanding Brit- 
ish authority on technical stage- 
craft. From describing ways to 
effect a proscenium arch where 











‘none exists, to last detail of scenic 


construction and operation, South- 


|ern painstakingly explores his sub- 
| ject. More than 200 drawings help- 


fully illustrate the text. 

A “must” for every theatre tech- 
nician and designer-—-and a tome 
that would greatly assist directors 
and players as well. Rodo. 


Chi Univ. Theatre Skeds 





New Zealand-Born Scot 
Writing ‘Jolly Beggars’ 


Edinburgh, Jan. 17. 

Sydney Goodsir Smith, author 
of “The Wallace,” patriotic Scot 
drama staged at the Edinburgh In- 
ternational Festival last summer 
is writing a modern play titled 
“The Jolly Beggars.” The play- 
wright, a resident at Edinburgh, 
is a native New Zealander. 


Googie Withers Plans 
Legit, Pic Assignments 
In England Next Summer 


By RAYMOND STANLEY 


Melbourne, Jan. 17. 

Googie Withers is to follow her 
current part in the Clifford Odets 
drama, “Winter Journey” (orig- 
inally titled, “The Country Girl” 
on Broadway), at Comedy here for 
J.C. Williamson with the title role 
in Somerset Maugham’s oldie “The 
Constant Wife.” As with the Ed- 
wige Feuillere production of the 
comedy drama in Paris, it will be 
done in the 1900 period instead of 
the original 1920’s. The Maugham 
work opens Jan. 28, with Clement 
McCallin playing the male lead, as 
in “Journey” and John Sumner, 





of the Australian Elizabethan 
Theatre Trust, again doing the 
staging. - 


After a short run here, both 
plays will tour Adelaide, Brisbane 
and Sydney, finishing around July. 
Miss Withers revealed that she ex- 
ey to return to her native Eng- 

nd in August, probably to do a 
film and appear on the stage. She 
would like to do another Shake- 
spearian season. She appeared 
several years ago at Stratford-on- 
Avon as the Queen in “Hamlet” 
and Beatrice in “Much Ado About 
Nothing,” both opposite Michael 
Redgrave. 

On the way back here, the ac- 
tress says she'd like to stop off 
in the U.S. for a tv stint. She 
hopes to pioneer more serious 
theatre here. She'd like to play 

-(Continued on page 60) 


TO REBUILD GLASGOW 
VAUDER AS ART LEGIT 


Glasgow, Jan. 17. 

The new Falcon Theatre Organi- 
zation, pianning a new arts theatre 
in the old Empress vaudery here, 
has already raised $90,000 towards 
its $750,000 objective. This has 
been done within eight months. 

The project is to reconstruct 
the present Empress Theatre 
building and launch it as a new 
Scot house. About $450,000 will be 
required for rebuilding. The Fal- 
con has sponsored a series of 
short performances, including a 
one-nighter by Tom Lehrer. Don- 
ald Wolfit, Joyce Grenfell and the 
Little Ballet Troupe of Bombay 
are ,other attractions already 
staged. 

“We have made money on every 
one of these shows,” Finlay J. 
MacDonald, founder-director, told 
Variety. “This is despite what | 
everyone has said about Glasgow’s | 
poor reputation as a theatre cen- 
ter.” 

The Falcon is currently staging 
“Skerryvore,” a musical play based 
on the James Bridie comedy “What 
Say They?,” with Duncan Macrae, 
William Squire and Pat Lancaster 
in leading roles. It received mixed 
—_ and is in for a four-week 
stand, 











Readying Legit Musical 
On Brazil’s Don Pedro I 


Actress-singer Barbara Ashley is 
planning a musical adaptation of 
Pertita MHarding’s “Amazon 
Throne,” possibly in the spring of 
1962. The biography of Don Pedro 
I, the first emperor of Brazil, will 
have book and lyrics by Stuart 
Bishop and music by Dean Myer. 

The Brazilian government is in- 
terested in the project and financed 
a research trip to Brazil for the 
adapters. They are to return to- 
morrow (Thurs.) and plans are also 
being considered to effgage a 
prominent Brazilian scenic design- 
er to design the production. There 
is also a possibility that the musi- 
cal may have simultaneous open- 
ings on Broadway and in Brazilia, 
the newly-erected capital of Brazil. 


Set Vivien Leigh 
In ‘Angels —Bard 
An international tour is planned 

for “Diel of Angels,” with Vivien 

Leigh again s in the role 

she originated in London and sub- 

sequently repeated on Broadway 
and the road. The London Old Vic 
will sponsor the offering, which 
will be presented in repertory 
with several Shakespeare plays. 

The tour, slated to run a year, is 

open in Australia and include New 

Zealand, Hong Kong, Russia and 

various European cities. 

The starting date for the project 
hasn’t been set, as Miss Leigh is 
currently starring in a film adap- 
tation of Tennessee Williams’ only 
novel, “The Roman Spring of Mrs. 
Stone,” being shot in Italy. Roger 
L. Stevens and S. Hurok, who co- 
produced “Duel” in the U. S., will 
have an interest in the projected 


tour of “Angels” and the Shakes- 
Ppeare works. 


Toronto 0’Keefe Almost 
Broke Even on ‘Treasure’ 


“Treasure Island,” which the 
O’Keefe Centre, Toronto, imported 
from Britain for a two-week Christ- 
mas holiday engagement Dec. 26- 
Jan. 7, was purchased by the thea- 
tre as a package for $60,000. The 
tab covered all production costs 
including cast salaries and round- 
trip transportation for the com- 


pany. 

The Robert Louis Stevenson clas- 
sic was done by the Mermaid Thea- 
tre of London, with the group’s 








| producer-director, Bernard Miles, 


as star. The cost of the venture was 
recovered by the O’Keefe, since it 
retained the entire $76,851 grossed 
on the show’s two-week stand. The 
take, however, was not enough to 
cover all the expenses involved in 
the operation of the house for the 
run and a week of rehearsal in the 
theatre. 

The presentation, targeted at kid- 
die audiences, was scaled to a $4.50, 
but skimpy business resulted in the 
use of two-for-ones its second week 





Own Billy Barnes Revue 
Chicago, Jan. 24. 

University Theatre, student-op- 
erated legit enterprise of the Univ. 
of Chicago, has negotiated the 
rights to stage its own version of 
the “Billy Barnes Revue.” It has 
scheduled seven performances, 
Feb. 8-12, with tickets scaled from 
$1.80 to $2.80. 

The project is part of UT’s pro- 
gram in recent years to bring New 
York’s off-Broadway to Chicago. 
On previous occasions, however, 
the student group, sometimes un- 
der the co-auspices of the univer- 
sity newspaper, brought in the ac- 
tual Gotham production. Previous 
bookings have included the off- 
Broadway editions of Samuel 
Beckett’s “Endgame,” J. M. Synge’s 
“Playboy of the Western World” 
and the John Dos Passos drama- 
revue, “U.S.A.” 

Last month, the university vur- 
ganization presented the New York | 
Pro Musica Society's “Play of | 
Daniel.” 





The engagement was considered 
Satisfactory by the O’Keefe man- 
agement, as the presentation played 
to more than 12,000 youngsters. 


ANTA Committee Making 
Legit Economics Study 


A study of theatre economics is 
being made by the American Na- 
tional Theatre & Academy. The 
organization’s Board of Standards 
for the Living Theatre has estab- 
lished a committee to explore the 
subject and report its findings 
next September. 

The committee, chairmaned by 
Certified Public Accountant J. S. 
Seidman, includes production man- 
ager Samuel Liff, vice chairman; 
producers Fred Coe, Roger L. 
Stevens and Robert Whitehead, 
theatre owner John Shubert, set 
designer Harry Horner, architect 
Victor Gruen, attorney B. A. May- 
ers, and Maria Bergson, a designer 
concerned with the utilization of 
space. 








| 


Off-B’way ‘Hedda’ Pays Bway Scale; 
Odd Angle of Equity’s Alien Rule 


By JESSE GROSS 


“Hedda Gabler,” currently at the 
off-Broadway 4th Street Theatre, is 
paying its cast on a Broadway scale. 
Actors Equity required that the 
performers in the presentation at 
the 199-seater be employed under 
a regular Main Stem production 
contract, which calls for a mini- 
mum weekly salary of $111. 

Equity demanded the production 
contract when David Ross, pro- 
ducer-director of the play and oper- 
ator of the theatre, signed Mai Zet- 
terling, Swedish-born British ac- 
tress, for the title role. The union’s 
regulaticns do not permit the em- 
ployment of an alien under the off- 
Broadway contract, which requires 
a minimum weekly performer sal- 
ary of $45. 

Thus, in order to use Miss Zetter- 
ling, Ross had to comply with the 


jrequirements of the regular pro- 


duction contract, which in addition 
to the $111 minimum wage, in- 
cludes, among other stipulations, 
that the production contribute 1% 
of the cast salary to the Equity 
pension fund. Ironically, Miss Zet- 
terling was not able to open in the 
production after collapsing during 
a preview performance. She relin- 
quished the role on her doctor's 
advice and Equity-member Anne 
Meacham took over the part. 
Although Miss Meacham only had 
a few days’ rehearsal in the title 
assignment, the play opened as 
scheduled and she drew some of 
the best notices of the season. The 
play, which was also accorded gen- 
erally favorable reviews, has been 
playing to healthy business since 
opening at the house last Nov. 9. 
Indications are that the -presenta- 
(Continued on page 61) 


Walter Kerr’s Choice 
Is Not to Cover ‘Mary’; 


’ . 
HT Hasn’t Assigned It 

The N. Y. Herald Tribune man- 
agement hasn’t decided yet who'll 
review Jean Kerr’s new play, 
“Mary, Mary,” when it opens next 
March 8 at the Helen Hayes Thea- 
tre, N.Y. Unlike the situation in 
the current Broadway production 
of “Critic’s Choice,” the play will 
not be reviewed by Mrs. Kerr’s 
husband, Walter F. Kerr, the Trib’s 
drama critic. 

The idea for “Critic’s,” written 
by Ira Levin, is attributed to Kerr’s 
book, “How Not to Write a Play,” 
in which reference is made to a 
situation requiring a drama critic 
to review his wife’s play. That’s 
what happens in the Levin comedy, 
but Kerr isn’t following the script. 
Although he mentions in his book 
that he once did review a play 
by his wife, that was prior to his 
association with the Trib. 

In the nine years that Kerr’s 
been reviewing for the Trib, his 
wife has been represented on 
Broadway by two works, one a 
comedy and the other a musical, 
the latter of which he co-authored 
with her. He also directed both 
productions. His involvement in 
the presentations naturally dis- 
qualified him from reviewing them. 
The play was “King of Hearts,” 
which Mrs. Kerr wrote in collabo- 
ration with Eleanor Brooke and 
which opened in 1954. The musical 
was “Goldilocks,” which had a 
brief run in 1958. In the case of 
“Mary, Mary,” Kerr wont do the 
staging. 

“Hearts” was covered for the 
Trib by Hobe Morrison, legit editor 
and Broadway critic for Vartiery. 
The “Goldilocks” situation was 
somewhat different in that it was 
covered by Herbert Whittaker, 
drama critic for the Toronto Globe 
& Mail, who served as substitute 
reviewer for the Trib while Kerr 
took a two-and-a-half-month leave 
of absence to stage the musical. 





Carnegie Tech Student 


Rents Barn, Canton, Conn. 


Pittsburgh, Jan. 24. 

Otis Smith, graduate student in 
the Carnegie Tech drama school, 
has leased the Canton Show Shop 
Theatre in Canton, Conn., where 
he will operate a stock group next 
summer. The house was dark 
last year, but had been operated 
for three years before by Robert 
Andrews. 

Smith will be producer, and has 
hired Mel Curran, another Car- 
negie graduate student, as director. 
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B’way Uneven; ‘Show Girl’ $30,652, 
Tenderloin’ $44,350, ‘Birdie’ $43,560, 
Yum Yum’ $14,339, “All Way’ $14,352 


1,150; $29,382), 

Phoenix Theatre revival of play 
by Dion Boucicault. Opens next 
Friday night (27). 


| Julia, Jake and Uncle Joe, Booth 
1(C) ($6.90-$7.50; 807; $32,000) 
| (Claudette Colbert). 

Roger L. Stevens and John Shu- 
bert, in association with Sherman 
4 Rng a: presentation of How- 

. Teichmann’s adaptation of 


Broadway was spotty last week. , 101; $40,107) (Celeste Holm), Pre- : Seah by Oriana Atkinson. Opens 


Business, which came out of a dive | vious week, $11,837. 


the previous stanza, climbed for 
several shows and dropped for 
others. In some instances there was 
only a slight variation in the takes 
for last week and the — 
session. The Thursday-Friday (19- 


20) blizzard is figured to have cut | 


heavily 
office. 


The two closings last Saturday $36,500) 
: and | Duke). Previous week, $26,868. 


night (21) were “49th Cousin” 
“Conquering Hero,” the latter fold- 
_ after seven performancss. “The | 
Wall,” which had also been slated | 
to close Saturday, is continuing, 
having recevied $20,000 from a 
campaign conducted by Mrs. Isaac 
Stern 
Sellouts tIast week included 
“Camelot,” “Do Re Mi,” “Irma La 
Douce,” “Sound of Music” 
“Wildcat.” 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Onera). OP (O» 
eretta), Rep (Repertory), DR 


(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, bo wee ks played, 
number of performances through | 
last, Saturday, top prices ‘(where | 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and | 


5% City tax, but grosses are net; 
t.e., exclusive of taxes. 
Advise and Consent, Cort (D) 


(10th wk: 76 p) ($7.50; 1,155; $40,- 


500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, 
Kevin McCarthy). 

$36,119. 


Last week, $36,828. 


All The Way Home, Belasco (D) | (16th wk; 127 p) ($6.90; 955; 
(8th wk; 61 p) ($6.90-$7.50; 967; | 000) (Joan Plowright, Angela Lans- 
| bury. Previous week, $20,063. | 


$38,500). Previous week, $15,007. 


into end-of-the-week box- | 


| 


| 
| 


and $69,500) (Michael Allinson, Pamela 


| 


_ two previews, 


Previous week, week, $75,938. 


next Saturday night (28). 
Last week, $12,992. 


Irma La Douce, Plymouth (MC) | ° 
(17th wk; 132 p) ($8.60; 999; $48,- | London Bits 
250). (Elizabeth Seal, Keith} London, Jan. 24.: 


| Michell). Previous week, $48,566. | The All-African musical, “King | 
Last week, $49,623. 


Miracle Worker, Playhouse (D) 
/(65th wk; 516 p) ($6.90-$7.50; 994; 
‘Anne Bancroft, Patty | 


| 
| 
| 





by Jack Hylton at the Princes) 
Theatre. 

Sander Gorlinsky plans to bring | 
“The Unsinkable Molly Brown” to 
{London in the spring, and hopes 
Tammy Grimes will be availabie 


Last week, $28,045. 


sav (N ) 
|p btusie, Man, ry 4 ‘aan to repeat her Broadway perforin- 
73,850). Previous week, $30,710 | @nCce- 
vith twofers. | “The Miraclg Worker,” with 


Anna Massey and Janina Fay, is | 
|to be presented by Donald Albery. 
It has a week at Stratford-on-Avon | 
and two other tryout weeks before 
the West End. Peter Coe directs. 
George Rose has taken over 
from Leo McKern as The Common | 
Man in Robert Bolt’s “A Man For 


Last week, $30,184 with twofers. 
My Fair Lady, Hellinger (MC) 
/(253d wk; 2.015 p) ($8.05; 1,551; 
Charles). Previous week, $36,415. 
Last week, $35,593. 
Period of Adjustment, 


Haves 


(CD) (11th wk; 84 p) ($6.90-$7.50; | All Seasons” at the Globe. 
1,139; $43,530) (James Daly, Bar-| Charles Fergusson and _ his 
bara Baxley, Robert Webber). Pre- | }rother Adam have written a mu- 


= byrne is eit | sical called “State Of Emergency.” 
ast week, ‘ , Wi Pures. 


Rhinoceros, Longacre (CD) (2d_ revolution. 
wk; 16 p) ($6.90; 1,101; $37,000) (Eli. Michael Redgrave’s next West 
Wallach, Zero Mostel). Previous | End appearance will be in a new} 


|} version of Ibsen’s “The Master 
| Builder,” by Emlyn Williams. Pre- 
sented by Redgrave and Michael 
Sadoff, it’s aimed for Broadway 
after London. 


week, $21,767. 
Last week, $22,707. 


Show Girl, O'Neill (R) (2d wk: 12 
|p) ($6.90-$7.50; 1,076; $45,052 
(Carol Channing). Previous week, 
$27,270 for four performances and 


hearsals of “The Music Man,” 
}opening March 16 at the Adelphi. 

Actor-director Preston Hanson 
opens an eight-week season of 
stock July 3 in Carpenteria, Cal., 
80 miles up the coast from Los 
Angeles. 


Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (3-3-60). 


Last week, $30,652. 

Sound of Music, Lunt-Fontanne 
(MD) (58th wk; 460 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 

Last week, $75,900. 

Taste of Honey, Lyceum 





(D) 
$32,- 


ia aed , Baliet Ballads, E. 74th Si (1-3-61). 
Last week, $14,352. Last week, $18,337. io Banquet" for Moon, Marduce (1960. 
Becket, Royale (D) (16th wk; Tenderloin, 46th St. (MC) (14t eautiful Dreamer, Mad. Ave. (12- ) 

121 p) ($6.90-$7.50; 1,050; $45,507) wk; 112 p) ($8.60-$9.60; 1,342; $65.- | Benogeo-tonka, Mews (sel 
(Laurence Olivier, Anthony Quinn). '|331) (Maurice Evans). Previous Dream, Bartleby, York (1-24-61). 


Previous week, $34,261. 

Last week , $34,132 including 
$4,500 paid the production by the | 
Democrattic National Committee 
for the cancellation of the Thurs- | 
day {19) performance to permit | 


Olivier and Quinn to participate in | 


the “Inaugural Gala” 
ton that night. 


in Washing- | 


Best Man, Morosco (D) (42d wk; 


328 p) ($6.90-$7.50; 999; $41.000) 

(Melvyn Douglas, Lee Tracy, Frank 

Lovejoy). Previous week, $26,016. 
Last week, $25,818. 


Bye Bye Birdie, Shubert (MC) 
(40th wk; 312 p) ($8.60-$9.40; 
1.453; $64,000). Previous week, 
$43,578 at the 54th St. Theatre. 

Last week, $43,560. 


Camelot, Majestic (MC) (7th wk; 
57 p) (9.40; 1,626; $84,000) (Richard 
Burton, Julie Andrews). Previous 
week, $84,093 with parties. 

Last week $84.117 with parties. 


Critic’s Choice, Barrymore 
(6th wk; 45 p) ($6.90-$7.50; 1,067; 
$40,000) (Henry Fonda). Previous 
week, $35,893 with parties. 


Epitaph for Dillon, Actors (12-28-60). 
Every Other Evil, Key (1-22-61). 
Fantasticks, Sullivan St. (5-3-60), 
Hedda Gabler, 4th St. (11-9-60). 

Jungle Cities, Living (Rep) (12- 20-80). 
Krapp’s & Zoo, Cricket (1-14-60 

Leave It to Jane, Sheridan Sq. 15-25-59) 
Mary Sunshine, ints (11-18-59). 
Montserrat, Gate (1-8-6 

Mousetrap, Maidman ate 3-60). 

Rules of Game, Gramercy Arts 12-19-60). 
Stewed Prunes, Showplace (12-14-60). 
Theatre Chance, Living (Rep! (6-22-60) 
Threepenny Opera, de Lys (9-20-55). 


SCHEDULED OPENINGS 


O, Oysters, Village Gate (1-31-61). 
Calli Me, 1 Sheridan Sq. (1-31-61). 
Elsa Lanchester, 41st St. (2-2-61). 


week, $44,705. 
Last week, $44,350 with teeters. | 


Tenth Man, Booth (D) (63d wk: 
495 p) ($6.90-$7.50; 807; $32,000). | 
| Previous week, $15,788 with two- | 
fers. Moved last Monday (23) to 
the Ambassador, | 

Last week, $16,026 with twofers. 


Toys in the Attic, Hudson (D) 
(47th wk; 368 p) ($6.90-$7.50; 1,065: | 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- | 


ia). vi reek, $15,846 with 3 Japanese Plays, Players (2-3-61). 
\8 ‘of Previous week, $ | Play Tonight, Jewel Box (2-6-61). 
twofers. Ladies Night, Provincetown (2-6-61). 


| vious week, $63,422. 
(C) | 


Last week, $34,222 with parties. | 


Do Re Mi, St. James (MC) (4th 
wk; 32 p) ($8.60-$9.40; 1,615; $69.- 
500) ‘Phil Silvers). Previous week 
$69,889. 

Last week, $71,527. 


Evening With Mike Nichols and 


Elaine May, Golden (R) (15th wk; | 


123 p) ($6.90-$7.50; $30,439). 
vious week, $29,728. 
Last week, $29,386. 


Fiorello, Broadhurst (MC) (60th 
wk; 476 p) ($8.35-$9.40; 1,182; $58,- 
194). Previous week, inadvertently ; 
underquoted, was $47,775. 

Last week, $49,300. 


Gypsy, Imperial (MC) (80th wk; 
630 p: ($8.60-S9.40; 1,428; 64,500) 
(Ethel Merman). Previous 
$35,508. 

Last week, $41,613, including 
$5,000 paid the production by the | 
Democratic National Committee 


Pre- 


for the cancellation of the Thurs-!s¢ott), Previous week, $15.610 with 


day (19) performance to permit 
Miss Merman to participate in the 
“Inaugural Gala” in Washington 
that night. 


Invitation to a March, Music Box 


(C) (i2th wk; 97 p) ($6.90-$7.50; 1,-1 


| p) ($8.60-$9.40; 1,453; $65,000 
» eille Ball). 


| with parties. 
| 


| 


Last week, $15,201 with twofers.| Moon and River, East End (2-861). 


| Cicero, St. Marks (2-861), 
Under the Yum Yum Tree, Mil- | ae —- gee Jan Hus (2-9-61). 
ectra, Gate (2-12 , 
ler’s (C) (10th wk; 77 p) ($6.90- Two for Fun, Madison Ave. (1361). 
) Vv a o Damascus, eatre East (2-14-61). 
| $7.50: _ $30,486). Previous week, nag, Bg ee 
$15,682 | Double Entry, Martinique (2-20-61). 
Last ‘week, $14,339. Night at Guignol, Guignol (3-1-6). 
Merchant of Venice, Gate (3-19-61). 
Unsinkable Molly Brown, (Win- She Stoops to Conquer, Gate (4-23-6D. 





ter Garden (MC; (12th wk; 92 p) 


($8.60-$9.40; 1.404; $68,000). Pre- LONDON SHOWS 


(Figures denote opening dates) 


Amorous Prawn, Piccadilly (12-9-59). 
And Another Thing, Fortune (10-6-60). 
Art of Living, Criterion (8-18-60). 
Bargain, St. Martin’s (1-19-61). 

Billy Liar, Cambridge (9-13-60). 

Bride Comes Back, Vaude (11-25-60). 
Caretaker, Duchess (4-27-60). 

Chin-Chin, Wyndham’s (11-3-60). 
Cinderella, Adelphi (12-23-60). 

D’Oyly Carte Opera, Princes (12-19-60) 
Emil & Detectives, Merm>id (12-15-60). 
Fairy Tales, Comedy (1-24- a 

Fings Ain’t, Garrick (2-11- 

Flower Drum Song, canee 3: “24-60). 
Gazebo, Savoy 3-29-60 

Hooray for Daisy, colie Ham. (12-20-60). 
Imperial Nightingale, Arts M4 21-60). 


Last week, $62,390 with parties. | 
Wall, Rose (D) (15th wk; 119 p) | 
($6. 90-$7.50; 1,162; $46,045). Pre- | 
vious week, $11,786 with twofers. 
Last week, $18,875 with twofers. 
Wildcat, Alvin (MC) (6th wk: 43 
(Lu- | 
Previous week, $65,608 


Last week, $65,520 with parties. | 
Closed Last Week 


Conquering Hero, ANTA (MC) | !rma La Douce, Lyric « 
- P A 60). 
last wk; 8 p) ($8.60-$9.90; 1,185; | ite, of Garty, Lyric H’smith, «11-22-60 
| $59,534). | Man for All Seasons, Globe (7-1-60). 
Closed last Saturday (21) at an Mousetrap, Ambassadors (11-25-52) 


week, | 


My Fair Lady, Drury Lane (4-30-58). 


estimated $300,000 loss after open-| Oliver, New (6-30-60). 


ing the previous Monday (16) to| Repertory. Aldwych (12-15-60). 
two favorable notices (Chapman, | Rose Marie, Victoria Pal. (8-22-60). 


Ross, Haymarket (5-12-60 

Settied Out of Court, Strand (10-19-60). 
Simple Spymen, Whitehall (3-19-58). 
Hammersmith (10-24-60). 


|News; McClain, Journal-American) | 
|and five unfavorable (Aston, World- 


. . > irror fe Sive, Lyric 
Telegram: Coleman, Mirror; Kerr,| Suvie Wong, Prince Wales (11-17-58). 
Herald Tribune; Taubman, Times; Three, Arts (1-18-61) 
Watts, Post). Tiger & Horse, Queen's (8-24-60 


Waiting in Wings, Duke York’s (9-7-60) 
Watch ft, Sailor, Apollo (2-24-60), 
Way to the Tomb, Arts ai ‘<> 


Last week, $8,688 for seven per- 
| formances, } 


| 49th Cousin, Ambassador (C West Side Story, Majesty's 12-12-58). 
(13th wk; 100 p) ($6.90; 1,155; $32,-| YoUns in Heart: Vie. Pal (123160) 
000) (Menasha Skulnik, Martha SCHESULED CPENINGS 


Masterpiece, Royalty (1-26-61). 
Tokyo 1961, Coliseum (1-28-61), 
Magic Lantern, Saville (2-6-61). 
Music Man, Adelphi (3-23-61). 


CLOSED 


twofers. Closed last Saturday (21) 
at an estimated $75,000 loss on a 
$100,000 investment. 


ae ceil eked 9 ‘ — Antonio, Royaliyv (11-20-6 
Last week, $15,775 with twofers. Most Happy Fella, Colisetn (4-21-60) 
Hy is y Peter Pan, Scala (12-16-60 
oo a This “— inn Progress Park. T’tre Roval F. (11-16-60 
ctoroon, Phoenix (D) ($4.60;1 Toys in attic, Piccadilly (11-10-60), 





Kong,” will be presented Feb. 23 |? 


It’s based on Fidel Castro’s Cuban | 


Van Johnson has arrived for re- | 


Toad of Toad Hall, W'stm’st’r (a2 20-60). | 


Business on the road was gen- 
erally so-so last week. There wasn’t 
too much activity in the major 
cities. Only Chicago had more than 
one regular legit production. The 
lineup of entries included two try- 
outs, both of which have moved to 
New York for openings within the 
next few days. 
| Of the touring productions, “Des- 
try Rides Again” is scheduled to! 
Toronto next Saturday | 





lelose in 
{night (28). 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
| Broadway, except that hyphenated 
T with show classification indicates 
| tryout and RS indicates road show. 
Also, prices on touring shows in- 

lelude 10% Federal Tax and local 
tax, if any, but as on Broadway | 
grosses are net: i.e., exclusive of 


taes. Engagements are for single 
week unless otherwise noted. 
BALTIMORE 
Fiorello, Ford's (MC-RS) ($7; 


| 1,819; $65,000). Previous week, $50,- 
| 346, seven-performance split. 
Last week, $54,220. 





BOSTON 
My Fair Lady, Shubert (MC-RS) 
(3d wk) ($6.50-$7; 1,717; $67,355) 
(Michael Evans, Caroline .Dixon). 
| Previous week, $67,319 with Thea- 
tre Guild-American Theatre Society | 
subscription. 
Last week, $67,201. 











CHICAGO 
Flower Drum Song, Shubert 
(MC-RS) (10th wk) ($5.50-$6.60; 


' 2,100; $67,613). Previous week, $52,- 
614. 
Last week, $48,017. 


Majority of One, Erlanger (C-RS) 
(17th wk) ($5.50-$6; 1,380; $45.000) 
(Gertrude Berg, Cedric Hardwicke). 
Previous week, $35,649. 

Last week, $35,013. 





CLEVELAND 

Five Finger Exercise, Hanna (D- 
RS) (1st wk) (Jessica Tandy, Roland 
Culver). Previous week, $37,103 
with TG-ATS subscription, Blackk- 
stone, Chicago. 
|} Last week, $19,358 with TG-ATS 
subscription. 


LOS ANGELES 

| J.B., Biltmore (D-RS) (2d wk) 
($5-$5.50; 1,024; $53,000) (John Car- 
radine, Shepperd Strudwick, Fred- 
eric Worlock). Previous week, $25,- 
834 with TG-ATS subscription. 

Last week, $28,165 with TG-ATS 
subscription. 


Marcel Marceau, Hartford (Mime- 
RS) (ist wk) ($4.30-$5.40; 1,024; 
| $31,000). 

Last week, about $20,900. 











NEW ORLEANS 
Music Man, Civic (MC-RS) (ist 
wk). Previous week, $52,446, Music 
Hall, Houston. 
Last week, $49,546. 





PHILADELPHIA 
Julia, Jake and Uncle Joe, Wal- 
nut (C-T) (3d wk) ($4.80-$5.40; 
1,340; $33,000) (Claudette Colbert). 
Previous week, $24,561 with TG- 
ATS subscription. 
Last week, $12,240. 





SALT LAKE CITY 
Midsummer Night’s Dream (C- 
RS) (Bert Lahr). Previous week, 
$31,339 with TG-ATS subscription, 
Curran, San Francisco. 
Last week, $3,646 for three per- 
formances Monday-Tuesday (16-17). 





SAN FRANCISCO 
Raisin in the Sun, Geary (D-RS) 
(2d wk) ($5.40-$5.95: 1,550; $50,000) 
(Claudia McNeil). Previous week, 


Last week, $33,895 with TG-ATS 
subscription. 








} ST. LOUIS 
At the Drop of a Hat, American 
(R-RS) (Michael Flanders, Donald 
Swann). Previous week, $23,218 
with TG-ATS subscription, Audi- 
torium, St. Paul. 

Last week, $20,612 with TG-ATS| 
subscription. 





TORONTO 
Destry Rides Again, 





O'Keefe 
3,200; 
Stephen 


(MC-RS) (1st wk) ($5-$5.50: 
1 $35,000) (Gretchen Wyler, 


$24,841 with TG-ATS subscription. | 


Road Fair, But ‘Lady’ $67,201, Hub: 
— $86, ‘Majority’ 356 in Chi: 
isin’ $33,895, S.F.; “J.B? $28,156, L.A. 


Previous week, $18,860 


Douglass). 
for seven performances, 
Cleveland. 

Last -week $44,627 with subscrip- 
tion. Ends tour here next Saturday 
night (28). 


Hanna, 





WASHINGTON 
Midgie Purvis, National (C-T) (2d 
| Wk) ($4.95-$5.75; 1.685; $47,825) 


; (Tallulah Bankhead). 
week, $23,617. 
Last week, $26,633. 


Previous 





SPLIT WEEKS 


Andersonville Trial (D-RS) 
(Brian Donlevy, Martin Brooks). 
Previous week, $6,500, Ford's, Bal- 
timore. 

Last week, $25,118 for seven per- 
|formances: Ohio Theatre, Mans- 

field, Monday-Tuesday (16-17), two, 
| $8, 441 with Broadway Theatre 
| League subscription; College Audi- 
| torium, Geneseo, N. Y., Wednesday 
| (18), one, $3,100; Auditorium, Roch- 
(19-21), 





ester, Thursday-Saturday 
four BTL, $13,577. 


Once Upon a Mattress (bus-and- 
truck) (MC-RS) (Imogene Coca, Ed- 
| ward Everett Horton, King Dono- 
lvan). Previous week, $48,447, six- 
performance split. 
| Last week, $34.378 for six per- 
'formances: Temple, Tacoma, Sun- 
day (15), one BTL, $2,892; Fox, Spo- 
kane, Monday (16), one BTL, $7,690; 
Capitol, Salt Lake City, Wednesday 
(18), one, $5,409; High School, 
Grand Junction, Colo., Thursday 
(19), one BTL, $6,036; Palmer High 
School, Colorado Springs, Friday 
| (20), one, $5,000; Municipal, Pueblo, 
| Saturday (21), one BTL, $7,351. 


} 

| Pleasure of His Company (C-RS) 
|(Joan Bennett, Donald Cook). Pre- 
vious week, $28,455, seven- -perform- 
ance split. 

Last wéek, $26,458 for six BTL 
performances: Central Senior High 
School, Springfield, Mo., Monday- 
Tuesday (16-17), two, $7, 202: Munic- 
ipal, Tulsa, Wednesday-Thursday 
(18-19), two, $9,937; Robinson 
Memorial, Little Rock, Friday-Sat- 
urday (20-21), two, $9,319. 


Africans $16,508, N.H. 


New Haven, Jan. 24. 

Les Ballets Africains grossed a 
|moderate $16,508 last week - in 
| seven performances at the Shubert 
Theatre here. 

The 1,650-seater was sealed to a 
$4.80 top for a potential gross 
capacity of $37,000. 














Touring Shows 
(Jan. 22-Feb. 5) 


_ Andersonville Triat—Paramount, Spring- 
field, Mass. (22); Klein Memorial, } tm 
port, Conn. (24); Strand, Albany (25-26) 
Bushnell, Hartford (27-28); Palace, Youngs- 
town (30-31); Séxton High School, Lansin 
(1); Regent, Grand Rapids (2); Memoria 


Hall, Dayton (3-4) 

ane the Drop of a Hat-—Blackstone, Chi 
Come Blow Your Horn (t — - 

nut, Philly (2-4). es 


Destry Rides jain—O’Keefe, 
ax2s, _¥.. As eefe, Toronte 
| Fiorello ad Co.—American, Roanok 
Va. (23); Municipal, Charleston, W. ve 
(24); Keith-Albee, Huntington, W. Va. 
(25); Loew’s, Canton (26); Municipal, 
~—_ oe are: a Cleve. (30-4), 
ve nger xercise— Hann cl 
(23-28); Shubert, Cincy (20-4), sd aithn 
Flower Drum Song—Shubert, Chi Laos 4). 
Hostage—O’Keefe, Toronto (30-4 
— ma oe L.A. (23-4), 
a ume de Ma Tante— 
Vests asa Riviera, Las 
ajor ov S of One—Ert 
on ae oan anger, Chi (23-28% 
Mark panes Tantent— Kleinhans Musie 


Hall, Buffalo (22); McAuley Aud., Det. 
(24); Masonic, Muncie, Ind. (26); Finley 
Chapel, Oberlin, O. (28); Oak Park-River 
Forest High School, Oak Park, Ill. (30), 
John Carroll U., Cleve. (D; Palace, 
Youngstown (3). 

nernner Night’s Dream—Forrest, 


Philly (23-4 

Music Sane (24 Co.)—Civic, New 0 
(23-28); Aud., Memphis (30-4). tend 

My Fair Lady (2d Co.)\—Shubert, 
ton (23-4). 

Once There Was a Russian (tryout)— 
Wilmington (26-28); National, 





Bos 


| Playhouse, 
Wash. (30-4). 

Once Upon a Mattress (Hurok)—Shu- 
bert, Cincy (23-28); Memorial, Louisville 
(31-1); U. of Indiana, Bloomington (2; 
Purdue U., Lafayette, Ind. (3-4). 

Once Upon a Mattress (bus-and-truck)— 
Stuart, Lincoln, Neb. (23); Civie Aud. 
Omaha (24); KRNT, Des Moines (25-26): 
Wisconsin Union Theatre, Madison (27- 


28); Senior High School, Appleton, Wis. 
(29); Municipal, Sioux City 31); Musie 
| Hall, K.C. (1-2); Central Sx High SchooL 
| Springfield, Mo. (3-4). 


Pleasure of His Company—Memorial, 
| Shreveport, La. (22); Ellis, Memphis (@3- 
24); State College, Texarkana (26); New 
Downtown Municipal, Dallas (27-28% 
a Austin (30); Memorial, Wichita 

Falis (31); Civic, Harlingen, Tex, (2); Del 
Mer, Corpus Christie (3-4) 

Raisin in the Sun Geary, S.F. (23-4) 

; Daughters (tryout)—Shabert; Philly 
(30-4). 
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60 LEGITIMATE VARIETY Wednesday, January 25, 1961 
gue 
70+ man, 35-40, lanky southerner;{Producer, John Price (940 S. Mili-] PL 1-2345). Parts available for 
girl, 20-30, tall, attractive; girl, 14;|tary Trail, West Palm Beach, Fla.;| Screen Actors Guild extras. Brin 
boy, 15; boy, 16. Mail photos and | P.O. Box 2108). Parts available for; photos and resumes to Centra 
|resumes, c/o above. leading men and women, and male| Casting (200 W. 57th St., N. Y. 
$ A | “Sound of Music” (MD). Produc-|and femme chorus performers,| CO 5-0756—rm. 1110). All appli- 
SO ooooe ers, Richard Rodgers & Oscar! Mail photos and resumes, through} cants must bring SAG membership 
Hammerstein 2d (488 Madison | agents only in the case of the leads, | cards. 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly unfil filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads | 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is published without 
charge 
in addition to the available parts Usted, the tabulation includes pro 

ms aunounced far later this season, but, for which, the manage- 

as yet, aren’t holding open casting calls. Parenthetical designa- 

are as follows: (C) Comedy, (D' Drama, (MC) Musical Comedy, 

Musical Drama, ‘R) Revue, (Rep) Repertory, (DR) Dramatic 
g 


7 


8) 
udir 


~—~—-— 2 4 


> 
+ 








Indicate 
voice range. 
ia “Donnybrook” (MC). Producer, 
: | Fred Hebert (130 W. 57th St., N.Y.; 
BROADWAY | JU 6-1962). Available parts: man, 
“All The Best People” (C). Pro- | 45, buriy, agile, 6 feet tall or over; 
ducers, Joel Spector & Buff Cobb) several male and femme character | 
(147 W. 57th St., N.Y.; PL 7-2691).| singers. All roles are Irish. Mail 
Available parts: naive femme, 21; photos and resumes, c/o above ad- 
male, 30-35; middleaged femme; dress. 
executive male, §0-60; callous male, | Drama (untitled, formerly “Gen- 
30-35.. Mail photos and resumes, | eral Seegar”). Producers “Shirley 
c/o above address. | Ayers, Charles Bowden & H. Ridge- 
“Camelot” (MC). Producers, Alan ley Bullock Jr. (137 W. 48th St., 


Legit 


| Shurtleff, above address. 








Jay Lerner, Frederick Loewe & |" y ; CO 5-2630). Available parts: 
Moss Hart (120 E. 56th St, a Y-;) male lead, 45-55; woman, 50; girl, 
PL 3-673). Auditions for vaSSCS /39. man, 24, military; five officers, 
and bariiones tomorrow (Thurs.), | 35'59. 10 reporters. Mail photos 
11:30 a.m., at the Majestic Theatre | s4q resumes, above address. 


(245 W. 44th St., N. Y.). Applicants | “Gypsy” (MC). Producer, David 
should bring a ballad. _.| Merrick (246 W. 44th St. N.Y.:| 
“Carnival” (MC). Producer David |1,9 3.7520). Available parts: girl, 


Merrick (246 OW. 44th St., 150.54 inches tall, must sing and do 
N. Y.; LO 3-7520). Available toe and tap dance work; man 
parts: femme singer, tough, brash, | 17-20, good-looking dancer, must | 
sexy, 5 feet, 2 inches tall; male/|sic9 sing: boy singer-dancer, 7-11, 


concertina player; character Man, | unger 54 inches tall: girl, 25, to | 
50, comic; character woman, 40,/ cing dance and play trumpet. Ac- 
comic. Mail photos and resumes, | centing photos and resumes, c/o 
c/o Michael Shurtleff, above ad- | Michael Shurtleff, above address. | 
dress Auditions today (Wed.) at | “Happiest Girl in the World” 
10 am. for bass-baritones and so-| (\qc). Producer, Lee Guber (140 
prano who are 5 feet 2 inches tall, W. 58th St., N. ¥.; LT 1-3250). 
; er Theatre (249 W. 45th | Parts available for two contraltos 
St. N. r.) f | for the ensemble. For appointment, | 
David Merrick, 246 W. 44th St..| phone Marv Krauss, above num- 
N. Y.; LO 3-7520. Accepting photos | poy | 
and resumes of sopranos, bass- “How to Succeed in Business 
baritones and tenors, for casting Without Really Trying” (MC). Pro- 
file. Mail material, c/o Michael ducers, Cy Feuer & Ernest Martin 
a (Lunt-Fontanne Theatre, 205 W 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual | 
personality, wide vocal range; 
character baritone, 50, charming, 
handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, | 
45-50, sophisticated, cold; man, 26, 
Ivy League type, cold, singer or} 
singer-dancer; character man, 55, 
vaudevillian. Mail photos and re- 
sumes through agents only, c/o 
Larry Kasha, above address. Do 
not phone or visit theatre. _ 
“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th! 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; | 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address. 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N.Y.; 
SU 17-1914). Available parts: man, 
20’s, legit voice; male comic, some 
singing; femme comic, good sing- 
ing voice, wide acting range; in- 
genue, pretty, dance, some singing | 
and acting €xperience; ingenue, | 
pretty, legit soprano, some acting | 
experience; femme, 20-30, tall, | 
wide acting range, deep voice; male | 

















DENNIS COONEY 


Currentiy featured Ia “Every Other Evil" 
at the Key Theatre. 

“invest In Mutual Funds? Sure | do, I'm 
looking towards the future. 

“For an actor, future planning Is a must. 
But this seems true of every business and 
profession. However you make your money, 
you should consider the costs, risks, and 
advantages of Mutual Funds for yourself 
and your family. 

“And for competent advice, use a specialist 
in the flield—J. Sormant & Co." 
Please send your booklet on the value ef 
investing tn Mutual Funds, 





—_ comic, 20-30,- tall, wide acting | 
— range; comedienne, 25-30, short, | 
ADDRESS wide acting range. Apply through } 





¥ 


agent or mail photos and resumes, 
c/o above address. | 

“Nine Millionth Star” (D). Pro- 
| ducers, Michael Charnee & Geof- | 
|frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts: | 


INSTITUTE FOR ADVANCED STUDIES 
IN THE THEATRE ARTS 


418 West 42nd St., N. Y. C. 
PRACTICAL THEATRE DEMONSTRATION 
OF RESTORATION STYLE (1660-1710) 








eo J. BERMANT & CO. 
Rm. (202, 19 W. 44th St. i wera 























(acting, music, dance, design) 
Taught by: Edward Greer Feb. 6-Mar. 27 
William Burdick Lucyle Hook 7-9 P.M. 
George Drew Stoddard Lincoln $16—8 Classes 


PERIOD MANNERS—MOVEMENT—DANCE (1600-1800) 
Taught by: William Burdick, Specialist for Period Dance and Deportment 
8 Wed. & Fri. Begins Feb. 8; 5-7 P.M. $50 
KABUKI DANCE AND MOVEMENT 


Taught by: Miyoko Watanabe 
8 Mon. & Thurs. Begins Feb. 6; 6-8 P.M. $50. 














FOR INFORMATION CALL LOngacre 4-6627 


| boys, 11-14 all with trained voices. | Cjeyejand 6. Ohio). 


| roles; several bits and extras. Mail 


|D’Arcy (66 W. 46th St., N. 


|(600 Tenth Ave., N. Y.; JU 2-5999). | 
| Available parts: five character men 


| Ave., N. Y.); casting director, Eddie! ¢/o above address. 


Blum, Auditions for possible future Deux Productions. Producer, Al- 
replacements for girls, 7-16, and|exander Morr (P. O. Box 1832, 
Parts available 
| for male and femme musical com- 
ed performers to tour midwest this 


characters. Mail photos and 


resumes to above address. 





Rei tae summer and form resident com- 
OFF-BROADWAY pany next fall. Mail photos and 
“Achilles and the Maidens” (C).; resumes, c/o above address. New 


Producer, Leonidas Ossetynski (40; York interviews will be held Feb. 
W. 45th St., N.Y.; MU 2-4390), in | 13-18. 
asso. with Richard R. Roffman. | — 
Available parts: several girls, 16- TOURING 

18, beautiful; leading man, ane | “Fiorello” (MC). Producers, Ed- 
handsome, muscular; woman, 35-} ward Knill & Martin Tahse (1860 


45, beautiful; woman, 35-45, cul- | Broadway, N. Y.; JU 2-7650). Audi- 
tured, dignified; man, 40's, mili-|tions for Equity femme dancers 


tary, regal; man, 40’s, easygoing,| Monday (30), at 12 noon, at the 
aristocratic; buxom, redhaired!| Broadhurst Theatre (235 W. 44th 
maid; middJleaged man_ servant. | St., N. Y.). 
Mail photos and resumes, c/o| “La Plume de Ma Tante” (MC). 
Anthony Smith, above address. | Producer, David Merrick (246 W. 
“Barabbas” (D). Producer, Isaiah | 44th St., N.Y.; LO 3-7520). Avail- 
Sheffer (515 W. 110 St., N, Y,).|able parts: two femme dancers 
Available parts: two character wo-|Mail photos and resumes 
men, 20-30: several character | Michael Shurtleff, above address. 
men of varying ages, all speaking 





SHOWS IN REHEARSAL 


resumes c/o above BROADWAY 


photos and 
address. 
“Captain Jinks of the Horse 
Marines” (C), Producer, Scotti 
¥.; JU 


Available parts; plump, 


| ducer, Lewis Allen (165 W. 46th 
| St., N. Y.; PL 7-5100). 

“Come Blow Your Horn” (C). 
Producers, Michael Ellis & William 
bubbly character woman; slender, | tjammerstein (119 W. 57th St 
sweet, character man, Italian ac-|N y.- CI 5-4157) c - 
cent; several bits and extras. Mail! «peyils Advocate” (D). Produc- 
photos and resumes, c/o above ad- ler, Devad Co., in association with 
dress. Script available at Samuel | Walter Reilly (75 E 55th St., N.Y. 
French Ine. (25 W. 45th St., N. mi). | PL 1-2950). ; pits) aS tials 

“It Should Happen To a Dog” (C).| «Happiest Girl in the World” 
Producer, James J. Cordes | (\7¢), Producer, Lee Guber (140 
W. 58th St., N. Y.; LT 1-3250). 

: 3 2. | “mary, Mary” (C). Producer, 
to play older Jewish types With | Roger L. Stevens (745 Fifth Ave 
authentic accents. Mail photos | N Y: PL 1-1290) . 
and resumes c/o above address. ' ” " OFF-BROADWAY 

“Leave It To Jane” (MC). Pro-| «cicero” (D). Producers 
ducers, Joseph Berhu & Peter : ‘ 
Katz ‘c/o Sheridan Square Thea- 


2-4860). 


Nor- 


tre, Seventh Ave. & Fourth St., ie poy ee With Ave., 
ot. 2-9609). ve r| N. X.; 92-9250). 
N.Y.; CH 2-9609 Auditions fo “Double Entry” (MD). Produ- 


male and femme singers as replace- i. a ) 
ments, every Thursday at 6 p.m.,|Ce’s, Oscar and George Marien- 


shove. address. ithal, Albert C. Lasher & Paul 


c/o |} 


“Big Fish, Little Fish” (C). Pro-| 


~ - =e | 
}man Seaman, Ben Tarver & Win- 


|(488 Madison Ave., N. Y.; MU 8- 


“Tree Grows in Brooklyn” (MD). 
Producer, Dick York (c/o H. L. 
Stone, 521 Fifth Ave., N.Y.; MU 
2-7836, suite 1918). Available parts: | 
soprano, 25, devoted wife; char-| 
acter man, 50; man, 30’s, handsome, | 
Irish. Mail photos and resumes, | 
above address. 

Untitled Medieval Musical Re- | 


| vué, based on Boccaccio’s “De- | 
| cameron.” 


Producers, Selma ot 
ber & William Tarr (250 W. 52d 
St., N. Y.; JU 6-0482). Available | 
parts: mezzo-soprano, 36, come-| 
dienne; soprano, 28; lyric soprano, 
20; leading man, 35, baritone; char- | 
acter man, 45, basso; leading man, | 
20, tenor; six male and femme | 
singer-dancers. Bring photos and 





| resumes to above address, 11 a.m.- 


12:30 p.m. daily. } 

“What a Killing” (MC). Produ- 
cer, Jack Collins (c/o Lambs Club, 
130 W. 44th St., N. Y¥.; JU 2-1515). 
Available parts: man, 30’s, quiet, | 
confident, must have comic touch, | 


|sing and dance; woman, 30, attrac- | 


tive, but brassy, versitile 


warm “ees Say “x 
singer; man, 35-40, big, tough, ape tiny W. oth St, M. Ys! 
must sing and dance; man, 30's, “Sound of Music” (MD). Pro- 


smooth, glib, must do comedy and 
dance; character comedian, chub- 
by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40's. wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
club type performers. Mail photos | 
and resumes, c/o above address. 





Out of Town 
“Flower Drum Song” (MC). Pro- 
ducers, Rodgers & Hammerstein 


3640). Available parts: young Ori- 
ental femme, sexy, belting voice; 
replacement for Juanita Hall part. 
Contact Edward Blum, above ad- 





and femme musical and dramatic 
performers and paid apprentices. 
The 29-week season opens April 
22. New York auditions will begin 
late in January. Mail photos and 
resumes, c/o Richard North Gage, 
above address. 


PALM BEACH, FLA. 
West Palm Beach Musicarnival. 





fasting director, 


|Lehman (L & L Theatre Prods., 
245 Lexington Ave., N. Y.; OR 5- 
8557). 

“King of the Dark Chamber” 
(D). Producers, Van Joyce & Har- 
old Leventhal, in association with 
Patricia Newhall (c/o Jan Hus 
House, 351 E. 74th St., N. Y.; LE 
5-6310). 

“Moon and the Yellow River” 


(D). David Fulford & William | 201 West 46th Street 
Dempsey (60 W. 54th St., N. Y.;) road 
MU 2-1570). nee — 


“There Is a Play Tonight” (D). 
Producers, Rosemary Murray & 
Joyce Henry (334 W. 12th St., N. Y.; 
AL 5-2664). 

“Three Japanese Plays” (D). Pro- 


ducer, Helen Menken (c/o Players | 


Theatre, 115 MacDougal St., N, Y.; 
AL 4-5076). 

“Tiger Rag” (C). Producer, Tira 
Productions (c/o Cherry Lane 
Theatre, 38 Commerce St., N. Y.; 
CH 2-3951). 

TOURING 
“Hostage” (C). Producers, Leon- 


ard S. Field & Caroline Burke | 


ducers, Leland Hayward, Richard 
Halliday, Richard Rodgers & Os- 
car Hammerstein 2d (488 Madison 
Ave., N. Y.; MU 8-3640). 

Theaire Guild American Reper- 
tory Co. (27 W. 53d St., N. Y.; CO- 
5-6170). 











Films 


“Young Doctors” (D). Producers, 
Lawrence Turman & Stuart Mil- 
lar, for release through United 
Artists (729 Seventh Ave., N. Y.; 
CI $§-6000). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.; 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 

















— cards. 
STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Producer, Television | 
' Charles A. B. Heinze (c/o Play-|{ 
house, Boling Springs, Pa.; CL “Camera Three” (educational- 
8-3211). Parts available for male dramatic series). Producer, CBS 


(524 W. 57th St., N. Y.; JU 6-6000); 
Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Defenders” (dramatic series). 
Producer, Herbert Brodkin (Plau- 
tus Prods., 44 E. 53d St., N. Y.; 





NBC-TYV. (30 Rockefeller Plaza, 
|N. Y.; CI 7-8300). Casting director 
|Edith Hamlin is accepting photos 
}and resumes of male and femme 
;dramatic performers for several 
|}shows. Mail information® to her, 
|c/o above address. 











| Miscellaneous 











American Mime Theatre. Man- 
aging Director, Paul Curtis (192 
Third Ave., N. Y.; SP 7-1710). Parts 
available for Equity character man 
and young leading lady with move- 
ment background. Auditions Feb. 
18, at 2 p.m., by appointment only. 
Call above number, 2-8 p.m. daily, 
| for appointment. The repertory 





group plays concert, tv and off- 
Broadway engagements. 





— | 





Continued from page 57 =e 





Hedda Gabler, several of the Shaw 
heroines, Shapespeare and Chex- 
hov. Such works would break 
fresh ground for Australian play- 
| goers. 

Miss Withers’ husband, Austral- 
ian ex-actor John McCallum, who 
| returned from England in 1958 as 
| assistant managing director for J. 
|C. Williamson Theatres Ltd., has 
|; now been appointed joint manag- 
|ing director. He has had his 
| hands full with a second Aussie 
company of “My Fair Lady,” 
which he staged. It closes in Ade- 
laide later this month, and the 
production and cast will be trans- 
ported to New Zealand, opening 
Feb. 11 in Auckland. 

Williamson’s production of “Irma 
La Douce” opens Feb. 4 in Sydney, 
with Judy Bruce and Robin Palmer 
from England and native actor 
Noel Ferrier in leads. Then “Bye 
Bye Birdie” opens March 4 at Her 
Majesty’s here, also for William- 
son’s, With Patricia Finley and 
Frank Buxton coming from the 
U.S. as leads and Michael Thoma 
imported to direct. 

















OFFICES FOR RENT 


Immediately Adjoining the 
Lunt-Fontanne Theatre 
CHARLES BLOOMFIELD 
| JUdson 6-1400 














FOR RENT 


THEATER- CABARET 


GREENWICH VILLAGE 


Excelient for All Off-B'way 
Productions — Capacity 199 
DL CALL CA 6-7226 








INDIVIDUALITY 18 
VOICE & SPEECH FOR ACTORS 
@ small group 


Finch College Speech Consultant 

















RENT OR SALE 
SUMMER THEATRE 
GRISTMILL PLAYHOUSE 
Andover, New Jersey 





Seats 800 Stage 30'x50° 
EDITH PIERSON ST 6-5420 
mc 








RENT OR SALE 
SUMMER THEATRE 


RED BARN THEATER 


WESTBORO, MA8S. 
Seats 300 Stage 26' x 40° 


Write 
501 Belmont St., Westbore, Mate. 











HAVE CARD— 

WILL TRAVEL! 
Clayton Coots 
Leonard Soloway 
Me.ton Zolotew 
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Literati 


Milwaukee Journal Shifts 
Publisher Irwin Maier has been 
elected Milwaukee Journal Co. 
president. Lindsey Hoben, Journal 
veepee and editorial editor since 
1955, was made editor of paper. 
Harry J. Grant is chairman of the 
board. J. Donald Ferguson has re- 
tired as president (and editor) 
after 46 years on the paper. 
Peter King, treasurer of the 
Journal, after 34 years with the 
paper, also goes to pasture. 





Columbia, S.C., Shifts 


Sam Latimer Jr. has stepped 
down as editor of Columbia State 
after 54 years on that South 
Carolina newspaper published by 
the State-Record Publishing Co. 
Latimer, 70, retired as publisher a 
year ago. 

Henry F. Cauthen, editor of 
Columbia eRecord, afternoon sheet 
operated by State-Record outfit, 
steps up into Latimer’s editorial 
post. Harry R. E. Hampton moves 
up from associate editor to coeditor 
with Cauthen. 

John A. Montgomery, State’s 
managing editor, will become editor 
of Columbia Record. 

Hampton is a great-nephew of 
the Gonzales brothers who founded 
The State. He has been with the 
paper for 40 years. Montgomery 
has been with same sheet for 31 
years. 





150-Volumes Called ‘Complete’ 

American, British and _ Italian 
publishing firms have teamed up 
to bring out a new series of art 
books consisting of more than 150 
volumes and containing reproduc- 


tions of the “complete” works of | 


the great masters. 

Dubbed the “The Complete Li- 
brary 
will be edited by Prof. Gian Al- 
berto Detl, Acqua, director of the 
Brera Gallery in Milan; Sir John 
Rothenstein, director of the Tate 
Gallery in London; Prof. James 
Grote Van Derpool, associate dean 
of the Columbia U.’s School of 
Architecture, and Dr. Paolo Lecal- 
dano, director of the art depart- 
ment of the Italian publishing firm 
of Rizzoli, where the project origi- 
nated. 

The American publisher will be 
Hawthorn Books Inc. of New York, 
and the British publisher will be 
Oldbourne Press of London. Ken 
Giniger, general manager of Haw- 
thorn, and H. A. Humphrey, man- 
aging director of Oldbourne, have 
been in Milan, Paris and London 
during the past three weeks meet- 
ing with the editors to work out 
the final details of the project. 
Work on more than 40 of the vol- 
umes has already been completed. 

“The Complete Library of World 
Art” will commence publication 
this fall and continue, one volume 
per month, until the spring of 
1974. The project is Hawthorn’s 
second 150-volume project. “The 
Twentieth Century Encyclopedia of 
Catholicism,” currently being pub- 


lished at the rate of two volumes | 


per month, will be continuing until 
August, 1964, : 





Maine Assn. Elects 
Quentin A. Whittier, general 
manager of the Lewiston Sun- 


Journal, has been elected to suc- | 


ceed Robert E. Kiah, general man- 
ager of the Bangor Daily News, as 
president of the Maine Daily News- 
paper Assn. 

Other officers named at the or- 
ganization’s annual meeting in Au- 
gusta included Paul Casavant, pub- 
lisher of the Biddeford-Saco Jour- 
nal, vice president, and Howard 
N. Gray, general manager of the 
Waterville Morning Sentinel, sec- 
retary-treasurer. 





Time’s Canadian Woes 
Time - Life founder - chairman 


Henry Luce told Ottawa newsmen | 


last week that heads might roll as 


a result of errors in Time’s report- | ' 
ing of recent Canadian news. He | Victor Clement, with music by Syl-| it’s averaging about $20,000 weekly | dering Man, 


of World Art,” the series | 


was not essentially a Canadian 
mag, although previous Time 
spokesmen had contended it was. 
He also urged the founding of a 
Canadian newsmagazine, and said 
he might purchase a minority in- 
terest. 

Asked if Time was slanted, Luce 
said, “There should be a preface 
to everything contained therein, 
jand it would read, ‘This is the 
ltruth about things as we see it.” 
He said he found O’Leary’s ques- 
tions “tough but proper.” 





Re Vance Bourjaily 

“Confessions of a Spent Youth” 
by Vance Bourjaily is descri 
as a novel by Dial (N.Y. $4.95) 
but the border line between auto- 
biography and fiction is constantly 
_ being trespassed in this one. U.S. 
D. Quincy, the youth known as 
|Quince, is known elsewhere as 
Vance Bourjaily, and both of them 
were on more than friendly terms 
with Thomas De Quincey. 

Though the confession begins in 
West Virginia, it is really a war 
'story covering adventures from 
| Africa and Italy to Japan. It be- 
| longs in the dreamy realistic school 
of “writing where sex is just one 
incident after another, beginning 
with the poozle dreamers and end- 
ing in a roadhouse in upstate New 
York, with dames still very much 
on his mind. “But they’re all 
| crazy,” he says and that includes 
| Quince. 

It’s a superb piece of self-analy- 
sis and beautifully written. Scul. 








Vermont Favors Magazines 

For the second consecutive year, 
most of the Vermont Development 
Commission's advertising funds will 
be spent for magazine space, per 
Ted Bermingham, director. The 
|commission will pay more than 
| $27,000 to four nationally circulated 
| Slick magazines, a Canadian publi- 
|eation and newspapers in New 
| York, Boston and Montreal. 

“The commission has voted to 
| continue our emphasis on magazine 
| space,” Bermingham said, “because 
| of our experience last year, and be- 
| cause we believe it is in prestige 
| media that the state of Vermont be- 
longs.” 








| CHATTER 

Joseph W. Paeglow has been ap- 
|pointed United Press Internation- 
al Division rep for New York 
State. 

| Ri¢hard W. Hatch, former At- 
|lanta Journal reporter, has been 
|named Tennessee state manager 
for United Press International. 

California Controller Alan Cran- 
ston last week named Charles S. 
|Hurley, city editor of the Fresno 
'Bee, as his administrative assist- 
| ant. 
| Isabelle McCraid, former man- 
|ager of the Toronto bureau of the 
| British United Press, has been 
,appointed manager of the Montpe- 
llier, Vt., bureau of United Press 
| International. 

A new circulation mark for TV 
Guide was set by the Dec. 31 is- 
| Sue, with estimated sales of 7,671,- 
|704 copies. Publisher James T. 
| Quirk stated that 29 of the mag’s 
60 regional editions established 
records with that issue. 


stein, wife of NBC flack Mort Hoch- 
stein. Authoress has an as-told-to 
|piece on Ed Sullivan in the Feb- 
jruary article, this time on her two 
children, in Redbook. 


Future Productions 


BROADWAY 

| “Kinderspeil,” drama by John 
Harding. Producer, Philip Rose. 
| “Smallest Show on Earth,” com- 
edy by Ronald Alexander. Pro- 
|ducer, Philip Rose. 
| “Out of the Blue,” comedy by 
Allen Robin. Producer, Dan En- 
right. For fall. 

“Intrigue in Paris,” comedy by 





Sreadons Tokay 


I'll tell you a little secret, 
But keep it under your lid; 
A lot of stuff in musicals now— 

I saw and heard as a kid. 
Tom Weatherly. 


Off-B’way ‘Hedda’ 


m= Continued from page 57 aa 


tion will recoup its production cost 
and also bail out its investors on a 
previously abandoned project, 
which came under the same finan- 
cial setup as that covering “Hedda.” 

Ross’ original intention was to 
present a cycle of three Henrik 
Ibsen plays at the 4th Street. 
“Hedda,” was to have been the sec- 
ond following “When We Dead 
Awaken,” in which Franchot Tone 
was to have been top-starred. The 
production was dropped during re- 
hearsal, when Tone withdrew be- 
cause of a disagreement with Ross 
over the translation. The expenses 
connected with “Awaken” included 
the cost of a trip to Canada, where 
the cast rehearsed for a week. 

A traveling expense was also in- 
volved in the production of 
“Hedda.” It related to transporting 
Miss Zetterling from Europe. Ross, 
who began producing-directing at 
the 4th Street Theatre in 1954, 
capitalized the planned series of 














of the investment went into the 
abortive “Awaken” venture and the 
production cost of “Hedda.” 

Ross intends putting on the un- 
specified third of tue planned Ibsen 


indefinite run. “Hedda,” which 
marks the 13th play to be produced 
by Ross at the 4th Street spot, has 
a cast of seven. The minimum 
weekly salary required for them, as 
previously noted, is $111 weekly. 
Equity also requires minimum 
weekly wages of $190 for the stage 
manager and $135 for the assistant 
stage manager. 

Presumably because of the sala- 





It’s a big month for Rollie Hoch- | 


ries being paid, the production 
hasn’t had any cast changes. That's 
considered unusual for off-Broad- 
way, where the performer turnover 
lis normally a major problem for 
| producers. Ross, incidentally, is 
| also allowing members of the cast 
| to miss one performance a month 
|to handle television assignments. 
Miss Meacham and five of the 
other cast members, Lois Holmes, 
Mark Lenard, Lori March, Lester 
Rawlins and Frederick Rolf, have 
| Broadway credits. The other player. 
| Elizabeth Colquhoun, has appeared 
,on the London stage. 
The production of “Hedda” a!so 
| marks the first time the translator 
|of the play, Michael Meyer, has 
been represented in New York. 
Ross has an option on all of his 
Ibsen translations. 


! 








‘Sound of Music’ 


— Continued from page 57 
| based on the Maria Trapp book 
about the Trapp Family Singers, 
'in London in May. Jerry Whyte, 








|general production aid for the Rod- | 


gers-Hammerstein office, will stage 
the show. He will cast it in Eng- 
land, but has not set anyone for it 
}so far. After it settles down for 
'arun, Whyte will start preparations 
for a West End revival of “Okla- 
homa,” with an opening slated for 
next fall. 

The currently-touring Rodgers- 
|Hammerstein musical, “Flower 
Drum Song.” contiuues at a profit- 
able pace in its extended run at 
the Shubert, Chicago, and will pre- 
sumably last there the balance of 
the season, but it must vacate the 
house in any case next November, 
when “Sound of Music is due. Mor- 
| ris Jacobs, general manager tor 
the producers, recently ordered 
| tickets for “Flower Drum” through 
| the second of June. 
| The London edition of the show 
jis continuing indefinitely, but must 
| vacate the Palace Theatre to make 
way for “Sound of Music.” Since 





was in the capital to appear before | via Flory. Producer, William Urai,| profit, there’s not expected to be 
the Royal Commission on Publica- in association with Richard H. Roff- | too much trouble to obtain another 


tions, now considering the problem 
of U. S. “Canadian editions” grab- 
bing most Canadian advertising. 
“As for who fires me, that’s a 
secret,’ Luce added. ‘in Clare 
tones) 

Commission Chairman Grattan 


/man. 

| “Far Country,” drama by Henry 
| Denker. Producer, Roger L. Stev- 
iens. For Feb. 23. 

| “Wonderful O,” musical comedy 
|by Wolf Mankowitz, adapted from 
| James Thurber’s story of the same 


O'Leary, president of Ottawa Jour-|name; music, Cy Coleman; lyrics, 
nal, told Luce Time's story on the |Carolyn Leigh. Producers, Kermit 
recent federal budget had seven|Bloomgarden and Herbert Green. 
errors, and that its piece on Cana-; “Family Affair,’ musical with 
dian trade with Cuba completely! book and lyrics by William and 
omitted Prime Minister John!James Goldman, score by John 
Diefenbaker’s policy statement. |Kander. Producers, Jerome Rob- 

Luce candidly 


admitted Time bins and Leland Hayward. 


house for it to occupy. 
Meanwhile, the original produc- 
tion of “Flower Drum Song” is still 
earning a substantial profit. An- 
other $100.000 distribution was 


|made the first week in Jz wary, | 


bringing the total profit return to 
$400.000 thus far on the $360,000 
investment. 





Hugh Miller of the Royal Acad- 
emy of Dramatic Art, London, will 
present his recital. “Bare Bovrr: 
and a Passion,” in the U.S. in the 
fall. 





three Ibsen plays at $35,000. Most | 


series after “Hedda” completes its | 





Legit Bits 





Peggy Cass, back from a two- 
week appearance in “On the Town” 
at the Coconut Grove Playhouse, 
Miami, did another of her periodic 
guest stints on the Jack Paar tv 
show last Monday night (23) and 
left yesterday (Tues.) for a three- 
| week engagement in “Lullaby” at 
| the Drury Lane Theatre, Chicago. 
| Louis A. Lotito, who attended 
| the inauguration last Friday (20) 
as the guest of the President's 
|father, Joseph P. Kennedy, left 
|afterward for a vacation at Boca 
Raton, Fla. He'll be back at work 
| Feb. 8 as president of City Play- 
| houses. 

J. C. Williamson Ltd, will pre- 
sent an Australian edition of “Bye 
B~e Birdie,” at Her Majesty's The- 
atre, Melbourne, opening March 4. 

Actors David Wayne and Dennis 
King and N. Y. Times columnists 
Brooks Atkinson and Arthur Gelb 
will participate in a tribute to play- 
wright Sean O’Casey, to be held 
Sunday (28) at The Players, N. Y., 
under the direction of Paui Shyre. 

Gustaf Grundgens will present 
a Schauspielhaus acting company, 








of Hamburg, Germany, in Goeth’s 
“Faust,” Feb. 7-19, at the N. Y. 
City Center. Grundgens will star 
'in the offering to be performed in 
German with simultaneous trans- 
lation available through the Cen- 
ter’s transistor radio earphone sys- 
tem. - 

David Ross, producer of “Hedda 
| Gabler” currently at the off-Broad- 
|way 4th Street Playhouse, N. Y., 
is conducting a scene and directing 
course at the Senior Dramatic 
Workshop, N. Y. 

Producer Robert Feldstein has 
completed arrangements whereby 
|tickets to his presentation of 
“Mousetrap,” at the Maidman The- 
atre, N. Y., can be charged to the 
| Diners Club. 

Dancer -choreographer Shirley 
Broughton is presenting a series 
of informal lectures at her N. Y. 
|studio, at three week intervals, 
| Sundays at 5 p.m. The series con- 
{cerns itself with creativity and 
|communication in artistic and re- 
lated fields. 
| Ivan Obolensky will publish the 
| script of Tad Mosel’s “All the Way 
Home,” the drama currently at the 
Belasco Theatre, N. Y., in March. 
Obolensky published James Agee’s 
“A Death in the Family” from 
which the play was adapted as well. 

Actor Andrew Ray, currently ap- 
pearing in “Taste of Honey” at the 
Lyceum Theatre, N. Y., and his 
|wife, actress Susan Burnet, have 
completed a book about Southern 
Rhodesia, to be published in Feb- 
ruary by Safari Press. 
| Arthur Hill and Aline MacMahon 
|are currentiy filming “Young Doc- 
|tors” for Lawrence Terman and 
Stuart Millar as well as appearing 
in top roles in “All the Way Home” 
at the Belasco Theatre, N. Y. 
| Frank MacFie is an associate of 
pressagent Philip Bloom, handling 
|the upcoming musical, “13 Daugh- 
ters.” 

Arthur Waxman has resigned as 
general manager of the American 
Shakespearean Festival, at Strat- 
ford, Conn. 

Legit pressagent Michel Mok is 
in Lenox Hill Hospital, N. Y., with 
a back ailment. 

Gaylord Marr, formerly  co- 
}owner of the Gallery Theatre, 
Hollywood, and for six years pro- 
ducer-director of the Bakersfield 
‘(Cal.) Community Theatre, has 
succeeded Marvin Resen as di- 
| rector of the Resident Theatre, 
| Kansas City. 

Robert Paine Grose, who man- 
|} ages and directs the Berkshire 
| Playhouse, Stockbridge, Mass., 





with his actress-wife, Joan White, 
has succeeded Richard Bolten as 
| set designer at the Fred Miller 
| Theatre, Milwaukee. 

Plans to reactivate “I'm With 
You” for a Brcadway opening later 
this season under the title, “Wan- 

’ have been scrapped 
by Nat King Cole, producer of 
the musical, in which he starred 
| during an unsuccessful pre-Broad- 
| way tryout last fall. 

The Masquers Workshop, young 
| player arm of the Hollywood actors 
| club, will present the Moss Hart- 
George S. Kaufman comedy, “The 
Man Who Came to Dinner” open- 
ing Feb. 7. Homer Powell will 
stage. 
| Rhett Cone, owner-producer of 

the off-Broadway Cricket Theatre, 
has assumed control of the upstairs 
spot in the same building, becom- 
ng executive producer of the Rep- 
jertory Co. of the Gate Theatre. 


| The troupe is currently presenting 
Lillian Hellman’s “Montserrat.” 

Henry T. Murdock, for the last 
12 years drama critic for the Phila- 
delphia Inquirer, will hereafter 
double as film critic upon the re- 
tirement of Mildred Martin from 
the latter post. 

St. John Terell has remodeled 
the Magyar Reform Church, N. Y. 
into a legit house at a cost of $25,- 
000. “Night at the Grand-Guignol” 
will open there March 1. 

Roger L. Stevens will be part- 
nered with S. Hurok in the Broad- 
way presentation of “The Import- 
ance of Being Oscar,” the solo 
show based on the writing of Oscar 
Wilde, adapted by and starring 
Michael MacLiammoir. It's slated . 
to open the week of March 12 at 
an unspecified theatre. 

Barbara Chilcott, who recently 
closed a fine-week stand in ‘Mar- 
riage-Go-Round” at the Crest 
Theatre, Toronto, opens Feb. 6 at 
the Gate Theatre, Dublin, in Ib- 
sen’s “When We Dead Awaken.” 

Suzanne Pieshette will take 
over Feb. 6 as Annie Sullivan in 
“Miracle Worker,” succeeding 
Anne Bancroft. The William Gib- 
son drama is currently in its 63d 
week at the Playhouse, N.Y. 

Charles Bowden and Ridgely 
Bullock are planning to present 
Tennessee Williams’ “Night of the 
Iguana” next December. Viola Rub- 
ber, who tested the script last sum- 
mer at the Coconut Grove Play- 


house, Miami Beach, will assist 
them in the venture. 
Heller Halliday, daughter of 


singer-actress Mary Martin and 
producer-manager Richard Halli- 
day, ‘vill be married in June te 
George Stephens, a student at Wes- 
leyan Univ. A student at Colby 
Junior College, the bride-to-be ap- 
peared on Broadway as Wendy in 
the musical version of “Peter Pan,” 
starring her mother. 

Tony Chardet, general stage 
manager for H. M. Tennent Ltd., 
of London, is in New York to look 
over the productions of “Bye Bye 
Birdie,” “Gypsy” and “Camelot,” 
which his firm will do in the West 
End. 

Edward S. Kook, president of 
Century Lighting Co., planed to the 
Coast last week for one of his 
periodic checkup visits to the firm's 
Santa Monica plant. He'll be away 
about two weeks. 

Miriam Mitehell, vice-president 
and secretary of the Institute for 
Advanced Study in the Theatre 
Arts, has returned to her New York 
home to recuperate from surgery. 
She’s the wife of John D. Mitchell, 
IASTA president and treasurer. 

The London company of Paddy 
Chayefsky’s ‘“‘Tenth Man” goes into 
rehearsal Feb. 13 and will play 
tryout engagements in Leeds, New- 
castle, Birmingham ‘and Brighton 
prior to the West End opening. 
Michael Codron is producing. 

John Fernald, head of the Royal 
Academy of Dramatic Art, London, 
is in New York to see the shows 
and to study U.S. methods of stage 
training. 

Atheneum Books wil! publish 
Kenneth Tynan’s “Curtains” in 
March and Eric Bentley's “The 
Springs of Pathos: An Essay in the 
Psyecology of Dramatic Art” in 
1962. Also scheduled for 1962 pub- 
lication are autobiographies by 
Jose Quintero, Martha Graham and 
Tynan. 

William Chambers, who will pro- 
duce William Branch’s “A Wreath 
for Udomo” on Broadway this 
spring, has granted Geoffrey Ax- 
worth, head of the drama depart- 
ment of the Univ. College, Ibadan, 
Nigeria, rights to present the play 
at the university and on tour in 
Africa. The “two editions are 
scheduled to open simultaneously. 

John Gielgud left New York for 
London recently to stage Ben- 
jamin Britten’s opera, “Romeo and 
Juliet.” He will return Feb. 4 to 
begin rehearsals of Hugh Wheeler's 
“Big Fish, Little Fish,” which he 
will direct for producers Lewis Al- 
len and Ben Edwards. 
| Osear and George Marienthal, 
founder-proprieters of the Chicago 
cabaret-theatre, The Happy Me- 
dium. have joined A'bert C. Lasher 
and Paul Lehman te produce Jay 


|Thompson’s “Double Entry” off- 
Broadway. 

Jack Cole, who will choreograph 
and stage Fred Hebert’s forthcom- 


ing Broadway production of “Don- 
nybrook,” is in Ireland studying 
the locale’ and possible performers 
for the Johnny Burke-Robert “‘e- 
Enroe musical version of Maurice 
Walsh’s “The Quiet Man.’ ’ 
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Broadway 
Publisher Syd Silverman of 


Variety spent last week in Wash- 
ington taking in the inaugural 
events. 

Red Cross Bloodmobile will be 
parked in front of the Friars’ club- 
house for donations from its mem- 
bers Jan. 31. 

George Q. Lewis has pushed his 
Gagwriters Institute and Comedy 
Workshop into a 16th year of fairly- 
serious crusading. 

Word from Greece: Maria Callas 
repeats there in summer opera at 
Epidaurus, this time for, “Medea.” 
Sang “Norma” last year. 

Pauline Larson, singer-pianist- 
organist, off to Thule, Greenland 
as part of latest U. S. Air Force 
talent unit. Gone’ for a month. 

Air France’s Norman Reader, 
who publicizes the line in North 
and Central America, now adorned 
by Legion of Honor as a chevalier. 

Writing in Harper’s Mag Bruno 
Walter generalizes that “conduc- 
tors in America are handicapped 
in that they do not conduct opera,” 
although many have. 

Exhaustion and virus knocked 
conductor Igor Markevitch, of the 
Columbia (Andre Mertens) stable, 
out of Montreal, Chicago, Los An- 
geles Atlania and New York Phil- 
harmonic dates. He's resting in 
Paris. 

Drama League of N. Y. conducts 
its annual play discussion (and tea) 
at the Hotel Pierre Feb. 9 with 
Franklyn Lenthall of Boothbay 
(Me.) Playhouse as speaker. League 
president is Mrs. William T. Easley. 
Mrs. L. C. Reis is publicizing event. 

Columbia Broadcasting System 
forking up undisclosed sum to 
help N. Y. Philharmonic tour Can- 
ada, Alaska and Japan, April 17- 
May 15. Leonard Bernstein will 
conductor all 20 concerts in 13 
cities on itinerary, including Van- 
couver, Tokyo, Anchorage, Kyoto, 
Winnipeg, Osaka. 

Nancy (Mrs. Jo) Ranson, Brook- 
lyn artist. won awards in both fine 
arts and photography based on her 
recent India and Nepal safaris. She 
was one of the prize winners in the 
1960 Saturday Review World 
Travel Photo Competition for her 
color shot of Tibetan ceremonial 
dancers. She won honorable men- 
tion for her serigraph “Sudras— 
India” in the current Audubon Art- 
ists exhibition at the National 
Academy Galleries. 


Mexico City 


By Emil Zubryn 
(Acapulco 2-27-26) 

‘Zola Taylor of “The Platters” 
married to Ruben Rodriguez, artists 
rep who brought group to Mexico. 

Vittorio Gassman coming to 
Mexico to do “Portrait of My 
Mother” for producer Jose Luis 
Bueno. 

Yolana Montes, billed as ‘“Ton- 
golele,” queen of the strippers 
some years back, returns for a 
fourweek nightclub date. 

Debra Paget pjlays opposite bull- 
fighter Carlos Arruza in _ biopic 
based on his bullring career; all 
exteriors for film have now been 
selected. 

Mexice'’s top cameraman, Gabriel 
Figueroa, has been hired by the 
Cuban Film Arts Institute to shoot 
several pictures in Castro Ruz land 
next year. 

The Los Mexicanos, folklore 
trio, embarks on a tour of Russia, 
Hungary, Bulgaria, Poland, Czech- 
oslovakia and Red China in the 
next six weeks. 

Pina Pellicer contracted for “La 
Soldadera” (Female Soldier), with 
script written by Jose Bolanos, 
who is coproducer in this Mexican- 
Hollywood effort. | 

Agustin Lara, who heads for 
Tokyo early in April, selected 100 
songs as nucleus of his Japanese 
engagement which will take him 
on tour of principal cities. 

Rieardo Almada, who brought 
Nat King Cole, Harry James and 
others to Mexico, opening a new 
night spot here with initial engage- 
ment of Xavier Cugat and wife 
Abbe Lane. 

Producer-director Seki Sano ac- 
cepted an offer from Fidel Castro. 
His ‘schedule now will include 
eight months in Mexico producing 
plays, and the balance of the year 
producing in Cuba. 

Folklore singer Javier Solis wax- 
inc melodies in English with an 
eye on the American market. 
Singer is completing a long play 
including romantic boleros written 
by Mexican composers. 


News about Cantirflas ‘(Mario 


Moreno), aside from fact that he’s 
now the father of a son, is that he’s 








convinced his “Pepe” (Col) will 
rewin his Mexican fans. His role 
in “Around the World in 80 Days” 
(UA) was none too well received 
here by public and critics. 





Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF 5920) 


Darvas & Julia off to dance in 
Monte Carlo. 

About 2,500,000 tele sets are ex- 
pected to be in operation in France 
by the end of this year. 

Two big Yank openings are “The 
Alamo” (UA) and “Can-Can” 
(20th), with both doing brisk biz. 

Martine Carol and Jean Gabin 
co-starring for the first time in 
14 years in Gilles Grangier’s 
gangster opus, “The Sucker Strikes 
Back.” 

Yank model Josephine James 
into a featured role in the Brigitte 
Bardot starrer, “The Slack Reins,” 
which Miss Bardot also produces, 
with ex-hubby Roger Vadim direct- 
ing. Israeli actress Dahlia Lavi is 
also in film. 


Belgium film crix gave their pix 


prizes for last year monickered 
the Grand Prix Europe ‘60. Best 
pic among the Common Mart coun- 
tries was the Roland Petit all- 
terp pic, “Un, Deux, Trois, Quatre” 
(One, Two Three, Four), produced 
by Joe Kaufman; and best outside 
pic was Jules Dassin’s “Never on 
Sunday” (UA). 


Of the top 12 grossers so far 


this season, there is only one out- 
right Yank pic “Psycho” (Par) 
pius the Greek pic made by Jules 
Dassin and backed by UA “Never 
On Sunday.” Leader is the Italo 
“The Sweet Life,” of Federico 
Fellini, followed by the French 
“Baron of the Locks.” In 13th and 


14th places are “Nun’s Story” 
(WB) and “Let’s Make Love” 
(20th). 








Global Unions 


Continued from page 1 








are in convention. Presently, nei- 
ther IA nor any of other four 
groups has slated an annual pow- 
wow among membership. 

At hush-hush sesh in Gotham 
were Herman Kenin, repping 
AFM; Don Conaway, AFTRA; 
Jackie Bright, AGVA; Harold Hoft- 
man, SAG; Richard F. Walsh, IA; 
Angus Duncan, Actors Equity; 
George Hardy, IBEW; and George 
Smith, NABET. 

With AFL-CIO affiliated with 
International Confederation 
Free Trade Unions, the Interna- 
tional Secretariat if, and when 
formed, would automatically come 
within international setup. Russia, 
Red China and other Communistic 
countries are barred from joining. 
Switzerland, Italy, France, Spain 
and England, countries where 


American companies have extend-| 


ed their production activities, are 


reportedly now in ICFTU. Hence, | 
it is stated, enforcement of con-}| 
tracts and union standards orig-| 


inating from U.S. and Canada 


would evolve from establishment | 


of the Secretariat. England, it is 
added, has recognized all agree- 
ments insofar as various creative 
and labor unions are concerned. 

Fact that numerous craft and 
talent unions in so many countries 
would have to come into ICFTU 
to make it effective indicates frui- 
tion “quite a ways in the future,” 
according to an official source. “It 
will take a lot of time to get the 
other countries not in now to- 
gether, but we are hopeful this will 
come about one day.” 

In addition to embracing major 
studio production, the Internation- 
al Secretariat would also protect 
actors, writers, directors, musi- 
cians, among others, in television 
and performing rights in all for- 
eign countries becoming party to 
ICFTU. Rights of performers and 
other union members originating 
from U.S. are not protected in 
other parts of world, with exclu- 
sion of England and Canada, by a 
single organization under present 
setup. 

Should all non-Communistic 
countries become signatory to 
ICFTU agreement, if and when an 
International Secretariat  jells; 
countries signing would be respon- 
sible for computation of perform- 
ance rights and money due per- 
formers would be collected and 
paid them. This would apply to 
all members of five groups in- 
volved in survey now being con- 
ducted or about to get under way 
by each of them on their own, as 
it relates to their individual setup. 


of | 


London 


(HYDe Park 4561/2/3) 

Victor Saville signed Susannah 
York on a picture-a-year contract. 

“Pepe” (Col) set for its Euro- 
pean preem at the Columbia Thea- 
tre on Feb, 27. 

Ruby Murray sails for South 
Africa Feb. 16 for two-weeks tour 
of the Union, beginning March 7. 

Macqueen Pope, the noted tne- 
atre historian who died last year, 
left'a gross estate of around $4,500. 
| John Cranko took up a perma- 
/nent job as director of the Stutt- 

gart Opera Company in Germany. 
| Fred L. Thomas, managing direc- 
|tor of Rank Film Distributors, un- 
| derwent surgery in a London hos- 
| pital last week. 

| The new private theatre at the 
American Embassy was inaugu- 
rated last week with the screening 
of “Sunrise at Campobello” (WB). 
|° Michael Anderson signed Harola 
| Pinter to write screenplay of “The 
| Servant,” based on Robin Maug- 
|ham’s novel for filming later this 
year. 

Currant visitors to London in- 
clude Danny Kaye, John Ringling 
| North, Wolfe Cohen, Doris aud 
Martin Hoade, Ben Blank and 
Jean Dalrymple. 

Ralph Cooper, show columnist of 
| the Empire News until its folderoo 

last year, has set up his own public- 
|ity agency in association with ac- 
tor Peter Sellers. 

The cable address of the Grade 
Organization in London was incor- 
rectly spelled in the full page ad 
in the 55th Anni issue of VarRIETy. 
It should, of course, read Gradage 
| London. 

After he leaves the cast of 
“Ross” at the end of the month Sir 
Alex Guinness is to visit Japan be- 
fore going an to Hollywood to take 

| up the title role for the screen ver- 
| sion of “Majority of One.” 

| Gerald Scheff, deputy editor of 
|Britain’s “TV Times,” which runs 
| the programs of the commercial tv 
companies, has been upped to edi- 
tor, following the retirement of 
|the founder-editor, Lester Wilson. 
The paper sells well over 4,000,- 
000 copies weekly. 





. 
| Palm Springs 
| By A. P. Scully 
(Tel. 423-1828) ; 
| Dorothy Provine of “The Roar- 
|ing Twenties” tapped to be queen 
| of the rodeo Jan 28-29. 
| Romanoff on the Rocks is off 
them. Sold to Milton Kreis, the 
deal lost Mike at least $200,000. 
Town now plugging for all year 
daylight saving because sun goes 
behind the mountains by 3:45 p.m. 
Billy Ward and the Dominoes, 
supported by Joan Shawlee and 
Mitzi McCall, followed Jane Rus- 
sell into the Chi Chi Starlite Room. 
Cherry Blossom Opera Company 
suing Desert Sun for libel, daily 
having said their $7,000,000 opera 
house and convention hall was a 
promotion not a reality. : 
Ferrall’s Playhouse moved open- 
ing from Jan. 16 to Jan. 24 to get 
Francis Lederer and Jan Clayton 
for “Marriage Go Round.” After- 
ward Lederer takes the show to 
| Phoenix where he teams with Con- 
stance Bennett and Jan Clayton 
and then planes to London to 
star in the West End production fo 
“Sound of Music.” 


Rome 


By Robert F. Hawkins 
| (Stampa Estera; Tel. 675906) 

Gina Lollobrigida tack from 
Swiss vacation. 

Pedro Armendariz in for role in 
“St. Francis of Assisi.” 

Maria Michi back in pix after 12- 
year absence. She had the top role 
in Rossellini’s “Open City.” 

Dino DeLaurentiis bought film 
rights to Marcel Camus’ “The 
Stranger” and plans to produce it 
soon. 

Robert Aldrich back from Mar- 
rakesh, Morocco, location 0.0., host 
to 100 press reps at Grand Hotel 
pour. 

UA has picked up worldwide re- 
lease rights to Michelangelo An- 
tonioni’s latest pic. “La Notte” (The 
Night). 

Walter Chiari’s “Mandarin for 
Teo” (Garinei-Giovannini) set new 
Milan record New Year’s eve with 
$12,800. 

“Cardboard Caesar” is name of 
two documentaries on Mussolini 
currently prepping here under di- 
rection of Fernaldo di Giammateo. 

Globe Films International prexy 
Henry Lombroso received Gold 
Medal from Italo Film Club Feder- 
ation for his efforts on behalf of 
quality pix 
| Robert Alda to star in Rome Play 





Guild presentation of “The Woman 
with Red Hair,” part of Guild's 
English-language season. Eva Bar- 
tok may co-star. 

Columbia Pictures will distribute 
Dino DeLaurentiis’ latest produc- 
tion, “The Hunchback,” starring 
Gerard Blain and Anna Maria Fer- 
rero, in many countries. 

Fred Clark on the mend after 
brief illness, and back on set of 
“Behind Closed Doors,” Anita Ek- 
berg starrer produced by Mario 
Cecchi Gori’s Fair Films. 

Pier Angeli, Stewart Granger 
and Stanley Baker here to start 
“The Last Days of Sodom and 
Gomorrah” under Robert Aldrich 
for Titanus and Joseph Levine. 

Rita Hayworth met the press at 
Flora Hotel during local stay, and 
went on to guest at Rex Harrison's 
Portofino Villa until they start 
“The Oldest Confession” together 
in Spain. 

In-and-out-of-Rome: Milly Vitale, 
Lucia Bose, Micheline  Presle, 
Benay Venuta, Dawn Addams, 
Gloria Milland, Alessandro Blasetti, 
Haya Harareet, Barbara Lass to 
Paris, Irving Rapper, Michael Cur- 
tiz, Tina Louise; back from Ger- 
many, and Archie Savage. 





Brazil Film Hopes 


Continued from page 1 











when he was only a municipal 
councilman in Sao Paulo. As Mayor 
of that city and as Governor of 
the State, he granted special cred- 
its to producers through the Sao 
Paulo State Banks and favored 
them in several other ways. 

Although no one can be sure of 
Quadros new plans, the home 
guard believe that he will push 
for the immediate approval of a 
law now pending in the Senate for 
a “Motion Picture Institute” which 
would literally control all the ac- 
tivities of the Motion Picture In- 
dustry, both foreign and national 
in this country. The nationalist 
group plans to attempt to put all 
foreign films on an ad valorem 
customs duty base instead of duties 
being paid on a per meter basis, 
practically the only industry in 
this position. They also believe 
Quadros will restrict the remit- 
tances of profits of foreign compa- 
nies in order that some of that 
money may be “loaned” to na- 
tional producers for local produc- 
tions. No doubt they will also force 
the Government to comply with 
the congressional law dating back 
to August 1958 which obligates all 
of the Companies to print and title 
their color films in Brazil or bar- 
ring that, to import thee films 
through an expensive dollar auc- 
tion. 

However as all of Quadros’ steps 
seem to be shrouded in mystery, 
no one can be sure what develop- 
ments will take place in the next 
few months. 


Continued from page 1 














Company also has been participat- 
ing in research for the big screen 
color tv system, Eidophor, which 
has Swiss antecedents. In addition, 
20th has a substantial interest in 
Todd-AO, and, more than any other 
company, has promoted the use of 
magnetic sound. 

Although many 3-D_ processes 
which do not use polarized viewers 
have been reported, about the only 
one known to have been put into 
| actual use is a Russian process, the 
keystone of which is a_ special 
| screen made up of glass tubes. Un- 
| known at present is whether or not 
the heart of the 20th process lies 
lin a special screen or in a special 
kind of projection device, or, per- 
| haps, a combination of both. 

















Mighty Presley 


Continued from page 2 








in part-time charities,” the Colonel 
explained. “There’s no excuse for 
Presley to leave the islands and 
not raise $50,000.” 

The benefit—actually two per- 
formances may have to be sched- 
uled in order to raise $50,000, 
though that will be decided later 
—becomes possible because Presley 
is coming here to start filming 
“Hawaiian Beachboy” the next day. 
Pacific War Memorial Commission 
belieyes the $50,000 will make the 
Arizona Memorial ready for a May 
30 dedication. Memorial is being 
erected just above the hull of the 
battleship which was sunk in Pearl 
Harbor on the first day of World 
War IL. 





Hollywood 


Dimitri Tiomkin left for London, 

Frank King off to London for 
openings of “Gorgo.” 

Glenn Norris in town for 20th- 
Fox product huddles. 

Irving Briskin new board chair- 
man of Friars Club of California, 

Kirk Douglas returned from Eu- 
ropean locations for “Town With- 
out Pity.” 

Paul Belanger moves here from 
N.Y. to become veepee of Consul 
Film Corp. 

Brenda Lee and manager Dux 
Allbritten to Melbourne to launch 
Aussie tour. 

John A. Pistor upped from as- 
sistant to sales manager of W. J. 
German Inc. of California. 

Phillips Wylly swings from Jack 
Wrather’s Independent Television 
Corp. to Ashley-Steiner Agency. 

Kathy Nolan sustained back In- 
juries when thrown from a horse 
during filming of seg for “The Real 
McCoys.” 

Amusement division of United 
Jewish Welfare Fund raised $627,- 
000 in 1960. Total exceeded goal 
set for year. 

Larry Kasha here from N.Y. to 
cast for Feuer & Martin’s up-com- 
ing Abe Burrows-Frank Loesser 
legiter, “How to Succeed in Busi- 
ness Without Really Trying.” 

Ross Hunter won newly-created 
Golden Couch award for interior 
decoration in films and Ross Dowd 

A. Furniture Mart’s annual 
Golden Chair award for his set 
decoration in “Facts of Life.” 


Las Vegas 


By Forrest Duke 
(Dudley 4-4141) 

Skeets Minton signed for 16 
weeks at The Mint this year. 

Marthe Errolle replaced Jean 
Fenn as singing star of the Tropi- 
cana Folies Bergere. 

Silver Slipper producer Eddie 
Fox huddling with owner Bob 
Schulze about bringing in an ice 
show to add to the Hank Henry art 
players. 

Lou Kane, vet stage director, 
inked for New Frontier’s “Around 
the World In Sexty Minutes,” 
which will have orch conducted by 
Dick Rice, ex-E] Rancho maestro. 

Gary Clark, RCA Victor contrac- 
tee, placed under personal contract 
by Barbara Belle. The young sing- 
er has been commuting between 
Vegas and H’wood, helping Ro- 
berta Linn in her new routines 
here at the Stardust. 


Hong Kong 
By Ernie Pereira 
(Tel. 774156) 

The Kimchi Kats became the 
first Korean nightclub entertainers 
to make the nitery circuit here 
since end of the war. 

U.S. film producer David Ped- 
rick here from Hollywood on a 


60-day pix production § mission, 
shooting a documentary for 
Chrysler. 


Fred I. Archibald, publisher and 
editorial supervisor of the Balti- 
more News and American, disem- 
barked from the President Wilson 
with Mrs. Archibald. Archibald 
plans to do a series of stories on 
the Colonv. 

Dong Kingman, Chinese-Ameri- 
can artist whose cover on Hong 
Kong for Time evoked praise here, 
has clicked again. Front and back 
covers of a new four-color 16-page 
brochure put out by Hong Kong 
Tourist Assn. were done by King- 
man. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So., WA 6-6955) 

“Pursuit of Happiness” opening 
Feb. 2 at Edyth Bush Theatre. 

Thrush Julie Wilson making first 
local appearance at Radisson Hotel 
Flame Room through Feb. 1. 

University of Minnesota Theatre 
offering Eugene O'Neill’s “Desire 
Under the Elms” Jan. 26 through 
Feb. 5. 

Ben Kern is new film critic for 
Minneapolis Sunday Tribune, suc- 
ceeding longtime film reviewer 
Bob Murphy. 

“Majority of One,” third Thea- 
tre Guild subscription offering, 
into St. Paul Auditorium Jan. 30 
for one week. 

Radio and tv newswriter and 
newscaster Jerry  Rosholt left 
WTCN to join Louis de Roche- 
mont Associates. 

Canadian soprane Mrs. Nona 
Mari, 29, won the Metropolitan 
opera regional! auditions here and 
a chance to compete in the national 





semi-finals, 
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OBITUARIES 


ERNEST THESIGER 

Ernest Thesiger, 81, actor, died 
Jan. 14 in London. A Commander 
of the British Empire, he was Brit- 
ain’s second oldest practicing ac- 
tor and died the night before his 
82nd _ birthday. 

Beginning his career as a 
painter, he first went on the stage 
in “Colonel Smith” at St. James’ 
Theatre in 1909. There followed 
an endless stream of roles as var- 
ied as Bertram Tully in “A Little 
Bit of Fluff” which he played for 
1,300 performances in World War 
I, to the Dauphin in “St. Joan,” 
which he created in 1924. 

Other notable pieces of Thesig- 
er’s thesping were in ‘Mary Rose,” 
“Peter Pan,” “The Second Mrs. 
Tanqueray,” “Pygmalion,” “A 
Trip to Scarborough,” “You Never 
Can Tell,” and “The Apple Cart.” 
His roles occupy four columns 
in “Who’s Who in the Theatre.” 
His last part was a few weeks ago, 
when he appeared with John Giel- 
gud and Ralph Richardson in Enid 


TT 
IN LOVING MEMORY 


ALFRED APAKA 


(JAN. 30, 1960) 


"Always Our Inspiration’ 


TONY TODARO, ASCAP 
MARY JOHNSTON, ASCAP 





Bagnold’s “The Last Joke” at the 
Phoenjx. He also made innumer- 
able film appearances. He pub- 
lished his reminiscences, “Practi- 
cally True.” 

Survived by his wife. 





JOHN J. BECKER 

John J. Becker, 74, American 
composer and music educator, died 
Jan. 20 in Wilmette, Ill. He was 
one of a group of composers who 
pioneered’ distinctly American 
classical music, breaking away 
from European styles of composi- 
tion. 

He composed seven symphonies, 
the first in 1912 and the last in 
1947. His “Symphonia Brevis, No. 
3” was introduced by 
Bernstein and the New York Phil- 
harmonic Orchestra in Carnegie 
Hall in 1958. Several years ago, 
he retired as composer in resi- 








Remembering 


CHET MARTIN 
January 23, 1955 


dence at Barat College, Lake For- 
est, Ill. 

Wife, daughter and three sons 
survive. 








J. ROBERT BLUM 

J. Robert Blum, 41, director of 
the CBS-TV “Original Amateur 
Hour,” died Jan. 19 in Hartsdale, 
N. Y., following a lengthy siege of 
hepatitis 

Blum was associated with the 
“Original Amateur Hour” tv pro- 
duction for the past 12 years. As 


one of the vats in video, he was 
identified prior to that with the 
“Broadway TV Theatre” on WOR- 
TV, one of the early dramatic 


showcases. He was a graduate of 
the U. of Illinois and served in the 
Air Corps. 

Surviving are his wife, a son and 
a daughter, along with his mother 
and two brothers. 





ALTON D. FARBER 
Alton D. Farber, 41, publie re- 
lations executive, died in Chicago 


and subsequently had a long, dis- 
tinguished career, particularly in 
the provinces, where she played 
seasons at Liverpool Playhouse, 
Manchester Gaiety, and the Strat- 
ford-on-Avon Memorial Theatre. 

Miss Green, who was at Strat- 
ford for five seasons, was also in 
the 1930-31 season of the Old Vie, 
playing Cleopatra, Beatrice and 
Goneril opposite John Gielgud. As 
a member of the Frank Benson 
company she toured the U.S. and 
Canada. : 

Survived by a daughter. 





THOMAS BELL 

Thomas Bell, 56, novelist and 
screen writer, died Jan. 17 in Santa 
Cruz, Cal. Bell, who operated a 
stationery store in Santa Cruz, 
wrote seven books, and scripted 
such films as “All Brides Are 
Beautiful,” “Out of This Furnace” 
and “Till I Come Back to You.” 
Latter was taken from his own 
play, which Jed Harris produced 
on Broadway. 

During his recent illness he had 
written a.new novel, “In the Midst 
of Life,” which is scheduled for 
publication later this year. 

Wife and a brother survive. 





RANDOLPH ROGERS 





Leonard | 


Randolph (Randy) Rogers, 68, 
| longtime associate of the late Jesse 
|L. Lasky, died of a heart attack 
| Jan. 15 in a Hollywood parking lot. 
!He started his film career as head 
|of the Paramount School of Acting 
in N.Y., in 1925, where he re- 
mained until 1932 when he joined 
‘Jesse L. Lasky Productions as 
|assistant production manager. In 
later years with the producer, he 
acted as his exec secretary. 
His wife survives. 





WILLIAM DONNELLY 
| William Dennelly, 64, vice presi- 
dent of International Alliance of 
| Theatrical Stage Employes and 
Motion Picture Operators, died 
| Jan. 12 in Minneapolis. Associated 
| with the stagehands union for 40 
years, he was president of Stage 
Employes Local 13 from 1930 to 
1933 and served as business agent 
from 1933 to 1954 when he became 
an IATSE official. 
Surviving are 

daughter. 


his wife and a 





SLAVA KAPINKIN 

Slava Kapinkin, 42, onetime dan- 
cer-soloist with the Don Cossack 
Chorus, died recently. in Port 
| Washington, Wis., after a long ill- 
ness. Born in Russia, he toured 
| the U.S. and Latin America with 
| the Cossack Chorus prior to World 
| War IL. 
| farm at Cedarburg, Wis. 
| Surviving are his wife, son and 
| parents. 





| BENJAMIN FREEDMAN 
| Benjamin Freedman, 60, prexy of 
|Allied Theatres Ltd., which oper- 


ated drive-ins in Ontario, died Jan. | 


14 in Toronto. Associated with the 


motion picture industry since 1919, | 


he was booker and buyer for 
several Canadian independents at 
time of his death. 

Survived by son, Bill, married to 
Toby Robins, stage and tv actress. 


VERNON WESTMORELAND 

Vernon Westmoreland, 38, direc- 
j tor of education activities of the 
| Metropolitan Opera Guild, died 
| Jan. 17 in New York. He would 
| have been 39 the following day. 
| Largely connected with musicology, 
he was a native of Nashville. Fun- 
eral services were held there. 

His mother, three brothers and 
three sisters survive. 





CHARLES MEAKIN 
Charles Meakin, 81, stage and 


| Screen actor, died in Hollywood 


Since 1946 he ran a milk | 


in Hollywood Jan. 16. For past 14 
years he had been a composer at 
Walt Disney Studios, and "toon 
ly had been with Warner Eros. and 
Republic. 

His wife survives. 





ERIK THOMASON 

Erik Thomason, 56, veteran ex- 
hibitor, died recently in London. 
He was owner of the Regal, Brack- 
nell, Eng., and lessee of the Palace 
and Scala cinemas in Wolverton. 

Survived by his wife, two 
daughters and son. 





John P. Perides, 47, former 
European opera singer, died Jan. 
9 at the Veterans’ Hospital in Syra- 
icuse, N. Y. He also sang with 
American opera companies after 
coming to the United States in 
1939 and finally settled 
ham, N. H. He was a native of 
Alexandria, Egypt. 





Hyman Filerman, 8&8, a charter 
member of the Chicago iederation 
of Musicians, which he joined in 
1904, died Jan. 17 in that city. 
Wife, daughter and two sons sur- 
vive. 





Bernard Warwick, 48, actor, died 
Jan. 13 in London. He appeared in 
stock at Norwich, Buxton, Liver- 
pool, Manchester and the Old Vic 
before retiring due to ill-health. 





Winnie Hale, vaude performer, 
died recently in Liverpool. She 
was of the sister act, Winnie & Ivy 
Hale, and wife of Billy Cotrillo of 
the Juggling Cotrillos. 








Mother, 77, of producer Aaron 
|Rosenberg, died Jan. 16 in Holly- 
| wood. Her husband and another 
|son, George, Hollywood agent, alse 
| survive. ? 





William Hassett, 70, a projec- 
tionist in Chicago until retirement 
several years ago, died recently 
in San Diego. Two daughters sur- 
vive. 





Mother, 72, of Ruth Harrison of 
the dance team of Harrison & 
Fisher, died Jan. 24 in Omaha 
after a long illness. 


Ludwig Hatvany, 80, Hungarian 
playwright, died Jan. 12 in Buda- 
pest. 


Stop Strippers 














=m Continued from page 1 


| Bonn that about 70% of the agents 
jin West Germany who are per- 
;mitted to work through the West 
| German Employment Offices, in 
getting work permits for their cli- 
ents, are baqoking striptease or 
nude scene girls 
is in contravention to German law, 
|which restricts the agents to han- 
dling “talent.” - 

| The Artists’ Asseciation has long 
| refused to allow the strip sisters to 
lenter its tightly-closed guild, and 
|hence the girls often have trouble 
getting the working permuts re- 
quired by law here. 

However, one nightclub owner in 
}Frankfurt told Variety that this 
particular loophole being protested 
in Bonn might not have much ef- 


fect because many of the girls get | 


work on their own, sans agents, but 
contacting the nightclub directors 
)in person. 

| However, next step of the Art- 
ists’ Association has been to lodge 
a formal protest with the German 
| Variety Directors Assn., in Frank- 
furt, charging that the directors 
are hiring too many of these nude 
acts, at the expense of the “Art- 
ists,” and that the shows are often 
immoral. They claim that more 
jand more strippers are being hired, 
and it’s tougher for the “artists” to 
|get jobs... 

At this stage, the directors’ group 
has returned a neatly-worded an- 
'swer to the Artists’ Assn. pointing 
lout that the directors are “against 


Jan. 23 after a prolonged illness. | Jam. 17 after having lived in re-|immorality,” but also adding that 


He had worked 14 years for J. 
Walter Thompson agency as asst. 
public relations direetor, 
principally in the broadcast trade 


for his handling of the 7-Up ac- 
count 
been vice president and general 


manager of Mayer & O'Brien pub- 
lic relations in Chi. 

He was the brother of Burt Far- 
ber, arranger and conductor who 
had worked with the McGuire Sis- 
ters and Arthur Godfrey. Also 
surviving are his wife and father. 


DOROTHY GREEN 
Dorothy Green, 74, actress, died 
14 in London. 


Jan 


ive ° ° 
rte for 10 years. During his 
| 50 years as an actor he appeared 


| legit career. 
Surviving is a nephew, Jack Mea- 


Marx show. 


BOBBIE FAYE 
Bobbie Faye, 59, who played 
| vaude circuits with her husband, 
| Herbie Faye, died of cancer Jan. 
| 17 in Hollywood. 
Her husband survives. 





JOSEPH S. DUBIN 


Joseph S. Dubin, ASCAP menm- | 
She made her, ber and brother of late composer | sans clothes are not too suggestive, 


| they are in favor of making money 
; }—and as long as the patrons want 
known | in some 3,000 films after an early to shout “Take it Off.” the clubs 
| will make it possible for them. And 
; throughout Germany, probably at 
Since last March, he had| Kin, music director for Groucho/ the prodding of the local groups of | 
;the German Artists’ 
|police and city officials have been 
| promising to tighten their controls 


Association, 


ever the peeler shows. 

At Cologne, for instance, the city 
has just announced a cleanup cam- 
paign on the striptease and off-beat 
clubs, stating that it will clamp 
down on the clubs to make sure 
that they aremeeting the closing 
hour deadlines, that the dances 


stage debut in “Henry V” in 1901'Al Dubin, died of a heart attack | that the girls retain enough cover- 


A ' ‘ 


in Gor- 


It contends this | 


ing—G-string and some sort of tiny 
bosom-concealer. Also, that the 
clubs don’t use posters, billboards, 
or photos of entirely nude girls 
outside to entice the customers in. 

Similar pressures are due else- 
where in West Germany, and it 
looks as if this year the German 
Artists Assn. may actually get 
| somewhere in its fight against the 
unclad “untrained” girlies. 








‘New Waver’ 


Continued from page 4 








of the “wave” boys. Originally he 
had been asked to write the script 
for de Brocca’s film, about the 
trials and_ tribulations, mestly 
comic, of a girl who tries to get 
her lover to marry her so she can 
have a baby legally. When de 
Brocca turned down his script, 
Godard said okay, that he would 
make it himself eventually, which 
he has just done. The public will 
be in the unique position of judging 
just who was right. 


$80,000 Budget 


Godard’s “Breathless,” made on 
a ‘French shoestring ‘about $80,- 
000), was a boxoffice smash in 
France and created a storm of in- 
terest, largely because of its un- 
orthodox camerawork and editing. 
Much of,the film was shot with a 
hand camera held by the photog- 
rapher seated in a wheel chair. 
There is no studio stuff in the en- 
tire film. 

Director, along with producers 
Carlo Ponti and Georges de Beaure- 
gard, with whom he worked on 
“Femme,” a Franco-Italian copro- 
duction, has tentative plans to 
make a pic on location in New 
York next year. In this connection 
Godard speculated on the difficul- 
ties he might encounter by trying 
to shoot.in and around the streets 
of N.Y., as he did in Paris, prob- 
ilem being that he understood he 
would have to get releases from all 
the citizens who might wander in 
front of his camera lens. In Paris, 
| he said, there is no such fiddlefad- 
dle. If a citizen gets his picture 
taken unknowingly, it’s his own 
fault for not staying at home. 

“Breathless,” when released in 
the U.S., will not contain the orig- 
inal opening title dedication to the 
now-defunct Monogram Pictures, 
which amused Parisian highbrow 
critics, though it probably meant 
nothing to most of the French audi- 
ences. Aceording to Godard, 
Monogram Pictures is a revered 








cause Monogram showed that small 
budget did not necessarily mean 
small quality, or big budget, big 
quality, though he also adds that 
big budget does not necessarily 
|mean small quality—which may be 
| just another way of saying that a 
picture can be good or bad no mat- 
| ter what the budget is. As some 
Parisian film critics already have 
| pointed out, members of the “new 
wave” are sometimes less than 
inserutable. 


| U.S. Costs 


|< Continued from page 4 
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| don’t have the same creative imag- 
jination and are in need of Ameri- 
can supervision, which will be pro- 
| vided for pix he'll make there later 
| in the year. A top Japanese anima- 
|tor receives a maximum of $60 
| monthly, according to Lantz, while 
j here he is paid $250 weekly. 
Lantz made it clear, however, 
| that he will continue to make his 
| program of 19 cartoons annually 
|for UI release at his Hollywood 
| studio, at least 
| Japanese films will be made for in- 
| clusion in his new television pro- | 
| gram, which he is now readying. Ef | 
| the quality of Japanese cartoons is 
| Satisfactory, he declared, then he 
| will make a certain number for his 
| theatrical program. 








Old Garbo Pic | 
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} 

played the theatre only for a week. 
Judge Arthur Markewich, how- | 
ever, declared that he would grant | 
|a speedy trial on the merits. 
A spokesman for the New| 
Yorker Theatre said that since the 
film bore no copyright notice it 
| was tn the public domain and the 
theatre had a right to play it. He | 
said the theatre leased the film| 
from Rae Lewis’ Melody Produc- | 
tions Inc. } 


name to him and his cohorts, be- | 


for the present. | 





Kids & Family 


aes Continued from page 3 ee 
semble@ special programs for the 
kiddie trade, _ 

In contrast to the reluctance to 
bother with special bookings, 
either for economic reasons or be- 
cause it’s too much trouble, is the 
all-out merchandising help a film 
company will provide when it is 
pitching a family picture. A case 
in point is Universal’s efforts with 
“Tomboy and the Champ,” made 
by the newly-formed Signal Pic- 
tures Corp. of San Antonio, Texas. 
Film, dealing with a small girl's 
love for a scrawny outlaw calf, will 
be world premiered in Houston on 
| Jan. 25 and then is scheduled to 
play 500 theatres in the southwest 
over a six-week period. 

Not Being ‘Sold’? 

Philip Gerard, U’s eastern pub- 
ad director, contends that the in- 
dustry—both exhibition and dis- 
tribution—faces a challenge in 
selling worthy family entertain- 
ment successfully. He noted that 
it takes ingenuity and creative 
merchandising to sell these type 
of films and when these entries are 
attractively packaged the public 
“will buy it as readily as raw real- 
ism, sophisticated sex, and savage 
sadism.” 

Many family pix, according to 
Gerard, fail because they are not 
sold aggressively on the national 
and local levels and are not given 
|appropriate playing time. Too of- 
ten, the pub-ad exec stated, “there 
|is a tendency to look for success 
|for these pictures just because they 
are wholesome.” 

U is trying to avoid the pitfalls, 
however, by giving “Tomboy” the 
support it think it deserves. Play- 
ing up the bucolic angle for the 
rural areas, where stock shows and 
cattle expositions are as important 
as the World Series, the film com- 
pany its pitching its film to 4-H 
clubs, farm .groups, agricultural 
agents, and persons who take an 
active part in state and county 
fairs and agricuitural affairs. 


MARRIAGES 


Vivian Vance to John -Dodds, 
Santa Fe, N. M., Jan. 16. Bride's 
an actress; he’s a Frisco book pub- 
lisher. 

Sue Desilet to Bob Brock, Hous- 
ton, Jan. 21. He's an announcer 
with KQUE-FM in that city. 

Etta Simms to Arthur E. Shelton, 

Ardmore, Okta., recently. Bride 
is with Warner Bros. exchange in 
| Dallas, Tex. 
Dorothy Barber to Ennio Bolog- 
|nini, Las Vegas, Jan. 17. He's cel- 
list with Morrey King’s group at 
the Sands, Las Vegas. 

Susan Rauwald to Gordon Pelzek, 
|Milwaukee, recently. He's with 
|Radio Doctors, Milwaukee ‘“one- 
istop” disk house. 

Billie Mahoney to Henry A. 
| Steiner, Jan. 21. N. Y. Bride is a 
|dancer; he’s her personal manager, 


BIRTHS 


| Mr. and Mrs. Al Sargent, daugh- 
| ter, Glendale, Cal., Jan. 13. Mother 
| is actress Joan Camden; father is 
DAILY VARIETY adman. . 
Mr. and Mrs. Tim Brinton, 
| daughter, Tonbridge, Eng., Jan. 1& 
| Father is a commercial tv news- 
caster. 
| Mr. and Mrs. Will Tremper, son, 
| Hamburg, Jan. 13. Father is a film 
directer. 
| Mr. and Mrs. David Diller, 
j|daughter,. Hollywood, Jan 17. 
| Father records for Weber Records, 














| Mr. and Mrs. Stu Griffin, son, 
|Dallas, recently. Father is. an 
organist. 

Mr. and Mrs. Ea Rubin, son, 


New York, Jan. 17. Father is head 
of General Artists Corp.'s concert 
division. 

Mr. and Mrs. George Cohn, son, 
St. Louis, Jan. 17. Father is Colum- 


{bia Pictures’ office manager there; 


child’s grandfather is Herman 
Gorelick, co-owner of Realart Pic- 
tures, St. Louis. 

Mr. and Mrs. Roger Frieseke, 
daughter, Milwaukee, recently. 
Father is staffer with Radio Doc- 
tors, Milwaukee “one-stop” disk 
house. 

Mr. and Mrs. Edwin A. Coleman, 
son, Hollywood, Jan. 14. Father's 
a writer. 

Mr. and Mrs. Stuart M. Griffin, 
son, Dallas, Dee. 28. Father is a 
nitery organist-pianist. 

Mr. and Mrs. Robert ‘Bud) Don- 
nelly, son, Chicago, Jan. 14. Father 
is sales exec for CBS Films in mid- 
west. 

Mr. and Mrs. Jerroid Kushnick, 
daughter, New York, Jan. 19. Moth- 
er is Lillian Pickard, a pressagent. 


‘ ‘ t 











U2 Wednesday, January 25, 1961 


“We saw excellence tonight..." 


—President John F. Kennedy, in his remarks - 
i at the conclusion of the Inaugural Gala, 
: at 1:45 A.M., Jan. 20, 1961 (Inaugural Day) 
at the Washington, D.C. Armory. 








The Messrs 


Frank Sinatra and Peter Lawford 


5 present 


The Inaugural Gala 


for the 














National Democratic Committee 


F THE ARMORY 
Washington, D.C. 
January 19th, 1961 








. 1. A FANFARE FOR INAUGURATION..... Leonard Bernstein i IRIE, ose Svicg-'e)6' ove ee ate ee aoe eee Leonard Bernstein 
; 2. THE STARS AND STRIPES FOREVER. . . John Philip Sousa 2. THE HONORABLE LYNDON BAINES JOHNSON 
Conducted by Leonard Bernstein 


ie 


The entire cast 
The Glee Club 


ANCHORS AWEIGH 


The Inaugural Symphony Orchestra 
The Inaugural Gala Combined College Glee Clubs 
Conducted by Leonard Bernstein 


4. MISS ETHEL MERMAN 


' §. THE STAR SPANGLED BANNER 
Sung by MISS MAHALIA JACKSON 5. MISS JANET LEIGH and MR. TONY CURTIS 
6. MR. FRANK SINATRA “The Young Folks At Home” 
7. CLUB SANDWICH IN FOUR PARTS 6. MR. NAT KING COLE 
Bette Davis 
Mr. Frederic March Mr. Sidney Poitier 7. MR. JIMMY DURANTE 
Sir Laurence Olivier Mr. Anthony Quinn 
Written and compiled by Mr. Norman Corwin 8. BLOW, GABRIEL, BLOW 
; The HUGH LAMBERT DANCERS 
‘oS 8. MR. JOEY BISHOP 
Ss 9. MR. LOUIS PRIMA and MISS KEELY SMITH 9. MR. HARRY BELAFONTE and the BELAFONTE SINGERS 
i Sam Butera and the Witnesses 10. MR. MILTON BERLE 
ty 10. MISS JULIET PROWSE and the TOM HANSEN DANCERS assisted by Mr. Bill Dana 
é COME DANCE WITH ME 
: MISS HELEN wes 11. ODE TO THE INAUGURATION 
11. MISS HELEN TRAUBEL written and compiled by 
A MIGHTY FORTRESS IS OUR GOD. . J. S. Bach Mr. Sammy Cahn and Mr. James Van Heusen 
12. MISS ELLA FITZGERALD 
™ 12. A MOMENT WITH LINCOLN 
13. MISS PAT SUZUKI Mrs. Eleanor Roosevelt 
14. MR. GENE KELLY Mr. Frederic March 
: Miss Helen Traubel 
15. MR ALAN KING 
Passe 17. MR. PETER LAWFORD 14. WALKING DOWN TO WASHINGTON 








LEONARD GERSHE 
GOODMAN ACE 
SIR LAURENCE OLIVIER 





Staged and Directed by. ..... .ROGER EDENS Director of Television...... WILLIAM ASHER 

Associate to Mr. Edens... .. KAY THOMPSON a tee eeeeeees eal pomp ttl 

: - DIIRNG Lighting Direction........ ALIAT AGES 

once teciieiage oee a BY BURNS Sound Direction. .LUIS P. (VAL) VALENTINE 

ae oie seca MELV ILLE SHA\ ELSON Choreography Se Fc tng HUGH LAMBERT 
JACK ROSE TOM HANSEN 


T he Inaugural Gala Combined College Glee Clubs 
The Inaugural Gala Symphony Orchestra 
Musical Direction......... NELSON RIDDLE 








Thank you... Im tremendously proud of all of you. 
Qrnank Sinatra 


